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ACCESSORIES AND ADDITIONS ARE ESSENTIAL ATRIBUTES
OF GLAMOUR COSTUME

Due to things, people form their own image and broadcast it to others. The image of a person
is primary, and the ways of his achievement are secondary, but glamour develops within them.
Accessories and additions play an important final role in creating a glamorous look. They make a
crucial impression during an acquaintance, demonstrating your style.

In composition of a glamour costume, the accessories such as: bags, gloves, belts, glasses,
hats, jewelry, and others — are essential attributes, they play not only role of additional elements but
also contribute to the overall style of the costume. On the one hand, they must “fit” to the style, but on
the other hand, they have their own “internal” fashion, which doesn’t always coincide with the ideas
of designers. For this reason, the question of classification of accessories and additions characteristic
of glamorous style in clothes design and determining of the main ways of their embodiment in modern
design practice is still relevant.

The analysis of identified sources of information enables to state the following: fashion
analysts and costume theorists consider glamour as a distinct stylistic tendency or integral structure of
a particular style, which in modern conditions pretends to the recognition of specific design and
artistic practice with the typical constants through which new images are constructed and recognized.

The origin of glamorous lifestyle, according to most of scientists is related to the epoch of
Rococo, when France became the center of society life of all Europe, offering endless entertainments,
holidays, balls and masquerades. Frenchmen identified glamour with an ability to present themselves
exquisitely and with charm, to show their own elegance. An important fact is that the culture of salon
and privately-elite communication appeared at that time, and became a foundation of a glamour
culture, within which accessories and additions have and essential role.

According to the results of research of a glamorous costume of the late XIX — early
XX centuries, it was found that during this period of time accessories took an important role in
formation of a costume. First of all, accessories were made only of expensive and high-quality
materials and were decorated with rich decor, that’s why only people of the upper classes of a society
could afford them, thus demonstrating their social status. The research had also shown that gloves,
hats, highheels and valuable jewelry were essential attributes of the glamorous costume in this period,
and they had not only practical but also a decorative significance.

The XX century is characterized by a great variety and variation of accessories. The main
changes got hats and shoes — designers and couturiers at the beginning of this century created
constructively sophisticated forms of hats with rich decor, which over time, transformed into elegant
small hats decorated with brooches, handmade embroidery, precious and semi-precious stones. At this
time the culture of glamour penetrates into the different layers of a society, women try to copy the
images of film-stars. Gloves, highheels, filament of pearls and valuable accessories remain the main
attributes of a glamorous style, but considerable changes took place in the formation, design and use
of the modern materials. The great attention is paid to decoration of products.

The peculiarity of modern glamour is that it is organic and acceptable as a way of life, as
ideology, and as a specificity of styling one’s own appearance through a suit and accessories to it —
only for a small group of consumers. As a rule, these are people who create glamour and live
glamorously in the right surrounding. The main amount of people use glamour “on demand”, for
example the actors of red carpets or the participants of beauty contests. In their daily life, these people
are not always glamorous, but for these events, they choose a style of glamour that is focused on
expressing exceptional status, fantastic, standard and seductive beauty.

Keywords: glamorous image, compilation, decoration, hats, jewelry, makeup.

3a momomoror pededl moguHa (Gopmye BracHW 00pa3 1 TpaHCIIOE HOro JTOBKOJHIIHIM.
OO0pa3 JIIoJIMHU € TICPBUHHUM, a NUISXM HOro JOCSATHEHHS — BTOPUHHI, ajle caMe B IX Mexax
PO3BUBAETHCS TIIaMyp. BaximBy 3aBepinaibHy poiib y CTBOPEHHI INIAMypHOTO 00pa3y BiIBOISTH
aKcecyapam Ta JOMOBHEHHSM JI0 KocTioma. Came BOHH CTBOPIOIOTH BUPIMIANbHE BPa)KEHHS IIiJ] 9Yac
3HAHOMCTBa, AEMOHCTPYIOUHM Ball CTWIb. Y KOMIIO3HIIi TJIaMypHOTO KOCTIOMa aKcecyaph: CyMKH,

170 Hayxkogi 3anucku. Cepisi: MucreurBo3nasctBo. 2019. Ne 2. (Bum. 41)



BI3YAJIBHI MUCTELITBA

PYKaBHYKH, TOSCH, OKYJISIpH, T'OJOBHI yOOpH, IOBENipHI NPHUKPAacH Ta iHIIE — € HEeBiJ eMHUMHU
aTpuOyTaMu, BOHM HE TUIbKH BHKOHYIOTh pOJIb JIONATKOBHUX €IIEMEHTIB, a i OepyTh ydacTb
y CTBOPEHHI 3arajlbHOr0 CTIJIKO KOCTIOMa. 3 OJHOro OOKy, iXHI BUPOOHHKH 3000B’s3aHi
“migmamrToByBaTuCs” A0 CTHIIO, 3 IHIIOTO — Y HUX € BIAacCHA “BHYTPIMIHS MOJa, SKa HE 3aBXIH
criBmaaae 3 imesmu au3aitHepiB. Came TOMY 3aJIMIIAETHCS aKTYaIbHUM THTaHHS M0N0 Kiacudikartii
akcecyapiB Ta JOMOBHEHb, XapaKTEPHUX JUIS TJIAMYPHOTO CTHJIIO B JTU3aifHI OIATY Ta BU3HAUCHHS
OCHOBHUX 3aC00iB X BTIICHHS B Cy4aCHIl AH3aH-TTPAKTHIII.

AHani3 JoKepen, BUSBICHHX 33 TEMOIO JOCHIDKEHHs, 1a€ 3MOTIY KOHCTaTyBaTH HACTYIIHE:
AHAJIITHKA MOJHM 1 TEOPETHKH KOCTIOMA PO3TJIIAIOTH TIIaMyp SIK BUPa3HY CTHIILOBY TEHJACHIIO a0o
LTICHY CTPYKTYpPY OKPEMOT'O CTHIIO, IO y CYYacHHUX YMOBAax MpeTeHAy€e Ha BU3HAHHS crienugidHol
[IPOCKTHO-XYJOKHbOI MPAKTUKH 3 TUIIOBUMHU KOHCTaHTaMH, Yepe3 SIKi PO3Mi3HAIOTh 1 KOHCTPYIOIOTh
HOBI Bi3yauibHi 00pasu. Cepen Hali3HAYMMINIMX BHJAHb, B IKUX PO3MIIIHYTO (peHOMEH riiaMmypy, BapTo
naspaty npani Cripena annena [4], Hikonn Yaiira i Mena I'pipgirca [12], Banepi Crin [11], po6oty
Bimomoro fashion-anamitika KmaiiBa Ckotra [15] Ta icropuka momu XKawuin beiiciarep [13]; BoHa,
30KpeMa, AEMOHCTPYE, K BHpa3 oOmmydus, Qirypa, 3adgicka, akcecyapu Ta JOMOBHEHHS — BCE CTaJlo
HEBi/I’€MHUMH CKJIaJOBUMH 00pa3y IJaMypHOI *KIHKH B CHHTE31 3 OJSITOM 1 B3yTTsAM. 3Ha4HY poOOTy B
ranmysi icropii BHHMKHEHHs 1 Kiacudikamii akcecyapiB BukoHanu HaykoBli O. KamammnikoBa [5],
JI. Opnenxo [8], I. banmano [1] Ta @. Qammoens [14].

Merta cTaTTi — IpoaHalizyBaTh XiHOUMH KOCTIOM KiHIS XIX—XX CT., AKuil cTaB MiATPYHTIM
Ui HOPMOYTBOPEHHSI IIIaMyPHOTO KOCTIOMa Ta BU3HAYEHHS XapaKTEPHUX aKCECyapiB 1 JIOTMOBHEHB,
BCTaHOBHTH X POJIb Ta MiCIIE B CTPYKTYPI ITIaMypHOT0 KocTiomMa rmoyatky XXI cTomiTrs.

3apoKEHHS TJIAMYPHOTO CIIOCO0Y KHUTTS OUIBIIICTh HAYKOBIB BIAHOCATH CaMe J0 CIHOXH
pOoKoKko, ko PpaHIlis cTana LHEHTPOM CBITCHKOTO >KUTTS BCi€i €BpOIM, MPONOHYIOYN HECKIHYEHH1
po3Baru, cBsiTa, Oanu ¥ Mackapanu. OpaHIy3u OTOTOXKHIOBAIM TJaMyp 3 YMIHHSAM mojaaTH cebe
BUIIYKAaHO 1 3 IIAapMOM, BUJUJIMTUCS BIACHOIO enerantHicTio. CyTTeBO, IO caMme y Iield dYac
3apOKY€EThCSI i aKTUBHO PO3BUBAETHCS KYJbTYpa CaJOHHOIO, MPUBATHO-EIITAPHOIO CHUIKYBaHHS,
CIIy’Kaud TPYHTOM IJsl (popMyBaHHsS KyJNbTYpH IJIaMypy, B MekaxX 5KOi 0coOJMBY pOJb BiIBEAECHO
akcecyapam Ta JIOTIOBHCHHSIM.

Axkcecyap (¢p. accessoire Bimg mjar. accessorius — ‘“TONATKOBHI’) — TpPEAMET, SKUI
BUKOPHCTOBYIOTh [UIsI JIOTIOBHEHHS 00pa3y abo crtwmo. B nm3aiiHi omary akcecyapyd HaJalOTh
KOCTIOMOBI 3aBepiueHocTi [7]. Ix kmacuikyroTh 3a MpU3HAYEHHAM Ta POILTIO B AU3aifHi KOCTIOMA:

— aKcecyapH MariyHoro 3Ha4eHHsI — 10 TaKUX BiIHOCATH aMyJIeTH, 00epery, TajJicMaHu;

— aKcecyapH, L0 IPHUKPAIIAOTh Ta NPUBEPTAIOTh yBary JOBKOJIMIIHIX — HAMHCTO, NEPCHI,
CEPEXKKH, IiJ[BICKH;

— JeMOHCTpaLisl COLialbHOTO CTATYCy — MEPEeBaKHO BUKOHAHI 3 JOPOTOLIHHHUX Martepiajis:
FOBEITIPHI TIPUKPACH, IHKPYCTOBaHI JAiamMaHTaMu, 00a 3 HATypalbHOTO XyTpa, PYKaBHUKH 3 MEPCIKHBA
py4HOi poOOTH Ta iH.;

— 3pYYHICTb 1 IPaKTHYHA 3HAYUMICTh — CYMKH, FaMaHIIi, MapacoJIbKH, KalleJIOKH Ta iH.

Y xoMmo3uuii IIaMypHOro KOCTIOMa aKcecyapu Ta JOIOBHEHHS HE TiJIbKM BUKOHYIOTbH POJb
JIOMATKOBUX JIeTajeH, a i CTBOPIOIOTH 3arajbHUN CTHIIHL KOCTIOMA 1 3aiiMaloTh OCOOJIMBY HINTy B HOTO
(hopmoyTBOpeHHI. Pi3HOMaHITTS eNeMEeHTIB, IO JOMOBHIOKTH TIAMYPHHI KOCTIOM, — BEIHKE W
notpedye cucremaTtusauii. Ha nymxy Haykosus JI. OpiieHko, € moJin Ha JONOBHEHHA U akcecyapu [8],
icropuku Moau . banmano ta @. damiroens po3aiIsgOTE €IEMEHTH JOIMOBHEHHS 3a (DYHKIIIOHATBHIM
1 JCKOpaTHMBHMM IPHHIIMIIOM Ta HAJICKHICTIO MO MeBHOI yacTMHM Tima jroaubu [1; 14]. Ceoero
yeproto, O. KanamrnikoBa nponoHye po3nofia akcecyapiB Ha TPH IPYIIH:

— BecTiMeHTapHi (Ti, MO X ONATalOTh) aKcecyapH, 10 HHUX BIJHOCSTH: TOJIOBHI yOopw,
KpaBaTKH, maphu 1 HAMIHI XyCTKH, B3YTTS, pyKaBHYKH i My(TH, TTOSICH Ta pEMEHI, IIIai, TOJIOBHI 1
HaIUTiYHI XyCTKH;

— TmopTaTUBHI (HOCATH y pykax abo B KOHTeHHepax) — Bissla, MapacoilbKA 1 TPOCTHHH,
JIOPHETH, MOHOKJIi i OKYJISIPH, CYMKHU;

— IOBEeJipHI IPUKpacH Ta O1KyTepis, TOMUHHNUKH [5].

HesBaxaroun Ha Taky kiacudikallito, MpU3HAYEHHS aKcecyapiB Ta iX poiib y AW3aiiHi OmsaTy
3 YacOM MO 3MIHIOBaTHCS, HABITh BTPATUTH YTUIITapHY (YHKIIIO, IO €, K MPaBUIIO, TIEPBICHOIO.
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VY takomy BuIaAKy 30epiraeTbcs abo BHHUKAE (YHKLIS 3HAKYy/CHMBOIY, sIKa JOIOMAarae “BHXXHUTH,
X04Ya BiH MOXe TIepeiTH B iHIIY TPyIy akcecyapiB. [cropudHo pi3HI akcecyapy MpOWIILTH BiIMIHHUIA
HIISIX PO3BUTKY, JESKI BIIOKPEMIITUCS BiJl OJATY, 1HIII ) BUHUAKIM caMoCTiiHO [7]. OnHa 3 OCHOBHHUX
(hyHKIIH, XapakTepHUX UIA aKcecyapiB, — JEMOHCTpAIlis COIIaJbHOTO CTaTycCy, Oyjia mpuTaMaHHA
3aMOKHUM JIIOASIM 1ie Ha noyatky X VII cT.; npukpamarouu it oTouyodn cede nmpeaMeTaMy po3KOLi,
BOHH JICMOHCTPYBAJIH CBOE MTOXOJIKCHHS 1 CTAHOBUIIIE B CYCITIJIBCTBI.

Oco0nmBOrO 3HAYEHHA aKcecyapu HaOynmu 3a 4aciB XKHUTTA Mapii-AHTyaHETTH, KOPOJICBH
3HAYEHHs MaJX KOIITOBHOCTI Ta JOPOTOLiHHE KaMiHHS, 10 YaCTO BUKOHYBAJO (YHKLIIO T'YA3UKIB a00
3amoHoK. Hanmpukian, ii ymoOJeHMM KOMIUIEKTOM akcecyapiB Oynu Oinma cymodka, po3HIMTa
TIepIMHAMH, ¥ TaKi X depeBUYKH [9]. MogTHUMH Yy TeH TIepiof CTaau: JIETKi MTOBKOBI KOCHHKH, CBITII
NaHYOXH, O03/100JIeHI BHIIMBKOIO 30JI0OTOM Ta CpiOJIOM, MEpCHi, 1HOAI Ha KOXXHOMY 3 TajblliB,
OpacneTH, KOJbe, CEPeKKH 1 30JI0TI TOJMHHUKY Ha JIAHIIOKKY. Taki akcecyapu, sIK MaJlb4yaTKy, Bisa,
CYMOUYKH, I1apacojbKH, — TEK IEMOHCTPYBAIX CTAaTyC BJacHUWKA. BoHM Oynm moporumu i BHUIIYKaHO
03700JICHUMH, TOAABAIA KOCTIOMOBI IEKOPATHUBHOCTI M ITIHHOCTI, @ HOCIEBI KOCTIOMa — TPOMaJICHKOT
3HaYMMOCTi [3, ¢. 104-108].

Mopgnuit xoctioM KiHnsg XIX cr. OyB mepeBaHTaXEHUH IeTalnsMu, JEKOPOM 1 MpUKpacaMH.
HesminHMME akcecyapaMH TIJIaMypHOI'O KOCTIOMY CTajld MEpPEXHBHI IapacojbKH, KalleIroLIKH,
pykaBuuku. HaOynu nomynsipaocti 60a 3 mip’s 1 majdanTHHU 3 XyTpa. CIIOKYCIMBOCTI H CEKCYanbHOCTI
KOCTIOMOBI JI0/1aBaJId YOPHI MaHYOXH, 10 HE MPOCTO KOHTPACTYBAIU 3 OCHOBHUM KOJIbOPOM CYKHI, a
i CTaM MPOBOKYIOYHMM €JIEMEHTOM TJIaMypHOTO KocTioMa [6].

VY apucrokpaTok mpotsaroM ychoro XIX cromitrss OyB MOMyNSPHAM JIOPHET — IHKOJHM HE
CTUIBKM SIK IOMIYHMK HPU KOPOTKO30POCTi, CKITBbKH K BHUIIYKAHHH akcecyap, IO CyBIITYHUTH MPO
0araTcTBO 1 CMaK BJIACHMIIN. AJie B KiHIIl CTOJIITTS MOIIMPHIUCS OKYJSApH 1 neHcHe. Joau BHUIIOro
KOJIa He BUXOJWIM Ha BYJIHUIO OyIb-sKOi MOpH POKy Oe3 pykaBuyok. JKiHodi pykaBUUKH poOwiH i3
3aMini ¥ Jaiiky, ane BOHM MOTJIHM OyTH i B’si3aHUMH 3 (Qinbiaexoca abo MepexuBHUMH. Ha Oamm i
MIPUIOMU 1TaMH1 HaJIATal| TOBT1, BUIIIE JIKTS, OLTi IIOBKOBI 200 JIAWKOBI PyKaBHYKH.

VY nmepiog MojepHy eneraHTHe BOpaHHS IOMOBHIOBANIM HAJCKHUMHU aKcecyapaMmu; IaMH
BUILIOTO KJIACy HOCWIIM 3a3BHYail HeOarato MPUKpPAc, 4acTO OOMEXKYIOUHCh JOBIOI0 HUTKOIO IEpIIiB,
aJle B ypOUMCTUX BUIAIKaX, 3BUYAIHO, HE YIIYCKaJIX MOKJIMBOCTI BUKOPHCTATH FOBEIIIPHI IPUKPACH.
Hanpuknan, npukpacu Peiic Jlanika, omHOro 3 HalBiZOMIIINX FOBENIpPiB emoXu MoepHy. Sk i 6arato
iHIIKMX (QpaHIy3bKUX MaWCTpiB, BiH CTBOpPIOBaB He3BWYalHI (opmu 1 anTasiiini oOpasmy,
BUKOPHCTOBYIOUM THIIOBI I MOJIEpPHY MiOJOTidHI MOTHBH, 300paXylOdYHM PyCalOK Ta IHIINX
JUBOBM)KHUX 1CTOT.

HeBix’emHnMu aTpubyTamMu TJIaMypHUX KOCTIOMIB mouyaTKy XX CT. OyJiM KallelIolIKH,
IN3afH SKUX 3MIHIOBaBCS O€3MepecTaHKy — MOOYyTYBaJIM Pi3HI BHAM KAaIeTIOXiB JJIS JKIHOK Pi3HOTO
BIKy 1 Ha DIi3HI BHITAJIKW, ajic¢ HAHTIOMYJSPHIIIAM BapiaHTOM OYyJW BEIWYE3HI MUIIHI Kaleaioxu 3i
CKJIaJHOI0 00poOKoto. Kamenoxu BUTOTOBISIIN 3 (eTpy, HIOBKY, OKCAMUTY Ta IHIIMX TKaHWH (4acTo
Ha IPOTOBOMY Kapkaci) abo cosomu. JIJis miaKIagky BUKOPUCTOBYBAIN TOHKI OaBOBHSIHI TKAHHHH YH
moBK. [lommpennM BapianToM 00pOOKH OyJv MUIITHI OaHTH 1 PO3ETKH 31 MMOBKY, OATHCTY, MEPEIKHBA,
tapT abo CKIagHI ApamipyBaHHs 3 Pi3HUX TKAHMH, HAHYacTillle TOHKUX, MOBITPSHUX — TIOJIIO, Ta3y,
a TaKOXK LIOBKY W OKCaMuTy. JleKopyBajM TaKi KalelIOIKW PIOIIaMHM, CTpiuKaMu, OJUCKITKaMu i
CTEKIISIPYCOM, IMITaIli€l0 JOPOTOIIHHUX KaMeHIiB. 3UMOBI Karemoxu o0pooisiin xyTpoMm. OcobiuBo
MOMYJSPHAMH OYJIM INTYYHI KBiTH, 9aCTO HaBiTh OYKETH — Taki “KBITKOBI~ KalleJIIOXW HaJsrailid B
TeaTpu 1 HA KOHIEPTH, a Ha BYJIWIl HOCWIMA TiTbKMA BIITKY. Tydni Mamm manmm mepeBakHO
“¢paHiy3pkuii KaOMyK”, iX BUTOTOBISIM 3 HaiM’SKIIIOl MIKIPW IIEBPO — HIKIPW SITHATH OCOOJIMBO
TOHKOT BUYMHKH. Y Cl MOJIEN B3yTTS My MOJIOBXKEHI HOCKH, IEKOPOBaHi NpshKKaMu abo 13 3aKpUTUM
MigAOMOM — “SI3WKOM”, y MOJAi OynM MiBYOOITKM 1 YepeBHUYKH 31 mHYpiBKor. Ha “dpaHiy3pkuii
KaOIyK” MPUKPIILIIOBAINA METalIeBy HAKIAAKy — “ToMmanyp’” 3i crami [2].

VY pesynbraTi mochimKeHHS TiaamypHoro kocTioma kiHmsg XIX — mouatky XX cr., OyIo
BCTaHOBJIEHO, IO caMe B e mepiox BiAOyliocs HOro 3apoKeHHs, a akcecyapaMm Ta JOMOBHEHHIM
Oyna BigBemeHa ocoOimBa poib B #oro ¢dopmoyTBopeHHI. Hacammepen, akcecyapu BHUKOHYBaIH
TIMBKH 3 JOPOTHX Ta BHUCOKOSIKICHMX MaTepiasliB, 03700JI0Banyd ©OaraTuM JEKOPOM, LIO MOTJIH
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JO3BOJIUTH COO1 TiNBKM 3HATH Ta JIIOOM 3 JOCTATKOM, TAaKUM YHMHOM JEMOHCTPYIOUH COLIaTbHUIM
craryc. JlociimKeHHs MoKa3ano, M0 HEeBiJI €MHMM aTpUOYTOM TJIaMypPHOI'O KOCTIOMa B IICH Iepion
OyJIM pyKaBUYKH, TOJIOBHI yOOpH, B3yTTS Ha Mimbopax Ta KOIITOBHI MPHKPACH, SIKI Mald HE TUIbKU
NPaKTUYHY, a i 1eKOPaTUBHY 3HAYUMICTb.

Yruponosxk apyroi momoBuHH XX CT. BifOyJ¥CS 3HAYHI 3MiHH y (DOPMOYTBOPEHHI MOJHOTO
KOCTIOMa Ta 3MIHHMBCS MiAXiJ 0 aKcecyapiB: BaXXJIMBOK CTajla HE iX BapTiCTh, a TOW HIOKYIOYHIA
e(eKT, TKUH BOHU CIIPABIISIIN HA IOBKOJIUIIHIX. HeMOXXITHBO ysABUTH TIamMypHHX MOTHHUIE 1920-x pp.
0e3 JI0Broi HUTKH MEPIiB, a BeUipHE BOPaHHS JOTIOBHIOBAIH 0arato JeKOPOBAHOIO OB’ I3KOK0 Ha YOJI0
a00 ByaJuTIO, TIPUKPAIIICHOK OicepoM. YIEHb OJIATalIM PO3KIIlIHI Karenroxu. MoJHI TOJIOBHI yoopH
00poOsTM AEKOPaTUBHUMHU PSIIKAMH, aTIaCHUMU CTPiYKaMH, KBiTaMH, O3[00JIIOBaIH CTpa3aMHu.
Kanenromky npukpama mip’ M, OpoIIKaMu Ta CITeIiaTbHIMH IITIEKaMH.

JocnigHuku BBaXaloTh, 110 caMe Y KOPOTKHI MPOMIXKOK 4acy MiX JIBOMa CBITOBUMH BiiHaMH
chopmyBaBcs “KIIaCHYHHMN Tiamyp” SK JOCKOHAIMH CTHJb. Y Il 4Yac KOJOPUCTUYHOI IUTICHOCTI
KOCTIOMa JOCSTaJId 3a PaXyHOK OIHOKOJIIPDHHUX aKcecyapiB, IO CTAJIO TPAJULIHHUM IMPHUHIHUIIOM
(hOpMOYTBOPEHHSI KJIACUYHOI'O IJIAMypPHOTO KOCTIOMA, SIKUH 3aJIMIIA€THCS aKTyaJbHHMM 1 y Hall 4ac.
OOO0B’A3KOBUMH €JIeMEHTaMH B HOro CTPYKTYpi € HaIIWAHI JOpOrOLiHHI MpPUKpacu, BUCOKI
PYKaBHYKH, MAacHBHI KOILITOBHI MPHKPacH — CEPEXKH, KOJIbE, OpPOIIKH, MPSKKH, OpacieTw,
JIEKOpaTHBHI TosicH [2].

Cepen akcecyapiB 1 JOIIOBHEHb KOCTIOMa HAHOLIbITY MOMYJISPHICTh MAIK KaleatomKy. Pazom
i3 THM, Ul THUIIHUX 3a4iCOK 1 MOI3A0K y KaOpioneri crajmo MOJHHM TIOB’SI3yBaTH XYCTKH.
Ham3BruaitHO akTyalnbHUMH 3aJTUINANKCS 0BeNipHI pukpacu. [llonpasaa, qiaMaHTiB yxke He HOCHIIH
B OyJeHb, ane iX OJNHCK 1 PO3KINI 3 yCIiXOM 3aMiHHIM MPUKPACH 3 HAMiBIOPOTOI[IHHOTO KaMiHHS —
KpUIITAJIO, TOMAa3iB 1 Malnaxity. MOMHUIII HOCHUJIM TIOPIBHSIHO MAacWBHI OpacieTH, KIIICH, SKi Maj,
npote enerantHi ¢popmu. JloBeplryBaB riaMmypHUil o0pa3 HOBUH sl HBOTO aKcecyap — COHLIE3aXUCHI
OKYJISIpH, IPUKPAIICHI CTpa3aMu, 1 MOIHOI popmu i3 3arocTpeHuMH Kytamu [10]. AKTyalbHUMU OyiIH
esleranTHI Tyduli Ha HEBHCOKHMX Mig0opax i3 3aroCTpeHUM HOCKOM. 3roJIOM MOLIMPHIIUCS IIIMHIBKY,
0 CTaIM CHMBOJIOM O0pa3y TIIaMypHOI JKiHKH, SK 1 CYKHS 3 THIIMHOK CITAHHUICI0 1 TTaHYOXM.
[Monynspaumu Oy i 6aneTku; U 0OCTaBUHA € CBITUYEHHSIM TOTO, 1[0 PO3BUTKY TNIAMYPHOTO CTHIIIO
IHAYCTpiss MOAM TPHUAISIA BEIWKY YBary i 3auid IbOTO HE TMPOCTO PO3MIMPIOBANA aCOPTUMEHT
BUPOOIB, a if pobuia HOTo Pi3HOMAaHITHAM, TaK¥M, 100 33/T0BOJIHHIB HAWBHOATIHMBIII CMaKH.

XX cTOMNITTS XapakTepHe BEJIMKOIO Pi3HOMAaHITHICTIO Ta Bapiami€lo akcecyapiB. HalOimpmmx
3MiH 3a3Hal{ TOJIOBHI yOOpHW 1 B3yTTS, OU3aifHEpH Ta KYTIOpP’€ Ha MOYATKY CTOJITTS CTBOPIOBAIU
KOHCTPYKTHUBHO CKJIaZHI ()OPMU KaIleFOMIKIB i3 0araTum JeKopoM, AKi 3 9acoM TpaHC(HOPMYBAIIHCS B
eJIEraHTHI MaJICHbKI KaleJIoIKHY, IPUKpaIleHi OpoIkaMy, BUIIMBKOIO PYYHOT pOOOTH, JOPOTOLIIHHUM
1 HamiBIOPOTOLIHHMM KaMiHHsM. Y Il Yac KyJibTypa IJlaMypy MpOHHKajla B Pi3HI BEpCTBH
HaceJICHHS, JKIHKM BCUIIKO Hamarajaucsl KOIIIoBaTH 00pa3w KiHO3ipok. ['oloBHUMHU aTpuOyTamu
CTHJIIO 3aJIMIINATNCS PYKaBUUYKH, B3YTTSA Ha IMmOopax, HATKA TEPJiB Ta KOIITOBHI IPHKPACH, aje
BinOynucs 3HauyHi 3MiHM Y (DOpPMOYTBOpEHHI, TU3aiiHi i BUKOPHUCTaHI HOBITHIX MarepianiB. Benuky
yBary NpuAUBLIA ASKOPYBAaHHIO Ta 03700JICHHIO BUPOOIB.

OcobnuBicTIO TiaMypy modaTky XXI cT. cTajio Te, IO BiH JWINEC IS HE3HAYHOI TPYIH
CHOXHMBAYiB € OPraHiYHMM Ta NPUHHATHUM 1 AK CHOCIO >KUTTS, 1 AK igeoisoris, i sk crenudika
cTHJIi3alii BIACHOI 30BHILIHOCTI 4Yepe3 KOCTIOM Ta JIONMOBHEHHS A0 Hboro. Cepen akcecyapis, SKi
JM3aifHEpU BUKOPUCTOBYIOTh 3 METOIO MOMYJISpU3aIil TaMmypy, BapTO BUIUTUTH HACTYIHI: B3yTTS Ha
BUCOKHUX MiI00pax, CyMOUYKH pi3HOi (OPMH, pYKaBUYKH Ta MAILYATKH 1 Kalelomku. Bee e JocuTh
4yacTo 03100JeHe JOPOTrOLiHHIUM a00 HaMiBAOPOTOIIHHUM KaMiHHIM, iHKOJIA BUIIMBKOKO i CTPa3aMH.

OTke, TOCTIIMBIIN Ta MPOAHANI3YBaBIIN TJIaMyp BiJl HOTO 3apOPKEHHS — SIK CIIOCO0Y JKUTTS,
10 (GOpMyBaHHS B CAaMOCTIHHMI CTWJIb y JM3aiHi OJSTY 3 XapaKTepHUMH O3HaKaM{, KOHCTaHTaMH i
XapaKTepUCTUKAMH, AOLIIBHO 3a3HAYUTH, 110 MPOTATOM YChOTO Yacy akcecyapHu Oyl HEeBiA €MHOIO
CKIIQIOBOIO (POPMOYTBOPEHHS TIIaMypPHOTO KOCTIOMA. /|0 OCHOBHHX aKcecyapiB Ta JOTIOBHEHb (axiBIli
BIZTHOCSITH: B3yTTSl Ha BUCOKMX MigOOpax, ronoBHI yOopu pizHOi ¢opmu Ta KoH]irypamii, Bix
00’emanX KanemomkiB XIX CT. 10 CydyacHHX ByaJieBUX ITOB’ 530K Ha YOJIO, PYKaBUYKH I NATbYaTKH —
BUTOTOBIIEHUX, 5K TIPAaBWIO, 3 SKICHHX MarepialliB Ta 0300JIEHMX BUIIMBKOIO PYYHOI poOOTH,
MEPEKUBOM, CTpa3aMH W HAMIBIOPOTOIIHHUM KaMIHHSM; KOIITOBHI FOBENIPHI NMPHUKPACH, 30KpeMa
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HUTKa TEPIiB, sIKy HOCUIX cBoro yacy Mapis-Anrtyanerra Ta K. Hlanens 1 O. Xenbepn. oseneHo,
1o Ha ovatky XXI cT. OUIBIIICTh aKkcecyapiB 1 IOMOBHEHb YTpaTHIM a00 3MIHWIM CBOI (YHKIIT Ta
NpU3HAYCHHS i HUHI € OlIblIe JeKOPaTUBHIMU; Ta HE3MIHHOIO Y BCl YacH 3aJIMIaacs JIeMOHCTpaIlis
COL[IAJILHOT'O CTaTKYy.

N =

*

10.

11.

12.

13.

14.
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CTAH TA OCOBJIMBOCTI PO3BUTKY IUVIEHEPHOI'O PYXY B YKPATHI
HA CYYACHOMY ETAIII

Y cmammi posensnymo cyyacuuii cmam ma ocoOau8ocmi po3UMK)Y NIEHEPHO2O DYX) 8
Vxpaini. Knacugixosano nienepuuii pyx i Ha KOHKPEMHUX NPUKIA0AX NPOAHANIZ08AHO 0COONUBOCHII
tioeo pozeumky 6 Yxpaiui. JlosedeHo, w0 3pOCmanHs NIEHEPHO20 pyXy Gopmye xapakmepne 0ns
Hawtol Kpainu xyooocHe i mucmeywvke cepedosuwge. llnenepu cmpykmyposari 3a coimu munamu i
3a80anuamu. OcmaHHE OecamUnimms GUABIAE MEHOeHYil0 w000 Y8edeHHs IX AK IHmecpanbHOl
YACMUHU KYJIbMYPHO-MUCMEYbKUX 30X00i8 Pi3HO20 pi6HA, Oe nieHepu 8idicparoms pojb MUCMeYbKol
KomnoHenmu. Takooic, nieHepu aKmugizyioms UCMABKO8y OisIbHICMb 1 cnpusawms Komepyianizayil
pe3ynbmamie Xy00rCHb0I meopuocmi.

Knrouoei cnosa: nienep, cyuacuuil nieHepHuil pyx 6 Ykpaiwi, KyiomypHO-MUcmeysbKi 3axoou.

Anaroauii Kyk
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JIbBOBCKasl HALIMOHANIBHAS AKaZEeMUs HCKYCCTB
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