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Ouabra sAAmoopko

XYAOKHUK JEKOPATUBHOI'O MUCTELTBA I XYJAOKHS ITPOMUCJIOBICTD
Y PAASTHCBKII CUCTEMI BUPOBHUYUX BITHOCUH

Y cmammi pozensmymo ocobaueocmi mucmeyvkoi OisLIbHOCMI 8 KOHMEKCMi padsHCbKOi
cucmemu 8UPOOHUYUX BIOHOCUH — NIAHOB0I exonomiku. Ilpedcmasneno iHcmumyyitiny cucmemy
XYO002UCHbOI 2ay3i padsaHCbKo20 3paska, il Qyukyii, Kono npiopumemie ma poiv, AKYy 6 Yiti mMooeni
enaoa eidsoouna mumyesi. Buceimieno OupexmuHuil [ MOHONONLHULL 6HIUE OepiCcaA8U HA
mucmeyvruti npoyec 6 CPCP, soxpema uepez cmpyxmypu Cninku Xy0oscnuxie ma XyoodcHbo2o
@onoy.

Kntouosi cnosa: mucmeymso paodsaHcbko2o nepiody, XYy0O0diCHA NPOMUCIOBICMb, CMAMYC
xyooorcrura, Cninka xy0oxcHuxie, Xy0oxucHiu ¢)oHO.

Ouabra SAAmoopko

XYJAOKHUK JEKOPATUBHOT'O HCKYCCTBA U XYJTOXECTBEHHAS
MPOMBIIIJIEHHOCTH B COBETCKOU CUCTEME
MMPOU3BOACTBEHHBIX OTHOIIEHUUA

B cmamwe paccmompenvt  ocobenmnocmu  mMEoOpyYEcKOU  O0eAmenbHOCmU 8 KOHMeKCHe
COBEMCKOU cucmeMbl NPouU3800CMBEHHbIX OMHOWEHUN — NAAHOB0U dKOHOMUKU. [Ipedcmasneno
UHCIMUMYYUOHATLHYIO CUCTHEMY XYOOIICECMBEHHOU OMPACIU COBEMCK020 0bpasya, ee QyHKyuu, Kpye
npUOpUMemos U poib, KOMOPYI0 6 3MOlU MOOenu 61acmb 0meoouna xyoodcnuky. Oceeujenvi
OUpeKmusHoe U MOHOROIbHOE GIUsHUEe 2ocydapcmea Ha Xyooxcecmeenwnwvitl npoyecc ¢ CCCP, 6
yacmuocmu yepes cmpykmypol Corosa xy00oichuxos u Xyooosicecmseennozo ¢onoa.

Knrwouesvie cnosa: uckyccmeo cogemckozo nepuood, XyooicecmeeHHas NpoMblULIeHHOCMb,
cmamyc xyoodcHuka, Cors xy00ucHuKo8, Xy0oicecmeeHublll YOHO.

Olha Yamborko

ARTIST OF APPLIED ARTS AND ART INDUSTRY IN THE SOVIET SYSTEM
OF PRODUCTION RELATIONS

The peculiarities of artistic activity in the context of the Soviet system of planned economy are
considered. The institutional system of the art industry of the Soviet era, its functions, the range of
priorities and the role assigned to the artist in this model are presented. The legislative and
monopolistic influence of the state on the artistic process in the USSR, in particular through the
structures of the Union of Artists and the Art Foundation, is highlighted.

The centralized policy of the Soviet state in the art industry, carried out through a number of
institutions and regulated by the decisions of the government, was motivated by the program’s task of
carrying “art to the masses”. Accordingly, the system formed the specific status of the artist, guided
by the slogan “Artist — for production!”. The Soviet ideology has formed a corresponding demand —
especially on unique works of monumental art for public objects, which was mainly handled by the Art
Fundation as well as copied objects of “artistic crafts” for the population that was the departmental
branch of “Ukrhudozprom”. This increased the need for skilled decorative arts artists, for the
preparation of which the state has developed a network of higher, secondary specialized education
institutions.
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The system of the artistic industry of the Soviet model began to form during the 1920’s, gained
a clear organizational outline in the 1940’s and was reformed in the 1960’s. At the head of the system
was the Union of Artists — the key organ in the hierarchy of the creative industry and the state
instrument of centralized management of it. Participation in the Union opened the possibility of career
growth through participation in exhibitions, obtaining favorable orders, obtaining honorary titles and
awards. The Art Foundation subordinated to the Union performed economic and production functions,
and the Artistic Councils, as the main censorship, determined the “ideological and artistic” quality of
artistic production and approved the admission to exhibitions, the replication of industrial products or
sales in public facilities.

The main customer of artistic products was the state. Art became a segment of the Soviet
planned economy along with the formation in 1940 of the Art Foundation of the USSR and its
republican affiliates. In the department of the Art Foundation of the USSR there were a variety of
enterprises — cooperatives, factories, workshops, and executed state orders.

The artistic industry was posed by the state among the priority directions of the national
economy such as metal rolling, machine building, production of haberdashery products.

Features of the functionalization of the system are considered on the example of the
development of the sphere of artistic textiles — on the scale of art crafts and individual creativity of
artists.

Keywords: the art of the Soviet era, the artistic industry, the status of the artist, the Union of
Artists, the Art Foundation.

Icropuune MuHy7ne, IO IMOB’SA3y€ YKpalHCbKE MHCTENTBO 3 PaIsSHCBKUM MEpiooM
3aTMINAETHCS aKTYaJIbHUM YMHHUKOM, SIKUM Ha modatky XXI CT. mIe BIUIMBae Ha XYAOXKHIH MPOIEC,
30KpeMa YTPUMAaHHSM OKPEMHX IEPEKHTKIB 3acTapinoi 1HCTHTYWiHOI cTpykTypu. Boanouac, Taki
3aM03MYCHHS 3 MUHYJIOrO Mo30aBieHi iX MEepBUHHMX MOTHUBIB Ta YMOB, 3 ypaxyBaHHIM SIKHX OyJu
CTBOpEHI, TOMY € Hee()eKTUBHUMH y pealisXx CYy4aCHOTO MHCTEI[LKOTo mporecy. B 1l curyarii
OYEeBHIHMHA Opak KPUTUYHOTO IEPEOCMHCICHHS MHUHYJOrO, 30KpeMa 3acaj] PaasHCbKOI CHCTEMHU
MHCTELBKOI Tamy3i.

OznaueHa mpoOeMaTHKa CHOTOAHI € MPEAMETOM MHCTEITBO3HABYHHUX 1 KYJIBTYPOJOTIUHUX
JOCHIKEHb. Y TaKOMY pakypci paJsHCBKUI MepioJ MIMPOKO aHAI3YIOTh 3apyOikHI BUEHI, 30KpeMa
pociticeki — [. bemsea [1], A.CysopoBa [7], I'. flukoBcbka|[8] Ta iH. B ykpaiHCEKOMY
MHCTELTBO3HABCTBI JjaHa MPOO0JIeMAaTUKa € YaCTMHOI KOMIUICKCHHUX JOCHIKEHb XYJOXHBOTO MKHUTTS
XX CT., 0COOJIUBO THX, 110 CTOCYIOThCS MUCTELTBA corpeaitizmy — O. Porotuenko [6].

Merta cTaTTi — BUCBITJIIUTH IHCTHTYLIHHY CHCTEMY XyIOKHBOI Taly3i paAsHCBKOTO 3pasKa, ii
(hyHKIIi1, KOJIO TIPIOPHUTETIB Ta POJIb, AKY B I[il MO/IEII BiIBOAMIACH MHTITIO.

IlenTparizoBaHa TMOJITHKA PAASHCHKOI JEp)KaBH Y MHCTEHBKIA ranysi, 3[MiACHIOBaHa depe3
HHU3KY IHCTUTYLIHHHMX yCTaHOB Ta perjameHToBaHa pimenHsmu KIIPC # ypsny, Oyiaa MoTHBOBaHa
MPOrpaMHUM 3aBAAaHHSM HECTH ‘‘MHCTETBO B Mach’. BimmoBinHo, cuctema gopMmyBaia crienuigaHuii
CTaTyC XyAOXXKHUKA, KEPYIOUUCH JIO3YHTOM “XyHOXHUK — Ha BHpOOHHUITBO!”. Ile 3MIHMIO KOHTEKCT
XYZ0KHBOTO KUTTS B PAASHCHKUI MEpioJl — 3aIUT Ha aBTOPCHKI CTAHKOBI TBOPH OYJIO JIOKANi30BaHO
3/1e01NbIIOr0 BUCTABKOBUMHU 3aJlaMH YM MY3eHHHMH 30ipKaMH, HATOMICTh 3pOCia POJIb XyIOKHBOT
MIPOMHMCIIOBOCTI, PI3HOTO poay ohOpMIIEHL — BiJl KHIDKKOBOI Tpadiku 10 00’ €KTIB MOHYMEHTAJILHOTO
mucrenTBa Tomo. OKpeMy Hilly 3aiiMali HapoJHE 1 caMOJisUIbHE MHCTEITBO, CTPYKTYpOBaHI 3a
3arajibHUM IPUHIMIIOM PECyOiKaHCHKUX TBOPYHX CIILIOK.

[lepeOyBaroun mif 11E€ONOTIYHMM THCKOM, MUCTENbKa Traiy3hp Oyna T[epeBeleHa Ha
€KOHOMIYHO-TOCIIOapChKy MOJENIb PO3BUTKY, IIPOrpaMa sKoi nependadana “TeMaTHYHE IIaHYBaHHS
TBOPYOCTi, BHJIYYCHHsS TPUBATHUKIB 13 cepu JeraipHOi XYJOXKHBOI MiSJIBHOCTi, KOHTPaKTaLilo,
JEepK3aMOBJICHHS 3 aBaHCYBAaHHSIM pOOIT, OeTalbHYy CUCTEMY IUIaHyBaHHS, MOCTadyaHHS 1 30yTy
MacoBOI1 XyHOXHBOI MPOAYKIIii, clabko po3pobieHe aBTopchke mpaBo” [8, c. 34] Tomro. 3rimHO 3
TBep/KkeHHsIM [. BensieBoi, y cucTeMi XYyJIOXXHBOTO PHHKY PAaJsSHCHKOTO CYCIUIBCTBA CTaHKOBE
MHUCTETBO JIOTYBaJM 3a paxyHOK NpuOYTKiB BiA peamizauii BHpOOIB HapOAHMUX MPOMHUCIIB i
XyJIO’)KHBOTO TIHproTpedy [1].
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[HCcTHTYLIiHA cHcTeMa XyAOXKHBOI Taly3i pagsHCBKOrO 3pa3ka modana (opMyBaTHCh
yrpomorx 1920-x pp., UITKUX opraHizamiiaumx oOpuciB Habyna y 1940-x pp. i 3a3Hama
nepedopmaryBanns y 1960-x pokax. TyTr MoxHa knacu(iKyBaTH KiIbKa CKJIAAOBUX — 1€0JIOTIYHO-
TBOPYY 1 320X04yBaJIbHY-LIEH3ypHY-BUPOOHHYY-OCBITHIO. O4oitoBana cuctemy CIiiKa XyJOXHHUKIB —
KITFOUOBHH OpraH B iepapxii TBOPUYOI Tairy3i Ta Jep:KaBHUM IHCTPYMEHT IIEHTPAII30BAHOTO YITPABITIHHS
Hero. Yuacth y Croinmi BiKpuBaia 3MOTy Kap’€pHOTO 3pOCTaHHS — IUIAXOM YYacTi y BHCTaBKax,
OTPUMaHHS BUTITHHX 3aMOBJIEHB, 3100YyTTS MOYECHHUX 3BaHb 1 Haropox. llinmopsnkoBanuii Crimmi
XynoxHiii (OHJ BHUKOHYBAaB TOCHOJIAPCHKO-BUpOOHWYI (yHKII, a XyHOoXHI paau SK OCHOBHHUI
IICH3YPHO-CKCIIEPTHUH OpraH BU3HAYAIU “‘1IEHHO-XYIO0XKHIO” SKICTh MHCTCIBKOI MPOIYKINI 1
3aTBEPKYBalM JOMYCK O BUCTaBKOBUX EKCIO3MILIH, 10 TUPAKyBaHHS MPOMHCIOBOI NPOIYKIil 4u
peaiizaiiii B 00’ €KTax TPOMaJIChKUX CIOPY/I TOIIO.

OCHOBHMM 3aMOBHUKOM XyJIOKHBbOI MNPOAYKLii BHCTyNaja JepXapa, [0 BIUIMBAJIO HAa
TEMaTUKy, 0OCATH 1 XapakTep TBOPiB. MHCTENTBO CTaJI0 CETMEHTOM PaASHCHKOI TIIAHOBOI €KOHOMIKH
pasom i3 yrBoperHsM y 1940 p. Xynoxuboro ¢pouxy CPCP Tta fioro oTHOMMEHHUX peciyOIiKaHCHKIX
dimin. Y Bimamai Xynoxkaeoro ¢ouay CPCP mnepeOyBanw pi3HOMAaHITHI MiAPUEMCTBA —
KOOTIEpaTHBH, 3aBO/IU, (haOpHKH, MaliCTepHI, SIKi i BUKOHYBaJIH JepKaBHi 3aMOBJIeHHS. Y 1960-x pp.
JepkaBa CTPYKTypyBaja i MOCWJIMIA CBOIO (PYHKIIIO 3aMOBHHKA, KEPYIOUHCh IOCTaHOBOIO Pamu
MinictpiB CPCP Ne 649 mpo ‘““3axomm BHIOpsAKyBaHHS peainizamii TBOpiB 00pa3oTBOpUOro Ta
JleKopaTuBHO-TIpuKIagHoro Mmuctentsa’ (1960). Y mpoMy sk KOHTEKCTI BiOymacs peopraizartis chep
XYIO0KHBOI MPOMHCIOBOCTI W HApOJHHMX XYIOXHIX NMPOMHUCHIB: mignpuemctBa “‘IIpomkoomnepartii”
Oynu mepeBeieH] 3 KOJIEKTUBHOI Y A€pKaBHY (OPMY BIACHOCTI — SIK BCEHAPOIHY.

Ha mowatky 1970-x pp. mHa Oamanci Xymoxkaboro ¢oumxy CPCP mepeOyBamm O1n3bKO
180 BupoOHMUMX mignpueMcTB Ta Oinbme 46 000 npaniBHuKiB [7, ¢. 189]. ¥ ToMmy uucii, 3a cTaHOM
Ha 1983 pik, — 6;m3bKo OBOX THCSY HapoaHux MmaiictpiB YPCP [5, c. 7]. HacamkxyBaHHS! IPHUHLUIIIB
IUIAHOBOI €KOHOMIKH 3pOOHIIO MPEeIMETOM MHCTENTBA “XyHOXKHIO NPOAYKIII0”, a TBOPUMH Hiaxin y
i chepi 3amiHMIA €KOHOMIUHO-BUPOOHMYA Jiorika. Tak, Oyino mimpaxoBaHo, 1m0 XyaoxHiH (oua
CPCP y 1971 p. BUKOHAB XyJOXHBOI mpoayKuii Ha 148, 8 maH. kp0.; y will cymi HaWOUIBIIY YacTKy
CTAaHOBWJIM XyJ0KHbO-0(opMiTOBaNIbHI pobotn (Ha 53,0 muH. Kp0.) Ta IEKOPAaTHBHO-TIPHKIIATHE
MHUCTENTBO (25,3 MuH. kpb.) [7, ¢. 190].

[MuTaHHS PO3BUTKY XyIOKHBOI IPOMHCIIOBOCTI CTaBHIIOCS JEPKABOIO cepell MPIOPUTETHUX
HanpsiMiB HapOIHOI'O TOCIIONAPCTBAa Ta Ha OAWH LIa0ellb 3 METAJONPOKATOM, MAIIMHOOYAYyBaHHSM,
BHPOOHHIITBOM TaJlaHTEPEHHUX BHUPOOIB 1 MPEAMETIB IMHPOKOTO BXXKHTKY — BiJ T'yMOBHX IiOIIB,
MeOiB, KyXOHHOTO HAUWHHS JIO IHBEHTaplo JJsl CLIBCBKOTOCHOAAPCHKOTO BHUKOPUCTAHHS TOMIO.
Binrak, y 3akoni “IIpo nm’saTupiuHnii minaH BinOyAOBH i pO3BUTKY HapoAHOTO rocrogapctea Y PCP Ha
1946-1950 pp.”, yxBanenomy VIII ceciero BepxoBuoi Pagu YPCP 30 cepnas 1946 p., nuiocs npo
HEOOXITHICTh “BIJHOBUTH 1 TIEPEBUINNTH TOBOEHHHUU pIBEHb XYIOXKHIX IPOMHCITIB YKpaiHu:
XYIOKHBOI BHIIMBKH, KHJIUMOTKAITBa, XYAOKHBOTO TKAalTBa, XYAOKHBOI KepamikH, pi3pOu Ta
iHKpycTalii mo JepeBy 1 KaMEHIO; 3a0€3MeUYUTH ILIMPOKUHA PO3BUTOK XYyIOKHBOI BHUIIUBKH B
Pemrermisii, Kimem6iBebky i IlepesicmaBi; Xynoxkuasoro TkanTsa B Jlerrsapsx, Kponesti i [lepesiciasi;
KWIMMOTKaNTBa B PemeTwiiBii; XymoxkHpoi kepamiku B OmimHi W pi3sOM Mo nepeBy B
Kocogi” [3, c. 21-23]. ®yHKUifo MpoOBiAHOTO BUKOHABIS XYIOXHIX BHpoOiB y konumHiii YPCP
mopyyrid  MiHICTEPCTBY  MICIIEBOT TIPOMUCIIOBOCTI, SKOMY TIAMOPSAKOBYBAIHCS CTPYKTYpH
Yxpxynoxnpomy,  LleHTpadbHOr0o  XyIOXKHBOTO  KOHCTPYKTOPCHKO-TEXHOJIOTIYHOTO  OOpO,
nocTayaibHO-30yTOBa 0a3a Ta (ipmoBa ToproBa Mepexa [5, c. 6]. PecmyOmikaHChKe NMpPOMHCIOBE
00’eTHAaHHSA XyJ0XKHIX TPOMHCTIB “YKPXYIOXKIpoM™ Biff 4acy CBOTO 3acHyBaHHS y 1944 p. 3a3Haino
KUTBKOX peopraHizaiii Ta IepeiMeHyBaHb, 3AIHIIa0UnCh 10 1990-x pp. ogHi€E0 3 0a30BUX CTPYKTYP
y cucteMi (QYHKIIOHYBaHHS BITUYM3HSHUX XYAOXKHIX, Y T. 4. HAPOAHUX, MpoMHUCIiB. CIoau HaJeKalu
5 BUPOOHHUO-XYOXKHIX 00’€¢qHaHb, 25 (abpuk XymokHIX BUPOOIB 3 TMOHAA COTHEW ¢imiid Ta
1exis [5, c. 6], me mpamroBanu 61u3pK0 27000 crmiBpoOITHHKIB.

CrieriaicTiB - IGKOPaTUBHOTO MHCTELTBA JUI CHUCTEMHM XYAO0KHBOI MHPOMHCIOBOCTI U
HApOOHUX XyHOXHiX npomuciiB YPCP, 30kpema y ramy3i XyJOXHBOTO TEKCTHIIIO BHILOTO PiBHS
kBayi(ikarii, roTyBaB JIbBIBCbKHIA IHCTUTYT MPUKIATHOTO Ta JEKOPATUBHOTO MHUCTEITBA (3aCHOBaHHMA
1946 p.), MaiicTpiB i3 CEpelHBOIO CHCHIANBHOI OCBiTOI — JIBBIBCHKE YUYWIHINE MPHUKIAITHOTO
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muctenrsa iMm. 1. Tpyma, BikHuieke yunnumie npukiagaoro mucrentsa iM. B. [lkpidnska, a Takox
KociBchknii XymoXHIH TEXHIKYM HapoIHHX XymoxHIX mpomuctiB iM. B. Kacisaa, KpomeBenpke i
PemrernniBcpke mpodeciiiHo-TexHIUHI yuwminiua. Bigpaszy micns 3aBeplieHHS HaBYaHHS MOJIOJI
(haxiBIli OTpUMyBallM CKEpYyBaHHS Ha BUPOOHMIITBA, 3HAYHOIO MipOIO BHUITYCKHUKU arpoOyBalld CBOIO
npodopieHTAIIiI0 yKe i 9ac BUKOHAHHS TATFIOMHHX TTPOCKTIB.

Hdo cepemuan  1950-x pp. pobora XymOoXHIX KaapiB Ha BUpoOHHNTBaX Oyna He
CTPYKTYpOBaHOIO, OCKUIBKM 3alUT Ha Takoro ponay (axiBLiB MEepeBHINYBaB Mpomo3uiiro. Tak, y
PemeTuniBchKiid MpoMapTifi, 0 Majia OJJHY 3 IPOBIAHUX KWJIMMapeHb B YKpaiHi, Tocaay XyJI0KHHUKA
BBeNMM y mraTHUd po3nmc 1953 poky [2,c.8]. Tomy kumumapchbki MaicTepHi YKpaiHu
MOCITYTOBYBAIUCS 30€pEeKEHUMHU JOBOEHHUMH B3IpIAMH KOMIO3HMLINA abo po3pobkamu LleHTpanbHOI
XYI0’)KHBO-EKCIIEPUMEHTAIbHOI JTabopatopii ['0J0BHOrO ympaBiiHHS XYHOXKHIX TpoMHCITiB y Kuesi
(“Yxpxynoxmpomy”). SIkmo B ymMoBaxX 3pOCTaHHS IUTaHY 1 TEMITiIB MacOBOTO BHPOOHHIITBA 3pa3Ku
JIOBOEHHOTO TEPioly YacTO BHSABISUIMCS Hee(EeKTHBHUM JDKEPENIOM sl HAcHiJyBaHHS depe3 ix
KOMITO3UILIHHY TePeHACHUYEHICTh, TO LEHTPaJi30BaHe MOCTauYaHHs Pi3HUX PETiOHANBHUX MiANPHEMCTB
KIJIMMOBHUMH €CKi3aMH 3arpoKyBajio yHi(IKaIli€ro, BTPATOIO JIOKATFHUX XYI0KHBO-CTHIHOBUX PHC Y
OpoayKIii MalicTepeHb. 3a BIIICYTHOCTI INTATHUX XYIOKHHUKIB aBTOpaMH HOBHX PHCYHKIB HEPiIKO
Oynmn  MicueBi  MaWHCTpU-KMIMMAapi, IX TPOEKTH  3aTBEPKYyBaJUCh OO0  BHPOOHMLTBA
“Obnxynoxnpomcrinka” [2,c. 8]. Ha 3aram, po3poOka OyIp-IKOrO THIly — JUIS MacOBOTO
THPAKOBAHOTO W OOMEXKEHOTO CEepIHHOTO BHPOOHMIITBA, YHIKAIBHHX 00 €KTiB TPOMaACHKOTO
NpU3HAYEHHsI, MPOXOAWIA €Tall 3aTBEPAXKEHHS 1 JOMyCKy B EKCIEpPTHUX paxax. MacoBi 3pasku
KWINMIB, XyIOKHIX TKaHMH po3riasaann MiHicTepcTBO Jerkoi NpPOMHUCIOBOCTI, XYIOXKHS pana
Bcecoro3HOro iHCTUTYTY aCOPTUMEHTY JIETKOi MPOMUCIIOBOCTI Y MOCKBI Ta iH. BigmoBigHa cucrtema,
aje sSK TPOIEaypa iJCONOriUHO-IIEH3YPHOTO KOHTPOIID Oyjia Halaro/pKeHa CTOCOBHO Yy4YacTi y
TBOPYMX BHCTaBKaX, I10, CBOEIO YEProlo BiIOyBaIMCS 3a yCTallCHUMHU MPUHIMIIAME: JTOMiHYBaHHSIM
TeMaTH4YHOI JiHIi (FOBUIEHHI JaTH, 3HAKOBI TMOMIl Yy JXKUTTI NEpKaBU TOIIO), €AWMHUM CTHIHOBUM
METO/I0M 00pa30TBOPUOi MOBH, IOTPHUMAaHHIM aKaJIeMiqHOT iepapXii y Mo/isli Ha BUCOKE Ta MPUKJIaJHE
MHUCTETBa. Y LIBbOMY 3B’f3KY, HE 0e3 3yCHJIb €HTY31acTiB, yJanocs HaaTH HApOIHOMY MHCTEITBY
crarycy odirmiitHoro, 30kpeMa IIissxoM npucBoeHHss Mapii [Ipuiimauenko [lleBueHKiBChKOT mpeMii y
1966 p., MO 3MIHWIO CHTYAIlil0 y CTaBJE€HHI O TBOPYOCTI HAPOAHUX MHUTIIB 3 00Ky CriKu
XyI0XXHUKIB Ta MiHicTepcTBa KynbTypH [4, . 162].

Y po3poOieHHI yHIKaNbHUX XYyAOXKHIX TPOEKTIB paasHChKOI mobu cepemuHu 1960-x —
1980-x pp.' mpiopuTeT Hame)kaB MOHYMEHTAILHOMY if MOHYMEHTAIbHO-ICKOPATHBHOMY MHCTELTBY,
aBTOPH IiIOPSIIKOBYBANUCS XyI0XKHBOTO (oHAy. Ll ramysp 3rypryBajia mIMpOKE KOJO MUTLIB, Y
T. 4. CTAaHKOBICTIB, JJal04X 3MOTY PO3BHBATH aJlbTEPHATHBHI TBOPYI MOIIYKH, a TAKOX 3abe3neuyBaia
BUTITHUMHU 3aMOBJICHHSMH, y T.dY. BiAKpUBaJa IEPCHCKTHBY XyIOXXHHKaM YKJIagaTh Yroaud 3
MiHicTepcTBOM KyIbTYpH 1 T. . XyIOKHHKH Xym(QoHTy Mamd MEHII OOMEXeHHS y crapodax
HOBaTOPCTBA i OTpUMYBaJIK 3MOTy OpaTH y4acTh B oiliiHUX BUCTaBKax [4, c. 24]. Brim, came 3Biacu
PO3IIOYaBCST TUCHIACHTCHKUI PYX Yy XyZOKHBOMY XHUTTI KonumHboi YPCP, Toukoro BimiKy cTajio
3HUIIECHHS y Oepe3Hi 1964 p. Bitpaxy “llleBuenko. Matu”, skuii cTBopmim 1o foBinero KoG3aps y
yepBoHOMy Kopmyci KwuiBcekoro yHiBepcurery im. T. IlleBuenka A.T'opceka, O. 3anmBaxa,
JI. Cemukina, I'. 3youenko i I'. CeBpyk. THCK Ha MUTLIB MOCHJIIOBAaBCS — iX BHKIOYaIH 31 CIijiKu
XyIOXKHHKIB, a II¢ M030aBIsUI0 3aMOBJIEHL Ta odimiitHoro aBTopcTBa [4,c. 170]. V XymoxHBOMY
TEKCTHJII MHJIbHY yBary HarsnoBux opraniB KJIb mpuBepnys rotenen C. [llabarypu “Kaccanapa”,
JUISL eKCTIEPTU3U XYJ0KHBOI CHMBOJIIKU SIKOTO Y 1972 p. Oyno cTBOPEHO MHUCTELTBO3HABYY KOMICIIO.
Toro x poxy C. llabatypy 3aapemtyBany i BiApaBuiii Ha 3aciaHHs B MOpIOBifO.

TakuM 4MHOM, MHCTELTBO PalIsiHCHKOIO Iepiogy mnepedyBalio B MEXax PpErIaMeHTOBaHOI
JepKaBOI0 KYJIbTYpPHO-11€0J0T1YHOI MONIITHKH 1 TJIAHOBOI €KOHOMIKH, IO MEPETBOPHIIO “XYAOKHIO
TBOPYICTH” Ha “XyH0XXHE BUPOOHUIITBO™ ISl MHUPOKUX Mac. byia HajaromkeHa cuctemMa KOHTPOJO
Ta MOHOIIOJII Iep>KaBH Ha MHUCTEILKHUH mporiec depe3 CTpyKTypu CHIUIKH XyTOXKHUKIB, XYI0KHEOTO
(dhonmy, pecnyOmiKaHCHKUX 00’€IHAHb XYIOXKHIX MPOMHUCTIB. Micis paasHChKOI 11€0JI0Tii — HECTH

"'V 1963 p. BunuKIa MOHyMeHTaNbHA cekiis CIIKE XyJOXKHUKIB YKpaiHH, HACTYIHOrO POKy B KHiBChKOMY
XYA0XKHBOMY 1HCTHTYTi OyJI0 BiIKPUTE BiJIIICHHS MOHYMEHTAIbHO-ICKOPATUBHOTO MUCTEIITBA.
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“mucrenTB0 B Macu’ chopMyBala BIONOBIMHUN TMONMUT, OCOOJMBO Ha YHIKaJdbHI TBOPH
MOHYMEHTAJILHOTO MHUCTEITBA JUISI TPOMAJICHKUX 00 E€KTIB, YUM IEPEBAKHO OIIKYBaBCS XyMOXKHIM
($hoHI, a TaKOXX TUPAKOBAHI TPEAMETH “XYJ0KHBOTO MPOMUCITY” JUIsl HACENICHHS, IO OYJIO BiZOMYOIO
cheporo  “Yipxymoxmpomy”. Lle 30impmryBamo moTpeOdy B KBami(iKOBaHUX — XYJOXKHHKAX
JIEKOPaTHBHOTO MHCTEITBA, IS IMIATOTOBKU SKUX Jep’kaBa PO3BUHYJIA MEPEXKy BHUIIUX, CEPEIHIX
CreHialbHUX Ta NPOQeciiHO-TEXHIYHUX HABYATbHUX 3aKIIaliB.
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YK 7.021.7+75:291:264-734
Harauis 3omoTapuyk

OCOBJIMBOCTI 305PAKEHHSA CAKPAJIbHOI ATPUBYTUKHU
B IKOHOCTACAX KIHIA XVIII - IIOYATKY XXI CTOJITH

Y ecmammi docnidoiceno ikonocmacu, 0ocooaUGicmIo AKUx € cneyugpiune 20piuHe 0opamienHs
yapcokux Gopim i3 300padiceHHAM CaKpanvbHoi ampubymuxu. Posensanymo nesHuili  nopaodox
PO3MIWYEHHSl HATLEJICHUX NPeOMemis. y YEeHMPALbHIll YacmuHi — 300padiceHtss mumpu, 06abiy sxoi
Haexpecm po3maui0O8aHO E€NUCKONCbKUUL Jce3n [ npoyecitnui  xpecm. Oxapaxmepus08aHo
CBOEPIOHICMb  Xpecma Yy MPAHCHOpMayitiHoMy 6mineHHI — [ AK npeomema JaimypeitiHo2o
001aUWMY8aHHS, 1 AK PENPE3CHMAMUBHO20 MBOPY 0eKOPAMUBHO20 MUCHEYMEA.

Knrouoei cnosa: ixonocmac, Llapcwbki 6opoma, cakpanbha ampubymuxa.

Haranus 3onotapuyk

OCOBEHHOCTH U30BPAXKEHUS CAKPAJIBHOM ATPUBYTUKH
B HKOHOCTACAX KOHIIA XVIII - HAYAJIA XXI BEKOB

B cmamve uccne0o6ano ukonocmacel, 0coOeHHOCMbI0 KOMOPLIX A6NAemcs cneyuguieckoe
6epxHee obpamiieHue yapckux epam c usobpasicenuem caxpanbhou ampudymuxu. Paccmompeno
ONpeOenéHHblll  NOPSOOK DA3MEUWeHUs. HAONeHCAWUX npeoMemos: 6 YEeHMPAIbHOU Yacmu —
uzobpadicenue Mumpbl, ¢ 0beux CMmopoH KOMOPOU HAKPeCHm PACHONONCEHO eNUCKONCKUN NOcoX U
npoyeccuonnvlii  kpecm. Oxapaxmepu3oéamnvl ceoeodpasue Kpecma 6 MPaAHCHOPMAYUOHHOM
BONJIOWEHUY — U KAK npeomMema JUmypeudeckoco o0ycmpoucmed, u Kaxk penpe3eHmamueHo20
npoussedenus 0eKopamueHo20 UCKyCcCmed.

Kniouoswte cnosa: uxonocmac, Llapckue spama, cakpanvhas ampudymuxa.

Natalia Zolotarchuk

PECULIARITIES OF DEPICTION
OF SACRAL ATTRIBUTES IN THE ICONOSTASES
AT THE END OF THE XVIII - IN THE EARLY XXI CENTURY

Iconostases were taken into account, the peculiarity of which was a specific upper framing of
the Royal Doors with a depiction of sacral attributes. In a certain order, the corresponding objects are
placed — in the central part of the mitre, on both sides of which the episcopal crozier and the
processional cross are placed crosswise. The peculiarity of the cross is in the transformational
embodiment, both as a subject of liturgical arrangement, and as a representative work of the
decorative art.

The appearance of objects of processional attributes in the context of similar compositions is
analysed, the important component of which is the cross that means the authority on the territory of
the government.

The analysis of artistic features of images is carried out and their place of destination in the
spiritual heritage of the period under study is determined. Examples of the insufficiently studied Royal
Doors are interesting given the fact that the processional crosses are available in them on completion.
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