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KOMYHIKATHUBHI ®YHKIIII XY 1OXKHBOI'O CIILIKYBAHHS
B MY3UYHOMY MUCTENLTBI

Y cmammi Oocnidoceno eeonioyilo KOMYHIKAMUSHUX QYHKYIL MY3UYHO20 MUCMEYMEd.
Pozensanymo pisnHomanimms KOMYHIKAMUBHUX 36 °A3KI6 I MIAYMaueHb MY3UuHO20 MeKcmy, peanizayii
MUcmeybKux inmepnpemayiil 11020 3Micmy 8 npoyeci UKOHAHHI Ma CRPULIHAMMS MY3UYHO20 MEOpY 3
boky peyunienma. Oxapakxmepusz08aHo MUCMEYbKY KOMYHIKAYIIO AK OOHY 3 HAUBANCIUGIUUX CMODIH
cucmemu My3udHoi OianbHOCmi, 8 AKIll MEOPHICb, BUKOHABCMEO | CNPUUHAMMSA CILYHCAMb OCHOSHUMU
KOMYHIKAMUSHUMU OIOKAMU MYZUUHOT KVIbMYPU.
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KOMMYHHUKATHUBHBIE ®YHKIUHU XYJOXECTBEHHOI'O OBLIEHUA
B MY3bIKAJIBHOM UCKYCCTBE

B cmamve uccneoosano 36onoyus KOMMYHUKAMUGHBIX DYHKYUL MY3bIKATLHO20 UCKYCCMEA.
Paccmompeno mHo2000pasue KOMMYHUKAMUBHBIX CBA3CUH U MOIKOBAHUL MY3bIKANbHO20 MEKCma,
peanuzayuu  Xy00odCeCmeeHHbIX UHMepnpemayuii €20  Co0epiucanus 8 npoyecce GOCHPUSMUS
MY3bIKAIbHO20 npoussedenus peyunuenmom. Oxapakmepuso8ano Xy00AcecmeeH Y10 KOMMYHUKAYUIO
KAK OOHY U3 GANCHEUUIUX CHIOPOH CUCHEMbl MY3bIKANbHOU O0esAMeNbHOCMU, 8 KOMOPOU MEopUecmeo,
UCNOJIHUMENLCMBO U BOCHPUAMUE CLYHCAN OCHOGHBIMU KOMMYHUKAMUBHLIMU OIOKAMU MY3bIKATILHOU
KYIbmypbl.

Knwowuesvie cnosa: xommyHukamueHoe npOCMPAHCMEO, HNPOCMPAHCIMEO MY3bIKAILHO20
UCKYCCMBA, MY3bIKATIbHASL KOMMYHUKAYUSA, KOMMYHUKAMUEHbIE QYHKYUU MY3bIKU, KOMMYHUKAYUSL.
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COMMUNICATIVE FUNCTION OF ARTISTIC CONVERSATION
IN THE MUSICAL ART

Interest in the problem of communication is determined by the feature of modern information
and multicultural space. Art as an artistic model of social space performs a multi-valued
communicative function, as a way of aesthetic, valuable interaction of man with himself, with society,
with the whole world. Therefore, it is not surprise that the problems of communication are highlighted
in its various contexts, including a wide range of cultural and artistic disciplines.

The aim of the research is to carry out a theoretical analysis of the evolution of
communicative functions of musical art, to explore the variety of communicative links and
interpretations of a musical text, the realization of artistic interpretations of its content in the process
of perception of a musical work by a recipient.

The scientific novelty of the research is determined by the fact that artistic communication is
regarded as one of the most important aspects of the system of musical activity, in which creativity,
performance and perception acts as the main communicative blocks of musical culture.

One of the main channels for the progressive development of music is the communication
system within the very musical creativity. It contributes to transferring the accumulated experience of
creating, fixing and performing music, traditions of perception, as well as its research and evaluation.
The whole system of teaching, creating, executing, fixing and disseminating musical art in society, and
maintaining its traditions is important here. Information technologies that have brought about
significant changes in the socio-cultural order of the world contribute to the erosion of the boundaries
of cultures and historical epochs, the emergence of new virtual spaces that often replace people’s real
life. In this context, music becomes a form that compensates for the lack of comfort of spiritual life in a
real society. Therefore, one of the most popular for modern society is the “compensatory” function of
music, which involves the existence of a special musical reality, which allows you to replace the real
reality with virtual life, thereby integrating organically into a person in the context of computer
technology.

The beginning of the third millennium marked the emergence of various modifications of
communicative functions, the variety of communicative connections and interpretations of the musical
(artistic) text, which realize the infinity of the interpretations of its content in the process of perceiving
the musical (artistic) work. In the pursuit of self-identification, a person refers to contemporary
musical art, which exists in the form of a set of different kinds of texts (scores, tracks, clips, etc.). The
process of modern consumption of music is driven by the individual selection and combination of
different texts, in which there is no clear boundary between the “high” and “low” art, which was
inherent in the previous artistic periods. Participants of communication (performers, audience of the
work) are differentiated according to a number of indicators: level of development, age and gender
characteristics, musical tastes, choice of communication channels, etc.

Musical art embodies almost all types of communicative interaction: personal, interpersonal,
group and internally group, mass communication. The implementation of artistic communication as a
form of communication is a significant aspect of the system of musical activity, in which creativity,
performance and perception act as its main functional blocks in the system of musical culture. The
main participants of the musical communication process: addressee or communicator — the sender of
the message (author, interpreters, executors), and the recipient or recipient (percipient) — the recipient
of the message (listeners, viewers), on the perception and evaluation of which the artistic work is
calculated. Subjects of musical dialogue can be named: composer, performer, listener (recipient),
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teacher, student, researcher, etc. One of the main channels ensuring the progressive development of
music is the communication system within the artistic creation itself, which facilitates the transfer of
the accumulated experience of creation, fixation, the performance of music, the traditions of
perception, research and evaluation of musical art. Despite the rapid development of information and
communication technologies, only the first, the “living” form of familiarizing the recipient with
musical art, gives the fullest, holistic perception of a musical work. Music is born only in the creative
act of direct execution. It is here that a complete communicative act is realized — not only auditory, but
also visual, and also energy. The remaining forms reduce the former to varying degrees, deepening or
changing certain facets and sides of the influence of this act, but not in a position to completely
replace it.

Keywords: communicative space, space of musical art, musical communication,
communicative functions of music, communication.

Iarepec mo nmpoOneMu KOMyHiKamii BU3HAYA€ThCS OCOOIHMBICTIO Cy4acHOTO iH(opMaliifHOro
Ta HOJIKYJIBTYPHOIO IIPOCTOPY. MHCTENTBO SK XYyNOXHS MOAEIb OyTTS BHUKOHYyE OaraTo3Ha4dHy
KOMYHIKaTHBHY (YHKIIIO SK CIOCIO eCTeTHYHOI, MiHHICHOT B3a€MOJIII JIFOUHH 31 caMoi0 co0or0, 13
CYCIIBCTBOM, 3 yciM cBiTOM. ToMy He IMBHO, IO MPOOJIEMH KOMYHIKaLil BUCBITIIOIOTh y Pi3HUX 11
KOHTEKCTaX, 30KpeMa Y BEJIMKOMY CIIEKTPi KyJIbTYPOJOTIYHUX 1 MUCTELITBO3HABYMX TUCLIUILTIH.

KowmyHikariiss € mpeIMeToM BHBUYCHHS JIIHTBICTHKH, COIIaIbHOI TICHXOJIOTil, KyJIbTYPOJIOTii,
COLIOJIOTi], MOMITONOril, CEeMIOTWKH, MHCTEUTBO3HABUMX Ta IHIIMX HayK. [HTepec ydYeHHX —
M. Karana [2], A.llrrma [8], B. XoxomoBoi [7] 3BepHEeHHH TaK0X J0 MPOOJIEM ECTETUYHUX
KOMYHIKaIi 1 XyIOXKHBOTO CcHiKyBanHid. CaM TepMiH “KOMYyHIKaTHBHA (YHKINS® TIPHHUIIOB 3
JIHTBICTHKH 0 MHCTENTBO3HABYOI cepH y Apyriid monoBuHI XX cTomiTTs. Teopiss KOMyHiKaTHBHOT
¢yHkuii y Mys3uni HaOyna po3BHTKY B MHCTELTBO3HABCTBI Ta My3W4Hid ecteTuii XX CTONITTS i
JOCITIIKEHA y mparsix b. Acad’ena [1], B. Menymescbkoro [4], A. Coxopa [6],
€. Hazaiikinchkoro [5] Ta iHIIHX.

Tak, B. MenymeBcbkuid, po3risAaloyll MEpeNiCTOPil0 MOHITTS KOMYHiKaTHBHOI (YHKLIi B
MHCTELTB1, pO3MI0YaB i3 3aKOHIB aHTUYHOI OPaTOPCHKOI MOBH, LIJIKOM MPAaBUIBHO 3a3HAYMBIIH, IO i1
moOy0oBa ifealbHO Tiepeadadana BIUIMB Ha aymauTopito, podoty 3 Hewo [4]. Y mpamsx A. Coxopa
SCKpPaBO PO3KPHUTO 3aJIeXKHICTh OyIOBH MY3UUHOI (OopMH Il 0COOIUBO MpOIECy CTAHOBJIECHHS KaHPY
BiJl XapakTepy My3W4YHOTro crinkyBaHHs. Lli Ta iHmi imei cnpusimu QopMyBaHHIO TOHSTIHHOTO
amapary, 110 aJIicKBaTHO PO3KpHUBA€E CyTh ABHUIIA B MIOMY [6].

Merta craTTi — B3IIHCHUTH TEOPETHYHWHA aHaji3 CBONIOLIi KOMYHIKATUBHHUX (YHKIIIH
MY3UYHOTO MUCTELTBA Ta AOCIIAUTH Pi3HOMAHITTS KOMYHIKaTUBHUX 3B’S3KiB 1 TIIyMayeHb MY3HYHOTO
TEKCTy, pealizamii MUCTEIbKUX IHTepHpeTalliii #oro 3MicTy B TpoIlleci BUKOHAHHS Ta CHPUAHSATTS
MY3UYHOI'O TBOPY PELUIIIEHTOM.

VY nHaykoBux gochimkeHHsAxX 70—80-x pokiB XX cTOMNITTS AeAaii BUpa3Hille MPOCTEXYyBaaacs
TEHJICHIlIS TOTINONIEHOTO OCATHEHHS NPUPOIM MY3WYHOI 3MICTOBHOCTI Ta MOBHUX 3aco0iB, ii
BTUICHHS Y IUIICHOMY 3By4YaHHI, BHpa3Hi mepemadi. Y Tiell Tmepiog 3pocTajo  HHCIO
(byHIaMeHTanbHUX poOOIT, MpobjeMaTHKa SKHUX CKOHIEHTPOBAaHA HAa KIIBKOX JIOCIITHUIIBKHX
HanpsiMkax. Lle, Hacammepen, aHaji3 CUCTEMH BUpPa3HUX 3acO0iB €BPOMEHCHKOI My3MKM OCTaHHIX
cromth (JI. Mazens, B. llykkepman, B.MenymeBceknii Ta 1iH.), HACTymHE — JOCIIHKCHHS
CTHJIICTUYHOT LITICHOCTI MYy3WYHOTO TBOPY SIK sBHIa, 00ymoBieHoro icropuuHo (C. CkpeOKoB,
B. IlporomonoB i iH.) i, HapemTi, BHBYEHHS 3aKOHOMIpHOCTEH (OPMOYTBOpPEHHS B MY3HII
(€. Hazaiixincokuii, B. boopoBchkuii, A. Minka i iH.).

XynoxkHA KOMYHIKaIlig K CHIUIKyBaHHS € HAHBaXKIHMBIIIIOI CTOPOHOIO CHCTEMH MYy3WIHOL
JOISUIBHOCTI, B SIKIH TBOPYICTh, BHKOHABCTBO 1 CHPUHHATTS BHCTYNAlOTh ii OCHOBHHMH
(hyHKI[iOHATPHIMHU OJIOKAMH B CUCTEMi My3U4YHOI KynbTypu. Came B TIOACHKOMY CITUTKYBaHHI ITOJIATAE
TOJOBHE IPU3HAYEHHS MY3HMKH, OCOOJMBICTH SIKOTO — ‘“‘€lNHaHHA JIIOAEH, OyIb-fKOI BEIMKOI
YHUCEJIHLHOCTI, HABKOJIO SICKPaBO MO3UTUBHOTIO ifeany” [7, c. 7].

[opsim 3 uuM, CHOPUMHATTS MY3UYHOTO TBOpPY HaOyBae TakoX (opMy aBTOKOMYHIKaLii,
CaMOITi3HAaHHS, PO3KPUTTS BHYTPIIIHFOTO TIOTEHINIATy OCOOUCTOCTI: (hOpMYBaHHS CIITLHOCTI JIFOIEH Y
MY3HI[l HE PO3YUHSIE IHAUBITyyMa B colliymi. barato 4oro y co0i JroAMHA BiIKPUBAE HE CTUIBKH Y
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NOBCAKICHHOMY JKUTTi, a 3BEPTAIOUUCh 1O MHUCTELTBA, MY3HKH, TUM CaMHM IpOOymXye y coOi
XYIOKHHUKA 1 MITHIMAETHCSA HAIl PeaabHICTIO. Y JaHOMY KOHTEKCTI ITOKAa30BOIO € TO3WIS BiJOMOTO
comionora A. Iltoria, SKUA PO3MIIAIa€ MY3HUKY K KOMYHIKAIIit0, 1[0 BILIMBA€E HA MTOBCSIKICHHE KUTTS
Jrozelt uepes iXHi eMolii, mouyTTs, cBitoMicTh. TakuM 4MHOM, BIUIUB MUCTELTBA € IBOCIPIMOBAHUM
0COOHCTO-COITIATFHUM, TIPUYOMY COITiadbHE JaHe B IHAUBITyIBHUX BIMUYTTIX 0COOMCTOCTI. My3HKa,
CBOEIO YEProlo, BTUTIOE YC1 TUITH KOMYHIKAaTUBHOI B3a€MOJII1: IEPCOHAIBHY, MI)KOCOOUCTICHY, TPYIIOBY
Ta BHYTPIIIHBO-TPYIIOBY, MacOBY KOMYyHikamii [8].

My3u4Ha KOMYHIKAIlisl Ma€ CIpaBy 3 Mepenadero 4epe3 MaTepialbHO-KOHCTPYKTHBHI U iHII
CTPYKTYpH MY3HKH, 3HaiJIeHI B Tpoleci i po3BUTKY, AYXOBHO 3HAUYYHIOrO 3MICTy, 00pasiB, ijieH,
XYIOXKHIX KOHLENLiH, IO 3akiaB aBTOp. KOMYyHIKaTUBHHHA YHiBEpCYM My3UKH (QYHKLIOHYE Yy
CBOEPITHOMY ‘‘CEHCOBOMY TMONI~ KYJIBTYPH, SKE€ CTBOPIOE HEOOXiHI TEepeayMOBH KOIyBaHHA i
JIEKOYBaHHSI My3WYHUX CMUCIIB. 3aBIISIKH TPAIUIIISIM, PAKTHIII, TEOPil, HASBHAM 3pa3KaM i HopMaMm,
1 IPOLIECH BiJIrpaloTh BAXKIIMBY POJIb SIK Y POYKYBaHHI Ta 30€peXeHHI My3WYHUX LIHHOCTEH, Tak i
Yy BUKOHABCHKOMY TPOLIECi, My3HYHOMY CIIPHHHSTTI.

Crnenudika My3UWIHOTO MHUCTEITBA IOJSITAE B TOMY, IO CTBOPEHUU 13 BOJII KOMITO3HUTOpA
MY3WYHHU TBip JOITYYa€THCS 10 KOMYHIKATHBHOI CHTYallii JIUIE IPH BTOPUHHOMY HOTO BiITBOpEHHI
y Tpoleci BUKOHAaHHS, & BAKOHABCbKE MUCTELTBO — Pil TBOPYOI AISUTBHOCTI, SIKMH y3arani BU3HAYaE
piBeHb Cy4yacHOI XyJOXKHbBOI KyJAbTypd. My3HKa SK BUJ MUCTELTBA 11032 MI0JIEM BUKOHAHHS HE iCHYE —
HOTM HE € MY3HKOIWO Ui CilyxXadiB. My3uuHe BHUKOHAHHS 3[IMCHIOETHCSA 3aBISKU Y4YacTi
IHTEpPIpPETaTOPiB KOMITO3UTOPCHKOI TBOPYOCTi, SKi BOJOAIIOTH TEXHIYHUMH MOMJIHMBOCTSMH 1
XYIO’)KHIM ~ JTOCBIiIOM, HAsSBHOCTI  HEOOXiNHOTO, BIAMOBIAHO HAJAIMTOBAHOTO MY3UYHOTO
IHCTPYMEHTApIIO.

[onoBHMMHK yYacHHKaMH TBOPYOTO KOMYHIKATHBHOTO aKTy € aJpecaHT a00 KOMYHIKaTop —
BiZIIPaBHUK MOB1IOMJICHHS (aBTOP, BUKOHABII ), SIKMi1 IparHe BUKJIMKATH IEBHY PEaKLilo 0JepKyBaya,
i ampecar abo penumieHT (MEPHUITIEHT) — OAEPXKyBad TMOBIMOMIIEHHS (Ciyxadi, risimadi), Ha
CTIPUIHATTS Ta OLIHKY SKUX po3paxoBaHuWil TOW uM iHmMH TBip. Cy0’e€KTaMM MY3HMYHOTO MAiajory
MOXXHAa Ha3BaTH: KOMIIO3UTOpA, BUKOHABII, CiiyXada (peluIieHTa), Meaarora, y4Hs, JOCIiIHUKA,
KPUTHKA 1 T. JI. 3aBISKH BEJIHKil KUTBKOCTI YYaCHUKIB CIIKYBaHHS JiaJioT 3 YaCOM IEPETBOPIOETHCS
Ha TIONIOT. Y MY3WYHOMY TIOJNI031 CYO’€KTHICTHP TPHUCYTHSA Ha BCIX pPIBHIX OCOOHCTOCTI:
OiosoriyHOMY (TEMITIEPaMEHT, BiK, HABITh OCOOJIMBOCTI 30BHIIIHOCTI, IOBEIHKH, MOBH, TaK YU 1HAKIIIE
HasBHI Y TBOpI IIpH HOTO CTBOPEHHI Ta COPUHHSTTI ); ICUXOJIOTIYHOMY (CXOXICTh YyTTEBO-EMOIIHOTO
IJIaHy TBOPI, IHTEpIIpeTaTopa 1 cliyxada MY3WYHOTO TBOPY); PO3YMOBOMY (KOHKPETHICTH 1
00pa3HiCTh, JIOTIKA 1 XAaOTHYHICTh, a0CTPaKTHICTh 1 HAOYHICTH 00pa3iB My3WKH, IO BUHUKAIOTH Y
npoleci CHIKyBaHHS CyO’€KTiB MOJINOTY); CBITOrIsAHOMY (igeaid, UiHHICHI OpiEHTHUDH,
(hinocodcrko-ecTeTHYHA TMO3UINST — BCE 1€ BU3HAYa€ caMy MOJIIHMBICTH 3IIHCHEHHS MOJIOTY Ta
(hopMyBaHHSI 0COOMCTOCTEH y TTpOIIeci My3HIHOTO CITUTKYBAHHS ).

XynoxHs (opma KOMYHIKalii CKJIAmaeTbcs y Oe3MocepeHbOMY [ialio3i agpecanta i
aapecara, 3iiCHeHOMY B c(epi MucTenTBa (y MpoIeci BiBiJyBaHHS KOHIIEPTiB, BUCTAB i T. 1I.), TOOTO
B ITIEBHUIA MOMEHT Yacy i B IEBHOMY MicCITi, 200 B MOMEHT 4acy, KOJIU CBIIOMICTh aJipecaTa CIemialbHO
CTpSIMOBaHa Ha CHPUHHATTS Ta PO3YMIHHS XYAOKHBOT'O TBOPY (B IIbOMY BHTAJIKy ITHTaHHS CYBOpPOI
POCTOPOBOI OOYMOBJICHOCTI HE Ma€ MPUHLUHUIIOBOTO 3HA4YEHH:). XYI0KHS KOMYHIKallisi CHHTETHYHA
3a CyTTIO i 00’ eHYy€ B co0i KiJIbKa piBHIB:

— Oe3nocepeiHii akT KOMYHIKaIii (Mi>k TBOPOM 1 ImyOIIiKOI0), JUIsi HOBHOLIIHHOTO 3JIiHCHEHHSI
SIKOT'O HEOOXi/THA aKTHBHICTH K BUKOHABIIB, TaK 1 PEIUITIEHTIB;

— IpUXOBaHa KOMYHIKamis (M TIIsgadaMu) — IPoIiec, KOJIU CIyXadi OOMIHIOIOTHCS ITiJ] Jac
TIEPETIISAAY BUCTABH KOMEHTAPSIMU, IO 1HOJII € HEOOXITHUM acIIeKTOM B OpraHi3aiii 6e3mocepeIH»0Tro
KOMYHIKaTHBHOTO aKTY;

— aBTOKOMYHIKallis — B3a€EMOBIUIMB, B3a€MOJIis, IO BUHHWKAE Yy PE3yIbTaTi MPUCYTHOCTI
JoNielt B OJHOMY XYIIOKHBOMY ITPOCTOPi, KO KOMYHIKaHTH CBiZIOMO YH HECBIJIOMO € OJHOYACHO i
anpecanTamu, i aapecatamu [3, c. 19];

— ayTOKOMYHiKalisl (iHTponepcoHaIbHa KOMYHIKallis) — piBeHb KOMYHiKallii, B IKOMY 3a/isHa
JIUIIIE OJTHA OCOOUCTICTh — CBOTO POy YCBIAOMIICHUH BHYTPIIIHIN AiaJior.
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Ille oguH BakMMBUIl piBeHh XYIOXHBOI KOMYHIKaIlii — METAaKOMYHIKAIlisT — OCOOJHMBHIA BUJI
CITIITKYBaHHS, TIPEIMETOM SKOTO € CaM TIPOIIEC CIUIKYBaHHS. [HITUMU CIIOBaMH, METAaKOMYHIKAITis — T1e
KOMYHIKallis 3 IPUBOJly KOMYHIKallii, YacCTHHA CIIKYBaHHsI, sSIKa CIIPSIMOBAaHA Ha caMe CITUIKYBaHHS,
Ha WOro pi3HI acCHeKTH, KOTPY MOXHA PO3TIIIaTH Yy MPOCTOpi SK CIeHH, Tak 1 mybmiku. B xomi
JIEMOHCTpaAIlii, y Tpoleci peaizarii XyJI0XHBOTO 3aJyMy BHKOHABIII € OJHOYACHO 1 ampecaTamu, i
aZpecanTaMu — CIIPUUMarOTh, 0adaTh cebe HiOM 300KYy.

VY crnoHykaHHsI 10 TBOPYOI MisUIBHOCTI PEeLUMi€HTa KOMYHIKalii, m1o iae Big KOMIO3HUTOpa i
BUKOHABIIS, HE MEHIII Ba)KJIMBE 3HAUCHHS Ma€ IIOCTKOHTAKTHUH €Tarl BIUIUBY, 00 TBip pO3KPUBAETHCS B
yCiif cBOTH CKIaAHOCTI W Kpaci y CBIIOMOCTI clyXada He BiIpasy, a, MOXKIIMBO, 3 JIESKUM YaCOBUM
iHTepBasioM. MexaHi3M “Tiepeknany”’ My3u4Hoi iHQopmamii B iHmI iH(QOpMaTHBHI KaTeropii
3aKNaJeHnii y caMoOMy TBOpi MwHcCTenTBa (a Takok y Horo iHtepmpertarii). KomyHikaTuBHE
HOBIJOMJIEHHS] KOMIIO3UTOPA 3aBISIKU [IbOMY BIUIUBY Ha CIyXaya BUXOAMTH Y IMIMPOKUIl COLiyM, SKUH,
CBOEIO YEproro, BIUIMBAIOYU PI3HUMHU KaHAJAMH Ha MUTIS, CIPUSE 3aMHKAHHIO KOMYHIKaTHBHOTO
LUKy, TIATPUMYIOUYH LUTICHICTP 1 TOCTYNaJbHUN PO3BUTOK MY3UYHOTO MPOLIECY.

BianpaBHOIO TYT €, 3BHYaiiHO, chepa KOMIO3UTOPCHKOI MismbHOCTI. Uepe3 CTBOpeHy 3 HOTo
BOJIi My3H4HY (POPMY KOMITO3UTOP TPOKIIAIAE IUIAXH KOMYHIKaIlil 10 BCIX iHIINX YYACHHKIB MPOIECY
i, HacaMmmepea, — OO0 BHUKOHABIs. /IS MOBHIIIOTO PO3KPHUTTS 3MICTYy Ta imei TBOpY CydacHi
KOMIIO3UTOPH BCE YACTIII€ 3BEPTAIOTHCA 10 TMOEAHAHHSA PI3HUX CYMDKHUX 1 HECYMDKHUX BHIIB
MUCTEITB, X PI3HOMAaHITHUX BUpPa3HUX 3aco0iB. CBOEIO Ueproro, BUKOHABEIh MPOXOANTH aHAJOTIUHI
KOMIIO3UTOPOBi  (ha3d TBOPUOTO TMPOLECY, HAPOMKYIOUM BIACHOKO IHTEPHPETALi€l0 BapiaHT
MUCTENbKOi (hOpMH, 110 TPOXH BiAPI3HAIOTHCA BiJl aBTOPCHKOTO 1 CIIPAMOBaHUH 10 ciryxada. OcTaHHIH
MOPOKy€e y HOro CBIMOMOCTI OCOOWCTICHO 3aCBOEHHWU BapiaHT 3HAYCHb MY3WYIHOI (QOpMH,
BiJTHOBJIIOIOYH BUXITHHI KOMIIO3UTOPCHKHI, & TAKOX BUKOHABCHKHIM 3aIyM.

OpHUM 3 OCHOBHHX KaHaNiB, IO 3a0e3neuye MOCTyHaJbHUN PO3BHUTOK MY3UKH, € CHCTEMa
KOMYHiKalii ycepeauHi camoi My3uuyHOi TBopyocTi. Came BOHa CHpHsie Iepenadi HaKOMHYEHOTO
JIOCBIly CTBOPEHHS, (hikcallii Ta BAKOHAHHS MY3UKH, TPAJAMIINA COPUAHATTS, @ TAKOXK 11 TOCTIIKEHHS 1
ouinku. TyT BaknuBa BCS cHCTeMa HaBYaHHS, CTBOPEHHs, BHUKOHaHHS, (ikcaulii Ta MOMIMPEHHS
MY3UYHOTO MHCTEITBA B CYCITUTBCTBI, IMiITPUMAaHHS HOTO TPaJHIIii.

My3uuHy KOMYHIKAIIIO BiIPi3HAIOTH, HacaMIIepe, IHAWBIAyAIbHIN XapakTep oOpasiB Ta ix
BTUICHHS, TOOTO XYZOXKHS IIHHICTH 3MicTy 1 ¢(opmu, TBOpuicTb KOMIIO3UTOpa W BUKOHABIIL
BHU3HAYAIOTh 3MICT My3UYHOTO TBOPY Ta HOTO iHTEpIpeTalito (BiANOBIiJAIOTh 3a Te, M0 BUSABISETHCA
Ha PiBHI IyXOBHO-IIHHICHOTO 3BydYaHHs). CTymiHh 00JapoOBaHOCTI W TallaHTy aBTOpa Iepeadadae
BUOip (opMH JIJsI BTIIEHHS 3MICTy: 30BHIIIHBOI (IO peaizyeThCsl Ha PiBHI (Pi3HMKO-aKyCTHYHOTO
3BY4YaHHS Y TOpOLECi CTBOPEHHs MY3WYHOTO TBOPY), BHYTPIIIHBOI — (IO 3’SICOBYETHCA Ha piBHI
KOMYHIKaTHBHO-IHTOHAIIHHOTO 3ByYaHHS Yy MPOIleCci BUKOHAHHS).

OcoONMUBICTIO MY3HWKH SK, MaOyTh, HAaHEMOITIMHIINIONO 3 MHCTEITB € IHAWBITYaTbHICTH i1
NEPEKOHJIMBICTh BIMYYTTIB y MpPOILECi CIPUUHATTA 00’€KTUBHOTO 3MicTy TBOpy. barato B uomy me
00yMOBJICHO CKJIATHICTIO B3a€EMOIlI B MY3WYHOMY TBOpi 3ac00iB BUPA3HOCTI Ta KOMYHIKaTUBHUX
MIPUHOMIB, 110 aKTyali3ye MpooieMy YIIPaBIiHHS MPOIECOM XYI0KHBOTO CITUIKYBAaHHS, IHTEPIIPETAIIil
CHHTE3y JIBOX PIBHIB TBOPY: IHTOHAIIITHO-CMHUCIOBOTO (3MICT) i 3HAKOBO-CUMBOJIIYHOTO ((popma). Y
npoueci il po3B’s3anHs B. MexymeBcbkuif, aBTOp OpUTiHANBHOI Teopil My3W4HOI KOMYHIKalii,
BHOYIOBYE TaKy CXEMY: CBIT, ITyMKa, eMOIlii — CEMaHTHYHA (QYHKIliST — CTPYKTypa — KOMyHIKaTHBHA
(YyHKIiSET — TICUXOJOTIS CHPUUAHATTA. Po3risjgaroud KOMyHIKaTUBHY (YHKIIIO MY3HKH K 3aci0
XYIOKHBOTO CHIKyBaHHS, IOCTIIHUK Oa3yeThCsi Ha pO3YMiHHI (OpMHU My3UUHOIO TBOPY SK
CEeMaHTHYHOTO ()EHOMEHa, SIKUM HE TINBKU CIIYy)KUTh BIATBOPEHHIO Ta MOEIIOBAHHIO IiHCHOCTI,
(hikCyBaHHIO I[IHHICHUX BiJHOCHH JIOAMHH IIO CBITY, a HPH IIbOMY OCOOJMBHM YHHOM BIIMBa€E Ha
cllyxaya, Kepyro4d HOoro COpUHHATTAM [4].

IHdpopmariitHi TexHONOTIl, SKi BHECIH CYTTEBI 3MiHM B COIIOKYJIBTYPHHUH YCTpid CBITY,
CIIPUSIOTH CTHPAHHIO KOPJOHY KYJBTYp Ta ICTOPUYHUX €TOX, MOSBI HOBUX BIPTyaJIbHHX IMPOCTOPIB,
SIKI Y4acTO 3aMiHIOKOTh JIFOJUHI pEaIbHE KHUTTA. Y NaHOMY KOHTEKCTI My3HKa CTa€ SKOCh (POPMOIO,
10 KOMIIEHCYE 0COOMCTOCTI BIICYTHICTh KOM(OPTHOCTI JYXOBHOT'O KHUTTS B pEalbHOMY CYCIHiJbCTBI.
ToMy ojHI€IO 3 HAUMOMYNSAPHIIMIAX JUIS CY4aCHOTO CYCIHIJILCTBA € caMe “‘KOMITEHCAaTOpHA (YHKIIiS
MY3HKH, SKa Tependadae HasBHICTb OCOOJNMBOI MY3WYHOI PEaNbHOCTI, IO Ja€ 3MOTY 3aMiHHTH
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peanbHy IIHCHICTH BIPTYaJIbHUM XXHUTTSIM, TUM CaMHM OPraHiYHO AOJyYUTHCS JIIOJWHI Y KOHTEKCT
KOMIT FOTEPHUX TEXHOJIOT1H.

[loyaTok TpPETHOrO  THUCSYONITTS O3HAMEHYBaB BHHUKHEHHS PIi3HHX  MoOAUQIKaIii
KOMYHIKaTUBHHAX (YHKIIH, PI3HOMAHITTS KOMYHIKAaTHUBHHUX 3B’S3KiB 1 TJIIyMadyeHb MY3UYHOTO
(XyIOKHBOTO) TEKCTY, SKi peani3yloTh HECKIHYEHHICTh IHTEpIIpeTamiii Horo 3MicTy B TIpOIlECi
CIPUIHATTS MY3UYHOTO (XYIOKHBOTO) TBOpY. Y TparHeHHi J0 caMoiJeHTUdiKamii JroauHa
3BEPTAETHCA 10 CYYaCHOIO MY3MYHOTO MHUCTELTBA, L0 iCHYE y BHIIAAI CYKYNMHOCTI Pi3HOTO PORy
TEKCTiB (MapTUTYp, TPeKiB, KiimiB i T.1.). IlpolecoMm cydacHOTO CHOXHBAHHS MY3UKH PYyXalOTh
IHAMBIAyaIbHUA BinOip 1 KOMOIHYBaHHS pI3HMX TEKCTiB, B SIKOMY BKE HEMa€ UiTKOI MeXi Mix
“BUCOKMM” 1 “HU3BKUM~ MHCTELTBOM, 110 OyIO MPHUTAMaHHO MOMEPEIHIM MHUCTELBKUM Iepioaam.
YyacHUKH KOMYyHiKallii (BUKOHABIl, ayJUTOPisl TBOPY) MUGEPEHIUIOIOTHCS BIAMOBIAHO IO HU3KH
MMOKA3HMKIB: PiBHA PO3BUTKY, BIKOBHX Ta TEHICPHHX O3HAK, MY3WYHHX CMakiB, BUOOPOM KaHAITy
KOMYHiKarii Ta iH.

My3uyHe MHCTENTBO BTIIIOE€ MPAKTHYHO BC1 THIH KOMYHIKaTHBHOI B3a€EMOJIi: TIEpPCOHAIIBHY,
MDKOCOOHUCTICHY, TPYIIOBY Ta BHYTPIITHHO-TPYIIOBY, MacoOBY KOMYHIKarii. 3AiiCHEHHS XyHOXHBOI
KOMYHIKalii siIK (OpMH CHUIKYBaHHS CIYXXUTh HAW3HAYHINIOK CTOPOHOK0 CHUCTEMH MY3WYHOI
JiSUTBHOCTI, B SIKiil TBOPYICTb, BAKOHABCTBO 1 CIIPUMHATTSI BUCTYIAIOTh SIK i OCHOBHI (DYHKI[iOHAJBHI
OJI0KM y cUCTEMi My3UYHOI KyJIBTYPH.

T'onmoBHI yYacHUKH MY3HYHOTO KOMYHIKQTHBHOTO TIPOIECY: aIpecaHT ab0 KOMYHIKaTop —
BIIIPaBHUK TOBIIOMJICHHS (aBTOp, IHTEpIpeTaTOpU-BUKOHABI), i agpecar abo pELUITiEHT
(meprumieHT) — oiepKyBay MOBIIOMIIEHHS (CiTyXadi, TIsadi, YuTadi), Ha COIPUHHATTS 1 OLIHKY SKUX
po3paxoBaHuil XyAoXHIH TBip. Cy0’€KTaMH MY3WYHOTO JiaJloTy MOJXKHA Ha3BaTH: KOMITO3UTOPA,
BUKOHABIIS, cTyXada (pelHITlieHTa), ieJlarora, yuHs, JoCiHAKa, KPpUTHKA 1 T. 1.

OpHUM 3 OCHOBHHX KaHaNiB, IO 3a0e3neuye MOCTyHaJbHUN PO3BHUTOK MY3UKH, € CHCTEMa
KOMYHIKaIliif yCepearHi caMoi MUCTEIBKOi TBOPUYOCTI, sSIKa CIPHE Tepenadi HaKOMMYeHOTO JOCBiLy
CTBOpeHHSI, (ikcallii, BAKOHAHHS MY3UKH, TPAIUIIH CIPUAHSTTS, JOCIIPKEHHS Ta OLIHKHA MY3UYHOTO
MUCTELTBA.

JloHWHI, He3BaXKAarOUW HAa CTPIMKHHA PO3BUTOK iH(POPMAIiHHO-KOMYHIKATHBHUX TEXHOIOTIH,
HaHTIOBHIIIE, MIJTICHE CIPUHHATTS My3WYHOTO TBOPY JA€ TUTHKH Iepira — “5kuBa” hopMa TOITyICHHS
peuHMIlieHTa 10 MY3HYHOTO MHUCTENTBa. My3UKa HApOIXKYETbCS JIUIIE B TBOPUYOMY aKTi
Oe3mocepenHbOro BUKOHAaHHSA. Came TYT peali3yeTbesl MOBHUM KOMYHIKQTHMBHUH aKT — HE TUIBKH
CIyXOBHUH, a ¥ Bi3yallbHUH, a TaKOXX EHEpPreTWIHHi. Pemra x ¢gopM pi3HOIO MIpOI0 PEayKYyIOTh
nepiry, MOrmuOIIOIYH ad0 3MIHIOIOYM AEsKi TpaHi Ta CTOPOHH BIUIMBY IIbOTO aKTy, aje HE B 3MO3i
HOT0 TIOBHICTIO 3aMiHHTH.
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CTAHOBJIEHHS TA PO3BUTOK TAHIIOBAJIBHUX MOJIEJIE MUCJIEHHS
Y ®PAHIII B XVII-XIX CTOJITTAX

Y cmammi Oocnidoceno npoyec cmanonenHas mMa PO3GUMKY MAHYIOBANbHUX Moodeel
mucnennss y ©panyii 6 XVII-XIX cmorimmsx, wo € niotpywmsim Onsi OOCHIONCEHHA Ccheyughiku
dopmysanns  eeponelicbkoi  xopeozpa@iunoi  Kynbmypu. Oxapaxmepuzosano  enomen
“xopeoepaghiuna cucmema”, coyianvHi ma KyibMYypHO-ICMOPU4HI Npunyunu enoxu. Buceimieno
KYIbMYpO-0C8ImHI 1l XYOONICHbO-eCMEemMU4Hl Npoyecu, coyianbHi ma emuocpagiuni gaxmopu, sKi
BNIUBANU HA €BONIOYII0 [ Xapakmep MaHyr8aibHux mooenei mucienns y @panyii XVII-XIX cmonime
YV YiNiCHOMY 3aXiOHOEBPONEUCHKOMY XOPeOo2papiuHOMY NPOCMOPI.

Knwwuoei  cnosa: xopeocpaghiune  mucmeymeo,  MaAHYIOBAAbHI  MOOeNi  MUCAEHHS,
Xopeoepaghiuna KOHyenyis, BUKOHABeYb-Xopeocpad, iHOUsioyaibHi xopeoepadiuni dcanpu.
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CTAHOBJIEHUE U PA3BBUTUE TAHIIEBAJIbHBIX MOJIEJIE MBIIIIJIEHUS
BO ®PAHIINHA B XVII-XIX BEKAX

B cmamve uccnedyemcs npoyecc cmanogienus u pazgumus MAanyeganbHvlx Moodenel
Mmotunenus 6o Ppanyuu 6 XVII-XIX eexa, umo s611emcs 0CHOBOU OJisl UCCIe008aHUL Cneyupuru
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