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Harania Jlamox

TBOPYICTD APXITEKTOPIB — IIPEJACTABHUKIB APXITEKTYPHUMX HIKLI,
SAKI BINIMHYJIX HA ®OPMYBAHHSA APXITEKTYPHOI'O TA KYJIBTYPHOI'O
CEPEJOBUIIIA TEPHOIIOJIA HA TIOYATKY XXI CTOJITTA

Y cmammi pozenamymo numanHa po36umKy apxXimexkmypHO-NIaHY6ANbHOI CMPYKMYpU
Tepronons nouamxy XXI cmonimmsa i meopuicmv 8i0OMUX MEPHONLILCOKUX aAPXiMeKmopie —
NpeOCmAaBHUKI6 PIZHUX aAPXIMEeKMYPHUX WKL, SKI SNAUHYIU HA (DOPMYBAHHS APXIMEKMYPHO20 ma
KYAbMYPHO20 cepedosua Micma 8 yei nepioo. Bucsimaeno xyoosicnitt ma KyabmypHull 0opas yenmpy
Tepnonons, cpopmosanoeo epomadcokumu 0yOienaMuY, AKi 3A6AHCOU 3ATUATOMBC KOMAOSUYIUHUMU
ma KyIbmypHUMU aKYyeHmamu 8ynuyb, niow, CKeepis.

Knrouoei cnosa: apximexmypa, apximexmypha wikoia, meopuicmo, 2pOMAOCLKL 6Y0i6ili.

Haranusa Jamiok

TBOPYECTBO APXUTEKTOPOB — ITPEJICTABATEJIEN APXUTEKTYPHBIX IIIKOJI,
KOTOPBIE NNOBJIUSJIA HA ®OPMUPOBAHUE APXUTEKTYPHOM U KYJIbTYPHOM
CPEJIbI TEPHOIIOJIAA B HAYAJIE XXI BEKA

B cmamve paccmompenvr 6onpocvl pazsumusi apXumexmypHO-NIAHUPOSOUYHOU CMPYKMYpbl
Tepuononss nauana XXI eexa u meopuecmeo U3IBECMHLIX MEPHONOAbCKUX aAPXUMEKMOPO8 —
npeocmasumeneil pasiudHbIX APXUMEKMYPHLIX WKOL, KOMopble NOGIUANU HA PopMuposanue
apxumexkmypHou u KyibmypHou cpedvl 2opooa 6 smom nepuod. Oceeujervl Xy00dcecmeeH bl U
Kyabmyphuill 06pas yeumpa Tepronois, cpopmuposantozo oOuecmeeHHbiMU 30AHUAMU, KOMOPblEe
6ce20a 0CMaiomcs KOMROIUYUOHHBIMU U KYIbIMYPHLIMU AKYEHMAMU YIUY, NI0WA0ell, CKEEPOs.

Knrwowuesvie cnosa: apxumexmypa, apxumexkmypHas WKOId, MEOPYECmeo, o0wecmeeHHble
30aHusL.
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Natalia Datsiuk

CREATIVITY OF ARCHITECTORS — REPRESENTATIVES OF ARCHITECTURAL
SCHOOLS WHICH INFLUENCED THE FORMATION OF THE ARCHITECTURAL
AND CULTURAL ENVIRONMENT OF TERNOPIL CITY AT THE BEGINNING
OF THE XXI CENTURY

The purpose of the article is to highlight the main trends of the architectural and planning
structure of the city of Ternopil, to identify the architectural schools that influenced the formation of
the architectural and artistic face of the regional center of the beginning of the XXI century. To
describe the creations of the authors involved in the formation of a modern image of the central part
of the city.

The modern face of the city is the result of its development for many years. Today, Ternopil is
also changing, these changes are due, first of all, thanks to the architects and citizens, who seek to
improve the city and its inhabitants.

Ternopil is a city of new ideas, an environment of active cultural and intellectual life. Drama
and puppet theaters, the Philharmonic, a number of art galleries — is an artistic Ternopil, a place of
great opportunities for those who are ready to take part in the creation of modern history. Consider
the work of the famous architects of the city of Ternopil, we will analyze which architectural schools
influenced the formation of the architectural, artistic and cultural modern face of the regional center
of the early twenty first century, which was marked by a new rise in the construction of the city.

Goy Volodymyr (1957-2014) is a representative of the Lviv Architectural School. His
architectural objects have a recognizable face: they are distinguished by their creativity, modern
solution of architectural volumes, the use of new building materials and a distinct color scheme.

Golovchak Oleg, representative of the Lviv Architectural School, is the author of such famous
buildings as: the Regional Museum of Local Lore (1982), the Academic Theater of Actor and Dolls
(1984), the Regional Scientific Library (1986), the Church of the St. Jeosafat (1997), the Diocesan
House of Ternopil — Zboriv Diocese of the UGCC (2000). All ideas of Oleg Golovchak have
interesting architectural and artistic solutions of buildings. Complex, interestingly decorated facades
create a lofty positive mood, have a positive effect on the cultural environment of the city.

Gora Sergiy is a representative of the Poltava Architectural School. The main direction in his
work is sacred, public and residential architecture. Church of St. loannes Babtista in. Markove Ivano-
Frankivsk region, Church of St. Peter in the city of Ternopil, Cathedral of St. Peter and Paul in
Chortkiv, Ternopil region — distinctive temples reflecting the influence of folk traditions characteristic
of the Poltava architectural school.

Gordiy Igor, representative of the Kyiv Architectural School. Architectural image of the
buildings of architect Gordiy. corresponds to modern building technologies, materials and structures.
With his participation, the technology of monolithic construction has been firmly established in the
Ternopil region for the last 15 years.

Gromyak Bogdan, representative of Lviv Architectural School. The author of the center of
European and international studies on the Shevchenko Boulevard, 8 (built in 2000). The house is
located in the center of Ternopil. Three floor public building with a mansard floor, which does not
violate architectural historical environment of the central part of the city. The main facade is
decorated with sculptures on the corners — male, and female figures (sculptor Peter Golovchak),
which provide gracefulness, aesthetics and elegance to the appearance of an architectural object.

Netrybiak Mykhailo, a representative of the Lviv School of Architecture, is the author of the
Marian Spiritual Center Zarvanitsa in the village of Zarvanitsa, Terebovlyan district. Since the
beginning of independence, Netrybiak has focused on the design of sacral buildings.

After analyzing the architectural objects of the famous architects of the city of Ternopil, it can
be noted that Lviv architectural school influenced the creativity of architects, since the overwhelming
majority are pupils of “Lviv Polytechnic” and Lviv Agrarian University. Their work is connected with
the search for Ukrainian national style, in which innovative features are combined with traditional
motifs of Ukrainian historical and national heritage
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ApxiTeKkTypa 3aiiMae BaXIIMBE Miclle Y JKUTTI TpoMajad, GopMye Ta 3MIHIOE XKUTTA MicTa i
fioro memkaHI(iB. O0’ ekt MicTOOYyBaHHS — II€ HE TUTBKU MiCIIe JUIS JKUTTS, Tpalli i BiIMIOYNHKY, a
i BTiUleHa y KaMeHI Kpaca TapMOHIMHO TITOEMHAHWX OyImiBEIbHUX 00’€MiB, 03I00JICHUX
JNEKOPaTUBHUMH €JIEMEHTaMH.

[MuTanHs HanpsAMiB PO3BHTKY OH3aiiHYy MICBKOTO cepeloBHINa M. TepHOIMONII YacTKOBO
po3risnHyTi y npaisix B. saka [4], M. Herpu6’sxka [5], 1. yau [3], JI. boiimyH [1] Ta iHmmx aBTOpIB.
JisnbHicTh apxiTekTopiB TepHOmiLIs Ta iXHI poboTH oxapakrepu3oano y mpari O. ['osoBuaka Ta
I. Topaist [2], apxiTtexkTypHi mam’sitku TepHomons Ta TepHOMIBIIMHM MEBHOI MIpOIO OMHUCAITU
S1. Ilenexatuii [6] ta 1O. IToxikoBcbka [7].

Mera cTarTi — NpoaHamizyBaTH 00 €MHO-TIPOCTOPOBHI 00pa3 3abyaoBu Micta TepHOMOIS
noyatky XXI cTomiTTs, OXapakTepu3yBaTH MisUTBHICTH apXiTEKTOPIB — TPEICTABHUKIB PI3HHX
apxXiTeKTypHHUX LIKUI, K1 BIUIMHYJIX Ha (POPMYBaHHS apXiT€KTYPHO-XYIOKHBOTO BUIIISITY O00JIACHOTO
LEHTPY.

CyuacHe o0nmHMy4sl MicTa — pe3yJIbTaT HOro PO3BUTKY BIIPOJOBXK 0araThoX pokiB. I choroaHi
M. TepHOMiNb TeX 3MIHIOETHCS 3aBISKHA POOOTI apXiTEKTOPiB Ta TPOMaad HACENEHOTO MYHKTY, SKi
AKTHBHO CITiBIIPALIIOIOTH [UISl IOCATHEHHS CIIIIBHOI METH.

TepHOIIL € MICTOM HOBHUX 1/IeH, CEPEIOBHUIIC aKTUBHOTO KYJIBTYPHOTO W IHTEICKTYaILHOTO
KUTTS. JlpamMaTudHuil Ta JSIBKOBUHM TeaTpw, (ilapMOHis, HH3Ka apT-Tajleped — e MUCTELbKUI
TepHominp, Miclle BEIMKUX MOXXJIMBOCTEH U THX, XTO TOTOBHU Y3SITU Y4acTh Y TBOPEHHI Cy4acHOI
icropii. Y 3B’s3Ky 3 IUM BapTO PO3TIITHYTH TBOPUICTH T4 POOOTH BIIOMHX apXiTeKTopiB TepHOMOIIS —
NpPEACTAaBHUKIB Pi3HUX apXiTEKTYpHHX IIKLJ, SIKi IPUCYTHI B apXiTEKTYPHO-XYA0KHBOMY CEpeIOBHIIII
00J1acCHOTO LIEHTPY.

l'oti Bomomumup Muxaiinosud (1957-2014 pp.) — npeacraBHUK JIBBIBCHKOT apXiTeKTypHOT
oy, Moro sKHTI0BO-rpoMaIChKHil KOMILIEKC “Apro” (Bia3HaueHuii npemieto HarlioHanbHOT CHiNKH
apxiTekTopiB YKpaiHu) po3TamioBaHuil Ha mepexpecti Byi. [IpotaceBuua Ta mpocnekty C. bannepwu.
BaratokBaptupHuii xutnoBuii OyaumHok ‘“bartepdnsit” — Ha OymbBapi I1. Kyminra, rpyma skxutioBux
OynuHkiB — 110 ByJI. C. ByaHOTr0, TOproBo-odicHU KOMIUIEKC 10 ByJ1. MutpononuTa IllenTumskoro ta
iHIII. ApXiTeKkTypHi 00’ ekt Bonoanmupa MuxaiinoBuda MaroTh yrizHaBaHe 0OIHYUs: BUPIZHAIOTHCS
KPEaTHBHICTIO, CyYaCHUM BHPIIICHHSAM apXiTEKTYpHUX 00’€MiB, 3aCTOCYBaHHSM HOBHX OYHiBEIbHUX
MaTepialiB Ta BUPA3HOI KOJLOPOBOIO TaMoro [2, c. 42].

lonoBuax Omner IpanoBuu (Hap. 1951 p.) — Tex mpeacraBHUK JIBBIBCHKOI apXiTEKTYpHOI
IIKOJIM, € aBTOPOM TaKuX BiJOMHUX OyaiBeldb: oOnacHUM Kpae3HaBumid mysed (1982), akagemiunuit
Teatp akrtopa i Jsueku  (1984), obmacHa HaykoBa Oibmioreka (1986), mepkBa CBsaToro
cBsieHHOMYy4eHnKa Mocadara (1997), €mapxianpruii 6yamHoK TepHOMiIbehko-360piBchKoi €mapxii
YT'KL (2000). Yci igei Onera [BaHoBHYa MalOTh LiKaBe apXiTeKTypHO-XyI0KHE BupimeHHs. CKlajHi,
I[ikaBo 03/1007eH] (acaau CTBOPIOIOTh MOHYMEHTAIbHY IIUTICHICTh OYMIBI, CTalOTh OCEPEIKOM
KyJIBTYpHOTO CepeIoBHINa MicTa [2, ¢. 48].

T'opa Cepriit bornanosuu (Hap. 1962 p.) — npeacraBHuk [lonTaBchKkoi apXiTEKTYpHOT IIKOJIH.
OcHOBHHI HaPsIMOK y HOTO TBOPYOCTI — LIe cakpaibHa, TPOMaJChKa 1 JKUTIOBa apxiTektypa. Llepksa
IBana Xpecturens B ¢c. Mapkose [Bano-®pankiBchKOi 00acTi, riepkBa Cs. am. Iletpa y M. TepHomoi,
Karenpansauii cobop cB. am. Ilerpa i [laBma B M. YoptkiB TepHominbcbkoi obmacti [2, c¢. 60] —
caMoOyTHI XpamH, IIO BiZOOpa’karoTh BIUIMB HApOAHUX Tpagulid, xapakrepHux s [loaraBcekoi
apXITEeKTYpHOI IIKOJIM, 3 BHKOPHCTAHHSM CydYacHHX OY[iBEIbHHX MaTepiamiB, KOTpi Jaimu 3MOTy
MOJICPHI3YBATH apXiTEKTYpPHO-XYI0KHE BUPIMIECHHS (hacais.

Bimpomxennss OyniBHHLITBA cakpalpHUX OyniBens y Mmicti TepHomom movanock y 1990—
2000-x pokax. CywyacHMH peNirifHANA UEHTP NOTpeOyBaB OOMEKEHOCTI KaHOHIYHUX (YHKITIH,
320€3Meuyoud MOXKIIUBICTh SK MOTPeO OOTOCHYXIHHSA, TaK i CYTO TPYNOBHX Ta IHIWBITyaJIbHUX
3aMUTIB KyJIbTYPHOTO BAOCKOHaNIeHHA. [loeqHanHs QyHKIIH peirii Ta OCBITH BiIIOBiZae BHMOTam
CBOTOZICHHS, € 3allOPYKOI0 aKTHBHOI iHTerpamii xpamiB y comianbHuii mpouec. CakpaibHi OymiBii
Cepris I'opu — 1e CHHTE3 TPHUHIMIY HEOBI3aHTU3MY 3 MOJEPHI30BaHMMH (opMamMH KYIOJiB i
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TPaOULIHHOIO  apXiTEeKTYPHO-IUIAHYBAIbHOIO CTPYKTYpOIO B YKpaiHCBKOMY XpamMoOyAyBaHHI,
TPAaKTOBAHOIO N10-CyYaCHOMY .

Topaiit Irop PomanoBuu (Hap. 1956 p.) — npencraBank KuiBchbkoi apXiTeKTypHOI MIKOJH, €
aBTOPOM TaKMX 00’€KTiB: OioBHH LeHTp Ha miouli I'epois €Bpomaiinany B TepHomodni (3a ydacTio
apxitektopa O. I. ['omoBuaka; 2016 p.), KUTIOBO-TPOMAICHKHA KOMIUIEKC “AHIPIIBCHKHN~ Ha
Maiinani Mucrenrs — Byn. Murpononura lllentunskoro B M. TepHononi, rpyna »KHUTIOBUX OyITUHKIB
mo BYyJ. binoripeekiit B M. Tepronomi (2008 p.), rpyna ®uTi0BUX OyOuHKIB Mo Byn. bannepu, 83-a
B M. Teprononi (2012 p.), xwutnoBi Oyauaku no Byn. KuiBcekiid, [lomsoBoro B M. TepHomodmi Ta iH.
ApxiTektypHuii 00pa3 OyxiBenb apxitektopa . [opais BigmoBimae cydacHHM OyaiBeIbHUM
TEXHOJIOT1sIM, MaTepiaaM 1 KOHCTpyKUisiM. 3a Horo ydacTio ocTaHHiX 15 pokiB Ha TepHomimbnHI
MIITHO 3aKpiIuIacs TEXHOJIOTisSI MOHONITHOTO Oy IiBHUIITBA [2, C. 64].

Irop PomaHOBHMY Takok OpaB aKTHBHY ydYacTh y CyYacHHX MICTOOYmiBHHX pPO3pOoOKax Ha
MICIIEBOMY piBHI — 1€ IUIaH JeTainbHoro IwianyBanHs (IIJI1) mikpopaiiony Ne 6 (apxiTekTopu
I. P. Topmii, C. M. 3ro6incekuit, O. lO. 3amimyk, . B.Yemine 2005 p.), IIAIl mikpopaiiony
“KytkiBmi” (apxitektrop C.b.Topa, 2014 p.), IIAIl wmikpopaiiony “IIpoHaruH” (apXiTeKTOp
I. M. Yymiit; 2014 p.) [2, c. 9].
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Puc. 1. )KutnoBo-rpomMaichbKuii KOMIIIEKC Puc. 2. IleHTp €BpONEHCHKHX 1 MIDKHAPOIHUX
“Apro” no Byn. IIpotaceBnua cTyniit Ha OynbB. llleBuenka, 8
(apxitexrop B. T'oit). (apxiTexrop b. I'pom’siK).

I'pom’six bornan [BanoBud (Hap. 1948 p.) — npeacraBauk JIBBIBCHKOT apXiTEKTYpHOT IIKOJIH, €
aBTOpOM OaraThox 00’ekTiB y M. TepHono:mi: Mikpopaiion Ne 11 (CoHsiuHMIT); )KUTIOBHIA KOMILIEKC 10
BYyJI. BepOuipkoro; *kutiaoBuid kBaptai mo By 15 KBiTHs; aamMiHOyIMHOK 1MOaTKOBOI aJMiHiCTpamii
o ByJ. binenpkiit, 1; anMiHOyIuHOK 3 OaHKOM ““YHiIBEpCcaIbHHN 1O BYI. BiNernbKii; quTcagok-scia
Ha 140 wmicup mo Byn. JKuBoBa; TepacHi XKUTIOBI OyauHku 1o Byn. [omoBanbkoro; Llentp
€BPOTEHCHKIX 1 MDKHApOIHUX CTyAiH mo Oynb. llleBdyenka, 8; anMiHOyauHOK 10 ByJ. TaHIOpOBa;
anMIHOYIMHOK 13 JKHTJIOBUMH TPHUMIIICHHSIMH Ta IMiI3¢MHUMH Tapa)XaMd — CTOSHKaMH TIO0 BYIL
Kauanu; xwutinoBi Oyaunku mo Byn. CriBeHcbkil, YaiikoBcbkoro, KonoBanbist, Penina, Binerpkii,
Binexogii, XKusosa Ta immi [2, ¢. 86].

OcobnuBoi yBaru 3aciyroBye Llentp eBpomneiicbkux i Mi>xkHapoguux ctyaii THEY nmo Oynbs.
IlleBuenka, 8 (30ymoBano y 2000 p.). I'poMasncrka OymiBiIsl — TPUIIOBEPXOBA 3 MAHCAPIHUM ITOBEPXOM,
10 He MOPYUIYE iICTOPUYHO c(hOpPMOBAHOTO apXiTEKTYpHOTO CepeOBHUIIA [ICHTPAIbHOI YACTHHH MiCTa.
l'onoBHU# ¢acan npUKpalIeHni o KyTax CKYJBINTYpaMH — YOJIOBiYa Ta JKiHO4Ya (irypu (CKyIbITOP
ITerpo ['omoBuak), Mo HAAAIOTH TPAIIHHOCTI, €CTETHIHOCTI ¥ €JIETaHTHOCTI 30BHIMTHEOMY BHTJISAY
apxiTektypHoro o6’ekra. [ToeqHanHs 01710T0 KOJIBOPY 3 OXPOIO BiAIMOBiIAE HASBHINM 3a0y10Bi ByIUIi 1
€ apXiTEeKTYPHOIO POA3HHKOIO B iCTOPHYHO CPOPMOBAHOMY CEPEIOBHUIII.

Herpu6’sx Muxaitno MuxonaiioBud (Hap. 1947 p.) — npeacraBHUK JIbBIBCHKOI apXiTEeKTYpHOI
HIKOJIM, € aBTOPOM Mapiiichkoro JyXOBHOTO HEHTpY 3apBaHuIbKoi Matepi boxoi B cem 3apBaHuis
TepeOOBISHCHKOrO paliOHy, a TakoX 3a HOro mMpoeKTaMH 30yJ0BaHO Taki 00 €KTH: KyJIbTypHO-
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cropTuBHHI Komruiekc y c¢. KomroOunmi ['ycsatuHchkoro paiiony, cobop Ha 2000 mapadisa Ta
MoHacTHp Ha OyipBapi Jdanwmna ["amumpkoro B M. TepHoninb, cobop Ha 1000 mapadisa y cmt Ko3ona,
cobop Ha 1500 BipsiH y M. 3aninuku, codop Ha 1500 napadisa y M. UepHipmi ta iHmi [2, ¢. 178].

[licast mporomomeHHsT HE3alNeXHOCTI YKpaiHu Muxaitno MwukomalioBud 30CepearBCs Ha
MIPOCKTYBaHHI CcaKpadbHUX OymiBenb. llpoMy mepemyBano IpyHTOBHE BHBUCHHS OCHOBHHX THITIB
XpamiB, IO TepeBaKaIn Ha TepuTopii YKpaiHu, NPUHIHKIIB JIepeB’ THOTO XpamMoOyIyBaHHs, HABHUX
y TYLYJIBCHKUX TpaauLisx. Ha MUTIS 3HaYHOIO MipOIO BIUIMHYJIA TBOPYIiCTh MPEACTaBHUKA JIbBIBCHKOT
apxiTekTypHoi mkomnu KiHig XIX moyarky XX cromittst Bacuns HaripHoro.

TepuTopito MicTa NPUKPANIAIOTh PI3HOMAHITHI 3a PO3MIPOM Ta 00 €MHO-IIPOCTOPOBUM
BUPILICHHSIM LIEPKBH, cobopu i kamuui. KoxkHa 3 OyaiBenb Bil3HAYAETHCS LUTICHICTIO, TADMOHIHHUM
NOEAHAHHAM 00’ €MIB TpaAMLIHHOI LEPKBH 3 €JIEeMEHTaMU CydYacHOi apxiTekrypu. HoTpuMmyrodnch
KaHOHIYHOTO TIOMUTY XpaMOBOTO IPOCTOpy, apxitekTop M. HeTpuO’sk OinbIlie yBarw NpUIIISLE
MOJIEpHOMY TPaKTyBaHHIO OaHEBOTO 3aBepiIcHHs LepkBH. lllnpoke BUKOpUCTAaHHS 3ai300€TOHY Ta
MeTaly Ja€ MOXIJIMBICTh TOJIETHIIYBAaTH OCHOBHI HECydi KOHCTPYKIUii, pO3IIMPIOBATH BHYTPILIHiH
MIPOCTIip XpaMy, YTBOPIOBATH HOB1 (OPMOTBOPUi KOMIIOHCHTH IIEPKOBHOI CIIOPYIH .

OTxe, KOPOTKO TMpOaHai3yBaBIIM TBOPYHH BHECOK apXiTEKTOPiB OOJACHOTO IIEHTPY B
PO3BHTOK CY4YacHOTO MiCBHKOTO CEepeloBHIIA, POOMMO BHCHOBOK NpPO JOMIHYBaHHS MpPEICTAaBHHUKIB
JbBIBCBHKOI apXiTEKTYPHOI IIKOJIH, SIKA BIUIMBAE HA CHOPYAKCHHS HaMacOBIIINX THIIIB TPOMAaICHKHX
CIIOpyA y CydJacHOMY OVIIBHHIITBI MicTa. ApPXITEKTOpH BIIPOKYIOTH i IMO-HOBOMY BHPIIIYIOTh
NPUHIMIIM apXiTeKTypHOro OyAiBHUITBA, He 3a0yBaroyH, 0 HEBUUEPITHUM JHKEPEIIOM AJISl TBOPUYOCTI
€ KyJIbTypHa Ta iCTOpUYHA CHaJIIHA 3aX1IHOTO Periony YKpaiHu.
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Muxaiio I'HaTiok

HAPOJHI XY JTOKHI TIPOMUCJIN I PEMECJIA }
I'YoyJbIIUHHU TA IIOKYTTA: TPAAUILIL, MAUCTPHU, HIKOJIU, IX BIIJIUB
HA PO3BUTOK ETHOJU3ANHY TAJIMUAHU

Y cmammi  oocniosiceno mpaouyii napoonoco mucmeymea Iyyynowunu i Iloxymms,
BUCBIMIEHO 0COOIUBOCIT HAPOOHUX NPOMUCILIB, YMOBU (POPMYSAHHS NPOECIUHUX WKL Ma 0CcepeoKis
XYOOJCHIX pemecel, polb NpocpecusHoi iumenicenyii y ix cmeopenHi U OisibHocmi. 30Kpema,
OKpecieno nepiod NpoOYKmusHoi OislibHOCMI npoekmuozo 6rpo 1. Jlesuncbkoco, nieneproi npakmuxu
wxonu O. Hosakiscvroeo 6 Kocmaui, 0epesoobpodnux wkin y Buscnuyi, Kocogi, cninku “I'yyynvcore
mucmeymeo” M. Kypunenka ma ix 3HayeHHs y HONYIAPU3AYIL HAPOOHO20 CIUTIO.

Kntouosi cnosa: napoone mucmeymeo, XyO0O0diCHI NPOMUCTU I pemecad, Matucmpu, WKOJU,
mpaouyii, eupoou.

Muxauna I'natok

HAPOJHBIE XYJOXECTBEHHBIE ITPOMBICJIBI U PEMECJIA
rynyJbliUHbI U IIOKYTbSI: TPAIUIINA, MACTEPA, HIKOJIbI, UX BJIUSIHUE
HA PA3BUTHUE 3THOJU3AUHA B I'AJIMYUHE

B cmamve uccaedosanvl mpaduyuu Hapoonozo uckyccmea 1yyyaiewunvr u Ilokymes,
oceeujenvl 0COOEHHOCMU HAPOOHBIX NPOMBICILO8, YCI08UL POPMUPOBAHUS NPOPECCUOHATLHBIX UKOL U
0YaA208 XYO0IHCECMBEHHbIX pemecell, POlb HPOSPECCUBHOU UHMENTUSCHYUU 8 UX CO30aHuUu ma
oeamenvHocmu. B uacmunocmu, ouepueno nepuod npoOoyKkmugHol OesimeabHOCy NPOeKmHo2o Oopo
U. Jlesuncroeo, NAEHIPHOU NPaKmuKu 8 Kocmaue WIKOJIb] A. Hosakoeckozo,
Oepegoobpabamvisarowux wron 6 Bewicnuye u Kocose, corwsza “Iyyyarbckoe uckyccmeo”
M. Kypunenxo, ux 3Hauenue 6 NONyaspu3ayuu HapoOHO20 CIMUIsL.

Knrouegwle cinoea: napooHoe UCKYCCMB0, XYO00XHCeCMBEHHbIE NPOMBICIbL U peMecia, Macmepd,
WKOTIbL, MPAOUYUU, U30eaUsl.
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