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TPAHC®OPMALIA IKOHOT'PA®IYHOI'O KAHOHY
HA IIPUKJAJI YKPATHCBKUX MAPIOJIOTTYHUX IKOH THUITY
“ONUI'ITPIA” XVIII-XIX CTOJITDH

Y ecmammi docnidoiceno esontoyiio KAHOHIYHUX NPUHYUNIE IKOHOZPADiIuHO20 KAHOHY. Aemop
opicumyeagcs Ha 0020pOOUYHI 3pA3KU YKPATHCLKO20 HAYIOHATLHO20 YEPKOBHO20 MUCeymsea
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XVIII=XIX cmonimb.  Oxapakmepuszo8ano OCHOGHI  IKOHOZpAQiuHi  enreMeHmu  Mapiono2iuHol
ikonoepaii  muny  “ooucimpisi/Oopocosxkaznuys”.  OKpecieHO 302aNbHONPULHAMI Y YepKeax
8I3aHMIlICOKOI Mpaouyii HCUBONUCHI MeHOeHYil, OOMPUMAHHA AKUX Pe2NaMeHMO8AH0 MUCMEYbKOIO,
b0eocnoscvkot0 1 IMYpeitiHol0  NPAKMUKOI0 MdA OKPEeCleHo Medxcamu KamoWy. Buceimneno
ikonoepaghiuni oopazu bBozopoouyi-Oducimpii 6 ykpainceKill ikoHozpa@iunit yepkosuii mpaouyii y
MUNONOSTYHOMY 36 83Ky 3 KIACUYHUMU, KAHOHI308AHUMU OQIYIlIHOI YEPKEOI, 3PAKAMU YbO2O
8i0oMo20 cakpanvbHoeo ciodxcemy. Qoueimpia 8 YKpaiHCbKOMY KYJIbIMOBOMY MUCmeymsei —
HatinowupeHiwuil, spaxosyroyu XXI cmonimms, ikonoepaghiunuii mun.

Knrouoei cnosa: xanon, mucmeymso, ixonoepagis, bocopoouys, Ooueimpis, ikona, cmunb,
JHCAMP.
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TPAHCOOPMAIINA UKOHOT'PAOUYECKOI'O KAHOHA
HA MTPUMEPE YKPAMHCKUX MAPHOJIOI'MYECKHUX UKOH
THUIIA “OUTUTPUA” XVIII-XIX BEKOB

B cmamwe uccnedosana 260n10yusi KAHOHUYECKUX NPUHYUNOS UKOHOSPAPUUECKO20 KAHOMA.
Asmop opuenmuposanca na 6020poOUHHbIX 00pA3YAX YKPAUHCKO2O HAYUOHANBHO20 UYEPKOBHOO
uckycemea XVIII-XIX eexos. Oxapakmepu3osanvbl OCHOGHbIC UKOHOZpApuUYecKUe 3aeMeHmbl
Mapuonozudeckoli  uxonozpaguu  muna  “Odueumpus/[lymegooumenvuuya”.  Onpeodenensi
obwenpuHamble YEePKEAMU GU3AHMULCKOU MPAOUYuU JICUBONUCHbIE MEHOeHYUU, CcoOnodeHue
KOMOPbIX peiaMenmuposano Xy00dHceCmEeHHOU, 0020CI06CKOU U TUMYPUYECKOll NPAKMUKou U
onpedensiemcs npedenamu KanoHua. Oceewgernvl ukonoepaguueckue oopazvl bocopoouysi-Odueumpuu
8 YKPAUHCKOU UKOHO2PADUUECKOU YepKOGHOU Mpaduyul 6 munoi0SuiecKkoll CeA3uU ¢ K1acCuiecKumu,
KAHOHU3UPOBAHHLIMU — OQUYUATLHOU  YepKOBblo, 00pasyamu 3mo20 U38ECMHO20  CAKPANbHO20
croocema. Ooueumpus 6 YKpAUHCKOM KYIbMOBOM UCKYCCMBE — Camblil pAacnpoCmpaHeHHbll,
yuumuigas XXI eex, ukonoepaghuueckuti mun.

Kniouesvie cnoea: xanow, uckyccmeo, uxonocpagus, bozopoouya, Oodueumpus, uxoua,
CMUb, JCAHP.
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TRANSFORMATION OF THE ICONOGRAPHIC CANON BASED
ON THE EXAMPLE OF THE UKRAINIAN MARIOLOGICAL ICONS
OF THE “ODIGITRIA” XVIII-XIX CENTURY

This research papertakes a deeper look into the canonical iconography of the Virgin Mary
Odigitria (Hodegetria). Giving the position of Byzantine aesthetics we can distinguish seven basic
iconographic canonical types of Mariological icons. The most famous and recognized canonical
iconof the Virgin Mary is the Constantinople Odigitria. The icon served not only as spiritual and
prayerful image, but also an aesthetic and didactic one. The iconographic tale of Our Lady of
Odigitria is filled with legends and traditional church folk tales. The most widespread idea about the
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authorship of the icon goes back to the 1st century. The artist who painted the first image of Mary is
considered to be the evangelist Luke.

The author of the article points out that numerous iconographic specimens belong to this
canonical type. Among the most famous in Ukraine are: Vyshgorodska (Viodymyrska), Goshivska,
Stanislavivska (Ivano-Frankivsk), Belzska (Czestochow), Bohorodchanska Icons Mother of God. All of
them are made according to the canonical models of the Byzantine “Hermine” iconic principles.

1t is clear from research that this canonical iconographic specimen includes well-known icons
worshiped within the Eastern Churches. For example, in Greece, there are Xenophonic, Iberian,
Zografic icons. In Russia there are Tikhvinska, Kazanska, Smolenska and many other
Odigitriasamples.

According to the Byzantine iconographic tradition, the following canonical elements of the
typological icon of the Virgin-Odigitria areused.:

— the body of the Blessed Virgin Mary assembled into the composition should be depicted
frontally in order to maintain a “prayer dialogue”;

— the head of the Mother of God should be turned slightly to the left;

— the head of Christ should be located at the level of the shoulders of the Virgin,

— the sight of the saints must be directed to the prayer-bearer;

— the right hand of the Virgin is closely pressed against the body and points to the Savior;

— on the forehead and shoulders of the Blessed Virgin Mary are three stars (symbol of purity
and integrity);

— the bangles of the Blessed Virgin symbolize service to the Church;

— the Halo is a symbol of holiness;

— the gospel in the hands of Jesus Christ is a symbol of new teaching;

— the general background of the icon is gold (symbol of the Kingdom of Heaven).

This most festive icon became a classic in the Ukrainian art of the 18th—19th centuries.
According to N. Kondakov, in the Slavic Orthodox East during the XII century, the canonical model
was the Ephesian (Toropetska) icon of the Mother of God, which was brought to the city of Polotsk for
public worship. Traditionally, the image of Odigitria was attributed to evangelist Luke. The author
suggests that this canonical original could serve as an example for writing further little-known icons
of Mariological typological scenes of the period.

Throughout the research, the author provides an example of icons with canonical, rhetorical
and genre features from the collection of the Carpathian museum of Art.

To be reassured in church sources, regarding the origin and approval of the iconographic
rules for Mariologicalicons of the Byzantine style, the author cites iconic rulings of The Quinisext
Council in 692 (the Sobor (council) summarized the activities of the previous Ecumenical councils:
The Fifth in 553 and Sixth in 680—681) and the Seventh in (787).

Based on the results obtained, it should be noted that the Eastern Church has issued warnings
and punishments for those who dare to teach and preach (and probably add something of their own)
the opposite of the Council’s ordinances and traditions. Thus, the canons of The Quinisext Council
and the Seventh Ecumenical Council constitute the true and genuine iconographic canon on which the
Mariological iconography of the Odigitria type is formed. Iconic rules are also called the Byzantine
canon or Byzantine style because it was produced by the Byzantine Church, but only this decalogue of
canons, is valid for the Ukrainian Churches, where the practice of iconographic painting is
widespread. Therefore, to determine the canonical norms for Theotokos, we should refer to the
iconographic decrees of the church councils and the commentaries of the authoritative fathers of the
Church.

The authors research paper is based on personal research and other credible sources. He also
references to art samples from the stock collection of the Carpathian Museum of Art.

Keywords: canon, art, iconography, Virgin, Odigitria, icon, style, genre.

Ilepiogq XVII-XIX cTomiTh, HE3BaKAIOUM HA TyXOBHO-TIONITHYHI IHTPUTH B TOTOYACHIH

YKpalHCBKill NepkaBi, OyB 9acoM BHCOKOTO IyXOBHOI'O, KyJETYpPHOTO, MOPAJIBHOTO 1 MHCTEI[BKOTO
migHecenHs. Jloba emeraHTHOro 0apoKO BHOCUTH CBOI €CTETHYHI KOPEKTHBH B XYIOXKHE >KUTTS
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VYkpainu. bapoko 30arauye ykpaiHCbKe MHCTELTBO HOBHUMH iKOHOTpa)iyHHUMH CXEMaMH, SICKPaBUM
KOJIOPUTOM, eKcmpeciero, muHamikoro. KynbroBe MuctentBo Cximnux llepkoB moOynoBaHe Ha
KaHOHIYHMX E€CTETHYHHX TMPHHIUIAX, HApO/PKEHUX 1 POo3BUHEHHX y BizaHTii. YmponoBxk pokiB
pansHCchKOro Tepopy XX CTONITTS LEPKOBHY KyJIbTypY 1 MHUCTELTBO 3aMOBUYyBajM. Peririto BBaXkaiu
“ormyMoM 7Sl HApoay ’, TOMY i MHUCTENTBO eKJe3ianbHOl CyOKyIbTYpH TOTANbHO HiBemmoBanu. [licis
posmany Pansucbkoro Coro3y iHTEepec 10 CakpalbHOTO KaHOHIYHOTO MHUCTEITBa 3HAYHO MOCHIIUBCS.
Y XXI cTomiTTi BHHHKIN HOBI HAyKOBO-JOCIHITHI iHCTHTYIIiI, BUIII HaBYaIbHI 3aKiaan (CBITCHKI Ta
0OroCIOBCHKI) fAKI 3alMarOThCS  JIOCHI/DKEHHSM  CaKpaJlbHOTO  MHCTEITBA,  Bi3aHTIHCHKOTO
i3orpaiyHOr0 KaHOHY, CEpeAHBOBIUHOI €CTETHKM Tollo. ToMy 3amponoHOBaHa TeMa akTyajibHa i
noTpedye MONANBIIOTO JOCHTIKEHHS.

JotpumaHHS iKOHOTpadivHOTO KaHOHY B YKpAiHCBHKIH iKOHOTpadii 9acTKOBO AOCIHIIKYBaIH
B. Ogscivtuyk [13], II. XKonroecekuit [8], . CrenoBuk [15], O.lllmak [17], A.XKaGoprok [7],
M. CrankeBuu [14]. Cepen 3aKOpJOHHUX JOCHTITHUKIB 03HAYECHOI TEMAaTHKH BapTO BUIUIATHU Iparli
H. Buconpkoi [6], I'.Barmepa [3-4], B.bumukoBa [1-2], b.Bimmepa [5], [I'.Kopmica [9],
A. Jlocesa [11], 1O. Jlotmana [12].

MeTa cTaTTi — BHCBITJIUTH €BOJIOLII0 1IKOHOIpagidHOrO KaHOHY Ha MpPHUKJIali YKpaiHCBKHX
Mapiosoriunaux ikoH tumy “Opwmritpis” XVII-XIX croniTe, HpoaHami3yBaTh CTaHOBJICHHS Ta
PO3BUTOK OOropoanyHoi ikoHorpadii B icTOpIl cakpaibHOTO MUCTEIITBA, OXapaKTepU3yBaTH 3arajbHy
LiHHICTH iKOHOTPaiYHOTr0 KAaHOHY Ta HOTO POJIb AJsl PO3BUTKY YKPAiHCHKOT'O 1KOHOITHUCY .

Benuke 3HaueHHS A7 PO3BUTKY YKpaiHCBKOTO 1KOHONMCY Majia HaIomyJsipHilIa
ikoHorpadiuna kommnosuiliss “boropoauns-Omuritpia”. Y 3araJbHONPHUHHATHX MHUCTEITBO3HABYMX
TEHJCHIISAX BHUIUIAIOTH BiJl IT'SATH 0 CEMH OCHOBHHX THIIOJIOITYHUX CrOKeTiB: 1) “Opanta”;
2) “Ilanarig”; 3) “3namenHs’; 4) “HoporoBkasuuis” (“Oupuritpis”); 5) “3amunyBanns” (“Eneyca”);
6) “BeemmnoctuBa” (“Ilanaxpanra”); 7) “Sacrymauns” (“Ariocopricca”). [lpu npoMy mepiri Tpu
MOJKHA BIJIHECTH 10 ikoHOrpadiuHoi THmosorii “Ta, 1m0 MONMUTHCA 3a JOACTBO”. Bim mepemiueHux
BUIIE THUIIB IKOH TIOXOAWTh TaKoX MapionoriuHa ikoHa “Ta, 1m0 romye rpyapmu’
(“T'amaktoTpodyca”).

Bapto 3a3HaumTH, 10 BCi 1[I THUIOJOTIYHI CIOKETH MAalTh YMOBHHH XapakTtep.
“OpurinansHoro” koMmmo3ulliero B Cximaux llepkBax BBaxkaroTs “Omuritpito” — “Ta, mo BKa3sye
nurax”. Ha#iBimomima “OpuriTpis” MOXOAWTH, 32 JET€HIO0, 31 cTonuii BizaHTiiicekoi iMmepii —
Koncrantunonons. KoHcranTHHOMONBChKa ikOHa boropoawii Haa3BU4YaiiHO BIUIMHYNA Ha
POMEHCHKHX CTpaTWiaTiB. Bi3aHTIMChKI BOTHU MOJIWIIMCS TIEPE] i€l 1IKOHOIO B TOXI/IHIN epKBi. Bix
Ha3BW XpaMy iKOHa oTpuMaia iMeHHs — “Teoc Omio3”, TodTo “Xpam Bomomapis”.

VY mnanHaripyyHuil cnoci® cepeJHbOBIYHE MHUCTEUTBO “OCIIBYBaJi0” OIHOTO 3 YOTHPHOX
€BaHTeNICTIB 1 amocrona JlyKy, mpunucyroun HOMy HaWBHIATHILI iKOHM CBOTO Yacy, HalpUKIa,
“Salus Populi Romani” — “CrnaciHHs pUMCbKUX HapOiB”.

Bin wuwacy 3ampoBamkeHHS XpUCTHSHCTBA Ha Teputopii Kwuiscekoi Pyci (988 p.)
ikoHorpadiuyauii Tn OxuriTpii B YKpaiHi cTaB HalBigoMimuM. 3rigHO 3 Bi3aHTIHCBKUMH CTHIJIEM i
»kaHpoMm Oynu HamucaHi Bumroposaceka (Bomomumupcrka) ikona boskoi Matepi, I'omriBcbka ikoHA
boxoi Marepi, CranicnaBiBcbka (IBano-®dpankiBchbka) ikoHa boxkoi Marepi, benscbka
(YencroxoBcrka) ikoHa boxoi Marepi, Boropoguanceka ikona boxoi Matepi, CamOipceka ikoHa
Boxxoi Marepi Ta iH. Yci BOHM BHKOHaHI 3a KaHOHIYHMUMHM 3pa3kaMH Bi3aHTIHCBKUX “CpMiHIN” —
IKOHONIMCHUX TPaBUILHUKIB. AJle, IIEpeBaXKHO, 3aX1THOYKPATHCHKI IKOHU CBI4aTh MPO T€ 10 KAHOH
3aJMINABCS] HE3MIHHUM.

I3orpadiuanii kaHon Cximnux LlepkoB mepeabauae HAcTyMHI eneMeHTH iKoHorpadii Tumy
OnuriTpii:

— 3aKOMITOHOBaHe B Kommo3wuiito Tino [Ipecearoi diBu Mapii ciig 300paxaTi GppOHTAIBHO,
100 30eperTy “MOJIUTOBHUM Jianor”;

—ronoBa Marepi boxoi moBrHHA OyTH TPOXH MMOBEPHYTa BIIiBO;

— ronoBa XpucTa MOBUHHA OyTH pO3TalllOBaHa Ha piBHI muieyei boropowmiii;

— MOTJISIZ CBSITUX MOBHHEH OYTH CHIPSAMOBAHUM HA MOJILIBHUKA,;

— mpaBa pyka boropoauili TiCHO IpUTHUCHEHA 0 Tisa i BKazye Ha CriacuTerns;

— Ha vouti Ta tuievax [Ipeuncroi liBu Mapii — Tpu 3ipKu (CHMBOJI YUCTOTH i HETIOPOYHOCT1);
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— HapykaBHHUKH [IpecBsaToi boropoauiii cuMBomi3yroTh ciykiHasa Llepksi.

— HimM0 — cuMBOIT CBSITOCTI;

— €Banrerie B pykax Icyca Xpucra — CHMBOJI HOBOT HAYKH;

— 3aralibHe TJI0 ikoHU — 3010Te (cumBou LlapctBa HebecHoro).

Jlo HaWBigOMIMHX CXiTHOXPUCTUSHCHKUX 1KOH, C(DOPMOBaHHMX IIiJ BILUTMBOM MepeTideHnX
BUIIC MUCTEI[bKO-00TOCIOBCHKHX TIOJI0XKEHb, CIIiJ BigHecTH IBepchKy ikoHY boropomuni, KazaHCchbky
ikony boxoi Martepi, Tuxsinceky ikoHy boropomumi, Cwmonenceky ikoHy boxkoi Marepi,
“Tpoepyuniro”, Kcenodoncbky ikoHy boropoammi, 3orpadceky ixony Marepi boxoi,
“IlepuBnenta” — “IIpekpacHoro Burisay”’ Ta iH. YcCi BOHH MalTh KaHOHIUYHY CTPYKTYpY
iKoHOMHCHOTO TUIY OAUTiTpii.

3a KaHpPOBOIO CTPYKTyporo boropoaumo-OauriTpito cCiix BiHECTH IO CHMBOJIYHO-
JOTMaTU3yI0YOro >KaHpy CaKpaJbHOro MHUCTeUTBa. 11 HBOro XapakTepHHH KOHUEMUIHHMN THI
o0pasy cBsaToro uym cBstoi. Cy0’ekTUBHE ¥ OO’€KTHBHE B IIbOMY >KaHpi IepedyBae y TiCHOMY
cumb6i03i [4, c. 254-255]. Ilpo Takwmii ikoHOTpadiunmil T K “OpaHTa” HE MOXHA CKa3aTH, IO BiH
Ccy0’€KTH30BaHUI.

Ha 3axinHOyKpaiHCHKOMY 1KOHOMHMCI 3HAYHO MO3HAYMBCS OCOONMBUH KaHP MPOCIABICHUX
OoroponnuHux ikoH. s mpukiamy MokHa BHIAUMMTH ikoHY 31 c. Kocmau “Boromarip 3 Icycom™.
IToctaTs OmuriTpii 300paskeHo mokoJiiHHO. Ha Hilt cipyBaTo-01muit XiTO, MTOBEPX SKOTO — HESICKPaBO-
yepBOHUH Madopill, OpHAMEHTOBaHUH KBiTaMH y (GOpMi CXeMaTHUHHX pPO3eToK. Binm rpyzeil Ha
JOBFOMY JIAHLIOXKKY CIHAaJa€ YOTHPUPAMEHHHMH XpecT CpiOyscTOro KOIbopy, OOBEIEHHH UYOpPHOIO
JiHIEIO — 1€ 30BCIM HEKAHOHIYHWH €JIEMEHT, YyBEAeHWH B iKoHOrpadiro 3aximHoi VYkpainu
y XVII cronirti. JliBoto pykoto boropoauns-Onuritpist nminrpumye Icyca Xpucra 3 KHUTOIO TEX y
niBiit pyui. Ha HbOMy CBiTIIO-Cipuii JOBrHid XiTOH 1 YepBOHMII IUIAIL; HA TOJIOBI — KOpOHA. Y BEpXHiil
YaCTHHI 1KOHM, — JIBa CUMETPUYHO PO3MIIICHI aHreNd, SKi MiATPUMYIOTh KOpoHy Boxoi Marepi.
Kopona “npuiinuia” B YKpaiHChKy iKOHOrpair0 BiJ JaTHHCHKOI'O CaKpaJIbHOTO MUCTEITBA
o3HadeHoro nepioxy. [lig HUME niBopy4 i mpaBopyd Bifg IlpecBsaroi boropomuti #t Hurarka-Icyca €
HAIUCH, SKi MPUAHATO POOWTH 32 MABHHOKO Bi3aHTIMCHKOIO TPAAMINIEIO, 1 BOHM OKPECTIOIOTh Ha3BY
iKOHHOTO TBOpY. Bce 300paxkeHHs1 B34TO y HakiaaHi (irypHi rranku. @oH iKOHH, HE THIIOBHH IS
LBOTO JKaHPY, CPIOJIACTHH 3 HAKJIaJAaHHIM MOBEPX OJii )KOBTOT'O KOJIBOPY, OPHAMEHTOBaHHH.

CrunpoBa TpaHchoOpMallisi TiJg BIDIMBOM €BpOIEHChKUX cTWiIiB Penecancy i bapoxko
NOpyIIMiIa NPUPOJHUKA “KaHOHIYHMH Tpouec” CTUIETBOPEHHS Y BITYM3HSHOMY KYJIHTOBOMY
xuBomuci. [Iporiec nmepepokeHHs cTapux KaHpPIB i CTUIIIB y HOBI, Ha TyMKy npodecopa I'. Baruepa,
Iyke mikaBui 1 ckmamHuit [3, c. 262—266]. Uepe3 mi 0OCTaBHHH BiH HE MOXE€ OyTH NIpPEAMETOM
HAIIOTO AOCIHiKEHHS, 110 Ma€ 3aBJaHHA TUIBKM Ha MPHKIaAi ikoHorpadiuxoro tumy “Opuritpii”
MIPOAEMOHCTPYBAaTH CTHJBLOBY, JKAaHPOBY 1 KaHOHIYHY €BOJIIOLI0 MHCTEUTBa Ha  3J1aMi
XVII-XIX cTomiTs.

Iamum ikoHorpadiuauM 3paskom boropomuri-Opuritpii XVIII cTOMITTS MOXKE MOCIYKUTH
ikona “boropomunst Opuritpis” 1778 poky BukonanHs 31 c. Kpemunis ['amuupkoro paiiony.
JoxoiHAy mocTaTh boropoauIli mojgaHo B HE3HAYHOMY PO3BOPOTI TpaBopyd. IIpamaBHi Bi3aHTIHCEKI
CTHJIICTUYHO-)KAaHPOBI KAaHOHIYHI 3pa3Ku Iepeadadaid TUIbKA (DPOHTANbHI 300paykKeHHS, 1100 He
JlaMaTH MOJIMTOBHOI'O KJII0Ya “CHOIIIsAAAY — MONIBHUK — bor”. OBanbHe ycMiXxHEHEe 00IMYYs CXUICHE
J0 JiBOro Iuieya. B Takux iKOHOMMCHUX TBOpax YiTKO BHIHO €BOJIOLII0 1KOHOrpagivHOro KaHOHY.
B Cepennbosivdi bosky MaTip Hikomu He MajioBalH YCMiXHEHOIO. i MOIIs CHpAMOBaHMI MPAMO.
Jlioro pykoto Ipeuncta JliBa migrpumye CriacuTesisi, SKUi 0JIarOCIOBIISE MPABOI0 PYKOIO, a B JIiBIi
TPUMaE TEMHO-CHHIO YBiHUaHY 30JIOTHM XpECTOM cdepy — CHUMBOJI BIaAH. 3a iKOHOrpadidHUM
KaHOHOM XPHCTOC TIOBUHEH TPUMATH €BAHTEIII0 — aleropis “HOoBOI HayKu’. Y NaHOMY BHIIQJIKY IS
KyJIi CUMBOJIi3ye OakaHHsS TOTOYAaCHHX YKpPaiHI[IB OTPHMAaTH CBOIO He3aleXHICTh. boropomuis B
CUHIl, po30ineHiii Ha OraHkax TYyHIIl Ta SCKpPaBO-4YEpPBOHOMY i3 30JIOTHM IMOJBIHHUM KJIaBiEM
macopii. Ha dom # Ha mpaBoMy muiedi TBOPEHHM 30JI0TOM 300pa)KeHO MPOMEHUCTI 3ipku. JIuku
HalMCcaHl TNIAAKO CIUIaBIIEHMMH Iapamu. TiHi — ONMBKOBO-3eseHKyBati. [IpoTe 3a KaHOHOM TiHEH
y3arajii He ciij momaBat, 00 ikoHa — 1e BusAB “boxkoro cBiTia”. OcBiTieHi Miclg Ha Tilli CBATHUX —
TIJIECHOTO 3 MIAPYM SHEHHSIM KOIbOpY. TyT MPOCTEXYEThCS TiCHUH 3B’ 30K 3 PEHECAaHCHO-0apOKOBIUM
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MHUCTELTBOM J1aHOi emoxu. Ha e Brano HaTskae 30J104eHE MOBEPX OPaHKEBO-YEPBOHOTO MOJIMEHTY
TJI0, IPUKPAILICHE Pi3aHUMH T'alTy3KaMHu.

XIX cromiTrs B yKpaiHCHKOMY CakpajJbHOMY MHUCTEITBI MOXXHA HA3BaTH ‘‘CHHTE3YIOUHM’.
SlckpaBUM NPUKIIAI0M LBOrO MOCIYKUTH ikoHa “Boropoanus-OauritTpis — KBIT HeB’siHy4uii”. ABTOp
ikonn — A. KoracbkoBchkuil. IkoHy Hanmcano amst xpamy Cstoro Mukomnas B ¢. Vi3 Poratuacskoro
pationy IBano-®paHKiBCbKOI 00sacTi. 3a kaHOHOM boropomuiro 300paxeHo (poHTanbHO. ['oyioBa
Io/laHa B JIETKOMY Haxwii mpaBopyd. llepenm rpyapmu, y mpaBiil pymi, TpuMae KBITKY — CHMBOJ
HEMOPOYHOCTI Ta IyXxoBHOI yrctoTH. JliBuner boropomuns nputpumye Xpucta-Criacutens. Ha Hiit
TEMHO-CHHS MICISIMH p030iJieHa TyHiKa i YepBOHHMI NMPHUKpAIICHNH KBITaMH H 13 3ipKOI0 Ha MPaBOMY
wiewi Madopiii. Knapiii mepemanboBanuii “OpOH3010”; JEKOPOBAHWH CiTYACTUM OpPHAMEHTOM,
HaHeCeHHM 4YOopHOIO (apOoro. OOIMYYs 3 MAacHBHHMH OapOKOBHMH pHCAaMH TEX HE BIAMOBimae
CEpeHBhOBIUHINA aCKETUYHIA BHCHaxKeHOCTI. Ha 1IOKax CBATUX BUJHIETHCS SCHO-YCPBOHHIA
pyM’siHelb. 3aTiHEeHi Micllsl B OYHUX 3alaJuHax MpOoMucaHi cipo-3eneHoro ¢apbdoro. HimO, sik cumBoOn
npuHanexxHocti go IlapctBa HeGecHoro, — >XOBTOro KOMBOPY. XPHCTOC TPABOI0 PYKOIO
OmarocioBise. Sk 1 B momnepeaHiil iKoHI, Ha KOJIiHAX y HHOTO TeMHO-CHHA c(epa. ['ojoBa HaxmeHa
npaBopyd. Ha HbOMy XiTOH Ciporo Kojibopy, X04a KaHOHIYHUH CIOKET nepeadavae 30J0THIH Y OLIni.
[Tmamy Xpucra CBITIIO-KOPUYHEBHH 13 KOBTYBAaTHM BIATIHKOM 3 IUIOIIMHHO OKPECICHUMH (algaMu.
Tno ikoHU TIIagKe, TPUTaAMaHHE 1CTIAHCEKOMY 0apOKO, TEeMHO-CHHE.

OTxe, 3 HaBeJCHUX MPUKIAAiB BHIHO, UI0 iKOHOrpadiyHUi KaHOH, AKHH MOOyJOBaHWN Ha
IKOHOIIMCHIM CepeqHbOBIUHIA Tpaaulii Ta LEPKOBHUX Xepenax, epomouionyBaB. Mix XVIII-
XIX cromittsamu BinOynacs TpaHcGopMaIlisl ycTaleHUX Bi3aHTIHCHKUX HOPM.

3aranpHonpuitaaTi y Cximaux LlepkBax moxomkeHHs U yTBEp/DKEHHs IKOHOMMCHUX TPaBHII
Ul MapioNoridyHux 300pakeHb BI3aHTIHCBHKOrO CTHIIIO, IPyHTyBajucs Ha 73-my, 82-my i 100-my
npaBwiax Tpymwibchbkoro (KOHCTaHTHHOMONBCHKOTO) IIEpPKOBHOTO cobopy 692 poky (cobop
pe3toMyBaB isubHICTH TomepenHix BeeneHncvkux cobopis: [1’sitoro — 553 poky ta loctoro —
680—681 pokiB) Ta ikoHorpadiuaux mnocraHoBax Cwromoro BceneHcbkoro (787 p.) cobopy [16].
Cxinna llepkBa BHCIIOBHJIA 3aCTEPEKEHHSA LIOAO KapW Ul THX, XTO HACMIJIMTHCS HaBYaTH 1
MIPOIOBIyBaTH (a TaKOXK, IMOBIPHO, JI0JIaBaTH IIOCh BijJ ceOe) MPOTUIICKHE COOOPHUM ITOCTAHOBAM 1
Tpanutism Llepksu.

I3 HaBegenux mpuknagiB 3 Myseto mucrenTB llpukapnarta BUIIIHMBaE, mo OOTOCIOBCHKO-
€CTeTUUHY CepeIHbOBIUHY 0a3y HIXTO 3 YKpalHCHKUX i30TpadiB He MOpyIIyBaB. Yci TpaHcopMaliiiai
MPOLIECH CTOCYBAIMCS CTHIICTUIHO-)KaHPOBUX OCOOJIIMBOCTEH, HABISTHUX CBOEIO0 MUCTEIHKOIO €TIOXOIO.

Takum uwmHOM, KaHOHHM Tpymabchbkoro i CbhOMOTO BCEIEHCHKOTO COOOpPIB CTaHOBIATH
CHpaBXHId Ta iCTMHHHMN iKOHOrpadiYHMH LEPKOBHUI KaHOH, Ha SIKOMY (OpPMYEThCS LEPKOBHA
Mapiosioriyna ikoHorpadis tumy “Oauritpis”. Lli ikoHOnMCHI MpaBuiIa Ha3UBAIOTHCS “‘Bi3aHTIHCHKUM
KaHOHOM™ YW “Bi3aHTIHCHKHM cTwieMm”’, 00 BHpoOJeHi mif BIIMBOM BiszanTiiichkoi LlepkBu micis
1IKOHOOOPCTBA; ayie TIIBKH BiH, I JeKaJIOr KaHOHIB, € YMHHAM I YKpaincbkux Cximaux llepkos,
Jie TIOIIMpEeHa MpPaKTHKa iKoHOrpadiyHOro MassipcTBa. ToMmy BU3HAYCHHS KaHOHIYHHUX HOPM JUIS
OOTrOpOAMYHHUX 1KOH OpPIEHTYETHCSA TINBKA Ha IKOHOTpadidHi IMOCTAHOBU IIEPKOBHHX COOOpIB Ta
KOMEHTapi 10 HUX aBTOPUTETHHUX OTIIB LlepkBy.
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JlopaTku

Ipopuc ixonoepaghiunoeo muny Maiicmep ixononucy 3 c. Kocmau. Ikona
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Ooucimpis”. 1778 p. 6. [epeso, pizvba, nesxac, Oouzimpis — keim nes suyyuti”. XIX cm. 6.
memnepa, olis, N030J10ma, NOCPibIeHHs. llepeso, onis, nocpibnenns, nozonoma, pizvoa.
103x67x11. MMII—Ku—1083—Ix—369 75x55. MMII—Kn—10361—1x—282
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