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MOJIEJIb ®OPMYBAHHSA TOTOBHOCTI MAMBYTHIX YYUTEJIIB
MY3UYHOI'O MUCTELTBA 10 BUXOBAHHS
HAIIIOHAJIBHOI CAMOCBIJIOMOCTI YYHIB

Y cmammi meopemuyno o6IpyHmoaHo moodenv HOpMYSAHHA 20MOBHOCHI MAUOYMHIX
yuumenie My3uyH020 MUCMeEYmea 00 UXO0B8AHHA HAYIOHANbHOI camocgioomocmi yunie. Y cmpykmypy
MOoOei 86e0eH YibosUll, OP2AHI3aYiHO-3MICMOSHUL ma pe3yivmamusHull oioxu. Poskpumo ocnoeri
emanu  6nNpPOBAOINCEHHS.  CMPYKMYPHO-(DYHKYIOHANbHOI  MOOeni y  3aKiadax euwyoi  oceimu.
Oxapakmepu306ano Kpumepii ma NOKA3HUKU 20MOBHOCMI MAUOYMHIX Nedaz202ie-My3ukanmis 0o
BUXOBAHHA HAYIOHANbHOI camocgioomocmi yuHie. Pezynomamom enposadacennus moodeni €
chopmosana  2o0mosHicmb  MAUOYMHIX — Neda202i6-My3UKaHmie 00  GUXOBAHHA  HAYIOHANLHOL
Ccamoceioomocmi yyHie.
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Knrouoei cnosa: HayionanvHa camoceioomicme, yuumenb  MY3UUHO20 — MUCMeEYMed,
20MOBHICMb, MEMOO, MOOEb, MOOENIOBAHHS, NEOA2OZIUHI YMOBU.

Exarepuna /Ipo3agosa

acMUpaHT

BuHHULIKMI TOCY1apCTBEHHBIN NeAaroru4eckuii
yHHUBepcuTeT nMeHH Muxanna KoiroOuHcKoro

MOJIEJIb ®OPMHAPOBAHUSA TOTOBHOCTHU BYJIYIIIAX YUUTEJIENA
MY3BIKAJIBHOI'O UCKYCCTBA K BOCIIMTAHUIO
HAIIMOHAJIBHOT'O CAMOCO3HAHHUSA YYEHHUKOB

B cmamve meopemuyecku obocrosana mooenrv HOpMUPOBAHUSL 20MOBHOCMU OYOVUUX
yuumenei My3vbIKATbHO20 UCKYCCMBA K BOCHUMAHUIO HAYUOHATLHO2O CAMOCO3HAHUSL YYeHUKO8. B
CMpYKmypy MoOenu GKIIOUeHbl YeNeGol, OP2AHU3AUUOHHO-COOEPICAMENbHBLI U Pe3YIbMaAmUGHbIl
onoxu. Packpvlmvl  0CHOGHble dManvl  GHEOPEHUs. CMPYKMYPHO-(DYHKYUOHATbHOU MoOenu 8
yupescoenusax evicuieco oopazoganus. OXapakmepu3oeanvl Kpumepuu U NOKa3amenu 20mMoSHOCMU
0YOywux neoazo208-my3vlIKaHmos K 60CHUMAHUIO HAYUOHATLHO20 CAMOCO3HAHUSL  VUEHUKOS.
Pezynomamom enedpenus modenu a6asiemcsi COPMUPOBAHHASL 20MOBHOCHb 0YOYUUX Neda20208-
MY3bIKAHMOB8 K 60CHUMAHUI) HAYUOHATLHO2O CAMOCO3HAHUS YUEHUKOS.

Knwuesvie cnosa: HayuoHanvHoe camoco3Hanue, Yuumenb MY3bIKAIbHO2O UCKYCCMEA,
20MOBHOCHb, MEMOO, MOOElb, MOOCIUPOBAHUE, NEOA20SULECKUE VCIOBUSL.
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MODEL OF FORMATION OF READINESS OF FUTURE TEACHERS
OF MUSIC ART FOR EDUCATION OF NATIONAL SELF-DEFENSE OF STUDENTS

This article is devoted to the coverage of the essence of the professional training of future
musicians to educate the national-patriotic feelings of the younger generation. The modern
educational system is oriented on the construction of a unified educational pedagogical process, in
which each component must be agreed: purpose, tasks, means, methods. The analysis of literary
sources shows that the problem of preparing future teachers of musical art for the patriotic education
of students, in particular the development of their national identity, becomes of particular importance
during the development of the national culture of our state and the revival of the consciousness of the
people.

The content of the concept of the readiness of future teachers of musical art for the upbringing
of students’ national consciousness, which we understand as a stable characterization of the future
teacher, contains a high level of motivation, the availability of knowledge, skills and abilities. The
result of which should be the ability to form a nationally conscious person, able to participate in the
development of an independent state.

The successful implementation of the model for forming the readiness of future teachers of
musical art for the upbringing of students national consciousness depends on the following
pedagogical conditions: this is a purposeful development of students motivation to educate students
national consciousness, provision of samples of educational and educational environment, in the
process of co-creation of teachers and students; Selection and systematization of musical repertoire.
The indicated pedagogical conditions are the basis for achieving a certain level of readiness for the
education of national-patriotic feelings of student youth and the ability to involve them in the study of
domestic musical art, taking into account its identity, educational value.
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The model of formation of readiness of future teachers of musical art for the upbringing of the
national consciousness of students as a consistent, dynamic system of professional training of future
teachers of musicians is theoretically substantiated. The presented model consists of three blocks:
purposeful, organizational, informative and productive. The basic stages of implementation of the
structural-functional model in the educational process are revealed: professional-motivational,
information-content and creative activity.

The main criteria and indicators of forming the readiness of future teachers of musical art for
the upbringing of students national consciousness are defined and substantiated: motivational-
purposeful, cognitive-informational, emotional-value and reflexive. On the basis of criteria and
indicators, the level of readiness of future music teachers for the education of students national
consciousness is determined: high, medium and low.

The implementation of the structural-functional model gave the opportunity to form a highly
skilled pedagogue-musician, able to apply the received professional knowledge, skills and skills
necessary for the education of students national consciousness.

Keywords: national self-consciousness, teacher of musical art, readiness, method, model,
modeling, pedagogical conditions.

B yMoBax chOrofieHHs mepes Cy4acHOK MY3UYHO-TIEAarori9yHOI0 OCBITOKO MOCTAIOTh MUTAHHS
npodeciitHoi MATOTOBKHM MaWOyTHIX YUYHUTEINIB MY3MYHOTO MHCTEITBA, CIPOMOKHHUX BHXOBYBATH
XYI0KHbO-€CTETHYHI IIHHOCTI, HalllOHAJHHO-NIATPIOTHYHI MOYYTTS 1 HaLlOHAJbHY CaMOCBiIOMIiCTh
migpocTaroyoro mokoinHsA. CydacHa CUCTeMa BHIOi OCBITH Ma€e 3a0€3MeUnTH HaBUYaHHS 1 BHXOBAHHS
MalOyTHIX ITearoriB-My3WKaHTIB BIAMOBIAHO O BHUMOT CYYacHOTO YKPalHCBKOTO CYCHIBCTBA, 3
ypaxyBaHHSM IX OCOOMCTICHHX SKOCTEH, HAXMIIIB Ta CBITOTIISY.

BuxinHi KOHIENTyanbHi MOJIOKEHHA M0N0 MpodeciiHOi MATOTOBKM MaWOyTHIX YYHTENiB
BiTOOpa)KEHO Y 3aKOHOJABYMX JEpKaBHUX JOKyMeHTax: y 3akoHax Ykpainu “Ilpo ocity” (2017),
“IIpo Bumry ocity” (2016), CtpaTterii HalliOHATBHO-MATPIOTHYHOTO BUXOBAHHS JITEH Ta MOJIOJI Ha
2016-2020 poku, Konnenmii HamioHAILHO-MATPIOTHYHOTO BUXOBaHHS JITEH Ta MOJOII,
HarionanbHiit qokTpuHi po3BUTKY ocBitH Ykpainu (2002), HarioHanpHii cTpaTerii po3BUTKY OCBITH
VYkpainu Ha 2012-2020 poku.

VY Crparerii HalliOHATBHO-NIATPIOTHYHOTO BUXOBaHHs aiTedl Ta mMonoai Ha 2016-2020 poku
OJIHUM 3 TIPIOPUTETHUX HAIPIMKIB € BHXOBaHHA MallOyTHHOTO TPOMaJSHHHA-NIATPIOTa YKpaiHH sK
BHCOKOMOPAJTLHOT OCOOMCTOCTI, KOTpa IUIeKae YKpaiHCBhKi TpaawWilii, TyXOBHI ITIHHOCTI, BOJIOIIE
BIJIMIOBIIHUMH 3HAHHSAMH, BMIHHSAMH 1 HaBUYKaMH, 3JaTHA peali3yBaTH CBili MOTEHI[iaJl B yMOBax
CYYacHOTO CYCITiIbCTBA, CIIOBIIy€ €BPOMEHCHKI LIIHHOCTI, TOTOBA 10 BUKOHAHHSA 000B’SI3KY 13 3aXUCTY
BarbkiBImIMHYM, HE3aNEKHOCTI W TepuTOpialibHOT miTicHocTi Ykpainu [19].

Y 3B’s3Ky 3 UM TpodeciiiHa MmaroroBka MaiOyTHIX YIHTENIB MYy3WYHOTO MHCTEITBA IO
BUXOBAHHS HALlOHAIBHO-NATPIOTHYHUX TMOYYTTiB LIKUIBHOI MOJNOAI TOTpedye po3poOiIeHHs
CTPYKTYpHO-(YHKITIOHATBHOI MOJENli HaBYAIBHO-BUXOBHOI'O TPOIECY B 3aKiajaxX BHUIIOI OCBITH,
KIHIICBUM PE3yIbTaTOM SKOTO € c(hOpMOBaHA TOTOBHICTH MAOYTHIX YUHUTETIB My3UIHOTO MUCTEIITBA
JI0O BUXOBaHHS HaI[lOHAJIBHOT CAMOCRBIZIOMOCTI yUHIB.

l'oToBHICTE MaiOyTHIX YYMTENiB MY3WMYHOIO MHCTENTBAa [0 PIi3HUX BHUMAIB diSUTBHOCTI
pO3TIIAMANM BITYM3HSIHI HAYKOBIl: TOTOBHICTh MAaNOYyTHIX II€NaroriB-My3WKaHTIB JIO0 TBOPYOI
camopearizanii (O. PocroBcekuii [18], O. Teruosa [20] Ta iH.), GopMyBaHHS TOTOBHOCTI JI0
npodeciiinoro camopo3Butky (JI. bonmapenko [2], B. ®pumrok [21], H. Yopua [23] Ta iH.),
(hopmyBaHHsSI TOTOBHOCTI A0 iHHOBamiitHOi mismbHOCTI (K. 3aBanko [9], JI. Jliximeka [11] Ta iH.),
PO3BHUTOK TOTOBHOCTI YUUTENNIB My3UIHOTO MHCTEIITBA IO iHCTPYMEHTAIBHO-BUKOHABCHKOT MiIsUTBHOCTI
(JI. T'yceitnoBa [6] Ta iH.), A0 apamxyBaHHA My3udHuX TBopiB (JI. BapHaBcbka [3] Ta iH.),
(hopmyBaHHsSI TOTOBHOCTI 0 memaroriunoi misutbHOCTI (H. Moxaiikina [13], H. MosramsoBa [14],
O. IlnoxotHiok [16] Ta iH.); M0 AYXOBHO-KYJIBTYPHOTO PO3BUTKY ocobmctocti (O. ['opokankina [5],
O. Anikciriuyk [1], O. XKapogrceka [8], K. Maprituu [12], P. Ocuneus [15], B. Iportok [17] Ta iH.).

Pazom 3 THM 0c00aHMBOTO MOTJsRy MOTpeOye MiArOTOBKA MaHOYTHIX YUYHTENIB MY3UYHOTO
MUCTENTBA JI0 TATPIOTUYHOTO BHXOBAaHHSA VY4YHIB, 30KpeMa PO3BHUTKY iXHBOI HaIliOHAJIHHOL
CaMOCBIIOMOCTi.
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Merta cTaTTi — TEOPETHYHO OOTPYHTYBATH CTPYKTYpHO-(DYHKI[IOHATBHY MOJENb (OpMYyBaHHS
TOTOBHOCTI MaOyTHIX YUUTEIIB My3UYHOTO MUCTEITBA O BUXOBAaHHS HAIIOHATHLHOT CAMOCBIJOMOCTI
YUHIB.

l'oToBHiCTE MaiOyTHIX YYHTENiB MYy3WYHOTO MHCTEITBA JO BUXOBAaHHS HAaIllOHATHHOI
CaMOCBIZIOMOCTI YYHIB MU PO3YMIEMO SIK CTIHKY OCOOHMCTICHY XapaKTepUCTUKY MaOyTHHOTO BUHUTEIIS,
IO MICTUTh BHCOKHH PIBEHb MOTHBAIlil, HASBHICTh 3HAHb, YMIHb 1 HABHUYOK, PE3YJIBTATOM YOTO Ma€
OyTu 3maTHiCTH (OPMYBaTH HallOHAJIBLHO-CBIJIOMY OCOOHCTICTb, CIPOMOXKHY OpaTH ydacTb y
PO30yIOBI HE3ANEKHOI AepHKABH.

[ponec hopmMyBaHHS TOTOBHOCTI MalOyTHIX YUYHTENIB My3UYHOT'O MHUCTEITBA IO O3HAYCHOI
JOISUIBHOCTI TOB’SI3aHMK 13 BU3HAYEHHSM BiNOBIAHOI CTPYKTypHO-(QYHKIIOHAJIBHOI Mozemi. Y
MearoTivHIA HayIi TOHATTS Mojenb (¢p. modele — 3pa3ok) TPakTyIOTh K ysABHY ab0 MarepialbHO
peami3oBaHy CHCTEMy, KOTpa BimoOpakae abo BIiATBOPIOE 00’€KT AOCTIIKEHHS (MPUPOTHWHA YU
COLIIAJBbHUIA) 1 3/JaTHA 3MIHIOBAaTH HOTO TakK, 10 il BUBYCHHS Ja€ HOBY iH()OPMAIIi0 CTOCOBHO I[HOTO
o0’ekta [7, c. 516]. Y HaykoBiil niTeparypi mNemaroriyHe MOJEIIOBAHHS BHCTYNAa€ “BUIIOIO i
0Cco0MMBOIO (hOPMOIO HAOYHOCTI, 3aCO00M YIOPAIKYBaHHsS iHGOpMAIlii, MO xa€ 3MOTy THOIIe
PO3KPHUTH CYTHICTB TOTO SIBHIIA, SIKE BUBUAIOTH [22, c. 93].

OO0’eKTOM MOJECNIOBaHHS TpeAcTaBleHa MpodeciiHa MiAroToBKa MaiOyTHIX Yy4YHUTENiB
MYy3U4HOTO MHUCTeNTBa. CTPYKTypHO-(DYHKIIIOHATBHY MOJENb (DOpPMYBaHHS TOTOBHOCTI MalOyTHIiX
VYHUTEIIB My3UYHOTO MHCTEITBA JI0 BUXOBAaHHS HAaIIOHAIHHOI CAaMOCBIZIOMOCTI yUHIB MU PO3YMIEMO
SK I[UTICHY CTPYKTYpPY, IO MICTUTHh y c00i METy 1 3aBJaHHS, KOMIIOHGHTH TOTOBHOCTI MaiOyTHix
YUUTENIB MY3UYHOTO MHCTELTBA, HABYAJIbHO-OUIAKTHUYHI NPUHLOMIM, TEAArOriyHi YMOBH, IS
JIOCSATHEHHS HAMIYeHOI MeTH, Pi3HOMaHITHI MeTomu, (GopMH ¥ 3acoO0M BUKOPHUCTAHHS BUXOBHOTO
NOTEHIIANY BITYU3HIHOTO My3UYHOTO MUCTENTBA. J[aHa cTpyKTypHO-(QYHKI[IOHATEHA MOJIENIb MICTUTh
HACTyMHi OJOKHU: IITLOBUH, OpraHi3aliiiHO-3MICTOBHUH Ta pe3yIbTaTUBHHMA.

Tak, y Mexax IiIbOBOTO OJOKY MM BH3HAUWIM METY, 3aBIaHHS, MPUHIIUITA i METOOJIOTIYHI
MiXOAU MiATOTOBKH MalOYTHIX MEAaroriB-My3MKaHTIB IO BUXOBaHHS HaI[lOHAJIBHOI CAaMOCBIZOMOCTI
yuaHiB. OCHOBHOIO METOIO € JOPMYBaHHS TOTOBHOCTI MallOyTHIX MeAaroriB-My3HKaHTIB 10 BUXOBaHHS
HAI[IOHATBHOI CaMOCBiZIOMOCTI Y4HIB. BiAmoBimHO 10 METH MM BU3HAYMIM HACTYITHI 3aBIaHHSA:
PO3BHTOK Y MaHOyTHIX yYHTETIB MY3MYHOTO MHCTEITBA IMO3WTHBHOI MOTHBAIi Ta IHTEpPECYy IO
BUXOBAHHS HAllIOHAJIHHO-TIATPIOTUYHUX MOYYTTIB YUHIBCHKOI MOJIO1; pOpMyBaHHS cHCTEMHU (HaXOBHX
3HaHb MPO CYTHICTh Ta CTPYKTYPHI KOMIIOHEHTH HAI[IOHAJIBHOI CaMOCBiIOMOCTi; popMyBaHHS yMiHb i
HaBUYOK BHUKOPHUCTAHHS BITYM3HAHOTO MY3MYHOTO MHCTELTBAa y HaBYAIbHO-BUXOBHOMY IIpOLECi
3aKJaliB 3arajlbHOl CepelHbOi OCBITH JUIi BUXOBAHHS HAI[lOHAJIBHOI CaMOCBIJIOMOCTiI Y4YHIBCBKOI
MOJIOJI.

OcHOBHa MeTa peali3yeThCsl 4Yepe3 METOMOJIOTIYHI IMiIXOJu: OCOOMCTICHO-OPiEHTOBAHMIA,
aKC10JIOTIYHUH, KyJIBTYPOJIOTIYHIH, €THOTIEAAr OT1YHUH, KOMITETEHTHICHAN 3 YpaXyBaHHAM HACTYITHUX
NPUHIIMIIIB HABYaHHS: HAPOJHOCTI, O€3MepepBHOCTI i HACTYIHOCTI, HALlIOHAIBHOI CPSIMOBAHOCTI.

Opra#ni3ariitHo-3MiCTOBHI OJIOK CTPYKTYypHO-(DYHKIIIOHATBHOI MOEI XapaKTepHu3ye IpoIiiec
(bopMyBaHHS TOTOBHOCTI MaHOyTHIX IEJaroriB-My3WKaHTIiB JO0 BHXOBaHHA HAIIOHAJTHHOI
CaMOCBIIOMOCTI y4HIB 1 3a0e3redye HaOyTTs 3HaHb, YMiHb T4 HABUYOK BHKOPHUCTAHHS BITYHU3HIHOTO
MY3HUYHOTO MHCTELTBA 3 METOI0 BUXOBAHHS HAL[lOHAIBHO-NATPIOTHYHUX MOYYTTIB IIKIJIBHOT MOJIOII.
Jlanuit OJIOK MICTHTH TeNaroridydi yMmoBH, Meromw, (Gopmu it 3acobm mpodeciiiHol MiATOTOBKH
MalOyTHIX yYUTENiB My3UYHOTO MUCTEITBA.

EdextuBHe QopMyBaHHS TOTOBHOCTI MaHOyTHIX Yy4YMTENiB MYy3WYHOTO MHCTENTBA 0
BUXOBAHHS HAI[lOHAJILHOI CaMOCBIJOMOCT] YUYHIB € CKJIaJHUM IIPOLIECOM, PE3YyJIbTAaTH SIKOTO 3aJIeXKaTh
Bil psAmy 3a0e3ledueHuX 3akiaaMHi BHINOI OCBITH TEAaroriyHux ymoB. Ilim ymMoBamMu mpuUHHSATO
po3yMiTH Taki oOCTaBHMHHM YW OOCTAaHOBKH, SIKi BIUIMBAalOTH Ha (OPMYBaHHA H PO3BHTOK IEBHUX
TIeTarOTIYHUX SIBUILI, POIIECIB, CHCTEM, sIKocTel ocobuctocTi [10, c. 97].

Peanizamis Mozeni ¢bopMyBaHHS TOTOBHOCTI MaiHOYTHIX YYHTEINIB My3WIHOTO MHUCTEITBA JI0
BHUXOBaHHS HAI[lOHAJIBHOI CaMOCBIIOMOCT] YYHIB 3aJICKUTh BiJl HACTYIHUX MEIAroriyHUX YMOB — II¢
I[IJIECIIPSIMOBAHUH PO3BUTOK MOTHUBAIll CTYACHTIB O BHXOBAaHHS HAI[lOHAIBHOI CaMOCBiJOMOCTI
Y4HIB; 3a0e3MeUeHHs 3pa3KiB OCBITHhO-BUXOBHOTO CEpPEIOBHINA Y MPOIIECi CIIIBTBOPUOCTI BUKIIA[A4iB
Ta CTYJCHTIB; BiIOIp 1 CCTEMaTH3aIlisl My3UYHOTO pernepTyapy.
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Cepen MeTofiB, sIKi BHKOPHCTOBYBaJM s (OpMyBaHHS TOTOBHOCTI MalOyTHIX Y4YHUTENiB
MY3UYHOTO MHCTELTBA 70 BHXOBAHHA HaIllOHAJIFHO-MATPIOTHYHHUX IMOYYTTIiB HANEXKATh: TUAAKTHUHI,
HApOJHI irpW, OUCKYyCii, TBOpUi poOOTH, MEperism ayAio- Ta BigeoMmarepiaiiB, METOJ HAaOYHOCTI,
MeTo]] Beb-kBecTy, My3W4Hi BIKTOPHHH, MeTO] aHami3y. [lo ocHOBHUX (hopm mpodeciitHol miAroTOBKH
MeJIaroriB-My3uKaHTIiB BiTHOCHMO: JieKkmii (iHdopmarriitHa, po3moBiab, 0OTOBOPEHHS, 3aIliKaBIICHHS),
CeMiHap-NPaKTUKYM, “KpyIJIMH CTiN’, MalcTep-KJIacH, CaMOCTiHY POOOTY CTYAEHTIB, iX y4acTb y
KOH()EPEHIiAX Ta B KOHIIEPTHIH JisSUIbHOCTI 3aKJIaJy BUIIIOI OCBITH.

PesynpratuBHUil OOk Tiependavae TeEpeBipKYy piBHA TOTOBHOCTI MaWOYTHIX yYHTEINiB
MY3HYHOTO MHUCTEIITBA JI0 BUXOBAaHHS HAI[IOHAILHOI CAMOCBIIOMOCTI YUHIB 32 CHCTEMOIO KPUTEPIiB Ta
noka3HukiB. KputepisMu 03HaueHOI TOTOBHOCTI CIy»aTh MOTHBAI[IHO-IIUILOBUM, KOTHITHBHO-
iH(hopMaIiitHIIA, eMOLIHHO-IIIHHICHHA Ta pehIeKCHBHO-OLIHIOBAILHUM.

Momuseayiiino-yinboéutl KpuUTepii BHU3HAYae CGHOPMOBAHICTh ITO3UTHBHOI MOTHBAITii
MalOyTHIX YYHUTENIB MY3MYHOTO MMCTEITBA 10 BHXOBAaHHS HAI[IOHAJIHHOI CaMOCBIJIOMOCTI Y4HIB
3aco0amMM  BITYM3HSAHOTO MY3WMYHOIO MHCTelTBa. [lOKa3HMKAMH O03HAUYEHOTO KpUTEpilo €
YCBITOMJICHHSI HEOOXITHOCTI IIJIECIIPSIMOBAHOTO PO3BUTKY MATPIOTUYHHUX MOUYYTTIB IIKOJSAPIB, IXHBOT
MaiOyTHIX MeAaroriB-My3UKaHTIB 10 BUXOBaHHs HAlliOHAIBHOI CAMOCBIZOMOCTI Y4HIB; yCBIIOMJICHHS
[IHHOCTEH BITYM3HSHOTO MY3WYHOTO MECTEITBA Ta 3IaTHICTh BHKOPHCTOBYBATH HWOTO Y BHXOBHIMH
poOOTi.

Koenimusno-ingpopmayitinuii  xputepiii BioOpakae CTYIiHb OBOJIOJIHHS CTYJCHTaMH-
My3UKaHTaMH HEOOXimHUMHU (aXOBUMHU 3HAHHSAMH, YMIHHAMH W HaBHUYKaMHU, HEOOXITHUMH IS
BUXOBaHHS HAIIOHATLHOI caMOCBimoMocTi y9HIB. [lOKa3HWKM JaHOTO KPHUTEPiIO: pIiBEHB
iHpOPMOBAHOCTI MaHOyTHIX YYHTENiB MYy3MYHOTO MHCTEITBAa HIOAO CTPYKTYpHHX KOMIIOHCHTIB
HalllOHAaJIbHOT CaMOCBIIOMOCTi, YCBIIOMJIEHHS pPOJi CY4YacHHX MY3HYHO-TIEAAroriyHUX 3aco0iB i
METOJIB 11 PO3BUTKY; CHUCTEMHICTh (axOBHX 3HaHb, yMiHb, CIIPOMOXHICTb JO TEMaTHYHOTO
y3aranbHeHHs iHQopMalii Ans BUpINICHHS BHXOBHHUX 3aBllaHb 3aC00aMH KyJIBTYpHOI CHaAIIMHU
YKPaiHCBKOI'O Hapoay.

Emoyiiino-yinnichuil xputepii mependadae 3MaTHICTh MalOYTHIX TeNaroriB-My3HWKaHTIB JI0
rMHOOKOTO TIEPEKUBAHHSA IyXOBHUX ITIHHOCTEH HaIliOHAJIHHOTO MHCTEITBA, BTUICHHX Yy XYIOXKHIX
oOpa3ax, eMOIIHO-IIHHICHEe CTaBJCHHS /0 HAI[IOHAILHOI KYJBTYPH SIK OCHOBHOTO JDKepena y
CTaHOBJICHHI marpioTa cBOei naepkaBu. [loka3HWKM KpUTEpirO: PiBEeHb CPOPMOBAHOCTI IIHHICHUX
Opi€HTAIlH, imeajiB, MOYYTTS BIACHOI HAIIOHAILHOI TIMHOCTI, TOPAOCTI 3a TMPHUHAICKHICTH IO
HAI[IOHAJIBHOI CHUIBHOTH, JHOOOB 110 PIAHOT JepXKaBH, €MIIATIHHE CIHIBICPS)KUBAHHS, TOJCPAaHTHE
CTaBJICHHS Ta PO3YMIHHS HIIUX HAPOJIB, ITOBara A0 iX KyJIbTypH.

Peghnexcusno-oyintosanvnuil  Kputepii  BimoOpakae piBeHb CcQOpPMOBaHOI TOTOBHOCTI
MalOyTHIX YYHTETiB MY3WYHOTO MHCTEIITBA NI0 HAIlIOHAJILHO-TIATPIOTHYHOI BHXOBHOI poOOTH 3
YYHSIMU, 10 Tiepe0avyae OIiHIOBaHHS BJIACHOTO PiBHS HEOOXITHMX KOMIETCHTHOCTEH, CIIPOMOXKHOCTI
HAJIaro/PKyBaTH MPOAYKTUBHI MIKOCOOWCTICHI CTOCYHKM 3 BHXOBAHIISIMH, $IKI HEOOXimHI JUIs
o3Ha4yeHOi MisTbHOCTI. [loka3HWKaMH MaHOTO KPUTEPito OyJI0 BH3HAYEHO: CAMOOINIHKY HaOyTHX
(haxoBUX 3HAaHb, YMiHb Ta HABHUYOK, HEOOXIiTHMX I €(PEKTUBHOIO BUXOBAaHHS HaIllOHAJILHOL
CaMOCBIJIOMOCTI YYHIB; 31aTHICTh JI0 MPO(eCciiHOTo 3pOCTaHHS Ta CAMOBIIOCKOHAJICHHSI.

Ha ocHOBi kpuTepiiB 1 MOKa3HWKIB BU3HAYEHO pPIiBHI TOTOBHOCTI MaHOYTHIX YYHTENIB
MY3HYHOTO MUCTELTBA JJO BUXOBAHHS HAIlIOHAIBHOI CAMOCBIIOMOCTI yUHIB:

— HU3BbKHH PiBEHb XapaKTepHHUH BiACYTHICTIO iHTepeCcy Ta MOTHBALIl CTYyIEHTIB 10 BUXOBaHHS
HAI[IOHATBHO-TIATPIOTUYHAX TOYYTTIB YYHIBCBKOI MOIOJI; MaiOyTHI Ieqaroru-My3uKaHTH He
YCBIIOMJIIOIOTh  IIIHHOCTEH BITYM3HIHOTO MY3WYHOTO MHCTENTBA SK ©()EKTUBHOTO YHHHHUKA
BUXOBaHHS HAIlIOHAJHLHOI CaMOCBIJOMOCTI YYHIBCHKOI MOJIONi; BOHM HE BOJIOJIIIOTH (PaxOBUMH
3HAHHSMH, YyMIHHSIMH, HaBUYKaAMH, MY3UYHO-TIEAArOTIYHUMH METOJIAaMH, HEOOXiTHUMH IS
BUXOBaHHS HAITIOHAJIEHOI CaMOCBIJIOMOCTI IMiIPOCTAIOYOr0 IMOKOJIHHS, y CTYACHTIB He copmMoBaHi
I[IHHICHI Opi€HTalii, MAaTPIOTHYHI iJeand, HeMa IIIaHOOJMBOIO CTaBJICHHS 1O CBOEI Ta IHIIUX
HalllOHAJIbHUX MEHIIWH; TaKOX Yy CTYAEHTIB Opakye OakaHHS 10O MpogeciiHOro 3pocTaHHs U
CaMOBJIOCKOHAJICHHSI.
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— CepedHiii piBeHb XapaKTepHUH HENOCTATHHOIO 3aIliKaBICHICTIO CTYACHTIB MPOOIEMOIO
BUXOBaHHSI MaHWOyTHIX TIpOMaisH-TATPiOTiB YKpaiaw;, (GopMaTbHUM € YCBIIOMIIEHHS BHXOBHOTO
MOTEHIIANY BITYU3HIHOTO My3UYHOTO MUCTEITBA SIK e()eKTHBHOTO YAHHWKA BUXOBAHHS HALlIOHATBHOT
CaMOCBIJIOMOCTI y4YHIB; BOHM Ha JOCTaTHHOMY PiBHI BOJIOMIIOTH (paXOBHUMH 3HAHHSIMH, YMiHHSMH,
HaBUYKAMH, MY3WYHO-TICAATOTIYHUMU METOAaMH, HEOOXiTHUMH i e(GEKTHBHOTO BHUXOBAHHSI
HAI[IOHAJIBHOT CaMOCBIZIOMOCTI MiJPOCTAIOUOr0 TIOKOJIHHS, Yy CTYACHTIB HEIOCTaTHI pIiBCHb
c(hOpMOBAHOCTI I[IHHICHUX Opi€HTAIliif; Y MallOyTHIX MeIaroriB-My3uKaHTiB HEJIOCTATHS 3JaTHICTh JI0
npodeciitHOro 3pocTaHHs 1 CaMOBIOCKOHAJICHHS.

— BHCOKHH piBEHb XapaKTepPHUH ITO3UTHBHOIO MOTHBAIIEI0 Ta IHTEpeCOM MaiOyTHIX
MIEIarOriB-MYy3HKAHTIB 10 BHUXOBAaHHsS HAI[iIOHAJBHO-NATPIOTHYHUX TMOYYTTIB  MiJPOCTAHOUOTrO
MOKOJIHHS; BOHHM YCBIJIOMIIIOIOTh BUXOBHHUH MOTEHIiaN BITYM3HSIHOTO MY3WYHOTO MHCTEITBA SIK
e(DeKTUBHOTO YMHHHWKA BHUXOBAHHS HAIlIOHAJIIBHOI CaMOCBIJOMOCTI Y4YHIB; CTYJCHTH Ha BHCOKOMY
PiBHI BOJIOAIIOTH (PAXOBUMH 3HAHHIMHU, YMIHHSAMH, HABUYKAMH, MY3HYHO-TIEAATOTIYHIMU METOJIAMH,
HEOOXIMHUMH JiIsi S(EKTUBHOTO BHXOBAHHS HAIlIOHAJIBLHOI CaMOCBIJIOMOCTI MiJPOCTaHOYOTO
MMOKOJIIHHS; Y CTYACHTIB C(OPMOBaHI IIHHICHI Opi€HTAmii, MaTPIOTHYHI iIeady, MOYYTTS BIACHOI
HAI[IOHAJBHOI TIJHOCTI, BOHM TOPAlI 3a MPUHAIEKHICTh 10 HAIIOHAIBHOI CIIJIBHOTH; 3JaTHI 0
npodeciiHOro 3pocTaHHs i CaMOBIOCKOHAJICHHSI.

[IpakTruHe BTieHHA Mozeni (opMyBaHHS TOTOBHOCTI MaiOyTHIX YYHTENIB MY3HYHOTO
MHUCTEITBA 10 BUXOBAHHSI HAIliOHAIBHOI CaMOCBIIOMOCTI YYHIB BiOyBajioch y TpH eTaru:
npodeciiHo-MOTHBaLIHHUMN, 1H()OpMAIIiHHO-3MICTOBHUI, TBOPUO-AisUTLHICHUI.

Metoto mepmioro npogecitino-womugayitino2co emany Oya0 QOpMyBaHHS ITO3UTHBHOI
MOTHBAIlii MaifOyTHIX TearoriB-My3UKaHTIB 10 BUXOBAaHHS HaIliOHAJIIEHOI CAMOCBIIOMOCTI YUHIB, 1110
nependadaB BUKOHAHHS TaKWX 3aBJaHb: PO3BUTOK 3aIIKABICHOCTI MaiOyTHIX YUYHTENiB MY3HYHOTO
MUCTENTBa MPOOJIEMOI0 BUXOBAHHS HAIIOHAIBHOI CaMOCBIIOMOCTI MiJPOCTAalOUOr0 TOKOJIHHS,
(hopMyBaHHs iHTEpecy Ta MO3UTHBHOI MOTHBaIlii MalOyTHIX Y4YUTENiB MY3WYHOTO MHCTEITBA JI0
BHUXOBAHHS HaIllOHAJLHO-TTATPIOTUYHUX MOYYTTIB 1 HAIIIOHAIBFHOT CAMOCBIIOMOCTI y4HiB. JlaHuii eTan
peamizyBany y TpoLeci BUBYCHHS TaKMX HAaBYAIBHUX IUCLUIUIIH: BOKAJIBHO-XOpOBa MiATOTOBKA
(“Xop-kmac”, “XopoBe nmupuryBanHs , “[locranoBka romocy”), “Teopis i METOAMKH MY3WUYHOI
ocBiTi”, “IIpakTHKyM 3 HApPOJTHOTO CITIBY .

Npyruii ingpopmayiiino-smicmosuii eran OyB CIpsAMOBaHHMN Ha (OpPMyBaHHS Yy CTYACHTIB
cucreMd (paxoBHX 3HaHb, YMiHb 1| HABHYOK BHUKOPHUCTaHHS BITYM3HSIHOTO MY3WYHOTO MHCTELTBA 3
METOI0 BUXOBAaHHS HAIIOHATHLHO-MATPIOTHYHUX MOYYTTIB IMKiUTBHOI Monoxi. Ilix gac manoro eramy
OyJ0 BIPOBAKCHO po3poOJieHuit Hamu crneukypc “OCHOBHM  BHMXOBAaHHS  HalllOHAJIbHOL
CaMOCBIIOMOCTi Y4YHIB”, 3aHATTSA SAKOro OynM CHOpSMOBaHI Ha 3 SICyBaHHS CYTHOCTI TOHSATTS
“HalfioHaJbHAa CaMOCBIJIOMICTE”, TI CTPYKTYPHHX KOMIIOHEHTIB, YCBIIOMJIGHHS POJi BITYHU3HSHOTO
MY3WYHOTO MHUCTEITBA SK YWHHAKA BUXOBAaHHS HAITIOHATEHOI CaMOCBIOMOCTI TiIPOCTal0u0TO
TIOKOJIIHHS B YMOBaX ChOTOJICHHS.

Teopuo-disinbHicHull eTam pealizoByBalld Y MpOIeci MPOXOKEHHS MaiOyTHIMH YUYUTEISIMHU
MY3U9HOTO MHCTEITBA IMEAaroriYHoi MpakTHKH. Ha ypokax My3wmdHOro MmHCTenTBa MaiOyTHI
Nearoru-My3uKaHTH 3aCTOCOBYBaJIM HaOyTi (axoBi 3HaHHS Ta yMiHHS, OTPUMaHi Ha ypokKax 3
JUPUTYBaHHS, TOCTAHOBKH TOJIOCY, MPAaKTUKyMy 3 HApOJHOTO CIiBYy, METOAMKH MY3HYHOI'O
BUXOBaHHS, TEOpii Ta METOJMKH BHKIANaHHA (aXxOBHX IUCIUILIIH. TakuM YHHOM TepeBipsIH
HAsIBHICTh Y MalOyTHIX YYHUTENiB My3MYHOTO MHCTENTBA 3HaHb, YMiHb Ta HABHYOK BHKOPHUCTAHHS
BUXOBHOTO TOTEHLIANTy BITYM3HIHOIO MY3MYHOTO MHCTENTBA [0 BHUXOBaHHSA HAaI[iOHAJIBHO-
MaTPIOTHYHUX TIOYYTTIB YUHIBCHKOT MOJIO/I.
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Tabnuys 1
CTpyKTYpHO-QYHKIiOHATIBHA MO/e/Ib (POPMYBaHHSI TOTOBHOCTI MAHOYTHIX yuHTeJIiB
MY3HMYHOI'0 MUCTELTBA /10 BUXOBAHHS HAI[iIOHAJIBLHOI CAMOCBiZOMOCTi YUHiB

Mera: (opMyBaHHS TOTOBHOCTI MaiiOyTHIX MEIaroriB-My3MK4aHTIB 0 BHXOBaHHS
| HalioOHaJBbHOI CAMOCBIIOMOCTi YUHIB
v
3apaannsn:
PozBurox y dopMmyBaHHS  CHCTeMH dopmyBanus  ymiHb 1
MaiiOyTHIX yYuTeniB | (DaAXOBMX 3HAHB NMPO CYTHICTH Ta | HABHYOK BHKOPHUCTaHHS
o MY3HYHOIO MHCTELTBA | CTPYKTYpPHI KOMIIOHEHTH | BITYM3HSAHOIO MY3HYHOI'O
'g MO3MTHBHOI  MOTHBAIll | HAI[IOHAJILHOI CAMOCBIZIOMOCTi. | MHUCTELITBA Y  HaBYalbHO-
= Ta iHTEpecy 10 BUXOBHOMY [IPOLIECT  3aKiIajliB
§ i BHXOBaHHs 3arajibHoi cepeaHboi OCBITH VIS
E HaL[iOHAIILHO- BHXOBaHHA HaL[OHAIILHOT
= NaTpiOTHYHHX TOYYTTIB CAMOCB1JIOMOCTI YUHIBCBHKOT
YUHIBCBKOT MOJIO/I. MOJIO/Ii.
v
MeTomonoriuti migxomn [puHIHIH
OcobucricHOOpieHTOBAHMIA, Hapoanocri, OesnepepBHOCTI it
aKcionorivyHuii, KyJbTYPOJIOTiYHMH, | HACTYIHOCTI, HalllOHAJBHOT CIIPAMOBAHOCTI
| eTHOMENaroriyHuii, KOMNETEHTHICHHUH
v
Ileparoriyni yMoBu:
— [inecnipsMoBaH 3a0e3neucHHA  3pa3KiB Bindip Ta
Wil PO3BHTOK MOTHBAIIl | OCBITHBO-BHXOBHOI'O cHCTeMATH3allis MY3HYHOTO
¥ CTYZICHTIB 10 BUXOBAHHS | CEpe/IOBUILA y npoueci | pernepryapy
S HAIlIOHATIBHOT CIIBTBOPUYOCTI BHK/IAJAYiB Ta
= CaMOCBIIOMOCTI Y4HIB CTYJIEHTIB
[-<]
2 |
E Meroau: @opmHu: JeKuii 3acobu: cyuacni IKT:
g _J IMIAKTHYHI,  HapoaHi | (iHdopMalriiiHa, pO3MOBib, | MyJIbTHMEiiTHA JIOILIKA,
E irpu, AMcKycii, TBOp4i | 0OrOBOpEHHsA, 3aliKaBICHHA,), | MyAbTHMEIIHA  Ipe3eHTAaLid,
I poborH, Meperisijl | ceMiHap-TIPaKTHKYM, Mepexa IHTepHer.
E BiJIeoMaTepiaiB, MeToj | camocTiiina poOora, “Kpyriamit
g HAO04YHOCTI, Meroa Bed- | crin”, maiicrep-knacH, y4acTs y
© KBECTY, MY3H4HI | KOH(pepeHLisx.
BIKTOPHHH, METOoJL
aHasizy.
5 !
¥ _ Kpurepii cpopmopanocri: PiBHi roToBHOCTI:
8= MoTHBaniiHO-11IbOBHIH Bucoknii
= Koruituno-indopmariitnuii Cepeniif
& Emouiiino-1inHicHuii Huzbkuii
E 7 PedekcHBHO-0LIHIOBAJILHHIA
2 v
2 - - - . .
8 PesyabTat: chopmoBana TOTOBHICTH M&HGy’er{ YHHTEIIiB My3HYHOIO MHCTELITBA /10
e — BHXOBAaHHA HALIOHAJILHOI CAMOCBLJIOMOCTI YUHIB.

OTxe, CTPYKTypHO-(QYHKLIOHaNbHA MOJENb (OPMYyBaHHS TOTOBHOCTI MalOYyTHIX y4MTEIiB
MY3WYHOTO MHCTEIITBA JO BUXOBaHHS HAIIOHAJIHLHOI CAMOCBIIOMOCTI YUHIB € IUTICHOIO, THHAMITHOIO
cUCTeMOI0 TpOQeCiiiHOI MiArOTOBKM MaWOYTHIX IeJaroriB-My3uKaHTIB, 110 00’ €IHY€E IIbOBUM,
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OpraHi3aIiifHO-3MiCTOBHUI Ta pe3yIbTaTUBHHUN OJIOKU. MoJenb peanizyBaiy MOETaHO, Pe3yIbTaTOM
ctama chopMoBaHa TOTOBHICTP MAaMOYTHIX VYHTENIB MY3WYHOTO MHUCTEITBA JO BHUXOBAHHSI
HAI[IOHAJIBHOT CAMOCRBIZIOMOCTI YUHIB.
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KAMEPHO-BOKAJIbHI TBOPH YKPATHCBbKNX KOMITO3UTOPIB JIPYT'O1
INOJIOBUHHU XX — ITIOYATKY XXI CTOJITTA

Y cmammi  poskpumo ocobrueocmi KAMEPHO-60KATbHUX MEOPIB, NPeOCAGICHUX Y

MEOpUOCmi YKPAIHCLKUX KOMNO3umopie opyeoi nonosurnu XX — nouamxy XXI cmonimms ma eudineno
cneyuiky 63aemMo0ii 8 HUX MPAOUYIUHUX Ma HOBAMOpPCbKux 3acad. Hazonoweno na ¢opmysanni 6
VKPAIHCOKILL  KOMNO3UMOPCHLKIN  NpaKkmuyi CmiuKux mpaouyitl HANUCAHHA BOKATbHUX MBEOPIs.
Iiokpecneno, wjo 0OHUM 3 AKMYANLHUX NUMAHbL O 8OKANICMA € 8ubip penepmyapy. 3a3HayeHo, wo
BUKOHANHS KAMEPHUX ME0PI8 nompebyc 0coOaUBOI HANLAUMOBAHOCMI CHIBAKA, AKA HEMONCIUBA 6e3
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