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MEMOPIAJI3AIIA TBOPUOI CITAIIIUHA BACUJIA IMATPOBUYA €EPMIJIOBA
TA HOI'O TOCJIIOBHUKIB Y XAPKIBCbKOMY HAIIIOHAJIBHOMY
YHIBEPCUTETI IMEHI B. H. KAPA3IHA

Y cmammi oocnidsiceno npoyec memopianizayii meopuoi cnadwunu xyoooxcuuxa Bacuns
JImumposuna Epminoea ma 11020 ROCAIO0BHUKIE Y XAPKIBCOKOMY HAYIOHATbHOMY VHIGepCcumemi iMeHi
B. H. Kapas3ina. 3a mpusani poku meopuocmi XyO00d4CHUK 3yMI6 3anponoHysamu Oe3niy Ho8amopcoKux
piwenv y cihepi mucmeymea i cmas oOHUM 3 OamvKie cyuacHoi eizyanvhoi kyabmypu. [lupoky
nonyaapuicmo B. J[. €Epminogy npumnecio GiOKpumms APUHYUNY MOOYAbHUX CIMOK ) OU3AUHI.
Oxapaxkmepuzo8ano  XYOOXUCHI CNadoK Mumys, U020 pIOHUX, Y4HIE mad NOCAIO0BHUKIS,
wo 36epicacmvca y cminax XapKiecbKoeo KIACU4HO20 YHieepcumenty.

Kniouosi cnosa: B.J[. €pminos, asaneapo, xoncmpyxmuizm, XapriecbKuil HAYiOHATbHUL
yuisepcumem imeni B. H. Kapa3zina.

Baansien TpyouanuHon

MEMOPHAJIU3ALINSI TBOPYECTBA BACWJINSI AIMUTPUEBUYA EPMHJIOBA
U ETr'O HOCJIEAOBATEJIEM B XAPBKOBCKOM HAITUOHAJIBHOM
YHUBEPCUTETE UMEHMU B. H. KAPASUHA

B cmamve uccnedosan npoyecc memopuanuzayuu meopueckKo20 HACLeOUsT XYOONCHUKA-
KoHcmpykmusucma Bacunua /Imumpuesuua Epmunosa 6 Xapbko8ckom Kiaccuieckom yHugepcumeme.
3a ooneue 20061 MEOpUECMEA XYOONUCHUK CYMEN NPEONOACUMb MHONCECBO HOBAMOPCKUX DPEeUeHUli
6 obnacmu UCKYCCmea u Cmal OOHUM U3 OMUO8 COBPEMEHHOU BU3YanbHOU Kyabmypwel. LLupokyro
usgecmuocmes  B. JI. Epmunogy npunecio omixpbimue NPUHYUNA MOOYVIbHbIX CeMmOK 8 Ou3atiHe.
Oxapaxmepuzoeano  Xyoodxcecmeennoe Hacieoue XYOOJCHUKA, €20  POOHbIX, YYEHUKO8 U
nociedogameiel, Ymo COXPAHAEnCs 8 Hawly OHU 8 CHeHax YHUgepcumemad.

Knwuesvie cnoea: B. /] Epmunos,  Xapbko6ckuii  HAYUOHANLHGIU  YHUBEPCUMEM
umenu B. H. Kapaszuna, asaneapo, KOHCMPYKMUBU3M.

Vladlen Trubchaninov

MEMORIALIZATION OF THE CREATIVITY OF VASYL YERMILOV
AND HIS FOLLOWERS IN V. KARAZIN KHARKIV NATIONAL UNIVERSITY

The name of the great Ukrainian constructivist artist and designer Vasyl Yermilov is known
far beyond Ukraine. For the time of artistic activity the artist offered multiple innovative solutions in
art and became one of the fathers of a modern visual art. The discovery of the modular grid as a
design tool was the reason of widespread appreciation of Yermilov as an artist. Though life and art of
Vasyl Ermilov are of huge interest to the scholars, some episodes of his life remain poorly researched.
One of such episodes is Yermilov’s connection to V. Karazin Kharkiv National University.

The Yermilov family is nearly related to the history of Kharkiv Classical University, which
now is named after its founder Vasyl Karazin. Vasily Karazin took part in setting of the streets and
squares, where the buildings of the former University were situated. His younger brother, Ivan
Yermilov (1903—1973) was a member of the architects and designers’ group that rebuilt the House of
Projects after the liberation of Kharkiv. V. Yermilov’s “signature” is found in two reliefs: “Work.
Science. Space” and “Tree of Life”. Nowadays these works of art continue to ornament the entry to
the Great assembly hall of the University. Their authors are the sculptors V. Litvinov (1934) and
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Yu. Morozov (1933—1992), who are the master workman’s of the design of Kharkiv Arts Institute
students. There are possibly other ties that relate Vasil Dmytrovich to Karazin University. When these
works of art were created, it was the direction of the University who were one of the “ordering
parties” of the reliefs, and it was the first pro-rector V. Astakhov (1922—1972) who took one of the
main parts in it. Nowadays the chair of historiography, source study and archaeology (created in
1964) of the faculty of history of V. Karazin Kharkiv National University is decorated with its
founder’s, Victor Astakhov’s portrait painted by the laureate of creative prize in design named after
V. Yermilov of Kharkiv city administration (2001), artist O. Lazarenko (1961). The Yermilov Centre
(the first centre of modern arts in Kharkiv), which was open in 2011 as affiliated to V. Karazin
Kharkiv National University (4, Svobody square) played certain part in drawing our attention to this
subject.

The presence of a youth movement, a creative one in the first place, which set a goal of
propaganda of V. Yermilov’s art and preservation of his memory in modern Kharkiv, is symbolic for
us. There are students and teachers of V. Karazin Kharkiv National University among its participants.
The creative group “Yermilov-Kosarev’s mansard” that initiate different activities propagating Vasil
Dmitrovich’s heritage also functions actively in Kharkiv.

In 2014 (on the 21" of February) the society celebrated Vasyl Yermilov’s 120 years
anniversary. Critical political events in the country did not give an opportunity to fully give proper
respect to the artist of poster and pictorial art. And still, a thematic exhibition took place in Kharkiv
Art Museum, so did different events on the base of the exhibition complex “Yermilov Centre” and
Kharkiv State Academy of Design and Arts. The day before the memorable date many buildings of the
city were ornamented with paintings “a-la Yermilov”.

Keywords: V. Yermilov, V. Karazin Kharkiv National University, avant-garde, constructivism.

““ L3 ~ »
A ne cymuisaiocs, wjo ciasa 00 mene nputioe
B. JI. €pminos

BunatHmii  ykpalHCBKWMIA  XyOOKHUK 1 jam3aifHep Bacwme  JMuTpoBud  €pMinos
(09 (21). 03. 1894—-06. 01. 1968) m1e 3a >kUTTA 3700yB BH3HAHHS B YKpaiHi Ta €BpONEHCHKUX KpaiHax.
AKTyaJbHICTh TPOOJIEMH IOCTIHHO 30UIBLIYETBCS Pa3oM 3 MiABHLICHHSM I1HTEpECy 10 TBOPUYOCTI
Ta icTopii *KUTTA. 3a TPUBaJi POKH TBOPYOCTI XYAOKHHUK 3yMiB 3alpOIIOHYBAaTH 0€3J1i4 HOBATOPCHKUX
pimmens y cdepi MU3aifHy 1 MACTEITBA, CTAaB OJHHUM i3 3aKOHOJABIIB CYyJacHOI Bi3yadbHOI KYJBTYpH.
upoky nmomynsipHicT B. JI. €pMinoBy nprHECIO BIIKPUTTS NPUHIMITY MOIYJIBHHUX CITOK y JHM3aliHi.
AJne, He3BaKAIOUM Ha BEIMKUI IHTEpeC NOCHIOHHKIB, Aedki (parmMentd Oiorpadii Xyno>KHHKa-
KOHCTPYKTHBICTA 3aJMIIAIOTHCS MaloNOCTiUkeHUMH. OIZHUM 3 TakuX IEpiofiB € B3a€EMO3B’SI30K
B. JI. €pminosa 3 XapkiBChKHM HalliOHATLHUM YHiBepcuTeToM iMeHi B. H. Kapasina.

B ocranHi poku mo6aynia CBiT BeJIMKa KiTbKICTh HAYKOBUX Ta MHUCTCIITBO3HABUMX CTAaTeH Ta
nyOmikamiii 'y 3MI, mpucBsyeHnx XHUTTIO i TBOpuocti Bacmms JImurpoBnuya €pwminoa. Cepen
KITFOUOBUX POOIT BapTO 3rajaTH IMparli MECTEIITBO3HABINB: cTarTio T. B. IlaBnoBoi “Bacuias €pMios.
Horatkm nmo moptpera” [3] Ta ii moHorpadito “Bacunmii EpmuiioB oxumaer BecHy” [2], KHUTY
O. 0. ITapuica “Bacunuii EpMunoB: MaTepuaisl K TBOpUecKoi Ouorpaduu XyaoxxHuka” [5], craTTio
JI. ]I. Coxomrok  “CraHOBiIeHHS rpadigyHoro mm3aitHy B XapkoBi B 1920-1i pp. (MaiicrepHs
B. . €pminosa)” [7] Tomo. OmHak cepen BeqUKOl KiUIbKOCTI myOmikaiiiii y 3MI, HaykoBUX cTaTteH,
MoHorpadii MH HE BHSBWIM 3TaJIOK NP0 B3aEMO3B’SI30K KOHCTPYKTUBICTa 3 XapKiBCBKUM
yHiBEepCcUTETOM. Y JaHiif CTaTTi poOuMO cripoOy 3amoBHUTH LI podin y Oiorpadii XyaoKHHAKA.

Mera cTaTTi — BUSBUTH MPEAMETH 00pa30TBOPUOTO MHUCTEITBA, iCTOpHUHI (PakTH Ta cydacHi
3axX0H, WLIO IMOB’SI3YIOTh TEHIAIBHOTO YKPaiHCBKOTO XYJOKHHKa 3 XapKiBCbKUM HalliOHAaJIbHUM
yHiBepcuteToM iMeHi. B. H. Kapasina. [IpomemoHcTpyBaTi Cy4acHi iHIIaTUBU 3 YBIYHEHHS IaM’sITi
Ta My3eedikarii TBopuoi cmaamuau B. J[. €pMinoBa Ta HOTO y4HIB 1 MOCTIIOBHHKIB.

Ponuna €pmiioBux mae Oe3mocepeaHiii crocyHok o ictopii Kapa3iHCEKOTO yHIBEpCHTETY.
Bacwuis [IMutpoBuy OpaB yyacTs B OOPMIICHH] BYJIUIb 1 IJIOMI, HA SIKUX PO3TAIIOBYBAIUCS KOPIYCH
KOJIMIIHBOTO yHiBepcuTery. Moro momommmii 6pat — IBan Jmurpond €pminos (1903-1973) 6y y
Ipymi apxiTeKTopiB 1 nu3aiiHepiB, ska BigHOBMOBada [liM MPOEKTIB Micis BHU3BOJICHHS XapKoBa
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(cboronHi — ['onoBHUI KOpITyc yHiBepcuTeTy Ha MaiiaaHi CBobGoau, 6. IloBHicTIO BBeAeHU y nito B
1963 p. — B. T.]. “Ilovepk” B. /1. €pminoBa Bmi3HaeThCA ¥ ABOX penbedax: “Tpyn. Hayka. Kocmoc™ Ta
“IlpeBo xutTs”. Lli TBOpH MHCTeNTBa W CHOTOIHI NMPHUKpAINAIOTh BXix y Benwmkuii akToBWil 3an
yHiBepcutery. Ixmi aBTopu — yumi B.JI. €pminoBa 3 Kypcy au3aiiHy XapKiBCbKOTO XyJ03KHBOTO
IHCTUTYTY.

i 4 A

B. A. J'IHTBH'HOB,IIO. B. Mopozos “/IpeBo xutts”

Konu cTBOproBanu 1i po6OTH, OAHUM 3 TOJOBHUX ‘“3aMOBHHUKIB” pesbe(iB OyI0 KEpiBHULTBO
VYHiBepcuTeTy, a B HbOMY OIHY 3 NpPOBiAHUX poJieil BixirpaBaB mepmuid npopektop B. 1. Actraxos
(29. 05.1922-22. 06. 1972). Croromni kadempy ictopiorpadii, IKepelIo3HaBCTBA W apXeoJoril
(ctBopena y 1964 p.) ictopuunoro ¢akynsrety XHY imeni B. H. Kapazina npukpariatore nopTper it
3acHOBHUKA — BikTopa IBanoBHua AcTaxoBa, JOpoOKH JaypeaTa MUCTELBKOI MpeMii B ray3i Iu3aiiny
imeni B. /. €pminosa XapkiBcbkoro MicbkBUKOHKOMY (2001), xynoxxnuka O. A. JlazapeHka.

VYBary n0 uporo croxery npuseprae Biakputuii y 2011 poui €pminoslientp (mepumii Lenp
cydyacHOro  MuctenTBa y XapkoBi) Tpu  XapKiBCbKOMY  HalliOHANEHOMY  YHIBEpCHTETi
imeni B. H. Kapazina (mafiman CoGomu, 4). YV 2014 p. 3 Harogm 120-piudus Bix JHS HAPOIKCHHS
xynoxkHuka pexwucep Oxcana KoioHChKa 3HSUIa TOBHOMETPOXHHN JOKYMEHTAIbHHNA (DiTbM
“Konctpykrop Bacuie €pMinoB”, skuii OTpEMaB CXBAJIbHI BIATYKH Y BITYM3HSAHUX MUCTEITBO3HABIIIB
ta B MHUcTenbkux Kosax CIIIA. CuMBOIIUHOIO Ui HAC € HAasBHICTb y Cy4acHOMY XapKOBi pyXy
MOJIOJIi, HacaMIlepea TBOPUOI, sika CTAaBUTh COO0i 3a MeTy mpomaraHxy mMucrtenrTsa B. J[. €pwminosa #
30epeskeHHsT mam’saTi mpo Hboro. Cepen HWOro ydvacHWKIB — cCrTyaeHTH W Bukiagadi XHY
imeni B. H. Kapasina. ¥ XapkoBi Takox akTHBHO Ji€ TBopua rpymna “Mancapna €pminoa—Kocapesa”
(bopuc BacunpoBnu Kocapes (23. 07 (04. 08). 1897-23. 03.1994) — BugatHuél XyJOXKHHK-
aBaHTapAMCT, cueHorpad, onHoaymelp B. JI. €Epminoa — B. T.), sika iHILIIO€ pi3HI aKIii, MPONaryrIu
cnagmuny Bacuns JImurpoBuua [8, c. 65].

Ioka3oBuii mTpux — o6pa3 B. JI. €pminosa Binobpaxenuii i B iteparypi. oMy npucpsueHo
SK TIPO30Bi TBOpH, Tak i moeTwuHi psaku. Hampuxman, Bizomuit moetr bopuc A6pamoBuua CirymbKuit
(07.05. 1919-23. 02. 1986) npucesitus B. JI. €EpminoBy Bipm “Xapkiscbkuit los” [6, . 118]:

“...Epmunos donco nucan anvghpecxo.
Hcnonuennwviti macmepcmea u bnecka,
JyHue XapbKOGCKUe Cmenbl

OH pacnucan 8 08adyamaole 200bl,

HO NOCMENEHHO COUWEN CO CYEHbl
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’

uymo no30Hee, 8 mpuoyamuole 200bi...~

Y 2014 p. (21 mroTroro) rpoMancekicth Bim3Haumia 120 pokiB 3 IHS HapOKCHHS Bacwmist
JdmutpoBuua €pMinosa. ['ocTpi noniTuyHi moii y KpaiHi He Jaqu 3MOTH CIIOBHA BIIAHYBAaTH MalcTpa
iakaTa i skuBonucy. I Bce x i3 1iei Haroau BinOymacsi TeMaTH4HA BUCTAaBKa y CTiHaX XapKiBCHKOIO
XyIOKHBOTO My3eto, OyJo TpoBeneHO pi3Hi 3axogu Ha 0a3i  BHCTaBKOBOTO KOMILIEKCY
“CpminoBllenTp” 1 XapkiBChbKOI JepaBHOI akaneMii qu3aiiny 1 mucrentB. Hanepempoani mam’stHOT
natu 6arato OyAMHKIB MiCTa IPUKPACHIIU IeKOpPaTUBHI po3nucH “mig €pminosa” [8§, c. 65].

Y 2012p. B crinax XHY imeni B. Kapasina BiakpuBCs LEHTp CydYacHOTO MHCTELTBa
“Cpminosllentp”. OkpiM Memopianizamii mam’saTi Ipo BHUAATHOTO XyJOXHHKa, L[eHTp Mae Ha MeTi
MOMYJISIPU3ALII0 CyYaCHOTO MHCTENTBa W KyJIbTYpH, CTBOPEHHs MOMiI(QYHKIIOHAIFHOTO MaiiiaHunKa
JUTS IEMOHCTpaIlii BUCTaBKOBHX IIPOEKTIB Ta iHHOBaIlii B MPOCBITHUILBKIA 1 OCBITHIHA MisJTEHOCTI.
“Cepen 3aBmanb €pminoBlleHTpy: akTHBI3aIis COMIAIBHOI POJIi CYYaCHOTO MHCTEITBA, CTBOPCHHS
YMOB JUIsl Jiajlory MHUCTEUTBAa 1 CYCHUIBLCTBA, MIATPUMKA KyJIbTypHHX iHimiatuB. LleHTp crpusie
PO3BHTKY CY4YacHOTO YKpalHCBKOTO MHCTENTBa, HOrO IHTErpyBaHHS Yy CBITOBHH MHCTEUbKHUN
KOHTEKCT, WIiATPUMYE MOJIOIUX AaBTOPiB, € KOMYHIKAaTHBHOIO IIIATPOPMOIO I YKpPaiHCHKHX 1
3apyOixkHUX (axiBIiB y cdepi cyuacHoro mucrenrsa” [10].

Iatep’ep neHTpy cydacHoro mucrernTea €pminoslleHTpy
(XapkiB, I"'onoBHui kopyc Kapa3siHcekoro yHiBepcurety, Maiinan CBoboau, 6)

VY ciuni-motomy 1920 p. B. . €pminoB kepyBaB Biaminom mnpomnaranan YkPOCTA.
KoHCTpyKTHBICT CTBOPUB IeKOpaTHBHI W ariTaiiidiHi mojoTHa s Oropo Aritmpomy “UepBoHa
VYxpaina” 1 mis xapkiBecekoro KnyOy YepBonoi apwmii. Kpim Toro, odopmisie BynuIli Ta TUIOII
XapkoBa 1o 3yctpiui generariB Jpyroro xonrpecy Kominrepny. Cepen OyniBenb, siki CBOTO yacy
MPUKpallaB y CMUIMBIM KOHCTPYKTUBICTCBKIM MaHepi Bacunp [ImutpoBuu, Oyam 1 Kopmycu
XapkiBchKOro iHCTUTYTY HapoaHoi ocBitd iMeHi O. O. [ToreOni (XIHO) Ha Bynuii BinbHol akagemil
(XIHO 6yn0 cTBopero y 1921 p. Ha 6a3i XapkiBchbkoro yHiBepcurery. B xoni pedopmyBaHHs 3aKnany
BIAJIOCSl 30€pPEerTH 3HAYHY KUIBKICTh MpodecopchKo-BUKIaganbkoro ckimany. Ay 1932-1933 pp. Ha
roro 6a3i Oyno BimHOBIEHO XapKiBCHKW [epkaBHUH yHiBepcuteT — B. 1.]. Y Hami gHi 1
Haiicrapimia y MicTi ByJIUIIS Ma€ Ha3By YHIBEPCUTETCHKA.

VY 1968 p. XyI0KHUK-aBaHTapAUCT MIMIOB i3 ®UTTs. [IpoTe fioro TBOpUMii criaoK MPOIOBKYE
JKUTH Ta BIUIMBAaTH HA CHOTOJEHHS, MEPII 3a BCE, Y TBOPUOCTI HOTO YYHIB 1 MOCIiAOBHUKIB. 3pUMUM
HarajayBaHHSM MPO HBOTO CIyXaTh oopMieHi 3a MoTuBamu poOiT B. JI. €pminoBa KBITKOBI KiymMOH,
0 MPUKpAIIAloTh IOBecHU Hame micto. Y 2015 p. mouinoByBaui TBOpuocTi Bacuns ImutpoBnua
€pminoBa mpukpacuian 0e3niu KIymMO Bi3epyHKaMH 3 KBIiTiB 32 MOTHBaMH TBOpiB Maiictpa. OnHy 3
KIyMO i3 TIiCThMa KOMIIO3MINISIMH MaJbOBHHYO PO3MICTHIM Ha IEHTPAIBHIN IUTONII MicTa MiX
lonmouum 1 [liBHiYHMM Kopmycamu XapKiBCBKOTO HAI[iOHAJILHOTO  YHIBEPCHTETY iMEHi
B. H. Kapaszina [8, c. 66].

[Ipotsirom yke OinbIie HiXK IBOX CTOMNITH KapasiHChKHU YHIBEPCHUTET € TIi€I0 HE3PUMOIO
CHJIOI0, IO 3HAYHOIO MIpOI0 BIUIMBAE HA PO3BUTOK MICTa Ta PErioHy. XapKiB — YHIBEPCHUTETCHKE
MicTO, i XapKiBCbKHI YHIBepCHTET MoAapyBaB YKpaiHi 0araThbOX TaJaHOBHTHX AOCIIAHUKIB icTopil
MucTenTBa. 3acHOBHHWK yHiBepcurery B. H. Kapazin (30. 01 (10. 02). 177304 (16). 11. 1842),
HAYKOBI[l Ta BUITYCKHHKH YHIBEPCHUTETY BiJl camMOro HOro BHHUKHECHHS OMIKYBaJIHCS MHUCTELBKUM
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KUTTSAM MICTa, BITKpPHBAIM XyJOKHI My3ei, 30HMpaiy YHCIeHHI KOJEKIlii >KHBOMHCY, CTBOPIOBAIH
HAayKOBI IIKOJM TOMmO. Y 3B’S3Ky 3 ITMM MH BBa)KAEMO ITUTAHHS B3a€MO3B’SI3Ky XapKiBCHKOTO
KJIACHYHOTO YHIBEPCUTETY Ta PO3BUTKY JIiBOTO MHCTENTBa XapkoBa y XX CT. ONHUM 3 HarallbHHX
HANpsSMKIB Yy JOCHIDKeHHI icTOpii  yKpalHCBKOTO  aBaHTApAHOTO MECTEHTBA 1 TBOPYOCTI
B. JI. €pminosa sk ogHOTO 3 HOTO JIiAEPiB 30KpeMa.

OTxe, MOXKEMO CTBEpJKYBaTH, IO 30epelkeHHs TBOpuoi cmammmuHu Bacunsa JmutpoBuua
€pminoBa, HOro y4HIiB 1 MOCHIIOBHHMKIB Ha Cy4acHOMY eTami HaOyjo XxapakTepy MeMopiamiswuii y
cTiHax XapKiBCHKOTO KIACHYHOTO YyHiBepcuTeTy. OpHUriHambHI TBOpUi pillIeHHS Ta HOBAaTOPCHKI
METO/M y JAW3aiiHi JI0 TEMEepilIHbOTO Yacy MAaloTh BEUKUI BILUTMB Ha TIpalli MUTIIB 1 AU3alHEPIB y
BchoMy cBiTi. Ilpore peski cropinku Oiorpadii KOHCTpyKTHBiCTa W JOCI 3alMIIAIOTHCS
MaJIOBUBYCHHMH 1 MOTPeOyIOTh MOJANBIIMX JOCHIIKEHb MHCTCHTBO3HABLISAMU Ta iCTOPUKAMHU
MHCTELTBA.
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YIK: 766
Sna BuckBapka

CYTHICTb TA CTAHOBJIEHHS BI3YAJIbLHOI MOBU
TPA®IYHOIO JU3ANHY B YKPAIHI

Y emammi 3’scosano cymmuicmov i cmanoenrenHs Gi3yanvHOI Mo8uU epagiunoco Ousaiihy 6
Yxpaini. Buoxpemneno n’smv OCHOGHUX MUNI@ JHOOCHKOL OisIbHOCMI, ceped SKUX RNi3HABAIbHA,
NepemeopIosaibHd, KOMYHIKAMUBHA, YIHHICHO-OpIEHmMayitina, XyoodcHs. Hasedeno ocnoshi Oeiniyii
nousmo “‘ousaun’’ ma “epagiunuil ouzatin”’. Bcmanosneno, wo HuHi UOLISIIOMb MAKi OCHOBHI 8UOU
OU3AUHEPCLKOI MBOPHUOCMI: [HOYCMPIATLHUL (NPOMUCIO8UN) OU3AUH, 2pa@iunull Ou3atiH, Ou3auH
apximekmypHo2o cepeooguwd, 1anowa@muuil ousatn ma Qimoousain. 306padcena emanizayis
CMAHOBIEHHS 2pAPIUH020 OU3AUHY.

Knrouoei cnosa: sizyanvha mosa, epaghivnuil Ousaiin, 00pa3omeopue MUCmeymeo, pexkiama.

Sna BeickBapka

CYHIIHOCTBb 1 CTAHOBJIEHHUE BU3YAJIBHOI'O A3BIKA
T'PA®UYECKOI'O IU3AMHA B YKPAUHE

B cmambe svisichenf cyuynocms u cmanosienue 8U3yaibHO20 S3bIKA 2papuueckoeo Ousaina 8
Yxpaune. Buvidenenmvl nsamv OCHOGHBIX MUNOE UYELOBEYUECKOU OesMeabHOCU, Cpedu KOMOpblX
nO3HABAMENbHAS, — NPeodpa306amenbHas,  KOMMYHUKAMUGHAS,  YEHHOCMHO-OPUeHMAYUOHHAS,
xyoooicecmeennasi. Ilpusedenvl ocnoenvie Oepunuyuu nowsmuil “ouzatin’ u “epaguueckuii ousain”.
Yemanosneno, umo menepv evidensiom credyioujue OCHOBHbIE 6UO0bl OU3AUHEPCKO20 MBOPUECEa:
UHOYCPUATLHBLIL (MPOMBIUIIEHHDIL) OU3AtiH, paguyecKuti OU3aus, OUAUH apXumeKmypHoU cpeobl,
aanowa@muulll ousaun u gumoousain. Mzobpasxcena >manusayusi CMAaHOGIeHUs 2paduyeckozo
ouzatiua.

Knrwouesvie cnosa: susyanvuviil A3vIK, epaguueckuil OU3AH, U300pazumenbHoe UCKyCCmeo,
pexnama.
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