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ECTPATHUI BOKAJI Y KOHTEKCTI CHHTE3Y MUCTEITB

Y cmammi eusnaueno, wo ecmpada sk aguwe Kyromypu GiOPI3HAEMbCL CUHMEMUYHICTIO.
Oxapaxmepuzo8ano ecmpaorull 60Kal y KOHMeKCmi MNo0iOHO20 cuumesy MUCMeYyms, AKull
nepemeopioe  CyeHiuHull Homep Ha nepgopmauc. JosedeHo, wo ecmpada — ye MNOEOHAHHSA
KOMNOHEHMI@ BOKATbHUX TWEXHIK, THeampaibHUX ma XopeocpagiuHux elemMenmis, a maKoic oXonuoe
CYKYNHICMb BI3YANbHUX 00pa3ie. 3poOneHo 8UCHOBOK, wo 6ce ye 0ae ecmpadi 3mozy ¢hopmysamu
XYOOXUCHITI NPOCMIP CYYACHOI KYIbmypu ma Oymu OOHUM i3 HAUBNIUBOGIUUUX eleMeHMI8 MACO80i
KyIbmypu.

Knrouoei cnosa: ecmpaouuili 6oxkan, cunmes mucmeyme, iHOUBIOYaIbHA MAHePA BUKOHABYS,
CyeHiuHULl 00pa3s, NONYIAPHA MY3UKd.
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3CTPAIHBII BOKAJI B KOHTEKCTE CUHTE3A HCKYCCTB

B cmamve onpedeneno, umo ascmpada Kak  sGAeHUE  KVIbMYpbl  OMJIUYAENCSl
cunmemuunocmoio.  OXapakmepuzo8an ICMpPAOHbIll 6OKAL 6 KOHmMeKcme Hno00OH020 CuHmesd
UCKYyCCmS, KOMOpbill npespaujaem CYeHuueckutl Homep 6 nepgopmanc. Jokazano, ymo scmpada —
9MO CoYemanue KOMNOHEHMO8 BOKANbHBIX MEXHUK, MeampaibHbiX U XOPeocpAPUUECKUX d/IeMEHIMO8,
a makdce GKIIOYAEm COBOKYNHOCHMb 6U3yanviblx 00pazos. Coenan 6v1800, 4mo 8ce 3mo odem
Icmpaoe 803MONCHOCHb POPMUPOBAMb XYOOHCECMBEHHOE NPOCMPAHCMEO COBPEMEHHOU KYIbMYPbl U
ObIMb OOHUM U3 CAMBIX GTUSMENLHBIX INEMEHMO8 MACCOBOU KYIbIMYPbl.

Knrouesvle cnoea: oscmpaduviii  60Kan, CUHME3 UCKYCCMS, UHOUBUOVAIbHASL MaHepd
UCNONIHUMENS, CYSHUYECKUl 00pa3, NONYIAPHASL MY3bIKA.
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POP VOCAL IN THE CONTEXT OF THE SYNTHESIS OF ARTS

The main task of this work is to demonstrate the synthetic nature of the variety as a cultural
phenomenon, as well as the characteristics of pop vocal in the context of such synthesis of the arts,
which turns the stage number into a performance. The methodology of research, because of the
specifics of this article’s topic, requires a combination of methods of musicology, theater studies and
cultural studies. Scientific novelty of the article is that in this paper, the pop music and, accordingly,
pop vocal are presented not in isolation from other components of the stage number. The variety is a
combination of components of vocal techniques, theatrical and choreographic elements, and also
includes a set of visual images. Thus, all this allows the stage to form the artistic space of modern
culture and be one of the most influential elements of mass culture.

Modern artistic culture, which develops in the conditions of a new information society, is
characterized by plurality, multi-vectority, contradictions, conflict and coexistence of various artistic
tendencies that require study and comprehension. Accordingly, there are a significant number of
research papers devoted to various aspects of the formation and development of classical genres of
musical art, the activities of outstanding performers and educators in the field of academic music and
education. However, throughout the history of artistic culture, along with classical samples, there are
significant layers of musical culture, also require serious analysis. This is the so-called “entertaining
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music” that existed, meanwhile, at all times. To “entertaining music” it is customary to attribute the
art of pop, although it does not always perform such a function. Moreover, the very concept of “pop
music” (or “popular music”) already carries some kind of negative meaning, hence the birth of the
term “pop”, which is just as neglected as musicians of the classical direction, jazz or rock-musicians.
But in reality, the pop music is a complex phenomenon, it can be equated with an open system that
develops under its own autonomous laws. Thus, the pop and pop vocal are of relevance in the context
of studying them as phenomena that are synthetic in nature and give rise to a separate field of culture.

Today, before the system of musical education, which finally turned to the art of pop art, there
is the problem of creating such pedagogical conditions in which future professional artists and
educators will find a clear understanding of the significance not only of commercial success but also
of its role in expanding the artistic cultural space. When their success will contribute to the formation
of taste in a large number of listeners and spectators who love and willingly attend pop concerts,
increase their artistic needs, and then the entertainer will cease to feel a representative of the art of
“second grade” and become equal with the representatives of academic art. This is a very important
aspect that contributes to enhancing motivation for learning and opens the way to a new spiritual
environment. In this paper, the pop music and, accordingly, pop vocal are presented not in isolation
from other components of the stage number. The variety serves as a combination of components of
vocal techniques, theatrical and choreographic elements, and also includes a set of visual images.
Thus, all this allows the stage to form the artistic space of modern culture and be one of the most
influential elements of mass culture. Thus, pop art is a complex open system that is characterized by
autonomy but also a synthetic integrity of not only elements and techniques of folk, academic vocal,
manner, which are characteristic exclusively for the stage, but also the individual image of the
vocalist, who needs to be simultaneously not only a singer, but also to have choreographic, plastic,
acting and dramatic art. It is important to note the synthesis of the development of pop vocal art and,
accordingly, acting art. Scenic skill is acquired in the process of theoretically mastered the basic laws
of acting techniques and practical classes. The acquisition of stage skills must go hand in hand with
improving voice performance. To achieve stage mastery you can study, supervise the play of
outstanding artists, as well as practical realization on the stage of the acquired knowledge in the
educational situation.

Keywords: pop vocal, synthesis of arts, individual manner of performer, stage style/image,
popular music.

CyuacHa XyJOXHS KyJIbTypa, IO PO3BHUBAETHCS B YMOBAaX HOBOIO iH(pOPMAIIIHOTO
CYCIIIBCTBA, BIAPI3HAETHCS MHOKMHHICTIO, 0araTOBEKTOPHICTIO, MPOTUPIYYAMHU, KOHQIIIKTHICTIO Ta
CHIBICHYBaHHAM pi3HMX XYAOXKHIX TEHJICHIH, SIKi TOTpeOyIOTh BHUBYEHHS Ta OCMHCIEHHS.
BianoBinHo, € 3Ha49HA KUTBKICTE JOCTITHAIBKAX pPOOIT, TPUCBIUCHUX PiI3HUM acIIeKTaM CTaHOBJICHHS 1
PO3BHUTKY KIACHYHUX JKaHPIB MY3UMYHOTO MHUCTENTBA, HisSUIbHOCTI BUAATHUX BHKOHABIIIB Ta TIE€JaroriB
y cdepi akageMidHOTO MY3MYHOTO MUCTENTBA i OcBiTH. OJHAK YHPOMOBXK yci€i icTopii Xym0KHBOT
KyJABTYPH TOPSA i3 KIACHIHUMH 3pa3KaM{ iCHYIOTh 3HAYHI IUTACTH MY3WYHOI KyJNBTYPH, SKi TaKOX
noTpeOyIOTh cepiio3Horo anamzy. Lle Tak 3BaHa “po3BaxkaibHa My3HKa”, IO iCHyBasa, Mi>K THM, B YCi
gacu. [lo “po3BakalibHOI MY3WKH~ TPUHHATO BiTHOCHTH TAaKOX MHUCTEUTBO €CTPagd, XO4a BOHO
JTAJICKO HEe 3aBXKIU BUKOHYE MOMIOHY (yHKIi0. bimbme Toro, came MOHATTS “Ton-my3uka’ (abo xk
“nomyJssipHa My3HKa’) Bke Hece B coOl SIKMiiCh HETaTHMBHUU CEHC, 3BIICM W HApO/DKEHHs TepMiHa
“momnca”, MO 3HEBAKAIOTh MY3MKAHTH SIK KJIACHYHOTO HAaNpsMY, TaK i AKa30Bi a00 X POK-MYy3UKaHTH.
Ane HacmpaBii ecTpaja — 1€ CKJIaaHe sIBHIIE, 11 MOXXKHA HPUPIBHATH O BIIKPUTOI CHCTEMH, SKa
PO3BHBAETHCS 3a CBOIMM aBTOHOMHHUMHM 3aKOHaMu. Binrak, ecTpasa Ta ecTpaiHHUil BOKall BUSBIISIOTh
CBOIO aKTYaJbHICTh Y KOHTEKCTI JOCTIKEHHS X SIK SBHIL, L0 € CHHTETUYHUMH Ta MOPOAXKYIOTh
OKpeMe M0JIe KyJIbTYpH.

Ectpama sx mpeaMer MOTEHIIHHWX PO3BIAOK MOIMYJSpHA cepell AOCTiTHHKIB. MHCTEITBO
ectpanu Oepe akTHBHY y4acTh Y (JOpMyBaHHI XyJOKHBOTO MTPOCTOPY CydacHoOl KyJbTypu. Lleit acriexT
JOCHipKeHo, 30KkpeMa, y mpaisx H. Kupsixno [2] ta f. Kypranosoi [4]. k. Bopu [6] mpuninse
0co0NMMBY yBary MOMYJSPHIA My3ulli Ta e(eKTy IIOKY, SKUH BOHA cHpaBise. IHIIa cTropoHa, siKa
NpUBaOJIIOE HAYKOBIIIB, — MPOLIEC CTAHOBIICHHS €CTPaJHOr0 BHKOHABCTBA, IIO JONOMArae pO3KPHTH

86 Hayxkosi 3amucku. Cepist: MucrenrBo3HaBcTBo. — 2018. — Ne2. (Bum. 39)



MVY3UYHE MUCTELITBO

fioro crerudiky. Lifi Temi mpucBaTuB onHy 3i cBoix crateit 10. [lpabuyk [1]. EBomromii ectpamHoro
BHKOHABCTBA K PI3HOBUIY TOITYJIIPHOT MY3UKH CTOCYEThCS poboTra M. Mayuda, P. M. MakKamnama,
M. Jleri Ta A. M. Jlepya [7]. OcoOGnMBOCTI Ta BiJIMiHHI XapaKTEPUCTHKH €CTPATHOIO BOKAIy
BUCBITJIEeHI y po3Bigkax H. KosmoBa [3], skuii nuie mpo 3B’S30K eCTpagu, xopeorpadii Ta >KecTiB.
Hapemti, CHHTETHYHICTD €CTPaTHOTO BOKATy — OCHOBHa TeMa mpamnpb B. IlmaxoTHiok [5], Ha myMKy
SKO1, y TAaHOMY BUIIaJIKy MU MAa€EMO CIIPaBy caMe i3 CHHTE30M MUCTEITB.

Merta cTaTTi — BHCBITIMTH CHHTETHYHICTH €CTpagd SK SBUINA KYJIBTypH, & TaKOX
OXapaKTepU3yBaTH €CTPAIHUN BOKAN y KOHTEKCTI MOAIOHOTO CHHTE3Y MHCTEITB, SIKUH IEPETBOPIOE
CIICHIYHUH HOMEp Ha TeppopMaHC.

VY cydacHy enoxy 3axiiHa My3W4Ha KyJIbTypa Biapi3HsA€Tbcs (parMeHToBaHicTiO. [IpoTsrom
ycboro XX CT. MOXHa Tm00auyuTH Oe3mpele/ieHTHE Cepho3He BiMUYKEHHS KOMITO3UTOPIB
aKaJIeMivHOTO TOJIA Bif IMyOJiKH i, pa3oM 3 THM, 3pOCTaHHS MOMYJISIPHOCTI KOMEPIIHHNX MY3HIHUX
(dopM 13 HaJ3BHYAHUM YCIIIXOM PiBHS MPOJaXiB Ha puHKY. OnHaK 1e TpyOe 300paKeHHs CKIIQJIHOT
icTOpii My3WKM TOKa3ye MONAPH3aLil0 Cy4acHOi KyJNbTYpH, MOPIBHSAHO 3 KJIACHYHHMHU 3pa3KaMu
MHUCTEITBA. ApPXITEKTypa MOXe OyTH 3pa3KOBHM CEPEIOBHINEM BiIUyKCHOTO Ta JOMIHYIOUOTO
MOJICPHI3MY; iieonoris aBaHrapay Oyyia moOynoBaHa B KiHii XIX c¢T. Ha Bi3yalbHIA pPEBOJIOLIIT;
MY3HMKa TaKOX TepeXuiia AesKi TpaHcopmanii. Aje Hi BiyallbHe MUCTELTBO, Hi apXiTEeKTypa He
MOKa3yTh PO3IIMPEHHS BIUIMBY Ta HECTAOLIBHWN MacOBUH PUHOK TOIYISIPHUX ()OPM CHHXPOHHO 3
PO3BUTKOM MOJIEPHI3MY ¥ aBaHrapay. 3 iHIIOTO OOKy, B paMKax KOMEPIIIHHOI MOIyJISIPHOT MY3UKH
BiZOyBa€eThCs PO3IMNPEHHS PUHKIB 1 HAPOCTaHHS BUPOOHMYHX IMPOIECIB, IO € MOKa30BUM MOPIBHIHO
3 iHIUME (popMaMu KyJIbTypHUX SBHII, K1 MiITPUMYOTHCS 3ac00aMH MacoBoi iHpopmarrii.

ToMy ecTpamHe BHKOHABCTBO € HEONHO3HAYHWUM TIPEAMETOM [UIsl TOCTIKEHHS, 3 HOro
3JATHICTIO BiJOOpakaTH HasBHHH CTaH KyJIbTYpH. Y COIaJbHO-EKOHOMIYHOMY IUIAHI ecTpalaHa
MY3HUKa MOIIUPIOETHCS Yepe3 KOMEPIiHHI PUHKOBI MEXaHi3MH, TOJI SK MPOIeC HAaBYAHHS BOKAJTICTIB
MOJKHA 3a0e3MedyBaTH i uepe3 AeprkKaBHi CTPYKTypH [6, ¢. 51-52]. BokauricT, Sk i MpeACTaBHUK OY/Ib-
SIKOTO 1HIIOTO BHUJY CIIEHIYHOTO BHIOBHIIHOTO MHCTEITBA, IIParHe y CBOI TBOPYOCTI IO CTBOPEHHS
XYIO0KHBOTO 00pa3y. EneMeHTH Takoro CTBOpPEHHS MOXXYTb OXOIUTIOBATH TOJIOC, iHTOHALIIO, PUTM,
TeMOp, IHINI TEXHIYHI XapaKTepUCTHKH, IJIACTHKY, MIMIKy, BHYTPIINIHIO ‘‘©HEepPreTHKYy~ apTHCTa,
ocobnmBy atMocdepy, aypy, sika BUHAKA€E IPU BUKOHAHHI HOMEPY TOIIIO.

TakuM 4YKMHOM, ecTpaJHE BHKOHABCTBO HE € “IpocTolo” cdeporo 3 TOM’ SIKIICHHMHU
MpaBUJIaMH, a 4yepe3 e HIOMTO IOCTYIHOIO JIs ONMAaHyBaHHS Yy TpHUIIBUAIIEHOMY Temmi. Ectpama
nmoTpeOye Bif apTHCTa HE JUIIEC OBOJIOJIHHS BIIACHHM TOJIOCOM, IO MTOYACTH HE € JIETKOIO CIIPaBOIO
(BOKaicTOBI HEOOXIZHO PO3YMITHCS Ha AETAIAX SK aKaJeMiuHOTrOo, TaK i HApOIAHOTO CHiBY), a U
3HaHHS AaKTOPCBKOTO MHCTEUTBa, BMIHHS TIPaBHJIBHO 3acCTOCOBYBaTH HeBepOaibHi  popmMu
KOMYHIKalfii.

MoskHa cKazaTH, IO poOoTa HaA YAOCKOHAJICHHSIM OIHOIO 3 I1HCTPYMEHTIB TBOpPUOI
JISUTBHOCTI €CTpaZiHOrO BOKaJicTa MiAMOPSAAKOBYETHCS BCIM 3aKOHaM INKOJIM OPaMaTUYHOTO M
aKTOpChKOTO MHcTenTBa. OmHAK TPOOJNEMHHM 3aJMIIAEThCS MUTAHHS AaKTOPCHKOI MiATOTOBKH
BOKAJIICTiB, OCOOJMBO TEOPETHYHUX Ta METOAMYHHMX AacCIeKTiB I1X MpodeciiiHOro CTaHOBICHHS.
VY npakTU4HIA TiSIBHOCTI BOKaJIbHA MEarorika, KpiM HaBYaHHs CIeI[iaIbHUM HaBHUKaM, HE MPUALIAE
HaJIS)KHOI yBard mpouecy 00’€IHaHHS TEXHIYHMX 3aBAaHb MY3WYHOTO BHMKOHABCTBA 1 CTBOPEHHS
Xy I0XKHBOTO 00pa3y.

Y XymoxHii CTPYKTypi ‘“HOMepa” Ba)XJIMBOIO OCHOBOIO HOTO CTBOPEHHS € HEMOBTOPHA
IHAMBIAyaIbHICTh apTHcTa. JJis TOPIBHSAHHS MOXKHA 3a3HAYUTH, IO Y TeaTpi MEPIIOOCHOBOIO
CIEKTaKII0 € TBip ApamMaTyprii. |HOUBiAyanpHICTH apTUCTA CIYXXHUTh BiIPAaBHUM IIOIITOBXOM JI0
BUHHUKHEHHS “00pasy”. Ajie Ha BiAMiHY, HAIPUKIIAM, BiJl ONEPH, I¢ BUKOHABEIh MIOBUHEH TOCTIHHO
“npumipsaTi’ Ha ceOe MEBHI poJii, 3aJIe)KHO BiX TBOPY, €CTpaIHUH BOKANICT 3aBXIW € HIOM “‘camMum
c000F0”, 3aBXKIM ITOCTAE Ha CIIeH] epe/ myOIikoro B OAMH pa3 BUHAWIEHOMY JUTsl cebe oOpasi.

Biarak, ogHa 3 0COOIMBOCTEH XyNOKHBOI CTPYKTYpH HOMEpPA — 1€ TIOCTIMHAN, 3BUYHHUMA IS
IIIAaviB ecTpaaHuii 00pa3 (CBOEpiHAa Macka) BUKOHABIS. Y TIOHSTTS 1HIUBIAYyalbHOCTI €CTPaIHOTO
apTUCTa BXOAUTH Psl CreHU(iuHIX 0COONMMBOCTEH: jKaHp, 3aCO0M BHPA3HOCTI LLOTO KaHPY, PiBEHb
BUKOHABCHKOT MaliCTEPHOCTI, TOOTO “TEXHOJOTII” OMaHyBaHHS BHPA3HUX 3aCO0IB IHOTO KaHPY, Mipa
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BOJIO/IIHHS HaBHYKaMH aKTOPChKOI MaicTepHOcTi (TOOTO 34aTHICTh ab0 HE3JaTHICTH [0
“HmepeBTiUICHHS’, KOTPE, SIK MU BXKE 3a3HAUMIIN, B €CTPAIHOMY BUKOHABCTBI Ma€ CBOIO CIIeIU(DiKy).

BaxmuBoo CKJIQZIOBOIO XYNOKHBOI CTPYKTYpH HOMEpa € TakoX Apamarypris, ToOTO
CIOKETHO-Ii€Ba MO0y 10Ba HOMEPA, CYKYIHICTh KaHPOBUX OCOOJIMBOCTEMH, 110 000B’SI3KOBO 3HAXOAATh
BHPQXCHHS Y CHCNH(PIYHUX BHUPA3HUX 3aco0ax, sKi apTHCT BUKOPHCTOBYE IUISI CTBOPCHHS
XyJIOXXKHBOTO 00pa3zy. [lms Toro, mo0 y BOKaJbHOMY BHMKOHABCTBI BJAJOCS BMUIO BHKOPHCTaTH
aKTOPCBbKY TPy, HAaHBaXIMBILIOIO OOCTaBMHOIO € TOYHA, SICKPAaBO BHpa)KeHa IpaMaTyprisi HoMmepa.
Homep npeacraBnsie y peanbHuX oOcTaBHHAX i 0e3MOCEpeIHbO BUKOHYE CaM apTHCT — TUIBKH Y
TaKOMY BHITaJKy BHHUKAIOTH “TIEpcoHax”’, “TeMa” Ta “momis”. B ecTpajHOMYy BOKaJIbHOMY MUCTELTBI
TeXHiKa BUKOHAHHS JIC)KUTH 1032 IUIOMKWHOI0 TEXHIKK aKTOPChKOI MalicTepHocTi. OTxe, € mpobiema
METOJIOJIOTi1 CTBOPEHHS 1 3’ €THAHHSI CIeiabHOI BOKAJILHOI TEXHIKU 3 BUOYJJOBYBaHHSIM JpaMaTyprii
€CTpaJHOro HoMepa.

VY cydacHHX CYCHUIBCTBaX 3MIHM KYJIBTYPH 3[AIOThCs NOCTIHHUMHE. “DOKyc MOIH OCOOIMBO
OUYEBUIIHUH AJIS TOMYyJSIpHOT My3uKK™ [7]. APTHUCT HEOAMIHHO BPaxoBY€E 3allUTH MyOJiKH, Ha SIKY BiH
OpIEHTYEThCS y HaMaraHHi BUOyIyBaTH kap’epy. OcTaHHIM 4acoM, SIK MOKa3y€e MPaKTHKA, BEITUKOTO
3HAYEHHS B €CTPaJHOMY BUKOHABCTBI HaOyBalOTh IUIACTHKA CIIiBaKa Ta OBOJOAIHHS Xopeorpadiero.
[InacTuka, sSIK CKJIagoBa YacTUHA CLEHIYHOTO 00pa3y, PO3BUBAETHCS Ta CaMmo, K W IHIIMKA My3WYHUH
marepiai. Takox rmacTuka Oepe ydacTb y CTBOPEHHI YMOB AJIsl BUPQ)KEHHSI TEMH, 1/1€1 BUKOHYBaHOTO
TBOPY, PO3KPUTTS HWOTO E€MOIMHO-3MICTOBHOI CTPYKTYpH. 3aBIaHHS €CTPAJHOTO CIIiBaka, TaKUM
YUHOM, MOJISTaE y TOMY, 11100, BAKOPUCTOBYIOUH Ti UM iHII 3ac00M “IIIACTUYHOI JIEKCUKH, CTBOPHTH
enuHy OOpa3Hy CHCTEMy Yy CHHTE31 3 BOKajJbHOIO BHUpasHicTio. L[[00 mocsartu 3a3HaueHoi Merw,
BOKAJIICT Ma€ OBOJIOMITH HIOAHCAMH IUIACTUYHOI MOBH, OTAHYBAaTH CIICHIYHHWM TPOCTIp Ta OyTH
OJTHOYACHO 1 Xopeorpadom, i pexKucepoM sl “TIOCTaHOBKU™ BUKOHYBaHOT micHi [3, c. 132].

Crepiry BapTo 3BEpHYTH yBary Ha IJIaCTUYHY BUPa3HICTb y craTtuui (mo3y). Bona € cepuem
IUIACTUYHOI JIEKCHUKH €CTpagHoro BokaiicTa. Iloza — 1e HalIaKOHIYHIIIMKA €JIEMEHT CIEeHi4HOI
IUIACTHKH, BOHA 3JlaTHAa BHpaxaTH oOpa3, CEHC, XapakTep TBOPY Ta EMOLIHHHMH CTaH CITiBaka.
MoXIMBOCTI O34 € HEOOMEXKEHNMH, SIKILIO BOHA — HEB1l'€MHA YacTKa BHYTPILIHBOI IPaBIy apTUCTA.

[Ipo ecrpaguuii HOMEp HE MOXXHA TOBOPUTH Y BiIpHBI Bil NMpPaKkTUKU aKTOPChKOi rpu. Sk
3aszHavae 0. [Ipabuyk, “mparHeHHS IO TeaTpaiizamii IMiCHI BHUABILIOCS Ha TOYATKy CTAHOBJICHHS
BOTO KAaHPY B JOCUTHh HEBUTAIMBUX, ACKOJU HaBITh MPUMITUBHUX (OopMax, II0 HE MOXKYTh OyTH
MOPIBHSAHI 3 apceHaloM 3aco0iB Cy4YacHOI TeaTpalbHOI MPaKTHKH... Halvacrtime BHKOHABII
BUKOPHUCTOBYBJIM Taki ()OpMH BHPA3HOCTI, K XOIIHHS IO CIICHI, OJHOMAHITHE BiAOMBAHHS TaKTy
HOror Ta iH. BomHouac crenugiyHicTh BOrO THUIy BHUKOHABCTBA IPOCTEXKYBajacs BiJl CaMOro
MOYaTKy B CHELiaJbHUX MpUHOMax iHTOHYBaHHS Y BEJCHHI 3BYKY, B METPOPUTMIili, XapakTepi
MEJIOANKH 1 crioco0i 1e3ypyBaHHsl, a TAKOXK Y CYTO TeaTpalbHHUX MpUiioMax BukoHaHHS [1, c. 71].

Baprto migkpecnuTH, 1m0 3aBAaHHS ONMaHyBaHHS IPOCTOPOM CIIEHHW HE € TPUBIalbHUM, 00
ecTpaza BiJpi3HAETbCs MOOUIBHICTIO. CmiBak, OCOOJIMBO B TEPiOJ TacTPOJIBHOI JiSUTBHOCTI, Mae
MIBUJKO IPUCTOCOBYBATHUCS A0 HOBUX yMOB. CLIEHIYHUH MPOCTip BIUIMBAE HE TUIBKU HA IUCIIO3ULIIO
BHKOHABIIS, TAHIIOBAIBHOI TPYIH, MOTIOMDKHOI TEXHIKW, a W 3yYMOBJIOE€ 3MIHH y 3ByYaHHI IIiCHI.
TakuM 4WHOM, i€ MOTPeOYE BiJl BUKOHABISI PO3BUTKY TaKOi SIKOCTI, SIK THYYKICTb. Y TOMY YHCII —
CTPECOCTIHKICTh Ta THYUYKICTh ICUXOJIOT1YHA.

OTxe, s TOTO, OO MHUCTENTBO €CTPAAH PO3BUBAIOCS HE TUIBKH B PYCIi CYTO KOMEPITIHHUX
OPOEKTiB (Xo4a ¥ yCHIMIHI KOMEpLidHI TPOEKTH MOXYTh OyTH HaI3BUYAHHO SCKpPaBHMH,
OpHTiHATBHUMH 1 TATaHOBUTHMH, TOCUTH 3rajlaTH Xo4a O BUCTYN YKpaiHCBKOI cmiBayku Pycnanu Ha
€Bpobavenni y 2004 p.), HEOOXiTHO BHUCOKO MiAHITH TUIAHKY TPOQECiifHOI MirOTOBKM MalOyTHIX
aApTHUCTIB €CTPaad, a TaKoX MaiOyTHIX memaroriB y cdepi My3WIHOTO MHCTENTBA W OCBITH, SKi
TOTYIOTH TAlaHOBUTY MOJOAb [0 peami3alii CBOIX TBOPYMX MOMKJIMBOCTEH Ha BITYM3HAHUX 1
3apyODKHUX CIICHIYHUX MaiTaHINKaX.

CkJaiHICTh OKpPECICHOT0 3aBIaHHs 00yMOBIICHA CaM€ THM, 1110 MUCTELTBO €CTPaIH IPUHHSITO
BIZTHOCHTH, SIK MU B)K€ 3a3HAYWIIM, 10 “JIETKOi’, “po3BakayibHOI” cepH, KpuUTepii B SAKiH IMTYIHO
3aHW)KEHi. AJle X Bech JOCBi AOCSTHEHb Y Wil ramysi CBIAYMTH MPO Te, LIO CIPAaBXKHBOTO YCIIiXY
JIOCATAIOTH JIAIIE JTy’Ke TATAHOBUTI, HEaOMsIKi CKpaBi 0COOMCTOCTI, K1 BOJIO/IIOTH BIACHUM TBOPYUM
00IMYUsIM, BIACHUM “NOYEPKOM” 1 BHCOKOIO TIPO(ECciiiHOI0 KYIbTYpPOIO.
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Cporomni mepes CUCTEMOIO MY3HMYHOI OCBITH, KOTpa HapemTi 3BepHyJacsi A0 MHCTELTBA
eCTpand, CTOITh MpoOiieMa CTBOPEHHS TAaKWUX TIENAaroTidHUX YMOB, y SIKHX MaiOyTHI mpodeciitai
apTUCTH Ta TEJarory 3HAWIYTh YiTKe PO3YMIHHS 3HAYYIIOCTI HE TIILKM KOMEPIIHHOTO yCIixXy, a i
CBOE€T POJIi B PO3LIMPEHH] XYJOXHBOTO NPOCTOpY KynbTypH. Konum ix ycmix cnpusitume GopMyBaHHIO
CMaKy B 3HAYHOI KUTBKOCTI CITyXadiB 1 TJISAa4iB, SIKi JTIOOJIATH 1 0X0Ue BiIBIAYIOTH €CTPaaHi KOHIICPTH,
MIZBUILECHHIO 1X XYJIOXHIX 1oTpeDd, TOAI eCTpaaHWii apTUCT TMepecTaHe BiguyBaTH cebde
NpEeACTaBHUKOM MHCTEUTBAa “IPpyroro copry”’ 1 cTaHe pIiBHONPAaBHUM 13 TIPEACTaBHUKAMHU
aKkaJeMiqyHOro MucteurBa. lle nyke BaKIMBHH acleKT, IO CHPHs€E MiABUIICHHIO MOTHBALii 10
HaBYAHHS Ta BiJKPHUBAE MUISX Y HOBE TyXOBHE MPOCTIp.

3a Takoro mMiIXoay N0 OopraHi3alii OCBITHROIO MPOLECY Ha €CTPajHOMY BiJJIIJICHHI Y BHILUX
HaBYAJIBHUX 3aKJIaIaX KOKEH HOro BUILYCKHHUK MOTOIAUTHCS 3 TyMKOIO, 10 MYy3HKa 3/aTHA BiIHOBUTH
IITICHICT, BHYTPIIIHBOTO CBITY JIIOAWHH — Yy TIOEAHAHHI 3 IUTICHICTIO 30BHINTHBOTO CBITY, SKHI
CTIPUIMAETBCST HEI0, TUM CaMHUM BiJTHOBJIIOIOUM Y CaMiil JIOJWHI MOXKJIHMBICTH 3700YTTS TMCHXi4HOT
pIBHOBaru Ta OCATHEHHS] CMUCIIIB XXUTTH [2, ¢. 210].

Ha naymxy B.IlmaxoTHiok, ecTpamga TMOETHYETHCS 3 TOMYJIAPHOIO MY3HKOIO Yy CeHCi 1l
3aX1THOTO PO3YMIHHS. AJie MOCIITHHIS TMUIIe, 0 MOYKHA TaKOXK 1HAKIIEe TIYMAuyWTH CHHTETUYHUHN
XapaxkTep ecTpaau: “...CHHTE3, MepeayciM, He BHIIB MHUCTELTB, a CHHTE3 >KaHPOBHX, OUIbILE TOTO,
KYJIFTYPHUX METaKyJIbTypHHX creuu@ikaniii My3u4Hoi KyJbTypH, NI€ HMOE€IHYIOThCS 1HTYILii poKy,
mxasy...” [5,c.265]. Bimrak, mpocTip Tio6amizarmii mae 3MOTy 3MINIyBaTHCA KyJIbTypaM pPi3HHX
PETiOHIB CBITY, €NE€MEHTH SKMX KOMOIHYIOTBCS B T€, IO Y BITYM3HSIHOMY KOHTEKCTI DPO3BUTKY
MY3UYHOI KYJbTypH HAa3UBAETHCS €CTPALIOIO.

Ha yxkpaiHchKy ecTpamy BIUIMHYJIM He JUINEe OIf03, CIIpidyelc Ta perraiiM, a W MOBHI
ocobnmuBocTi Yropiuuy, [lonbii Tomo. HaiioHanbHa ecTpajga 1MocTae MOEAHAHHAM PI3HOMaHITHUX
JianeKTHUX KOHQIrypalii Ta TUCKYPCiB, PUTMIYHUX OCOOIMBOCTEH, XapaKTepHUX Ul KyJIbTYp KpaiH-
cyciniB Ykpainu.

VY nmaHOMy MOOCHi/KEHHI ecTpaja Ta, BINNOBITHO, €CTPaJHWUH BOKaN MpEACTaBICHI He
i30JIbOBaHO BiA IHIIMX KOMIIOHEHTIB CIIEHIYHOrO HOMepy. EcTpaga BuCTynae mO€TJHAHHSIM
KOMIIOHEHTIB BOKaJIbHUX TEXHIK, TEaTpajJbHUX Ta XOpeorpadiuHUX €JIEMEHTIB, a TaKOX OXOIUTIOE
CYKYIHICTh Bi3yaJdbHUX 00pa3iB. TakuMm YWHOM, yce IIe T03BOJISIE ecTpami (GopMyBaTH XymOKHIiH
IPOCTIip Cy4acHOI KyJbTYpH Ta OYTH OJHUM 13 HAMBILIMBOBIIINX €IEMEHTIB MacOBOi KyJIbTYPH.

TakuM 4YMHOM, ecTpagHE MHCTELTBO IIOCTA€ CKJIAJHOI BiIKPUTOIO CHCTEMOIO, SKa
BIJIPI3HAETHCS aBTOHOMHICTIO, ajie¢ TAKOXX € CHHTETUYHOIO IUTICHICTIO HE JINIIE €IEMEHTIB 1 TeXHIK
HApOJHOTO, aKaJIeMIYHOTO BOKAIly, MaHEp, XapaKTepPHUX TUIbKH JJISl €CTpPajIy, a i 1HIUBiLyalIbHOTO
o0pa3zy BokamicTa, SKOMY HEOOXiZHO OyTH OJHOYACHO HE JIMIIE CIiBaKOM, a TaKOX BOJIOAITH
xopeorpaiqHoro, MIACTUYHOI, aKTOPCHKOIO, ApaMaTypriyHoi0 MaicTepHicTio. BaxmBo Big3HaunTu
CHHTE€3 PO3BUTKY €CTPaJHOIO BOKAJIBHOI'O MMCTENTBA Ta, BiANOBIJTHO, AKTOPCHKOI'O MHCTELTBA.
CueniuHa MaHCTepHICTh HaOYBa€TbCs Yy IMpoOLeci TEOPETHYHO 3aCBOEHMX OCHOBHUX 3aKOHIB
aKTOPCHKOT TEXHIKM 1 MPAaKTUYHUX 3aHATh. ClieHIYHI HaBHYKU Tpeba HaOyBaTH OHOYACHO 3 POOOTOIO
HaJl YJIOCKOHAJEHHAM Tojocy. JIOMOITHCS CLEHIYHOi MaiCTepHOCTI MOXXHA HAaBYaHHSAM,
CTIOCTEPEKEHHSIM 32 TPOI0 BUJATHUX apTHUCTIB, & TAKOXK MPAKTUYHOIO peali3allicto Ha ClieHi HabyTuX y
HaBYAIbHIH CUTYyalil TEOPETUIHUX 3HAHb.
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YK 78.07
Ousena Bypcebka

JANHAMIYHI OCOBJIUBOCTI ®AKTYPHOI'O MUCJIEHHS ITTAHICTA
Y HOMIYKY IHTOHAIIIMHOI BUPA3ZHOCTI 3BYKOBOI'O OBPA3Y

Y cmammi poskpumi numanns 3micmy 6UKOHABCHKO20 MUCAEHHS Y NIOWUHI (hopmeniannoi
Gaxmypu, cnpsamMosanozo Ha NOuyK 0dxcepen THMOHAYIUHOL UPAZHOCME Ma OUHAMIYHOL YINiCHOCMI
38YK06020 00pa3y My3uyH020 mMEopy. 3pobieno cnpoby GU3HAYEHHS [HMPAMYZUUHUX YUHHUKIG
IHMOHAYTIUHOT BUPASHOCMI MA GHYMPIWHLOI OUHAMIKU MY3UYHOI MKAHUHU HA OCHOBI CIYX08020
auanizy gopmeniannoi haxmypu. Daxmypa po3eniHyma y UKOHABCLKOMY PAKypCi K HpoCcmoposa
MOOenb 38yK06020 00pa3y 8 K1asiamypHitl npoekyii ma modinbhe hoHiune cepedoguuye.

Kntouosi cnoea: inmonayitine Mmy3uune MUCIEHHA, BUKOHABCLKUL aAHANi3, opmenianHa
Gaxmypa, yinichicmo 36yK06020 00pa3zy, IHMOHAYIUHA BUPA3HICMD.
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