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BASIH Y CYUYACHUX KJE3MEPCBKUX KOJEKTUBAX:
YKPATHCBKUU KOHTEKCT

Y cmammi nioxpecneno, wo oO0Hum 3 KoOMnomenmie Kyiemypu YKpainu € Kiesmepcvka
Mmy3uka. 3asnaveno il cummemuunicmo, addce BOHA GOUpaEc y cebe eneMeHmu pPiHUX emHIYHUX
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KYIbMyp — YKPAIHCLKOIL, PYMYHCbKOIL, MOI0ABCHKOL, NOIbCbKOL, mypeywvkoi. [lpedcmasneno, wo basnue
BUKOHABCMBO € OOHUM 3 KOMNOHEHMI8 Kle3mMepcbKux ancamonie. Brazano cneyugixy penepmyapy
KOJNEeKMUBIB, KU He 0OMeNCYEMbCA MY3UKOIO NEeBHOI eMHIYHOT epynu, a MICMUumos NONYJAAPHI NICHI Ul
MaHyi THUUX HapoOis, 30ebibuo20 MuX, Ha MepuUmopii AKux QYHKYIoHye ancamono.

Knrouosi cnoea: 6asm, 6uKOHABCMB0, KIe3MEPCbKA MY3UKA, KOJEKMUS, NOJIKYIbMYPHICb,

penepmyap.
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BASH B COBPEMEHHBIX KJIESMEPCKUX KOJUIEKTUBAX:
YKPAUHCKHWI KOHTEKCT

B cmamve noouepkmymo, umo O0OHUM U3 KOMNOHEHMO8 KYIbmypbl YKpaumvi A61sAemcs
Kaesmepckas mysvika. Obpawaemcs GHUMAHUE HA ee CUHMeEmUYecKull xapakmep, 6edb OHA
snumolgaem 6 cebs IeMeHmbl PA3IUYHLIX DIMHUYECKUX KYIbMyp — YKPAUHCKOU, PYMBIHCKOU,
MONOABCKOU, noavckou, mypeykou. Ilpodemoncmpuposarno, umo OasHHOE UCHOJHUMENbCIBO
ABNACMCST OOHUM U3 KOMHOHEHMOS8 KIe3MepCcKux awucamonell. Yxasawma cneyuguxa penepmyapa
KOJLIEKMUBOS, HE 02PAHUYUBAIOWUXCS MY3bIKOU ONPeOeNeHHOU SMHUYECKOU SPYNNbl, d GKII0HAI0We20
NONYNApPHblE NeCHU U MaHybl Opyeux Hapooos, 6 OCHOBHOM meX, HA Meppumopuu Komopbix
@yHKYUOHUPYem ancamon.

Kntouesvle cnosa: 0Oasn, UCNOIHUMENbCMBO,  KIE3MEPCKASL — MY3bIKA,  KOJIEKMUS,
HOAUKYTIbIYPHOCIb, penepmyap.

Oleksandr Luzan
Vadym Samoliuk

BAYAN IN MODERN CLEASMERS COLLECTIVES:
UKRAINIAN CONTEXT

Bayan is an instrument that managed to take a leading place in musical culture. Ability to
meet the spiritual needs of people, wide performance opportunities causes interest in this instrument
in different directions. A leading feature of our time is the presence of a significant number of
cultures. The problem of their coexistence in the present conditions is one of the key issues of modern
scientific discourse. This phenomenon may have different projections of development. On the one
hand, the gradual absorption of certain crops is possible, which is accompanied by globalization. On
the other hand, the interaction of cultures and ethnic groups is possible, which will lead to their
mutual enrichment. The second trend is of a promising nature and implemented at different levels.
Modern researchers point out that the problem of identity and self-determination is extremely topical
within a multicultural society. Issues of self-identification, including at the level of musical landmarks,
are a feature that characterizes the present state. The corresponding tendency manifests itself in the
interest of folk ethnic music, which is one of the components of contemporary culture. The brightness
and diversity of manifestations of ethnic culture of different peoples contribute to the fact that it is
difficult to unanimously characterize, because it has a unique character, no future value, possesses the
ability to be changeable and stable at the same time. Among the factors that have an individually
colored character, one can mention the melody, intonation, rhythm, peculiarities of the meter.
However, in the analysis of musical layers relating to different cultures, a toolkit, common to many
nations, can act as a unifying entity.

In the Ukrainian space in recent decades arouse number of projects aimed at the development
of ethnic music. There are a number of festivals focused on music from different countries and cultures
of the world. These may be projects where attention is paid to World music in general or to Klezmer
music in particular. Similar projects allow you to get acquainted with the activities of not only
domestic but also foreign collectives. Among the festivals that take place in the Ukrainian space, we
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can mention the International Festival of Jewish Music — LVIVKLEZFEST. The activities of groups
that play different ethnic music are an interesting subject for research, because the acquaintance with
cultures leads to the enrichment of musical luggage and the potential for the formation of new
phenomena of synthetic nature.

In each of the areas of ethnic music, the bayan is given the leading place. This instrument is
an embodiment of the culture of the people. Bayan is represented in klezmer music, which was and
remains a component of musical culture of Ukraine. One can give a considerable list of klezmer
groups that are available, both in the western space, as well as in the native. One of the hallmarks of
these teams is the use of bayan (accordion or bandeon) as one of the instruments that helps create
unique sounds. Typically, such collectives are not limited to the execution of only klezmer music, but
include in their repertoire folk works of other peoples, synthesizing the achievements of different
cultures.

Keywords: bayan, performance, klezmer music, collective, multicultural, repertoire.

basH — 11e iHCTpYMEHT, IO TTONIPH CBOIO HE HANTO JABHIO iCTOPIIO, BCTHT 3aWHSITH IPOBiTHE
Miclle B My3W4HIM KyJbTypi. UnMana KiTbKIiCTh TBOPIB CyYacCHHX KOMIIO3UTOPIB, NMpH3HAYCHA IS
0asHHOTO BHKOHABCTBA, SIK OKpPEeMi IT’€CH, TaK 1 BEJHMKI TBOPH, 30KpeMa KOHLEPTH AJs OasHy 3
opkectpoM. [Ipote, mompu Horo mmpoky 3arpe0yBaHICTh y cdepi akageMiyHOi My3UYHOI KyJIbTYpH,
BiH € 1 HEBII'€MHUM KOMIIOHEHTOM KYJbTYPH PIi3HUX €THOCIB. 3MaTHICTh BIATIOBINATH AYXOBHUM
3amuTaM JIIoAeH, MIMPOKi BUKOHABCHKI MOXKIIMBOCTI 00YMOBIIOIOTH iHTEpEC A0 JaHOTO iHCTPYMEHTY i
y HampsIMKax, 110 € CBOEPIAHOIO “30JI0TOI0 CEPEINHOI0” MK aKaJeMidHOIO Ta HApOJHOIO0 MY3HKOIO —
B IHIIUX HAmNpsSMKaxX HEaKaAeMIYHOi (B TOMY YHCII ecTpaaHoi) My3WKH. BumileHHS ocoOMMBOCTEH
3BEpPHEHHS /0 OasHa B KOHTEKCTI Cy4acHOI HeakaJleMiuHOi MY3WYHOi KYJNbTYpH € aKTyaJbHUM Ta
MaJIOIOCIIKEHUM MUTaHHSM, 10 JEMOHCTPYBaTUME MEPCIEKTUBHI HAPSAMKH A7l HOTO MOJANIBIIOTO
PO3BHTKY.

[Ipobnema momikyIbTYpPHOCTI W acmeKTiB i BIUIMBY Ha €THIYHI KyJbTYpH IpOaHAIi30BaHi y
npani [. Cunopenko Ta B. ®enocoBoi [4]. Cneuundiky eBpelicbkoi HapoOIHOI IHCTPYMEHTaIbHOI
My3uku nociimkye M. Beperoscrkuii [1]. Kiesmepcrka my3uka B KynbTypi Ykpainu XIX — mouaTky
XX cr. posrmsaayTta y crarti B. Ilenmakina [6]. Jledinimis i 3arampHi 0COOIMBOCTI KJI€3MEPCHKOI
MY3UKH TpejcTaBiieHi B po3podui P. Xaurtinrrona [7]. OcoGmuBocTi (ecTuBaiiB, MPUCBIYCHUX
PO3BUTKY OassHHOTO BUKOHaBCTBa, BuzHaumB O. Ceprymikis [3].

Mera craTTi — OKPECIHTH pOJIb OasHa B IiSTIBHOCTI KJIE3MEPCHKHX KOJIEKTHBIB, SKi
CTaHOBJIATH YACTUHY MY3UYHOI €THIYHOI KyJIbTYPH CY4aCHOTO YKPaiHCBKOTO MPOCTOPY.

[IpoBigHOIO 03HAKOI0 HAIIOIO Yacy € HAasABHICTh 3HAYHOI KiABbKOCTI KyinbTyp. [Ipobnema ix
CHIBICHYBaHHSI B yMOBaX ChOT'OAEHHS — OJHE 3 KJIIOYOBMX IHTaHb CyYaCHOTO HAyKOBOTO AUCKYPCY.
Jlane sBUIIIEe MOYKEe MaTH Pi3HI MPOEKIIil PO3BUTKY. 3 OJHOTO OOKY, MOKIIUBE TIOCTYIIOBE MOTIIMHAHHS
NEBHUX KYJBTYP, SIKE CYNPOBOMKYEThCA INIoOaizamiero. 3 1HIIOr0, MOXKIIMBA B3a€MOJis KyJIbTYp Ta
€THOCIB, IO MNPHBOAWTHUME 10 iX B3aemo30araueHHs. Jlpyra TeHIOEHUIS € MNEPCHeKTHBHOIO Ta
peami3yeTbes Ha pi3HUX piBHAX. CydacHi ITOCHTITHUKH BiI3HAYAIOTH, IO B paMKax IMOJIKYJIbETYPHOTO
CYCIIJIbCTBA HAI3BMUYAWHO aKTyali3yeThCsl MpoOJeMa 1IEHTHUYHOCTI Ta CaMOBHM3HAuYCHHS.
“KynpTypHuil miopani3M, B3a€EMOIPOHUKHEHHS I[IHHOCTEH, 0OMiH iesMH NpU3BENH 10 TOTO, IO
CyCHUTbHA CBIIOMICTh aKTyajli3yBajla MUTAHHS CAMOBH3HAYCHHS. BinNOBITHO BUHUKIIN 3aBIAHHS PO
(opMyBaHHsS €THIYHMX, HAIIOHAIBHUX, PEJITIHHUX 1ICHTUYHOCTEH, IXHIA B3a€MO3B’SI30K 3i
CYCIIUIBCTBOM 1 TEPUTOPIEI0 MPOKUBAHHS; IMOCTAIN HMUTAHHS HE JIMIIEC PO KOJEKTUBHI OPIEHTHPH B
CHTBHOMY CBITI, a i Tipo BUOIp Ta cBOOOIy KOXHOTO iHAMBina” [4, c. 233].

[IutanHs camoigeHTH(]iKaIii, B TOMYy 4YHCII Ha pIiBHI MY3WYHHX OPIEHTHPIB, CIYXKHUTHh
03HAKOI0, II0 XapaKTepU3ye CTaH ChOrOAEHH:S. BiAmoBimHa TeHAEHILIs MPOSIBISETHCS B iHTEpeci A0
€THIYHOI MY3HKH, SIKA € OJHUM 13 CKJIaJOBUX KOMIIOHEHTIB Cy4acHOi KyJnbTypH. SICKpaBicTh Ta
PI3HOMAHITHICTh TIPOSIBIB €THIYHOI KyJBTYPH pPI3HUX HAPOIIB CIPHUAIOTH TOMY, IO I Ba)XXKO
OJTHOCTalHO OXapaKTepu3yBaTH, aJKe BOHA HEMOBTOPHA, Ma€ Cy4YacHY, a HE MPUIICIIHIO [[iHHICTb,
31aTHa OyTH MIHJIMBOIO 1 cTabinbHOI0 oxHoyacHO. Cepen (akTopiB, IO iHAMBIAYyanbHO 3a0apBicHi,
MOJKHA 3TaJIaTH MEeJIOC, IHTOHAIIHICTh, PUTM, OCOOJIMBOCTI METpY, JIaJIOBY OpraHi3aiito. Pazom 3 Tuwm,
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IpU aHali3l My3WYHUX LIapiB, 10 HaJeXaThb O Pi3HUX KyJIbTyp, 00’ €IHYBalbHUM YHHHUKOM MOKE
CITY)KUTH 1HCTpYMEHTapiH, SKUH € CIJIBHAM y 6araTh0X HapOIHOCTEH.

BassH — me iHCTpYMEHT, SIKMif TO-pi3HOMY TpPaKTYIOTh Yy paMKax €THIYHOI KyJbTypH; MpU
LTOMY BiH 3QJIMIIAETHCS AKTYalIbHUM 1 TAaKUM, 10 HaJIa€ HApPOIHOCTI 3By4YaHHIO. basH npeacraBieHuit
B YKpaiHCBHKIA MY3HIll, apTreHTHHCHKIN, ICTIAaHCHKINA, OKpPIM IIHOTO, OasH (aKOPACOH) YacTO BHCTYIIAE
OIHUM 3 00OB’S3KOBMX YYaCHHKIB KIE3MEepChbKHX KolekTHBiB. Ll{o * came MokHa BiIHECTH JIO
KJI€3MePChKOT My3HKH Ta AKUMH € ii cyTHicHi pucu? Iif mpuramaHHa mepemyciM CHHTETHUHICTb, 60
BOHA CIIMPAETHCS HAa €THIYHY MY3HKY Pi3HUX Hapo#iB. “byio 6arato BIUIMBIB Ha KJIE3MEPChKY MY3HKY,
a/pke BOHa BOWpana My3HWKy 3 oOJiacTeH, Jie Tpaiy KIe3MepChbKy MY3HMKYy. € BIUTUB IMT'aHCBKOI
My3ukH. Kie3mepcbka My3HMKa OXOIUTIOE €IEMEHTH TPelbKoi, YKpaiHChKOi, pOCIHCHKOI, JTUTOBCHKOI,
YTOPCBKOi, MOJIBCBKOI Ta TypembKoi MY3UKU. IHCTpyMeHTanbHi 3acobu Oa3yBasiucsi Ha HAasBHOCTI
IHCTPYMEHTIB 1 BUKOHABIIIB Y KOXKHOMY perioHi” [7].

JocnigHUKN BKa3yIOTh Ha Te, IO KJIE3MEPChKi KOJIEKTHBH MU MIUPOKY chepy 3acTOCyBaHHS
y My3W4Hid KynbTypi Ykpainm Ha pyOexi XIX-XX cromite. “/l0 HAaUTHNOBINIMX, 3yMOBICHHX
0araToBIKOBOIO ICTOpPI€I0 €BPEHCHKOTO HApOMy TOMIA HaJIekKaTh: BeCUUIA (IO pedi, HEe 3aBXKIU
000B’SI3KOBO €BPEHCHKI), JIesiKi PeNiridHi Ta MUBUIBHI CBATA TOLIO, MiJ Yac KOTPUX HEMOKIHUBO OYII0
00iliTUCS 0e3 €BpeHChKUX MY3WKAHTIB, J0JaMO TaKOXK JOBOJI YacTi BHITAJKU iXHBOI JiSUIBHOCTI B
MOBCSIKACHHOMY JKHUTTi BCi€i MOJIHAIIIOHANBHOT TPOMaIH, SIKa Hacelsla T€ Y iHIIe MIiCTO, MICTEUKO
abo cemume” [6, c. 271]. IlomiOHi KonekTuBH (PYHKITIOHYIOTH 1 B Hamr 4ac. Hapasi Mo)kHa BHIITUTH
YUMAaJIO TIPOEKTIB, CIPSMOBAHUX Ha PO3BUTOK Ta MOMYJISIPU3ALII0 KIE3MEPChKOI MY3HKH, SIKa IIMPOKO
IpeAcTaBlIeHa B PI3HUX €Bponeichkux Ta KpaiHax Cxony. Kiesmepcbka KynbTypa Mae 3B’SI30K 3
pEeNTiHHUM 1 JYXOBHHM CIIQJKOM, MPUIOMY B CyYYacCHOMY ITHCKYPCi HAaroJIONIYEThCS, MmO 0Oe3
ypaxyBaHHs pEJIriiHOr0 YMHHUKA BOHa He Oyma 0 camor coOoro. “Ilig yac po3rysiay MHUTaHHS
MOJIIKYJIBTYPHOCTI T4 1JIGHTUYHOCTI HE MOXKHA 3aJIUIIUTHU 11032 yBarok PoJb PEINirifHOr0 YWHHHKA.
Le# i unHHUK Oe3mocepenHbO IOB’sI3aHUK 13 MPOOIEMOI0 HAIIOHANPHUX MEHIINH Ta IMMITpaHTiB B
€Bpori. [luTaHHs HALlIOHATBHOTO CaMOBU3HAUYEHHS B €BpOI CTa€ Jefani akTyadbHIlINM, 1 MOYaBcs
el npouec Big 70-x Munynoro cromitrs’” [4, c. 235].

Binbimicte kIe3MepCchKUX KOJEKTHBIB, AKI iCHyBaJM 0 XX CTOJNITTS, MalId HaJI3BHYAHHO
BEITMKHUH perepTyap, o He 00MeXyBaBCS €BPEHCHKOI0 MY3UKOIO, @ YaCTO MICTUB TOIYJISIPHI TiCHI i
TaHII IHIIUX HAPOJiB, 3A€0UIBIIOT0 THX, HA TEPUTOPIi KOTPUX PYHKLIOHYBaB aHCaMOIb. BinOyBanuch
OCBOEHHSI Ta NPOHMKHEHHS Y KJIE3MEPChKY MY3WKY II€BHHMX IHTOHALiH, JaJOBUX Ta PUTMIYHHX
€JIeMEHTIB, IO MaJld PYMYHChKE, MOJIIABCbKE (OJBKIOPHE MOXOMKEeHHS. M. beperoBchkumit
HaroJIOCUB Ha BiJICYTHOCTI HalliOHaJIbHOT 3aMKHYTOCTI. “Tlopsn 3i cienudiuHo €BpeHCHKIMHU TaHISIMH
(sxmo OyAb-sKi TaHI B3arajai MOXXHA HA3WBaTH CHEMU(IYHO HANIOHAILHUMH), TaKUMH, SK IIEp,
(peiinexc, Oapoiires-taHi (TaHelb CBapKW) Ta iH., HAa BECUUIIX 3aBXIU Tpajd 1 TaHIIOBaJIH
3arajJbLHOTIONTUPEH] B APYTii mojaoBuHiI XIX CT. TaHI — MOJBKY, KaApWih, JIAHCHE, poHIO Ta iH. Cepen
COJBHUX TaHUIB HAa €BPEHCHKUX BeclAX B YKpaiHi 1 3a ii MexamMu HaWHOOMYJSIPHIIIUM Ta
HayTIOOJIEHIIIIMM TaHIIEM CIIOKOHBIKY OyB ko3adok™ [1]. Lle#t camuit HaykoBelb 3a3HaYMB, IO JKOK,
SKUW 9acTO BUKOHYBaJIM B YKPAiHCHKOMY IPOCTOPI KJIE3MEPChKi aHcaMOJIi SK BYJIMYHUN HACIIB YU
TaHellb, HaWiIMOBIpHIIe OyB 3alMo3WYCHUIl 13 MOJAABCHKOrO0 a00 PyMYyHCBKOro (hONBKIOpY, Xoua
3roJ0M HOT0 Movyasii CipuiiMaTh caMe SIK HeBiJ €eMHY YaCTHHY MY3HKH KJIe3MeEpiB.

B ykpaiHCEKOMY TIpOCTOpi YINPOJOBX OCTaHHIX HECATWIITE BUHUK PSSO IPOEKTIB,
CTPSIMOBaHMX Ha PO3BUTOK €THIYHOI My3uKd. € HHU3Ka (pecTHBaiB, OPIEHTOBAHUX HA MY3UKY PI3HHX
KpaiH Ta KyJIeTyp cBiTy. Lle MOXyTb OyTH mpoekTH, Jie yBary npuniisiots World music 3arajgom uu
KJIe3MepChKiil My3uili 30kpema. [lofiOHI MpoeKkTH Jar0Th 3MOTY O3HAHOMHTHUCS 3 MiSTIBHICTIO HE JIUIIIE
BITUM3HSIHNX, a ¥ 3apyObKHHX KOJNeKTHBIB. Cepenm ¢ecTuBaNiB, SKi MPOXOASITh B YKPaiHCHKOMY
npocTopi, MoxkHa 3ragatu MixxHaponuuil ¢ectuBanb eBpelicbkoi Mmy3ukn — LVIVKLEZFEST, skuit
3a miarpumku Xonawary emorniin “!FEST” 3 2009 poxy mnpoBomsats y JIpBOBi. B pamkax maHoro
(hecTrBamo BiMOYBAIOTHCS KOHIIEPTHI BUCTYNHM PI3HAX KOJEKTHBIB, SK YyKpPalHCBKHX, TakK 1
3akoppoHHux. Cepen Tux aHcamOmiB, siKi OpanM yd4acTh y MPOEKTax y paMmkax (ecTtuBaiio
LVIVKLEZFEST, moxna 3ragatu apreHTuHchkuii ‘“‘TangoKlezmerProject” (6anmeon, kiaBimiHi,
KOHTpabac Ta KJIapHeT), moibchkuil kKonekTuB “KlezmarFour” (ckpurika, koHTpadac, ymapHi, OasH,
KkiapHer), crnoBaipkuii “Prefburger Klezmer Band” (cakcodoH, ckpumka, KIapHeT, yaapHi, IepKycis,
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KJIaBiIlIHI, akop/ieoH). KonekTuBoM, SIKuii BUKOHY€E €THIUHY (B TOMY YHCII KJI€3MEPChKY) MY3UKY Ta
BHKOPHUCTOBYE CEpEIl 1HIMMX IHCTPYMEHTIB OasH, € KaHaiChkui kBapreT “Quartetto Gelato” (Komin
Maitep, Kipx Crapxi, Yapns Kosenc, Ilitep ne Cotto). Moro BUKOHaBIIi IParOTh HA PI3HUX My3HUHHX
IHCTpyMeHTax (CKpHITKa, MaHIOJiHa, 000, KIIapHeT, BiOJOHYENb, TiTapa), B TOMy YHCIi Ha OasHi.
My3uKaHTH HE JIAIIE TPaloTh, a W MOETHYIOTH TPy 31 CriBoM. BoHU OyHcKyde KOMOIHYIOTh Pi3HI CTHIII
i Hanpsimku. “Lle 1 BipTyo3HO BHKOHYBaHI KJIacH4HI TBOPHW, i pOMaHTHYHI OIEpHi apii, 1 3amanbHe
TaHro, i MPUCTPAcHi HMTaHCHKI KOMMIO3UII1, 1 HapoaHi micHi” [3, c. 86].

OmHMM 3 I[iKaBUX SBUII Yy CydacHill KyneTypi € misumeHicCTH ayeTy “‘Klezmer Reloaded” y
ckimani Onekcannpa llleBuenka (6asa) Ta Mamest ['one6ioBerki (knapHer). Y iX pemepryapi LiKaBo
3BYYHTh MY3HMKa CXiTHOEBPOMEHCHKUX €BPEiB-KIE3MEPiB, MpPOMyIIeHa Kpi3b MNPH3MY BJIACHOTO
OauenHs. IHtepec no kie3mepchkoi Mysukum 00’emHaB y 2008 pori yKpaiHCBKOTO Ta MOJIBCHKOTO
MY3HKaHTIB, SKi 3MOTJIM BHPOOWTH BJIACHUN BHUKOHABCHKHWM HEMOBTOPHUU 1HAWBIAyadbHUH CTHII,
0a3oBaHMil Ha 3MIIIYBaHHI PI3HUX MY3WYHUX KyIbTyp. Y iX TBOpUOMY JOpOOKYy — HE IHIIe
NEepEBTIICHHS Ta BIATBOPEHHS €BPEHCHKUX MEJIOIH, a i YMCIIEHHI eKCIIEPUMEHTH 3 KJIACHKOIO.

€ 4yuMano yKpalHCBKMX KOJIEKTUBIB, SIKI BHUKOHYIOTH KJIE3MEPCbKY MY3MKy. B HHuX
BUKOPHUCTOBYIOTh sIK OastH, Tak i akopaeoH. Pushkin Klezmer Band — me kojektus, sikuid OyIo
3acHoBaHo B 2010 poui, Horo y4dacHuku ([Imutpo I'epacumoB, Onekciii Caritos, LlleBker 3mopka,
Hmurpo Kosanenko, Irop Cimam, Xpuctuna Kupuk, Onekciii ['Mups) ogHakoBo 100pe BHKOHYIOTh
(hoNBpKIIOp PI3HUX HAPOIB CBITY, MPE3CHTYIOUH HOTO HE JIMIIEC Ha KJIe3MEPChKUX (ECTHUBAIAX, a U ¥
IHIINX MpOeKTax, MoB’s3aHuX 13 world music. ¥ ix pemepTyapi — €BpeWchKi BecCilbHI MeENomii,
XacUACHKI HITYHHM, OJECbKMH MICbKHH (DOJBKIOpP, PYMYHCBKA, LUIAHChKA, KPHUMCBKOTAaTapchKa
My3nuka. OCHOBOIO iXHBOTO IHCTPYMEHTApil0 € KIapHET, TPOMOOH, KJaBillli, aKOpIEOH, TiTapa,
KOHTpabac Ta yJapHi. ATb0OM TYpTy 3aCiIy’>KHB YHMAJIO TMO3UTHBHUX BIATYKIB, y SIKHUX MiIKpPECICHO
MIMPOKUH CIIEKTP TUX MY3MYHHX CTHJIB, KOTPI MEPEIUIITAIOTECSA y TBOPUYOMY CHAlIKy KOJEKTHUBY. “3
JeTKoi pyKH MOJIOAMX KJI€3MEpiB CTApOBHHHI TEMH CTAIOTh YaCTHHOIO aKTyalbHOI axka30Boi Ta world
music KyJbTypH. [IpOTHCKYIOUUCH KPi3b dKaHPH, OAJTAHCYIOYH MK PO3YMHUM J[Ka30M 1 OaIKaHCHKUM
00KEBIUISIM, TEIUIUM PETPO 1 KOJNOPUTHOWO MHiapoBapuiuHoro, “IlymkiH” Hamallye CBifl BIIacHHH,
HOBHM COJIOAKUM cTHIIB” [2].

VYkpaincekuit konektuB “KoHcoHaHc-peTpo” 3 OmennHN TaKoXK HAICKUTH I0 aHCaMOIIB, sKi
BUKOHYIOTh MY3UKY (POJILKIIOPHOTO CIpsMyBaHHs. B iX pernepryapi HapogHa My3HKa, XapaKTepHa s
HiBAEHHUX PETiOHIB YKpaiHH, Y TOMY YHCII KI€3MEpChKa. Y4acTh KOJIEKTUBY B MIKHApOJHHUX €THO-
(hecTUBANIAX, 3aIUC KITHPKOX MY3WYHHUX aTbOOMIB CIPUSAIOTH TOIMYJISIPHOCTI “pOIUHHOTO” TYPTY.
“PemepTyap IIbOTO JYyXOBOTO OPKECTPY CKJIANAETHCS 3 YHIKAIBHUX €BPEHCHKHX, YKPaiHCHKUX Ta
MOJIaBChKUX (OeccapabChKnX) BECUTBHUX MENOJiH, sIKi BUKOHYBAIM KJI€3MEpH, MY3HUKH Ta JIaTyapH y
30-70 pokax XX cromittsa. BimHoBineHi 3 iHimiatuBu opkectpy Konsonans-Retro memonii otpumanu
HOBE 3BYYaHHs, XapakTepHe i1 OaJKaHChKOI KJIE€3MEPChKOI MYy3UKH, OCKUIBKM OCHOBHHMH
IHCTpYMEHTaMH KOJEKTHUBY € MiaHi AyxoBi” [5]. 3 iHCTpYMEHTiB BUKOPUCTOBYIOTH TpyOy, TpPOMOOH,
Oac-TyOy, OasH, akopaeoH, OapabaH.

Bapro 3a3HaunTH, MO AISUTBHICTh KOJIEKTHUBIB, SKi TPAIOThH Pi3HY €THIYHY MY3HKY, € I[IKaBIM
OpeAMETOM ISl JIOCIHiDKeHHs, aJKe O3HAMOMIICHHS 3 KyJIbTypamMH MpPUBOIUTH N0 30aradeHHs
MY3UYHOTO Oaraxy Ta TMOTEHLIHHOI MOJIMBOCTI YTBODEHHS HOBHX CHHTETHYHUX SIBHIL.
“IToMKyJIBTYPHICTD SIK MHOXHHHICTh KYJBTYp y IX PI3HOMaHITHOCTI MICTUTh 0€3YMOBHO IO3HUTHBHE
PO3yMiHHSI CBO€i CyTi — B3aeMHI 30araueHHs, OOMiH, HACJiAyBaHHs, 3alO3WYCHHS, IHTErpallis SK
Y3rO/DKEHICTh HOPM, Ha/i0aHb, 3100y TKIB, IIIHHICHUX HACTaHOB TOIIO” [4, ¢. 233].

[IpakTHYHO B KO)KHOMY 3 HaNpsSMKIB €THIYHOI MY3HWKH UiJIbHE Miclle BiABOIATH OasHy. Llei
IHCTPYMEHT € yOCOOJIEHHSM KyJbTypH Hapomy. basH mpemcraBieHHN y KJI€3MEPChKIH MY3HWINi, SKa
Oyna i 3aJHMIIaeThCsl KOMIIOHEHTOM MY3WYHOI KYJbTYpH YKpaiHu. MoKHa HaBECTH YUMAaJIHMN MEpeiK
KIIE3MEPCHKUX TYpTiB, IO HasBHI K y 3aXiIHOMY, Tak 1 y BiTYM3HSHOMY mpocTtopax. OnHiero 3
XapaKTEePHUX O3HAK ITMX KOJIEKTHBIB € BHKOPHUCTAHHS OasHa (akopaeoHa 4u OaHIeoHa) SIK OJHOTO 3
IHCTPYMEHTIB, 1[0 AOTIOMara€ CTBOPUTH HETIOBTOPHE 3By4YaHHs. [10/1iOHI KOJNEKTHBH, SIK MIPABUIIO, HE
OOMEXYIOTBCS BHKOHAHHSM JIMIIE KIE3MEPChKOI MY3HKH, a BBOAATH JI0 CBOTO pEHepTyapy
(hoNTBKITOpHI TBOPH IHIIMX HAPOJIIB, CHHTE3YIOUH 3100y TKU Pi3HUX KYIETYP.
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AKTYAJIBHI ACIIEKTH TPOBJIEMU 'EHE3UCY
3HAKIB MY3UYHOI MOBH

Y ecmammi sucsimneno cyuacni naykosi mpaxmyeanHs noxXo0H#CeHHs MOSU 8 YIIOMY, 30KpeMd,
MY3UHHOL MOBU, K MAKOI, Wo MA€ 3HAK0BY Npupooy. Jocniodiceno eouny npupoody 368yKo8oi inmonayii
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