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Mapisi €BrenbeBa

®ECTUBAJBbHO-KOHKYPCHUI PYX BAHJIYPUCTIB TEPHONLJIbIIIUHA
B CYYACHHUX COIIIOKYJIBTYPHUX PEAJIIAX

Y cmammi eucsimneno nepeoymosu GUHUKHEHHS (HeCmUBANbHO-KOHKYPCHO20 pYXY Ha
Teproninvwuni. Busaeieno opmu ma cnocobu my3uxyeanus 6anoypucmie i meHOeHYil iXHb020
PO3BUMKY HA cydacHomy emani. 3’Ac06aHO penepmyap, 6UKOHYSAHUU Ni0 YAC GUCMYNIE HA
Gecmusanax-koukypcax. Y3zaeanvHeHO KIMbKICHUNL ma AKICHULL CKAAO YYACHUKIE (hecmueanis
banoyproco mucmeymea Ha TepHoninbwuni. 3pobieHo MY3UKO3HAGYUU aMANI3 penepmyapy
bandypucmis ma po3Kpumo ixurwo QyHKYito y KOHYepmHo-pecmusaibHoMy pyci.

Kniouosi cnoea: 6anoypa, pecmusans, Konkypce, ukonascmeo, TepHoninvuyuna.

Mapus EBrenneBa

POECTUBAJIBHO-KOHKYPCHOE BN KEHUE BAHAYPUCTOB TEPHOIIOJIBIIINHbI
B COBPEMEHHBIX COHNOKYJBbTYPHBIX PEAJIUAX

B cmamve ompascenvl ycnosus nossnenus ecmusanrbHO-KOHKYPCHO20 OBUICEHUSL HA
Tepuononvuune. Ompaosicenvt Gopmbl U CROCOObL MY3bIYUPOBAHUS OAHOYPUCIO8 U MEHOCHYUU UX
Pazeumusi Ha CO8PeMeHHOM dmane. Bvisichen penepmyap, ébinonnsemviil 60 6peMsi GbICMYNJIeHUL HA
pecmusanax-konxypcax. Q600wen KOIUYECNBEHHbIL U KAYECMBEHHbINl COCMA8 YYACMHUKOB
bandypnoco uckyccmea Ha Tepuonoavwumne. Ilpoananusuposano My3vlKaibHulll penepmyap
OanHOypucmos u packpvlma ux QYYHKYus 8 KOHYepmHo-pecmusaibHOM O8UNCEHUU.

Knrwouesvie cnosa: bandypa, pecmusans, KOHKYPC, UCNOTHUMENbCIEO, TepHONOTbUUHA.

Mariia Yevhenieva

FESTIVAL-COMPETITIVE MOVEMENT OF BANDURISTS OF TERNOPIL REGION
IN MODERN SOCIO-CULTURAL REALITIES

In the article states that the festivals-contests of bandura art the most often held in Kyiv
(International Festival of Kobzar Art named Gregory Kytastyi, All-Ukrainian Open Contest of
Bandurist “Kyiv Cup”), in Kharkiv (International Competition of Artists playing on Ukrainian Folk
Instruments named Hnat Khotkevich), in Lviv (All-Ukrainian Bandura Contest named Vasyl
Gerasymenko, All-Ukrainian Children and Youth Bandura Contest named Yuriy Singalevich), in Lutsk
(International Bandurist Competition for Children “Volynskyi Kobzaryk”). In addition to them,
festivals-contests of bandura art have become widespread in other regional and district centers of
Ukraine. Including: All-Ukrainian festival-contest of performers playing on folk instruments
“Providence” in Kropyvnytskyi city, All-Ukrainian festival-contest of kobzar art “Strings of eternity”
named Volodymyr Perepeliuk in Vinnytsia, Open Festival-competition of bandura art “Golden
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Strings” in Khmelnytskyi; All-Ukrainian Festival of Kobzar Art named Ostap Veresay at the village
Sokyrintsy of the Poltava region and others.

Discovered, that until the 1990°s Bandura performances of Ternopil region was presented
only in the framework of festival-contest competitions of choir collectives. Since the beginning of the
2000’s children’s contests-reviews take place in Ternopil region annual, where bandura players take
part: “Creativity of the young”, “Young Talents”, Regional contest “Hope” among high school
students of primary specialized arts schools and secondary schools in Tereboviya. Since 2001
bandurists of Ternopil region have become the winners of the traditional annual All-Ukrainian
festival-competition of the Cossack song “Baida”, participation in which involves the performance of
Cossack dumas, songs accompanied by bandura, kobza, lyra.

Since the formation of the Ternopil regional branch of the National Union of Kobzars of
Ukraine (2002, founders Mariia Yevhenieva, Ivan Vyspinsky, Yuriy Baryshovets) bandura movement
in the Ternopil region significantly intensified. Specified that an important event in the development of
professional bandura art in Ternopil region was holding the regional festival-competition “Kobza”
which was held three times in Ternopil. A program of contestants was consisted execution of an epic
work (duma, ballad, kant, psalm), processing of folk song (historical, chumak, cossack, playful) and
author’s composition (modern, classical instrumental).

1t is noted that a notable phenomenon in the musical life of Ternopil region was the All-
Ukrainian festival-competition of kobzar art “Silver strings” named Zinoviy Shtokalko, which was
held on the basis of Ternopil Volodymyr Hnatyuk National Pedagogical University, within the
framework of which there were concerts, master classes, lectures by famous masters of bandura art —
members of the jury, individual performers and ensemble of bandura players. The competition
program has shown a high performer level of the participants — Bandura students of the institutes of
arts, musical-pedagogical educational institutions of the III-1V accreditation levels of Ukraine and
bandurist students of specialized art establishments of the Ternopil region. The program of the Second
Contest ““Silver Strings” confirmed the quantitative growth of the participants. In the creative
competition took part eight singer-bandourists and four ensembles (two duets and two trios). In the
framework of the Second Festival-competition was conducted All-Ukrainian scientific and theoretical
conference “Ukrainian Bandura Art: Past and Present”.

Particular attention deserves concert programs of individual performers-bandura players and
various ensemble forms, conducting master classes with the participation of leading artists,
involvement in the speeches of the leading bandurists-teachers of Ukraine and other countries.
Festival-competition movement of bandura players of Ternopil region contributed to the establishment
of cooperation of bandurist musicians in the field of performing, pedagogy, solo and ensemble concert
practice and the exchange of best works of bandura art, became a beautiful school of performing
maturity for many young musicians and served as an incentive for the development of bandura art in
Ukraine and abroad.

Keywords: bandura, festival, contest, performance, Ternopil region.

OcTaHHIM YacoM 3acIyroBy€ Ha yBary BUBYCHHS (DeCTHBaIbHO-KOHKYPCHOTO pyXy B YKpaiHi
3arajioM Ta PerioOHaNbHOIO HOro MpoBeAeHHs 30KpeMa. DecTUBali-KOHKYPCH OaHAYPHOTO MHCTELTBA
HaigacTimre npoBomaTh vy KueBi (MikHapomauii (hecTHBaIb-KOHKYPC KO03apChKOTO MHCTEITBA iM.
I'puropist Kurtacroro, Beeykpaincbkuii Binkputii KoHKype 6anaypuctiB “Kybok Kuesa”), Xapkosi
(MixHapoZHUH KOHKYpC BHKOHAaBIIB Ha YKpaiHCBKUX HApOJHHUX iHcTpyMeHTax iMm. ['HaTa
XotkeBu4a), JIeBoBi (Bceykpainchkuit KOHKypc OaHmypuctiB iM. Bacmns [epacumenka,
BceeykpaiHChbKkull THTSY0-IOHAITBKANM KOHKypc OammypuctiB iMm. lOpis Cidranesnda), JIyieky
(MixHapogHUH JUTSYMH KOHKYpC IOHUX OaHaypucTiB “BonuHchkuil ko03apuk™). OKpiM HUX,
(hecTuBaNi-KOHKYpCH OaHIYPHOI'O MHCTENTBA TMOIIMPWINCH 1 B IHMHX OOJACHUX Ta palOHHUX
nenTpax Ykpainu. Cepen Hux: BceeykpaiHchkuil (hecTHBanb-KOHKYPC BHKOHABIIIB Ha HapOJHHUX
incrpymenrax “IIpoBecins” y KponusauiiskoMmy, BeeykpaiHebkuii (ecTHBANB-KOHKYPC K003apChKOTO
mucrenrBa “CtpyHu BiuHOCTi” iM. Bomogmmupa Ilepenemioka y Binnuni; Bigkputuii dectuBais-
KOHKypC OaHIypHOro mMuctentBa “30i0Ti cTpyHH” y XMelIbHHIEKOMY; Bceykpaincekuii ectuBanp
ko03apchkoro mucrentsa iM. Ocrana Bepecas y ceni Cokupuniii [TontaBebkoi 001acTi Ta iH.
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Bucsitnennst (ecTHBAIBHO-KOHKYPCHOTO PYXy Ha TepHOMUIBIIMHI, SKUH OCTaHHIM YacoM
HaOyB 3HAYHOT'O PE30HAHCY Cepel MY3MYHOI TPOMAaJICHKOCTI, BJacHE W aKTyajli3ye JaHe MUATaHHS 1
3YMOBJIIOE HEOOXITHICTh HOT0 IETANBHIIIONO BUBYCHHSI.

JocnimkeHHIM KOHKYPCHO-(ECTHBAIBLHOTO PyXy Ha TepHOMUIBIIMHI YacTKOBO 3aimManucs
Mapis €srenpeBa [7-10], Ipura I'puruayk [10], Oxcana ['epacumenko [3], IBan Bucmincekuit [1-2],
Jmrrpo ['y6’ sk [S]. Li myOmikalii Jar0Th JIMIIE 3arajibHy XapaKTePUCTUKY MHCTEILKUX MPOIIECIB 1 €,
3arajioM, myOTiIUCTHIHO-IEKIapaTUBHIMHU.

Merta cTaTTi — MpoaHalizyBaTH (ecTUBaTbHO-KOHKYPCHUH pyX Ha TepHOMUIBIINHI, 30KpemMa y
MmicTtax TepHominabs Ta KpeMeHenp y KOHTEKCTI My3UYHO-KOHIIEPTHOTO XKUTTS YKpaiHU.

Hdo 1990-x pokiB OaHaypHE BHKOHAaBCTBO TEepHOMINBIIMHMA OYyJO MpEICTaBlCHE JHIIEC B
paMKax QecTUBaIbHO-KOHKYPCHHUX 3MaraHb XOpPOBHX KOJIEKTHBIB fK 1X CKJIaJloBa yacTUHA. 30KpeMa, y
1986 p. 3amouaTkoBaHO BceykpaiHCHKHMI KOHKYPC COJICTIB-BOKAJIICTIB Ta XOPOBHUX KOJCKTHBIB Ha
3n00yTTst mpemii iM. Comomii KpymensHuipkoi. VYyacHukamu BUCTyHiB Oynu i ancamoOmi
OangypucTiB Ta okpemi BuKoHaBHi. Jlaypearamu cramu: Tpio OGannmypucrok Hanii BumnHeBchbkoi,
Oxkcaam CrankeBud, Oxcann Masypuk IligBomourcekoi My3uanoi mkonu (1987, kepiBHuk Hatamis
Bosomwun), tpio y ckmami Mupociasu 3iHb, Credanii Illumko, Omeru Bansuyk Kpemenernkoro
nexyumnuima (1987), ancambap OaHIypHUCTIB MiJ OPYAOI0 3aciy’KEHOTO NpaliBHUKA KYJIbTypH
VYkpainn Bonmomumupa Bepres (aBiwi — 1987, 1988) Ta tpio 3a yuactio Ipmam Typko, Oxcanu
Manmxait Ta Jliomvmumn ['Hatuk (kepiBHUK — [puHA Typko) TepHOMIIBECHKOTO MY3WYHOTO YUMIIHINA
iMm. Conomii Kpymensaunpkoi (1987).

Y 1999 p. 3anowarkoBaHo MixHapomHUl (ecTHBaIb-KOHKYPC AWTAYOTO Ta FOHAIBKOTO
miceHHoro MucTenTBa ‘‘KpmmraneBwit kaiiBip” y M. TepHomimbs Ta BceeykpaiHchkuii decTuBaIDL
JeMKIBCbKOT KynbTypu “/I3BoHM JlemkiBmmHM® B M. MoHactupuceka. Y TepHomoni TpoBOAATH
MixHaponHu#l (ecTHBaNb-KOHKYpC IyXoBHOI micHi “f Tam, me € OmarocioBeHHsA” (3alIOYaTKOBAHO
2010 p.). Jlaypearamu [lepmioro BceykpaiHChKOTO (heCTHBAIO-KOHKYPCY YKPaiHChKOi HAPOTHOT MiCHI
“ConoBeiiko” cranmu Mapis IBaninpka i1 3paskoBuil aHcamOyb OaHypHCTIB “JIlUBO-CTpyHH”
OcrtpiBcbkoi My3n4HO1 mKoau TepHominbcekoro paiiony (2017, kepiBHuk Jlapuca ATaMaH4yK).

OxpiM 11pOTO, MOPIYHO BiOyBaJKCS YMCICHHI pailOHHI Ta 0OJACHI OTIAIU-3BITH XYIOXKHIX
KOJICKTHBIB, B SKHX OpanmW ydYacTh NPEICTAaBHUKH OaHAypHOTO MHCTEITBA. BHCOKWII piBeHB
MaNCTepHOCTI MPEACTABISLUIM TPio OaHAypHCTOK 3a ydacTio YisHu [I'topko, Ipunu [ajgpuak Ta
Oxkcanu ['atamn Ha MixHapomgHOMy (ectuBam pemecen i gonbkiopy y M. Tepromomi (2000) [9, c.
206]. banmypuctka Hamis Kymwk, 3acimykeHuil TpalliBHUK KyJbTypH YKpaiHw, € 0aratopa3oBUM
nepeMoXkieM BceykpaiHChKOTO —TpamumiiHOro (ECTHBANIO JIEMKIBCHKOT KyJnbTypH “J[3BOHH
JlemkiBuan” (2008-2017). Ipuna Kpine orpumMana 3BaHHS naypeata MiXKOH(ECIHHOTO KOHKYpCY
nyxoBHOI micHiI “SI Tam, me € bmarocmoBenns” i Tperporo obGmacHoro gecTuBaio K003apChKOTO
mucrenTBa “Ko63a”, sxi BimOyBamwmch y M. Tepuomine (2017). Tpio 6ammypuctoxk “CrpiTeHHS
Jlapuca Atamanuyk, Ipuna Kpine, Mapis €BrenbeBa € naypearom II’sitoro MixHapogHoro
MOJIOJTIXKHOTO (heCTHBAIIIO AYXOBHOTO cmiBy “KpemeHnerpki xoposi Bedopu “AVE MARIA” (2010).

I3 2001 p. Oanmypuctm TepHONUIBIIMHA CTAIOTh MEPEMOXKIIIMH  TPATUIIIHHOTO
BceykpaiHcbkoro (ecTHBanio-KOHKYpcy Koszalbkoi micHi “baiima”, ydacte y skoMmy mnependadae
BUKOHaHHs KO3albKUX IyM, MICEHb y cynpoBoai OaHmaypw, ko03u, nipu. Cepen Hux: CTpyciBcbka
3aciIyXeHa caMofisiIbHa Kamena OaHmypuctiB  Ykpaiam “Ko63ap” (2002, 2006), ancamOib
OanypucTiB TepHOMIIBLCHKOTO 00JIACHOT0 HAYKOBO-METOAMYHOIO LIEHTPY HapoHOT TBopuocTi (2003,
KepiBHUK Mapist €BrenpeBa), Tpio 6aHIypHCTOK 3a yuacTio Mapii, borycnasu, Xpuctunau [Ipoctakis
(2005), Tpio Oammypucrok “CrpiteHHs”: Jlapuca Aramanuyk, Ipuna Kpins ta Mapis €BreHneBa
(Bim3HaueHo iMeHHOIO OaHmyporo Ilpesmmenta Ykpainm), sike mpamroBaio Ha 0a3i TepHOmiIBCHKOTO
obmacHoro ocepeaky Hamionansnoli cminku koO3apiB Ykpainu (2008), Tpio “Pokcomanu™: Bipa,
Hanis, JIro6os JloOyp i3 M. 360piB (2009) Ta comictu-6anmypuctu Mapis €srensesa (2003), Hagis
Kymuk (2003), Imutpo ['y6’sx (2004), Onsra Ky3smuxa (2006).

Bin mouarky 2000-x pp. Ha TepHOMUIBIINHI TPOBOSATE IOPIYHI Oumsaui KOHKYPCU-02150u, B
akux OepyTh ydactb Oanaypuctu. Cepen Hux — “TBopuicts toHuX”, “lOHI Tanantn”, Ob6nacHuit
KOHKypc “Hamis” cepea yd4HIB cTapummMx KiaciB IOYAaTKOBHUX CIICLIaJli30BAaHUX MHCTEIBKHX
HaBYAJBHUX 3aKJIAIIB 1 3aralbHOOCBITHIX KL y TepeOoni.
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3acmyroBye Ha yBary OOnacHHA KOHKYpC KaMepHUX aHcaMmOuiB “KoHCOHaHC”, epeMOKIISIMH
SKOTO CTaJIM 3pa3KoBHUA aHcaMmOmab OaHmypucTiB “/luBo-ctpyHH’ OCTPIBCHKOI MY3WYHOI IIKOJH
TepHomninbcbkoro pationy (tpmui — 2009, 2015, 2017; kepiBauk Jlapuca ATamaH4yk), aHcamOIb
OarmypuctiB KomuskiBebkoi mMy3muHoi mkonu [ligBomoumncekoro pationy (2013, kepiBHuk ['aHHa
Poromr), ancam6p GarmypuctiB KpeMeHenbkoi mkoan MuCcTenTB iM. Muxaiina Bepukiscpkoro (2015,
2016, 2017, 2018; xepieuuk Tersna Hosinbka).

BangypHuii pyx 3Ha4HO aKTHBI3yBaBCS 3 4acy YTBOPEHHS TepHOMIIBCHKOTO 00JacHOTO
ocepenky HarionanpHoi cminku koO3apiB Ykpainm (2002, 3acHoBHWkM Mapis €BreHneBa, IBan
Bucnincekmii, HOpiii bapumiosens). Moro rofoBHUMH 3aBIAHHSAMH € 3iCHEHHS KOHIEPTHOT
JiSUTBHOCTI, MOCTiiHE TIONOBHEHHS pernepTyapy OaHAypHUCTiB, HaAaHHS iM MPAaKTUYHOI Ta METOAMYHOT
JIOTIOMOTH Y TMIiABUIIEHHI (axoBoro piBHA, BIOCKOHAJEHHS (OpPM NPOMAaraHAd OCSATHEHb
K003apChKOTO MHCTEITBA 3aco0aMu MacoBoi iHdopmarlii, BUSBICHHS HOBHX TAJAHOBHUTHUX IMEH
BHUKOHABIIIB, IpoNaran/ia iXHp01 TBOPYOCTI IIUISXOM MPOBEIECHHS KOHKYpCiB, PpectuBaiis [13, ¢ 1-2].

BaxnuBolo mogi€lo y po3BUTKY mnpodeciiiHoro O0aHAypHOTO MHCTENTBA TepHOMIIBIIMHA
crano nposeneHHs O0acHOTO (ecTuBaMO-KOHKYpCy “Ko63a”, skuit Tpuui BimOyBcst y TepHomori.
[epmmii 6yB npucestuennii 191-i piunnni Bix qHs HapopkeHHst Tapaca Llesuenka (2005), apyruii —
MixnaponHoMy aHio 3axucty giteit (2008). Y pamkax Tperboro ¢ectuBanio BimOymucs mpec-
KOH(EPEHIIis 1 Tana-KOHIEepT.

KonkypcHi 3maranns ¢ectuBaiiB “Kob3a” mpoBoawM y 1Ba TYpU. YYaCHHUKH MTOJABAIH JI0
OPTKOMITETY ayaio- abo Bileo3amuc TPhOX MY3HMYHHX TBOPIB. [Iporpama KOHKypCaHTIB Ipyroro Typy
CKJIajianacs 3 BUKOHAHHs €MiYHOro TBOPY (myma, Oanaia, KaHT, mcalibMa), 0OpoOKH HapoIHOI MicHI
(icropmuHa, Yymarpbka, Ko3ambKa, >KapTiBIWBa) W aBTOPCHKOI KOMMO3HINI (CydacHOi, KJIIaCHYHOI
IHCTPYMEHTAJIbHOI).

Cepen mepeMoOXLiB — 3pa3koBud aHcamMOnb OannmypuctiB “uBo-ctpyHn” OcTpiBcbKol
My3u4HOI KoM TepHOminbcbkoro paitoHy (maBiwi — 2005, 2008), Tpio Gammypuctok “OpiaHa’:
Haranis Tonuk, Heonina Isanonbkie Ta FOmis Pymuuieka (2005), BojgomapsMu IpaH-TIPI CTaIH
aHcaM01b OaHxypucToK TepHOMIBChKOr0 My3ndHOro yurmniia iM. Coxomii Kpymensaunpkoi (2005,
kepiBauk Ipmra Typko) 1 HapomHuii aHcamOnme OanmypuctiB “bapeu” TepHOMTBCHKOTO
HaIlIOHAIBHOTO TIEJarorivHOro yHiBepcuTery iM. Bomomumupa I'Hatioka (2008, kepiBHMK Mapis
€Brennpena) [12, c. 10].

YyacHukr 3aBepmanbHOro KoHIepTy llepmoro dectuBamo-koHKypey “Kob3a” BUKOHYBaH
My3u4HiI TBopH: “3amoBiT” (My3uka ['opmis ['mankoro, o6pooka Kupmma Crernenka) “PeBe Ta cTorae
Juinp mmpokwuii” (Menonis HapoaHa, ciioBa Tapaca llleuenka). [Ticus “T'paii, Mos 6anmypo” (My3uKa
OpariB bormana Tta IBama KpaBuykiB) mnposBydama y BukoHaHHI CTpyCiBCBKOi 3aciyeHOi
caMoJIisUThHOT Kanenu OanmypucTiB Yipainn “Ko63ap” (kepiBHUK — 3aCITyKeHHUH MPAIliBHUK KYJIbTYPH
Muxaitno Hocarwif).

VY pamkax Ilepmoro ¢ectuBamto-koHKypcy “Ko63a” Oyno mpoBeneHO HayKOBO-TPaKTHYHY
KoH(pepeHwio “Po3BUTOK KOO3apChKOI0 MUCTELTBA: IEPCIIEKTUBY Ta HANPSIMU HA Cy4yacHOMY eTari’”,
y SKii Opayin y9acTh OaHAypUCTH-BUKOHABII, TIEAArOTH BHINUX 1 CEpEIHIX HABYANBLHUX MY3HIHHX
3akianiB TepHOMIBIIUHNA ¥ TONOBH oONacHUX OaHIypHHX ocepenkiB. Ha koHgepeHii po3risHyTi
NHUTaHHs Cy4yacHOTO CTaHy OaHIYPHCTIB Ta MEPCIEKTUBH iXHBOT TisSIBHOCTI.

[ToMiTHUM sIBUIIEM y My3WdHOMY XHUTTi TepHONUIBIINHEN cTaB BeeykpaiHChKUN (hecTHBaIb-
KoHKypc “CpiOHi cTpyHH”, mpoBeieHH Ha 0a3i TepHOMUIBCHKOrO HAI[IOHAIBHOTO IEAaroriyHoro
yHiBepcuteTy iM. Bomoaumupa ['matioka. [Toetnuna HasBa [lepmoro decruBamo “CpibGHi cTpyHH”
BU3HAUYMIIA CKJIAJ YYaCHHKIB: BHKOHABIli Ha OaHIypi, CKpWMIl, IMMOanax, KOTpi BHCTYIHIH SK
COJIICTH Ta y4acHWKH aHcaMOmiB. KoHKypcHY mporpamy mpeacTaBuimm 14 ydacHUKiB-comicTiB Ta 10
aHcaMOJiB, sIKi BUOOpIOBanM 3BaHHA Jaypeata KoHKypcy I-IIl crymens i1 Bia3Haku 3a OKpeMHMH
HoMmiHartismu [ 10, c. 28].

Y (dectuBami-KOHKYpCi Opaiy ydacTh NPEACTABHUKHA MY3WYHO-TICNATOTiYHUX (aKyIbTETiB
BUIIMX HaBuajbHMX 3akianiB KueBa, Opmecu, JIbBoBa, YMmawni, [[poroOuua, Jlynpka, UepHiBIiB,
Kpemenns. XKypi KoOHKypcy 04ONIOBaB HAPOJHUN apTUCT YKpaiHH, peKTop JIbBIBCHKOTO AEp:KaBHOTO
MYy3UYHOTO iHCTUTYTY iM. M. B. JIucenka (auHi JIpBiBChKa HalliOHaJIbHA MYy3W4YHa akanemis) Irop
IIunatrok.
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VY KOHKYpPCHHX 3MaraHHsix Opajy y4acTb i MpeACTaBHUKH TepHOMINIECHKOrO HAL[IOHAJIBEHOTO
MeJaroriqHoro yHiBepcuTeTy iM. Bonomumupa ['natroka Jlaypearamu cramu: Yusaa [1'topko, Oxcana
JlicoBerp, Tpio OaHAYpHUCTOK 3a yuacTio YisHU [I’topko, Oxcanu ["aranu, [punu ["anpuak i ancamOiIb
Oarmypuctok. LlikaBoro Oyna iXHS KOHKypcHa mporpama. 3okpema, YisiHa [I’topko BUKOHYyBaia
komrrosumii “be3 Tebe menp” (My3mka Oxkcanum ['epacmmenko, cimoBa Onbru ba6iit), “Tpu mopamm”
(mysuka Iropa amo, ciosa FOpis Pubumnncekoro) ta incTpymenrtanshuil TBip (“Excripomt” Ceprist
Bamrana) y cBoepigniii intepnperauii [10, c. 28].

MaiicTepHOI0 iHTEpPIIPETaTOPKOIO TyMOBOTO pernepTyapy BupizHsuiacs Okcana JlicoBenp. Y ii
BUKOHAHHI IIpO3ByYaja CTapoBHHHA Ko3ambka myma (“IIpo cmepth ko3aka-Oanmypucra” (0OpobOka
Ilerpa I'mymika), pomanc “YTomrtanma crexeuky’ (mys3uka SkxoBa CremoBoro, cmoBa Tapaca
IlleBuenka) Ta iHCTpymeHTanmpHuMi TBip (“Comara”, Il wactmra “/lyma”) Mukonu
Hpemtroru [10, c. 28].

LikaBum OyB perepTyap MiCIIEBOr0 aHCaMOIII0 OaHIypHCTiB (KepiBHUKA Mapii €BreHbepa Ta
Oxcana /[lybac). Y ioro BUKOHAHHI KOJOPUTHO MPO3BYYaldH iHCTPYMEHTaNbHUI TBip ‘“BecHsHi
m3BiHoukn” (My3uka Oxkcanm ['epacuMenko) ta micHs “Ha YopHOOWIHL XypaBm jdetim” (My3WKa
Onekcannpa bimamra, ciosa [mwurpa IlaBnuuka). Sk riMH mpupopi, Kpaci, KOXaHHIO TpO3BydYaja
kommo3unis “Jle Tm, Jerinp?”’ (Mys3uka Bomomummpa Koctioka, cioBa Bacuma FHOxumosuuya).
VYyacuauku Tpio (YnsHa [T'topko, Okcana ['atana, [puna ["anbyak) BUKOHYBaIX JyXOBHY MY3HKY: KaHT
“Ont 3ifituta 3ops” (apam>)KyBaHHS I JKIHOYOTO TPio 3aCiIyKEHOTo apThcTa YKpaiHW, IOIeHTa
TepHONIBCHKOTO HALIOHAIBHOTO IMEAaroriyHoro yHiBepcuteTy iM. Bojmoammupa ['marioka €Brena
I'yabka) Ta BemukomHto micHs [13].

Y pamkax ¢ectuBamo “CpibHi cTpyEn—2000" Oyiao MOpoBEeACHO HAYKOBO-METOIUIHUI
ceminap “Ilcuxomnoro-menaroriudi  acmeKTH BIOCKOHAJIEGHHS  IHCTPYMEHTAIbHO-BUKOHABCHKOT
HiATOTOBKHM BUUTENS] My3UKU’ . ABTOpH AOMNOBiZiel BHUCBITIIOBAIM MUTAHHS, OB’ sI3aHi 3 TEOPI€IO Ta
BUKOHAaBCTBOM Ha Ko03ax i OaHmypax. KpiMm mnporo, Oymu mopymieHi mpoOieMH ICHXOJOTo-
MEAroriYHUX MiJXO/IB Ta IHHOBAIIIMHUX METOIUYHUX ACICKTIB Y 3a0€3MEeUeHHI OCBITHBOI'O MPOLIECY
BUIIOT IIKOMU. TakoXX y LEHTpi yBark y4acHHKIB KoH(epeHWii Oysio BiIpOmKeHHs HalliOHaJbHUX
TpamuIiil y BUKOHABCBHKIN Ta MeJaroriyHiii mpakTuil. 3aIikaBJIeHHs Ta XBaBY IMCKYCII0 BHKINKAIH
MTOBITOMJICHHST MICIIEBUX HAyKOBIIIB Ha TeMy “Etamm po3sutky JIbBiBCHKOI OaHIypHOI mKkoam” Mapii
€BrenpeBoi 1 “Illkomna rpu Ha 6anaypi boromyxiscekoro 6parcrea” Okcanu ly6ac [10, c. 28].

Yoponosx 26-28 kBiTHI 2006 poxy B TepHOMiIBCHKOMY HAIliOHAJIHHOMY MENaroriqaHOMY
yHiBepcuTeTi iM. Bomogmmupa ['mHatioka Oymo mpomeneHo [lpyruit BceykpaiHChKHN (hecTHBab-
KOHKYpC Ko03apchkoro muctenrsa “CpibHi ctpynn” im. 3inosis [Itokanka [1, c. 6]. Y HpoMy Opanu
ydacTb OaHAypUCTH-HAayKoBLI Ta OaHmypuctu-sukoHaBui Kwuesa, JIpBoBa, [poroOmua, IBaHO-
O®pankiBcbka, Kam’sang-Ilonineepkoro, Binauii, Jlyneka, PiBrHoro, Onecu, XapkoBa, KipoBorpana,
Tepromonst, TepeboBni Tta Kpemenms [4, c. 4]. Xypi KOoHKypcy oOdoONIfOBaia IOIEHT Kadempu
HApOIHUX iHCTpyMeHTiB JIbBIBCEKOI AepkaBHOI My3u4HoOi akanemii iMm. M. B. Jlucenka, 3acmyxenuit
misty MucTenT Ykpainm Oxcana [epacumenko. Moro uneHamu Gyiu: 3aciyKeHWH Jisd MHUCTELTB
Ykpaianu, KepiBHUK Karenn OaHIypHCTiB, MOMEHT Kadeapw HApOJAHMX IHCTPYMEHTIB HartioHaibHOT
My3u4HOi akanemii Ykpainu im. I1. . YaiikoBcbkoro Bomomumup Kypay; kaHammar ncuxojoriyHHX
HayK, JOIIeHT, 3aBinyBad Kadeapu IHCTPYMEHTAIbHOTO BHKOHAaBCTBA | EpHOIIIBCHKOTO
HaIllOHAIBHOTO TIEAAroTigHOTO YHiBepcuTeTy iM. Bomommmupa ['maTioka Omera JlazapeBcbka;
ACUCTEHT-CTaXXHUCT JIbBIBCHKOI JiepkaBHOT My3u4HOI akajemii im. M. B. Jlucenka, uien HamioHansHoT
crinku ko03apiB Ykpainm Jmutpo I'y0’sik; moeT-micHSp, KOMIO3UTOP, JiaypeaT MiKHAPOIHHUX Ta
BCEYKPaiHCHKHX MCeHHUX KOHKypciB Onekcannp Cmuk [11, c. 1].

Hpyruit xorkype “CpibHi ctpyrm” iM. 3iHoBis LllTokamka mpoBeAeHO Yy ABOX HOMIHAITIAX:
COJIiCT-BUKOHaBeUb (CIiBak-OaHIypHUCT, cIliBauka-OaHAYypUCTKa) i aHcamOni Mamux ¢opMm (myerw,
Tpio). Y TBOpYOMY 3MaraHHi B3sUIM y4YacTh BICIM COJICTiB-OaHIYypHCTIB Ta YOTHpPH aHcaMOmi (1aBa
IyeTH 1 mBa Tpio) Tpw mHI HampykeHoi, 3MICTOBHOI (peCTHBAIBHO-KOHKYPCHOI POOOTH 3aBEPIIHITHCS
KOHIIEpPTaMH, MalcTep-KJlacaMu, JISKI[ISIMH 3HAaHUX MaHCTpiB OaHIIypHOTO MUCTELTBA — WICHIB XKYypi,
OKpEeMHX BHKOHABIIiB ia aHcamMOJIiB OaHIypHCTIB [6].

[lepemoxusMu, KpiM IHIMX, CTamd W CTYJEHTH TepHOMNUICHKOrO HAI[IOHAJIBEHOTO
nenarorivoro ysisepcurery im. B. I'matioka. Cepen nux: Onena Lap, Spuna binu (00uagi 3 knacy
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Mapii €BrenbeBoi). TBopu, IO BOHM BHKOHYBald, BHUPI3HSINCH OPUTIHAIBHOIO SICKPABOIO
IHTEpIPETAIIi€l0 Ta CBOEPITHOIO MEPEKOHINBOI0 BUKOHABCHKOIO MaHeporo. Onena llap mpesentyBana
nymy-miicato “Kpyrom Hempapna i HeBosisi” (My3uka ['anman Menkym, cioBa Tapaca [lleBuenka), a
Spuna bing BemukonHto micHIO “Xpuctoc Bockpec!” Bacuns bepnansny-beprannuka.

VY pamxkax [Ipyroro ¢ecruBamo-koHKypcy “CpibHi cTpyHH” Oyi0 mpoBeneHO BceykpaiHChKy
HAYKOBO-TEOpETHYHY KoH(epeHIito “YkpaiHchbke OaHAypHE MHCTCLTBO: MHUHYJE 1 Cy4acHICTH.
[IpoBigHOIO TEMOIO Ha KOH(EpeHwii cTaB XUTTEBUH 1 TBOpUMH HULAX Gangypucta 3iHoBis LlTokanka.
Cepen ABaiusTH IONOBIAEH, MPUCBAYEHUX OaHIYpHOMY MHUCTELTBY, B ILIECTH OyJIO BHUCBITIICHO
KHUTTETBOPYICTh OaHAypuCTa. 3a3HAYMMO, IO yCi BOHM omyOJikoBaHi y 30ipui “HaykoBi 3amucku
TepHONUIBCHKOTO HAI[IOHAIFHOTO MEAAroriyHoro yHiBepcuTeTy iM. Bomoaumupa [HaTioka Ta
HamionaneHoi ~ Mmy3wuHoi  akagemii  Ykpainm  imeni  Ilerpa  YaiikoBcekoro.  Cepis:
MHCTEITBO3HABCTBO” [§, ¢. 23-28].

3MiCTOBHY KOHIIEpTHY mporpamy Jlpyroro ¢ecrtuBamo-konkypey “CpiOHiI cTpyHH”
NpeACTaBIIN TOCTi hecTuBaNO — Tpio Oanmypuctok “Haranku”: Harans [lacnaBceka, Hatans Bopyx,
Harans Jlanuno JIpBiBChKOI nepkaBHOI My3WYHOI akaziemii imeHi M. B. Jlucenka mig My3udHUM
natpoHaroM Oxcanu ['epacumenko, ydacHuii aHcamOiro “OpiaHa” 3a yuactio Hatamii [oruk,
Heoninu IBanonspkiB, FOmii Pyzaunpkoi (M. Tepnomins), cimeitnuii ayer “Cobop” — CiTnana Ta
Muxkomna Yaiiku, Bukianauie Kam’saens-Iloginecekoro yHiBepcutery iMm. IBana OrieHka i HapomHUit
ancaMOip GarmypuctiB “bapBu” TepHOMIIBCHKOTO HAIMIOHAIHLHOTO IMEAArOTi9HOTO YHIBEPCHUTETY iM.
Bononumupa 'atioka (kepiBHEK Mapisi €BreHbeBa).

Okpacoro hecTHBATBHOrO AificTBa cTamu combHi BucTymu JImurpa ['y6’sika. Moro koHiepTHa
mporpama Oyia cKiIageHa 3 My3WYHHX TBOpIB, BHKOHYBAaHHMX Ha pI3HOBHAAX OaHmyp MaiicTpa-
KoHCTpykTOpa Bacuns [epacumenka. 3okpeMa, Ha OaHIypi XapKiBCHKOI'O B3ipIld BUKOHABEIlb
NPOJEMOHCTPYBaB KiJibka TBOPIB i3 penepTyapy 3iHoBis LlTtokanka (“dyma mpo ko3zaka [omoty”,
“Hesinpanunii puHok y Kadi” ['nara XoTkepuua).

3agepmuBes Jpyruit  ¢dectuBanp-konkype “Cpibni ctpynn” iMm. 3iHoBis ILllTokamka
KOHLIEpTOM Karenu OaHnypuctiB KuiBcbkoi HamioHansHOT My3udHoi akaaemii im. I1. 1. YaiikoBcbkoro
(KepiBHHK 1 JUPUTEHT — 3acIyXeHHU disid MucTenTB Ykpainu Bomomumup Kypau). I'ama-kon1epr,
ypouucTe 3aKpuTTA (ecTuBamo-KoHKypey “Cpibni crpynu” im. 3inoBis IllTokamka 3ammcana i
TpaHcioBana TepHomibChbKa 00IacHa JiepKaBHA TelepaliOKOMIIaHisl.

HeopauaapauMm B opranizaiiiiHomy BimHomieHHI OyB i Tperiii BceykpaiHChKUI (ecTHBah-
KOHKYpC Ko03apcrkoro mucrentsa “CpibHi crpyrn” iMm. 3iHosis LllTokanka (TpaBens, 2011): mo xypi
yBifinum Bukinagau CigHelicbkoro iHCTUTYTy My3uku Jlapuca Kosambuyk-Bypsik (Acrpadis),
OaHaypucT, KynbTypHHi Aisty Mupocnas [loctonan (BenukoOputanis—Ykpaina), 6aHgypHCT, TaypeaT
MixHapoIHUX KOHKypciB Oxneca ['eopriit MatsiiB (Ykpaina, m. Ozneca) [14].

ITepemoxisimu Tpetsoro dectuBamo-KoHKypcy “CpiOHI CTpyHH CTalW OKpeMi BHKOHABITI
VYnsana [lepxamiok (knac Jmurpa I'y0’sika), iHcTpymeHTansuuii ayet anuau Maiiop (6anmgypa, Kiac
Mapii €BrenneBoi) i Mapii [nmsmenko (ckpunka, kmac Okcann Muxaiimiok). Yci BOHU —
MIPEICTaBHUKN T epHOMUIBCHKOTO HAIIOHATHHOTO IIeJaroriqvHoro yHiBepcuTeTy iM. Bomomumupa
I'nattoka. JlaypeatiB 11b0ro (heCTHBAITIO-KOHKYPCY HAropoKEHO JUILIOMAMHM, TPOIIIOBUMH HPEMIsSMHU,
aynio-ansb6omoM “Bimmynns cronite. banaypuct 3inosii LlTokanko”.

24-26 xBitHs 2013 p. Ha 6a31 TepHOMUIECHKOTO HAITIOHAIEHOTO MEIAaroriYHOT0 YHIBEPCUTETY
iMm. Bomomumupa [Harioka OyB mnpoBencHuii YeTBepTHid BCEYyKpaiHCHKHN (EeCTHBAIB-KOHKYPC
Ko03apcbkoro mucrentsa “CpiGHi cTpyHn” iM. 3iHoBis LllTokanka. BiH 3acBiquuMB BHCOKHI piBEHb
YYaCHUKIB — CTyIEHTIB-OaHAYpHCTIB |HCTUTYTIiB MHCTENTB, MY3WYHO-TIENATOTiYHUX HABUYAIBHUX
sakiamiB III-1V piBHIB akpemmramii YKpaiHu Ta YIHIB-OaHIyPHCTIB CIEIiaTi30BaHUX MHUCTEIILKHX
3aknaniB TepHominbebkoi obmacti) [15]. Cepen ydvacHukiB Oyno Bif3HA4e€HO Tpio OaHIYPHCTOK
Kpemenenpkoi mkomn wmucrtents iM. Muxaiina BepukiBchkkoro (kepiBHuk TersHa HoBinbka),
3pa3koBUil aHcaMOIs OaHAypHuCTiB “/luBo-cTpyHN’ OCTPIBCHKOI MY3WYHOI IMTKOJH TepHOMIBCHKOTO
paitony (kepiBauk Jlapuca Aramanuyk), ayer Oanmypucrok: Jlimist Bacicra, Mapis Kopmwuno i
aHcaMOnb OaHAypucTiB TepHOMIIBCHKOTO HAIIOHAIBHOTO TMEJArOTiYHOTO  YHIBEPCHTETY iM.
Bonogumupa ['Hatroka (kepiBauK Imutpo ['y0 k) [5, c. 154].
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Y 2005-2006 pp. y Kpemenni TepHorminschkoi obmacTi Oyio mposeneHo nBa BeeykpaiHchki
nmyxoBHI (ectuBani “Kob3apcebki ce3orm Bonuui”. ¥V IlepmioMy B3sIM y9acTh BHIATHI MYy3WKaHTH-
OaHIypUCTH — HAPOJHHUM apTUCT YKpainu, rojoBa HamioHanpHOI chiiku KoO3apiB  YkpaiHu
Bonogumup €curok, 3acmykeHuil misda mMucteurs Ykpainn Bomomumup ['opOaTiok, OaHmypwCT,
JPHUK, 3aCIyXEHUH TpariBHUK KynsTypu Ykpainum Exyapn Ipad, Tapac i CestocnaB CuieHKH,
cryaeHTr CTPITIBCHKOT BHUIIOI MEAarorivHOl KO K003apchbkoro mucrelTBa borman dactiBelns Ta
Muxona Cruinak, Tpio 6angypuctok “Jlines”: Oxcana Kocranga, Onbsra Uypina, Jlecs Crapenkosa 3
Jlyubka, a Takox 6apau (Bacuns XKnankin, Bikrop Hemomusmuit).

VY pamMkax 1pOTO X (QecTHBaO BinOymucs: maictep-kiac kepiBHuka Onbru buctpuibkoi 3
HApOTHOIO CaMOISUTBHOIO Karenoro OaHmypuctiB KpemeHenpkoro pafoHHOTo OyIWHKY KYJIbTYpH;
BIIaHYBaHHS IaM’SITi BUOATHOTO OaHIypHCTa-lieaarora, pyHaaropa HOBiTHbOI | anumpko-BoaunHceko1
mKkomm OaHmypHOTo MmcTenTBa KoctsaatuHa MiceBnua (Bumtens 3iHoBis IllTokanka). CkiramoBoro
(dectuBamo Oynu U konneptn Ha I[I'sTHHIBKOMY LBUHTapi y Kpemenemni ta B MicbKOMY HapKy
KYJIBTYPH.

IixaBoro ¥ 3MicTOBHOIO Oyia Takox mporpama Jlpyroro myxoBHoro dectuBaiio “Kob3apcbki
cesonu Bomuni” y Kpemenni. Kpim BuctymiB, mo BigOynucs Ha MalJaHYMKaxX MicTa, YYaCHUKH
(decTuBam0 BiABIZANM MICHEBUH Kpae3HaBUMH My3eil, e O3HaoMWIHCS 31 CTapOBUHHUMH
MY3UYHMMH 1HCTpyMEHTaMH, cepen sikux — Oanmypa Kocts Micesuua. [pyruit dectuBanp, mo
BimOyBcst y 2006 p., 3aBepIIMBCS Tala-KOHIIEPTOM, y SIKOMY B3sUIM Y4YacTh IEPEMOXKII (heCTHBAIIO-
KOHKYpcy “CpibHi ctpynu” 3 TepHOTOISL.

VY 2010 p. Ha 6a3i LlenTpy HapoaHoi TBopuocTi TepHOMiNBIIUHY Bif0yI0Cs CBITKYBaHHS 90-
piuus Bix aHs HapokeHHs 3iHoBis IlITokanka. OpraHi3oBaHO sl MUCTEIILKHUX 3aXOiB, CEPEIl TKUX
npeseHTaniss kaurd Onekcanapa ['punbka “IloBeprenHs i3 Cubipy” 3a ydacTio Tpio OaHIypPHCTOK
“Crpitenns”: Jlapucu Atamanuyk, Ipuau Kpins, Mapii €BrenseBoi. B O0macHOMy Kpae3HaBuOMY
My3ei OyJi0 BiIKpUTO BHUCTaBKY KO03apChbKOTO MHUCTEINTBA, IO TpPHBalla OJM3BKO IBOX MicsliB. Ha
OTHOMY 31 CTEHJIB BHUCBITJICHO OCHOBHI BixW >KHTTeTBopuocTi 3iHoBis IlITOKanka, mperncraBieHo
cydyacHi i JaBHI MaTepianu 3 ictopii 6angypHoro mucteursa [9, c. 4]. V rana-KoHUEPTi B3N y4acTh
BiJOMi BHUKOHAaBI[i Ta KOJEKTHUBU OaHmypucTiB 3 TepHomiabchbkoi oOnacti. banmypuuit decruBaib
TpancmoBaia ObnacHa TenepanaioKOMITaHis.

OTke, BceyKpaiHChKi Ta perioHaIbHI ()eCTHBai-KOHKYPCH OaHJypHOTO MUCTEITBA 1 HAYKOBO-
MPaKTHYHI KOH(epeHIlil Ha iX OCHOBI 3acCBiIUMIM TEHICHINi 3pOCTaHHS Ta MOMIMPEHHsS OaHAypH i
KOO3M cepen IMpPOKWX Kiid ciayxadiB. Ha ocoOnmBy yBary 3aciyroBYIOTH KOHIIEPTHI IIpOTpamMu
OKpeMHX BHKOHABI[IB-OaHIYPHCTIB Ta pi3HUX aHcamOieBHX (opM, MpoBeAeHHS MalcTep-KIaciB 3a
y4acTIO MHUTLIB OaHIypH, 3alydeHHs A0 BHCTYIIB NPOBIAHUX OaHAYPHUCTIB-TIeAaroriB YKpaiHu i
3apyOixokst. DecTHBaNbHO-KOHKYPCHUH pyX OaHaypucTiB TepHOMIIBIIMHYA TOCIPHUSB HAJIArOKECHHIO
CITIBIIpaIli MY3WKaHTIB-OAHIYPHCTIB y Talxy3l BHKOHABCTBA, IIEJIarOTiKHM, COJIBHOI i aHcaMOjeBoi
KOHLIEPTHOI MpPaKTUKU. BiH Takoxx momomir oOMiHy KpamuMy HaJO0aHHSAMH OaHIYpPHOTO MHCTELTBA,
CTaB IPEKPACHOIO IIKOJIOI0 BUKOHABCHKOI 3piIOCTi 1 06araTb0X MOJOAMX MY3HKAHTIB Ta IOCITYKHB
CTUMYJIOM JAJIs1 PO3BUTKY OaHIyPHOTO MUCTELTBA B YKpaiHi i 32 KOPILOHOM.
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