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THE EMERGENCE OF INDUSTRIAL DESIGN IN THE POST-SOVIET AREA
(THE 1920’S OF XX CENTURY)

The beginning of industrial design’s formation started in the 20s years of the last century. It
was the time of severe shocks of revolution — the First World War (1914—1918), which passed through
a series of revolutions (February’s bourgeois-democratic and October Socialistic 1917) in the civil
war (1917/1918—-1922/1923), which still are ambiguous and controversial. At the same time, these
events have opened the new horizons and unexpected perspectives to millions of people, including
culture. At that time the concept of new relations between art and production was developed, as well
as its ideological saturation and functional purpose;, a new type of profession was formed, which
became a kind of protodesign of XXI century.

These fundamental and often irreconcilable complexities and contradictions can be traced in
numerous articles of theorists (ideologists): O. Bric, N. Punin, B. Kushner, N. Tarabukin and others.
Each of them has a personal point of view in terms of semantic content of “art” and “production”’.
Their vision of these categories, concerning their practical application for the creation of “new life”
in general and new objects (things) of this life in particular, is also different. Some of them were
concerned about the transformation of “pure” art into proletarian art, while others considered the
main issue as an industrial relations and their reorganization in new realities.

The search for the synthesis between art, labor and manufactured products for everyday life
became the main theoretical and practical task of “productivism” (industrial art). At the same time,
the nature of labor was the key point in all this; these theoretical calculations were contributed to the
emergence of a new design and artistic activity, which is now called industrial design.

Some attempts to find semantically correct names for a new profession and to offer a
successful lexical form of this term were done. These are artistic work, industrial art, engineer
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constructor, artist-visualizer, engineer-artist. The last term turned out to be the closest to a term
“artist-designer” that appeared in the postwar period and was written in diplomas until 1992.

Thus, the formation of industrial design in the post-Soviet space in the 20’s of XX century
showed that most theoretical definitions and assertions in terms of concretization of the strategic tasks
in art and production relations were inherently denying. They were also lack in constructive proposals
based on practical achievements or theoretical consideration of proposed changes. Moreover, the
prevailing diversity and polarity of thoughts led to the impossibility of defining the new art in terms of
profession’s terminology, as well as its policy quidlines, which, in turn, could become its theoretical
and methodological basis.

In fact, this discrepancy of content dominant in this process of actively seeking solutions to
emerging problems made certain postponement and it took almost fifty years (ICSID, 1969) for a
common definition of industrial design to come.

Keywords: artistic work, industrial art, engineer constructor, artist-visualizer, engineer-artist.

ITogaTtok (hopMyBaHHS MPOMHCIOBOTO TU3aWHY, TOAI “BHPOOHHYOTO MHCTEINTBA Ha HAITHX
TepeHax npunaaae came Ha 20-ti poku XX croiitts. Lle OyB 4ac BaKKUX PEBONIOMIHHUAX TOTPSICIHb —
[Tepma cBitoBa BiiiHa (1914—-1918), mo nepeiinuia yepe3 HU3KY peBoitoniil (JIroTHEBa OypiKya3HO-
nemokpaTtudHa i XKoBTHeBa comiamictuaHa 1917 p.) y BiliHy rpomaastacbky (1917/1918-1922/1923) —
MO 1 CHOTOMHI CHPUUMAIOTHCS HEOAHO3HAYHO 1 CyHepewimBO. AJie Il MOl BiAKPHUBAIOTH HOBI
TOPHU30HTH ¥ HE3BiIaHI MEPCIEKTHBH Mepe MiIbHOHAMU JIIOJEH, Y TOMY YHchi B KyabTypi. Came Toxi
CKJajianacs KOHIICTIliS HOBHX BIJIHOCHH MUCTENTBa 1 BHpPOOHUIITBA, ii iJelilHE HACHYECHHS Ta
(dbyHKIIIOHATRPHE TpU3HAYCHHS, QopMyBaBcs HOBUU BuUA mnpodecii, MmO crajga CBOEPITHIM
nporoan3aitHoM XXI cTOMTTS.

i cknagHOCTi Ta MPOTHUPIYYA, YACTO MPUHLIMIOBI i HEMPUMUPEHHI, MOKHA MPOCTEKHUTH B
YUCIIEHHUX CTATTAX CydacHHKIB (imeosoriB) nux moxiii: O. bpika [1], M. Ilynina [2], b. Kymnepa [3],
M. TapaOykina [4] Ta iHmwmx. Lli cTarTi Har0Th 3MOTY MO-HOBOMY IOTJISHYTH Ha IPOLECH, IO
BinOyBaucs TOAl, OLIHUTH IHTEpIpeTamii aBTOPCTBAa Mi3HIIINX, 3aaHTa)KOBAaHUX JIOCIIJHUKIB, 3
OTJISIly Ha “TPOIMAaraHIuCTChKi” BCTYITHI €MOXU BICHKOBOTO KOMYHI3MY, PO3BHHEHOTO COIANi3MY i
KaITTaJIiCTHIHOI OPi€HTAIII] TOCTPAITHCHKOTO MPOCTOPY.

Merta crarTi — BHCBITJIMTH (OPMYyBaHHS IPOMHUCIOBOTO [U3aiiHy Ha TOCTPAASHCHKOMY
npoctopi y 20-x pokax XX CTONITTSA, PO3IISIHYTH OCOOJIMBOCTI CTAHOBJICHHA 1 PO3BUTKY LbOTO
TIPOIIeCy 3 TO3UIIIN TEPMIHOJIOTITHOTO OOTPYHTYBAHHSI.

BBaxxka€eThcst, 10 TEPUIMM JOCBIIOM YCBIJOMJICHHS HOBHX ()OpM, BHJIB Ta IMIAXOIIB Y
mucrenTBi PPOCP Oyna nmerepOyp3bka razera “MucrentBo KomyHH” — THXKHEBUK, SKHH BHIABAIH 3
rpyaas 1918 no kBitHs 1919 pokiB. Came B HhOMY OITyOJiKOBaHi ““...HAWBU3HAYHIII TOJI TMHUCAHHS
KOHOBOJIIB MHUCTEIITBAa KOMYHH <...> MaskoBcbkoro, <...> bpika, <...> Kymmnepa, <...> Ilynina...” Ta
IHIINX TEOPETHKIB “apmii mucrenTsa” [5, c. 23].

Y mux “nmcaHHsAX”, B cylepeukax i oOMiHaX IYMOK TOCTYMOBO (opMyBaiv (GyHIAMEHT
mporpaMu-MakcumMym “MmucrtenrBa KomyHu”, 11 imeonoris i BEKTOp pPO3BUTKY Ha HAWOIMKUI POKH:
“MHUCTENTBO SIK MpsME, MaTepiaibHe BUPOOHUIITBO “peueii” [5, ¢. 27]. Lo ppa3sy MokHa po3risaaTH
SK BiAIIpaBHY TOYKY B MpOIeCci BAHUKHEHHS MPOMHUCIOBOTO AW3aiiHy Ha MOCTPaASHCBKOMY HPOCTOPi:
SK igeonorivHui MaHidecT, Tak i THM4YacoBe Tacio. Ciix yTOYHUTH, IO MiJ “pedamMu” B TaHOMY
BUTIAJIKy PO3YMIIOTbCS HE TUIBKM JYXOBHI HIHHOCTI — TBOPH “UMCTOr0” MHCTENTBA, a ¥ IIHHOCTI
MaTepiajbHi: HpeAMETH Ta O0’€KTH IJIsi CTBOpeHHs “HoBoro moOyty”. Lls Teza OaraTopiBHeBa.
CriouaTky, Ha TIepIIOMy piBHI, BOHA JyaibHa: ii HEOOXiTHO CHpPUHMATH i SK MPOLEC CTBOPEHHS —
oprasizairisi BApOOHUIITBA Y HOBUX pPeaNlisX, i SK SCTETHYHY NapaaurMy — ITi pedi IOBHHHI OyTH TapHi,
3py4Hi Ta npuBabauBi. Jlami, 1 ABOICTICTh MIMUTHCA HA MiAPIBHI “NOTISIIB’, MO BHOCUThH NMEBHUMN
mucOarnanc y rporec GopMyBaHHS TEPMiHOJIOTIYHOTO armapary HOBOI MisIIbHOCTI.

O. bpik 6auuTh “MHCTENTBO, SIK 1 OyIb-sKEe BUPOOHHUIITBO , PO3BHBAIOYH ITOJIOKEHHS TIPO TE,
IO iles PO3IUIBHOTO ICHYBaHHS MHUCTEITBA 1 BHUPOOHHUIITBA BXXE HE € HEMOPYIIHUM 3aKOHOM.
M. [lyHiH OpOBOANTH MEpPILE PO3MEKYBaHHS MiX “TIPUKJIAAHUITBOM ™ 1 BUpoOHUITBOM: “CripaBa HE B
IpUKpacax, a B CTBOPEHHI HOBHX XYAOXKHIX pedeil. MucTenrBo Ui mposierapiaTy — He CBSILICHHUIN
Xpam, Jie JIIHUBO TUTBKHU CIOTJISAAI0Th, a Tpalls, 3aB0Jl, [0 BHITycKae BciM XynoxHi npeamern”. 11lo
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Take “XymOKHI MpeAMeTH”’, He TOSCHIOETHhCA, a ifel “KOHCTPYKTHBiI3MY” 1mie He chopMyBaiucs i
TUTBKH “OpoiaTh y TosoBax’ [5, ¢. 27].

[Mopsix 3 yM, CITiYIOYM PEBOJIOIIMHAM MOPHBaM, JEsKi aBTOPH BUCIIOBIIOIOTH KATETOPHYHO
panukaneHi mormamu. Tak, Hampukian, b. Kymmuep y cbomMoMy HOMepi TrkHeBUKa “MuUCTENTBO
Komyan” Bim 19 ciuas 1919 poky ctBepmkye: “HarxmeHHs — mopoxHs, Oe3riay3ga Kaska...
HATXHEHHs, 0E3YMOBHO, 1 OE3IMOBOPOTHO CKAacOBYEThCs”. Xoda, B I[bOMY K HOMEpi, y pelaKiiHii
CTaTTi, 3asBJCHO: “MHu BBa)Ka€EMO TOJIOBHUM 3aBAaHHIM MIPOJIETAPCHKOTO MUCTENTBA TIOBHE 3HUIICHHS
MOHATH “BiJIbHA TBOPYICTH” Ta ‘“‘MexaHiuHa poOoTa’” i 3aMiHa IX OJHUM-€UHUM TOHSATTSIM — TBOpYA
npans’” [6]. Bunukae pe3oHHe nmuTaHHS — Xi0a TBOpYa mpats Moke Oyt 0e3 HaTxHeHHs? | HacKiTbKU
3aCTOCOBHI MOJIOHI CyHKEHHs 10 poOOTH TOoKaps abo mekaps, Konu Tpeba 0e310raHHO BUKOHYBAaTH
TEXHOJIOTIYHUI TIpollec BUTOTOBICHHS JeTani abo BumikaHHs xmi6a? Ha nume — sBHUI corianbHui
YTOITI3M.

OueBUIHO, MO Y KOXKHOTO y4YacHHWKA CBOE CMHCIIOBE HAIMOBHEHHS MOHATH ‘‘MHCTEUTBO” i
“BUpOOHHMLTBO”, a TAKOXX CBOE OavyeHHS iX MEPETHUHIB y MPAaKTUYHOMY 3aCTOCYBaHHI J0 CTBOPEHHS
“HOBOTO MOOYTY” B HUIOMY 1 HOBHX O0’€KTiB (peueit) 1mporo moOyTy 30kpema. OIHUX 1IE0JIOTIB
TypOyBasio MUTaHHS TpaHCHOPMALill “dUCTOr0” MHCTENTBAa B MUCTELTBO IMPOJETAPChKE, HIIUX —
pOTb MUCTENTBA y MPOMHUCIOBOCTI, TPETI BBa)KajHW TOJIOBHMM NHTaHHS BUPOOHHYMX BIZHOCHH 1 iX
nepe0y/I0BY B HOBHX peaisx.

[Tomyk cuHTE3y MiXK MUCTELITBOM, IIPALCIO Ta BUPOOJICHOO MPOAYKIIEO ISl IIOBCSKACHHOTO
KHUTTSl CTaB OCHOBHHUM TEOPETHYHHM 1 MPAKTHYHUM 3aBIaHHAM “TIPOAYKTHBI3MY” (BHPOOHHYOTO
MHCTELTBa). AJle CMUCIIOBHH aKLEHT NpU IbOMY POOMIM Ha XapakTepi mpaii, SK Ha 3aBOIOBaHHI
PEBOIIONTIT, KOJK “TIparsl poOiTHHKA (POCIHCHKOIO — “pabodero”kopiHb — pad, pabCTBO) 3 BaKKOi
OpUMYCOBOT TIpalli, MPOXOASYM TBOpYE TOPHWIO 1 OTPHUMYIOUM IMIYJBC JO JOCKOHAIIOCTI,
MIEPETBOPIOETLCS 3 POOOTH B MaWCTEpHICTh, MucTenrso” [4, ¢. 21]. Pa3om 3 TuM, 1i TEOpeTHUYHI
BUKJIaJKH, B PE3YJbTaTi, COPHUIM BUHHUKHEHHIO HOBOI MPOEKTHO-XYHAOKHBOI HISUTBHOCTI, SIKYy MH
ChOT'OJIHI HA3UBAEMO “TIPOMHCIIOBUH JAM3aitH”.

Cepen iHIIMX XapaKTEPHUX LUTAT 3 MyOJdiKawid THX POKiB, MO PO3KPHUBAIOTH 11€0JOTIUHI
NOCHJIM 1 Jal0Th 3PO3YMITH, SIK HEMPOCTO CKJIAJAUCS CTOCYHKH MK “dMCTUMH’ XyIOXKHHKAMH,
“mporoam3aiiHepamMu’’ 1 BUPOOHWKAMH, MOIIIBHO Bim3HaunTh TBepmkeHHsS O. bpika 31 crarti “OT
KapTUHBI K CUTIY”: ““...0CHOBHY TYMKY BUPOOHHYOTO MHCTENTBA — PO Te, 0 30BHIMIHIA BUTIIS pedi
BU3HAYAETHCSI CKOHOMIYHUM NPHU3HAYECHHSIM pedi, a He a0CTpaKTHUMH, €CTETUYHUMH MipKyBaHHSAMH,
1€ HEAOCTAaTHbO CIPHUMHAIM Halll TOCIOJAPHUKH, 1 IM 3Ha€ThcsA, L0 XYAOXKHHUK, SIKUIl IparHe
NPOHUKHYTH B “‘©KOHOMIYHY Ta€MHHUIIO” pedi, NXa€ HE Yy CBOK CHpaBy. 3BiCH HEMHHYyYE
NPUKJIaTHULTBO K HACIIAOK BiipBAaHOCTI XyA0>KHUKA Bif BUpoOHUITBA. He oTpuMyroun HeoOXiqHUX
€KOHOMIYHHX JUPEKTHB, BIH MUMOBOJI BAA€THCS 10 €CTETHYHMUX MIa0moHiB” [1, c. 27-34].

Ilett macax BaXJIMBHM IJIT pPO3YMIHHS pOJIi JU3aliHepa y TIPoOIeci IPOMHECIOBOTO
BUpOoOHUNTBA. Hamucanuii maifke CTO pOKiB TOMY, BiH, Ha >Kallb, AOCI € SCKPaBOIO ITIOCTPALIEIO
c(hOpMOBaHMX BIJHOCHH MiXK JHM3aifHEpaMH i BUPOOHHKAMH (SKIO MU TOBOPHUMO TPO HAIlli TEPEHH),
SIKi )KABYTB Y Pi3HUX Mpo(deciiiHuX CBiTaxX, TOXK iX OpOITH TyKe PiIKO MEepeTUHAIOThCs. bimbmie Toro,
TaKi BiTHOCHHHU €KCTPAIOJIIOBAINCS 1 Yy CUCTEMY JH3aiiHEPChKOI OCBITH HA BCHOMY MOCTPaIASTHCEKOMY
OpOCTOpi: MM TPOJOBXKYEMO HaBYaTH CTYACHTIB “aOCTpakTHUM CIELiaJIbHOCTSM, IO MAaloTh
JOCTaTHHO IEPEKOHJIMBY TCOPETUYHY CKIAIOBY, ajleé HE MalOTh, Y CBOid OUIBIIOCTI, NPAKTHYHOTIO
BTLICHHSI, HEOOX1THOTO CHOTOJIHI B peallbHOMY BUPOOHHUOMY CEKTOPI €KOHOMIKH. [HIIMMU ClIoOBaMH,
MU TOTyeMO (axiBIiB, 30KpeMa MPOMHCIOBUX JH3aiHEPIB, SKi HE MOXYTh ONEPAaTHBHO aJalTyBaTUCs
y BUpOOHWYHIA Tiporiec. | B bOMy KapAWHAIbHA BiIMIHHICTh MK HAITUMH OCBITHIMH CHCTEMaMH Ta
TMiIX0JaMH JI0 OCBITHBOTO TIPOIIECY B 3aXiMHUX KpaiHax. | TiNBKK OCTaHHIM 9acOM HaMITHJIHCS IEsKi
CHpOOH 3MIHUTH TaKy CHCTEMY.

Pa3zom 3 THM, HEKOPEKTHO 3BHHYBadyBaTH y C(POPMOBAHMX BIJHOCHHAX TiIBKH OJHY CTOPOHY:
BHHA B IIbOMYy — obomiasbHa. BH3 ckimamHo KOHTPONIOBATH HACYIIHI MPOOIEMH €KOHOMIYHOTO OJIOKY
Ha Cy4acHOMY eTalli Ta MIBHIKO NepeOyIoBYBaTH OCBITHI MPOTpPaMy BIAMOBITHO JO CBOiX moTpeO,
YaCcTO KOPUCTYIOYHCh MOPaJbHO Ta (i3UYHO 3acTapijiol0 HAyKOBO-TEXHIUHOIO Oa3zoro. [TpommcioBii
He OaXaroTh BKJIQJATH TPOIIl y MiArOTOBKY MOTPiOHUX iM mpodimbHUX (aXiBIIB Ta B PO3BUTOK

Hayxkosi 3anickn. Cepist: MuctenrsozHaeTBo. 2019. Ne 1. (Bu. 40) 247



BI3YAJIbHI MUCTELITBA

HaBYAJIBHOI iH(PACTPYKTYPH, BHACIHIJOK YOTO IMPOTPAOTh YCi: W YHIBEPCUTETH, W MPOMHUCIOBIN, H
crio’kuBadi. ToOTO Ti, 3apaay SKHUX 1 BiTOYBa€ThCA BECh IIEH MPoIIEC.

“30BCiM ITaYEBHE CTAHOBUINE I1HXKEHEPIB-KOHCTPYKTOPIB. <..>> ... Ui BHUKOHAHHS iX
CHeIialbHOI KOHCTPYKTOPCHKOI pPOOOTH HeMae pilmryde HisfKOl, HaBiTh €MITIPUYHOI, HaBITh
HaltHenocKoHamimoi qucrumrian’ [3, ¢. 100].

TakuM YWHOM, JesKi IOKTPHUHEPH CTBEP/DKYBAIH, IO BiATENEp MHUCTEHTBO — Ie 1 €
BUPOOHUNTBO; iHIII Oynd BIEBHEHi, 10 MUCTEUTBOM MOTPIOHO HAa3WBAaTH Mpalio SK Taky. TpeTi
3a8BJSUIM, 110 MHUCTELTBO MOBHHHO OyTH 3pO3yMije HAapOIOM i IEBHOIO MIpOI0 BOHO MaE€ HECTH
NpakTUYHE 3HA4YeHHS. Y TIICYMKYy, TaKe PpI3HOMAaHITTS JyMOK, IHOJI MOJSPHUX, HE CHPHSIIO
IUIAHOMIPHOMY PO3BHUTKOBI Ta YCBIJOMJIGHOMY BIOCKOHAJIEHHIO. AJie OiNBIIICTh JOCHIJHHUKIB
cXoAwWyacsd Ha IyMIl, [0 HAHOMMKYMM YacoM y BHUPOOHHIITBO MAarOTh NPUUTH HOBI (haxiBIii,
CIIPOMOXHI TIPUBHECTH TBOPYE HAYaJIO0 Ta EMOIIHHICT, MHCTENTBA B IPOMHCIOBICTH, Y TIPOIEC
BUPOOHUIITBA HOBUX pedeil /i “HoBoro moOyTy”. BimmoBigHo, moBWMHHA Oylla BUHUKHYTH 1 HOBa
npodecis (AMCUMIUIIHA), IO CUCTEMaTH3yBajla O Hel mpouec, MPHUBIBIIM HOrO 10 KOPUCHOTO
HPaKTUYHOTO PE3yJIbTATy.

Bucnormoroun Taki HacTpoi, mpo 1€, 30KkpeMa, roBopuB b.KymHep y momosimi
“OpranizaTopu BUpoOHUITBA”, mpounTaHiii B [HctuTyTi Xymoxuboi Kynetypu 30 6epesns 1922 poky
(TyT 1 mami — myHKTyanis, opdorpadis i BUIiIeHHS 30epekeHi, K B OpUTiHAIbHOMY TeKCTi. — H. B. i
C. B.): “MuctentBa i HOCII iX, Xyoooichuxu, nosunHi yeitimu 6 eupobnuymeo. <..> I[noicenepu-
KOHCIMPYKMOpU — Ye SUHAXIOHUKU peuell, opeanizamopu mamepianie, npayienuku gopmu. Cehepa ix
OIAIbHOCT 8 NPUHYUNT MA cama, wo Ut Y XYO0AHCHUKIB-00pazomeopHuKis. <..> TiTbKU MPaKTHYHHUHA
JTOCBIJ 1 TpamuIlisl y crpaBi oOpMIIEHHS B XYIOKHHUKIB IITHPII, Pi3HOMAHITHINI 1 KBaTi(hiKOBaHIIIII.
<..> Taxum yunom 3a OCHOBHUMU peccypcamu i memooamu pobomu XyI0KHUKU BKe 1 3apa3 Mornu 0
i3 BEJIMKAM YCIIXOM 3aMIiHUTH 1HXXEHEPIB-KOHCTPYKTOPIB. 36uuatino, oas yvoeo im mpeba 6yno 6
nonepeoHvo 3aceoimu mi OONOMINCHI 3HAHHSA, WO HEeOOXIOHI 0Nl 8UPOOHUYO20 KOHCHMPYHIGAHHSI.
Inaxwe xasxcywu, 6onu nogunui Oyau 6 cmamu iHXeHepaMu-xyaoxaukamu” [3, ¢. 100].

Ve Tomi Oynam copoOM 3HAWTH CEMaHTUYHO NpPaBWIIBHI HAa3BH Uil HOBOI mpodecii,
3alpONOHYBaTH BJANY JIGKCHUHY (popMy LBOrO TepMiHa: XyIOOXHS Hpals, BUPOOHHYE MHUCTELTBO,
IHKEHEP-KOHCTPYKTOP, XYyIOKHUK-00Pa30TBOPEIlh, 1HKEHEP-XyI0KHUK. OCTaHHIN TepMiH BUSBUBCS
HAWOIMKYUM JI0 TEepMiHA ‘XyIOKHHK-KOHCTPYKTOP”, IO MOIIMPHBCS HAa HAIIUX TEPUTOPIAX Y
MOBOEHHWI dYac, y ApyTid momoBuHI XX CTONITTA, i HOro mmcanw B AWIDIOMAax IMPO OCBITY IO
1992 poxky.

Ineonoru peBoNOLIHHUX BiTHOCHH MUCTEITBA i BUPOOHHIITBA PO3YMINH, IO X /e MOXKYTh
OyTH OJIM3BKI TUIBKM JIOASAM L€l HOBOI mpodecii, SIKMX MOKW HeMae, ajie siKi MaroTh 3 SIBUTUCS B
HaHOMIKYOMy MaiOyTHROMY. A UISI IBOTO TAaKUX JIFOAEH Tpeda MiJroTyBaTH: MOSCHUTH TEOPIro i
HaBYUTH TpakTuili. TodbTo cTBopuTH HEoOXimHy HaB4danbHy 0asy. llle B 1918 pomi O. bpik y crarTi
“MucteurBo Komynu” 3aknukaB: “Tpeba HerailHo oOpraHi3oByBaTH IHCTHTYTH MartepiajbHOI
KYJIBTYPH, A€ XYAOKHUKU TOTyBajgucs O 10 poOOTH Hal CTBOPEHHSIM HOBHX pedei MpOJIEeTapChKOTO
moOyTy, ne 6 BHPOOISAIN THITH WX pedeH, MuX MaiOyTHIX TBOpiB muctenTna’ [5, ¢. 29]. 3romom i
3aKJIMKK OyAyTh IOYYTi, i TakKi MPOrpaMHi YCTAHOBKH 3HAHIYTh BiIOOpaXeHHS B “KOHCTPYKTHUBI3Mi”
K (inocodii peBOMIOLIHHOT TBOPUOCTI.

Y 1921 pomi B MockBi Buimnmia 3 Apyky 360ipka “MHCTENTBO Yy BHPOOHHITBI”, MO cTaja
KOHIIENTYJIbHO-TEOPETHYHOIO 023010 HOBOTO, PEBOJIOMIMHOIO MUCTEUTBA, 1/ICOJOTIYHOI0 aKCIOMOIO
SIKOT € “BIPOBAKEHHS €JIEMEHTIB XYJ0KHBOTO B JKUTTSI BUPOOHHMITBA B3araji, nepeTBOpeHHs Gopm
BUpOOHMUYOro mpomecy i ¢opMm moOyTy dyepes mmcrenTBo” [5,c.31]. lle Bu3Ha4ueHHA m10/10
KOHKPETH3aIlil Ta YiTKOCTiI CTPATETiYHWX 3aBlIaHb (PAaKTUYHO TEpIIe B PSATY CIPoO YCBIIOMIICHHS
HOBHUX MiXOJIB y MPOJIETAPCHKOMY MUCTEUTBI, HOT0 3HAaYEHHS B CYCIUIBHOMY KHTTi. Ajle Jajli IboTo
“mporpamMHOrO” BU3HAYEHHsS CIpaBa He mnura. J[eTanpbHOTO W YBaXHOTO OIPAIFOBAHHS 3asiBICHUX
3aBAaHb y 30ipHHKY “MUCTEINTBO y BHPOOHHITBI” HE BUSBHIIOCS, OCKUIBKH ITO3HAYMIACS 3HAYHA
PI3HOMAHITHICTh 1 TONAPHICTE AYMOK. TEOPETHKH HOBOTO MHCTEUTBA HE MOTJIH BH3HAYHTHUCS 3
TepMiHOJIOTi€l0 mpodecii, a TonoBHE — 3 ii NPOrpaMHUMHU YCTaHOBKAMH, 5IKi, CBOEI0 4eproro, ctanu 0
TEOPETUKO-METOONOTiHHOI0 6a30t0. Hapite y mepemmosi “Ilopa mousats”, . LllTeprGepra, Ha TOit
yac 3aBilyBaya BiIAUTy oOpa30TBOpUOro MuctenTBa HapomHoro xomicapiaTy OCBITH, IO BiJKpPHBAaE
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BI3YAJIbHI MUCTELITBA

3rafany 30ipKy, HEMae BHUYEpPITHOTO TOSCHEHHS, YMM caMe ‘BHPOOHUIITBO’ BiIPI3HAETHCS Bif
“HNPUKIATHAINTBA”’; TUTBKHU 3asIBJIICHO, IO “MHCTEIITBO Y BUPOOHHUIITBI O3HAYA€ HAHBUITY MOIUIBHICTS 1
MakcuMyMm  kBamigikamii” [7,c. 143], ToMy 3akiMK “Tiopa 3pO3YMITH” 3QJIMIIAETHCA CYTO
JeKIapaTHBHUM i HE HaONIKa€e IO PO3B’ I3aHHS MPOOIIeM, OB’ I3aHUX i3 MUCTEIITBOM Y BUPOOHHMIITBI.

TakuM uynHOM, (OpPMyBaHHA IPOMHUCIOBOIO AM3aliHY Ha IOCTPAsIHCBKOMY IpOCTOpi ¥y
20-x pokax XX CTONITTA MOKa3ajo, IO OUIBLIICTh TCOPETUYHMX BHU3HAYCHb 1 TBEPIKCHB I0JI0
KOHKPETH3allii Ta YiTKOCTI CTPAaTEriuHuX 3aBllaHb Y BiTHOCHHAX MHUCTELTBA Ta BHPOOHUIITBA MaJH
3alepewINBUMA XapakTep 1 Maibke HE CYNPOBOIKYBAJIHCA KOHCTPYKTUBHHUMH IPOMO3ULISIMH, IO
miKpituieHi a0o0 NMPaKTHYHUMHU JOCSATHEHHSMH, a00 MaloTh Ha YBasi TEOpeTHYHE OOTPYHTYBaHHS
NPOMOHOBAaHMX 3MiH. binmbiie Toro, mpeBanoioya pi3sHOMaHITHICTE 1 MOJSPHICTh AYMOK TEOPETHKIB
MIPU3BENIA 0 HEMOMJIMBOCTI BH3HAYEHHsS HOBOTO MHCTEITBA B YaCTHHI TepMiHOIOTIi mpodecii, a
TaKOX 70 il IMpOrpaMHUX YCTAaHOBOK, IO, CBOEI0 UEPToOl0, CTamM O i TEOPETHKO-METOIOIOTITHOIO
6a3or0.

3a ¢akToM, 3 MPUYMHMA LBOTO PI3HOYUTAHHS 3MICTOBHX [IOMIHAHT y TPOLECI aKTHBHOTO
MONIYKY TIpo0JIeM, SKi BUHUKAIIH, 3Hamo0umocs Maike 1’ ataecat pokiB (ICSID, 1969), mob mpuiitu
JIO CIIBHOTO 3HAMEHHHMKA Y (OpMYJIOBaHHI MOHATTS MPOMHUCIOBOTO IH3aiHY Ta OKPECIEeHHI KoJia
fioro iHTepeciB 1 MpogeciiiHuX KOMIETCHLIIH.
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