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3HAUEHHS MEJQIATEXHOJIOT'TIA Y BUXOBAHHI
ECTPAJJHOI'O BOKAJIICTA

Y cmammi eusnaueno npogione 3mauenms mediamexwonoziti O PO3GUMKY eCcmpacHO20
soxanicma. Haeonowerno na ixuitl easxcausiti poni y cbo2o0enni. OKpecieHo, wo po3sumox 8oKaiicma
HeMOoXCaueul 6e3 SUKOPUCMAHHA KOMN 10MEPHOI MEXHIKU, ApoSpaM, CHPAMOBAHUX HA 3aNUC mda
00pOOKY 38VKY, 3ACMOCYBAHHSI YCMAMKYBAHHUS, AKe 00pobasic ma nocunoe 36yk. Iliokpecneno, wjo
BUKOPUCMAHHA MeOiamexHON02lll O00NoMazae He Jjuuie YOOCKOHANEHHIO Md KOpPeKyii 61acHoi
BUKOHABCHLKOL MAliCMepHOCMI, a Ul NPOCYBAHHKIO MA NOOAIbWIL NONYAApU3aYii cnisaxa.

Knwuosi cnosa: mediamexnonocii, sanuc 36yKy, npocpamue 3a0e3neueHHs, ecmpaonull
soxanicm, 00pobKa 38YKY, GUXOBAHHSL.

Anna IlonoBa
OJarbra Boiiuenko

3HAYEHUE MEJUATEXHOJIOT W B BOCIUTAHUA
ICTPAJHOI'O BOKAJIUCTA

B cmamve onpeodeneno eedywee 3nauenue meouamexnono2uil Oas pazeumusi ICMpPAaoH02o
sokanucma. Ommeyeno ux 6axicHylo poav 6 Hacmosiwyem. Ouepueno, umo pasgumue B0OKATUCIA
HeB803MOJICHO De3 UCNONIb308AHUSL KOMNLIOMEPHOU MEXHUKU, NPOSPAMM, HANPAGIEHHbIX HA 3ANUCH U
0bpabomky 38yKa, npumeHenus 000py00sanus, Komopoe obpabamweigaem u ycuiugaem 36)K.
Toouepxnymo, umo ucnoIb308anue MeOUAMEXHOI0SULL NOMO2Aem He MOJbKO COBEPULEHCNBOBAHUIO U
KOppexyuu coOCMBEEHHO20 UCTIOTHUMENbCKO20 MACMEPCMEd, HO U NPOOGUIICEHUI0 U OdlbHeluell
RONYIAPU3AYULU NesYd.

Knrwouesnie cnosa: meouamexnonocuu, 3anucs 36yKa, NpoepammHoe obecneyenie, ICmpaonbiil
goKanucm, oopabomra 36yKa, 60CNUManue.
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THE IMPORTANCE OF MEDIATECHNOLOGIES
IN EDUCATION OF POP-VOCALIST

Modern art of pop vocal music are currently one of the most popular. Compared to academic
vocals, the variety of skills has the ability to have more fans. The pop music has the opportunity to
better respond to changes in certain trends in the development of society, more responsive to
consumer inquiries in the cultural and artistic sphere. A significant role in the development of all
spheres of modern human existence is played media technologies. The development of television, the
Internet, sound recording technologies and their reproduction are the factors without which it is
difficult to imagine modern life. Undoubtedly, media technology is important for the educational
process, as they are most popular in the present, are relevant and widespread among young people. In
the educational process, it is possible to use media technologies that will vary in strength. So in order
to get acquainted with the musical material, it is possible to use the printed musical material, which
will be supplemented by listening to the audio recording. However, after choosing a certain vocal
number, the use of other technologies will be more expedient. For example, when working on a
musical composition, it will be appropriate to refer to its various versions, which will be accompanied
by their comparative analysis. In determining the tempo errors in various interpretations it is
worthwhile to turn to programs that have a metronome function. In order to work with faithful
intonation and explicit verbal text, it is expedient to record own performance, then listen to the version
received, analyze the positive and negative factors and make conclusions about the necessary
adjustments.

A significant role in the preparation of a pop vocalist has the repertoire he performs. Each
singer has certain features related to the vocal apparatus — its range, timbre color, ability to sing in
different vocal manners. Significant role in assessing the quality of singing plays intensity vibrate. In
the course of long training, one can learn how to minimize the negative influence on the general sound
when transcribing transitions, but at the initial stage it is more appropriate to transpose the work,
which would allow not playing dramatically important episodes in the inconvenient register.
Therefore, the positive meaning is the ability to transpose the text of the accompaniment, which is
achieved by involving computer equipment with the necessary software.

With programs that focus on sound processing, you can not only create arrangements similar
to the original version of the hit, but also adapt it to the needs of the vocalist. Also important are those
opportunities that arise when applying modern technologies available on the Internet. Through the use
of communication programs such as Skype, Viber it is possible to conduct video tutorials online with
teachers located in different parts of the world. It is also possible to conduct joint projects, where the
possibility of performing works by different singers living on different continents was created. Quite
interesting and wide opportunities are provided through projects initiated by different companies. So,
LG Company in the USA regularly holds the contest “Sing with LG”. With the help of special software
it is possible to sing “duet” with well-known performers.

Keywords: media technologies, sound recording, software, pop vocalist, sound processing,
education.

Un He HalaKTyallbHIIIOKW cepell YCiX cep BUKOHABCHKOI MISIIBHOCTI € Taly3b eCTPagHOTro
chiBy. i 37aTHiCTH BiAMOBiZATH CydYacHMM TIPOBITHMM TEHJEHINIAM PO3BHTKY CYCIIIBCTBA, JABATH
3MOTY 33/I0BOJIBHATH €CTETHYHI MOTpeOM JNIOJMHM Ta BUCOKUI piBeHb mpodeciiiHoi maiicTepHOCTI
CITy’KaTh THMH YAHHUKAMHU, sIKi TIPUBEPTAIOTh YBary BeJMKoi ayautopii. [Ipore He nure cyTo My3udHi
(hakTOpH 3YMOBIIOIOTH iHTEpeC ciyxadiB. Y MPOCYBaHHI €CTPAaTHOTO MHCTEITBA 3arajioM Ta
BOKAJIFHOTO 30KpeMa BaXKJIMBY PpOJb BINIrPalOTh MEIIaTEXHOJOTI], YWil MEepMaHESHTHUH PO3BUTOK
CTpusie BAHUKHEHHIO TUX Y 1HIIMX SBUII Y KyJbTYPHO-MHUCTEIbKOMY IpocTopi. [TutanHs 3HaueHHsS
MEeIaTeXHOJIOTI y PO3BHTKY €CTPaJHOTO CIiBaka € MaJOAOCTIUKEHHM, IO W 3yMOBHJIO HaIle
3BEpPHEHHS JI0 HBOTO.
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Jus  cydacHOi HAyKOBOI JIiTepaTypd XapakTepHE 3BEPHEHHS JO TUTAHHS BIUTHUBY
MeIiaTeXHOJOoTiH Ha OcCBiTHIH mpomec. Tak, y po3pobkax O.IopronoBoi [1] HasBHUI aHaIi3
cnenudiky Meaia Ta iX MONIMPEHHsS Yy ChOrojieHHI. [IMTaHHS 3acTOCyBaHHS MEIIaTEXHOJIOTIH SIK
YUHHMKA, 110 MOXe MOTHUBYBAaTH CTYICHTIB 10 HaBuaHHS, BUCBiTImia y cratri H. Jlyxawina [2],
O. Hepymena [3] Ta O. Connmatenko [4] mpuaiisiii yBary BUKOPHCTAHHIO KOMIT FOTEPHUX TEXHOJIOT1H
y MOYATKOBiH My3WYHIl OCBiTi. 3araibHi MUTAaHHS, [TOB’s3aHi 3 PO3BHUTKOM BOKAJIBHOI MalCTEPHOCTI,
npeacrasiedi B npami Jl. Katok [5]. Jleski acmekTu 3acTOCyBaHHS Cy4acHHX MENIaTeXHOJOTIH Ta
MPOrpaMHOT0 YCTATKyBaHHS BHCBITJIeHI Ha caiftax kommaHii LG [6] i mmaTtdopmu Smule [7].

MerTa cTaTTi — NpoaHaIi3yBaTH 3HAYCHHS MEIIaTEXHOJIOTIH Ta BUOKPEMHUTH OCOOJIUBOCTI 1X
BIUIMBY Ha MPOIIEC BUXOBAHHS 1 PO3BUTKY BOKAJIHHOI'O MUCTEITBA €CTPAIH.

CydacHe BOKaJbHE MHCTEIITBO €CTPaJH € Hapa3i ofHi€l i3 3aTpebyBanux cdep. [lopiBHsHO 3
aKaJIeMidHAM BOKAJIOM, €CTpaaHa MaHepa BOJIOAIE 3IaTHICTIO MATH OLTBINY KUTBKICTh MIPUXHUILHUKIB.
[Ipuyomy, MoBa He MpO BOKaJIbHY MAKCTEpHICTHh CITIBaKiB, Sfka HE BHKJIMKAE HapikaHb y pasi
aKaJeMivyHOl IIKOJIM CHiBYy, a NpO Te, 10 €CcTpana Mae 3MOTy Kpallle pearyBaTH Ha 3MiHHM INEBHUX
TEHICHIIIH PO3BUTKY CyCHUIbCTBa, OUTBIIC BIAMOBIAATH HA 3allUTH CIOXWUBAa4diB B KYJBTYPHO-
MUCTELbKIH chepi.

Yumany posib Yy pO3BUTKY BCiX cdep CydacHOro IIIOJCHKOTO iCHYBaHHS BiJirparoTh
MemiarexHonorii. Po3BuTok TeneOadyeHHs, IHTepHETYy, TEXHOJIOTIH 3amuCy 3BYKy Ta HOTO
BIITBOPEHHS — 1€ Ti YNHHUKH, 0€3 AKMX BAXKO YSBUTH cydacHe XHTTA. [IpoTe muTaHHA, Mo came
MOYKHA BiTHECTH JI0 MEJiaTeXHOJOriH, moTpedye momaTkoBoi yBaru. BiacHe, c10Bo “TexHOJOTriS”, IO
MOB’s3aHE 3 TPEIBKUM CIIOBOM téchne, sike Mano OaraTo 3Ha4YeHb, cepel KOTpHX OynHm i yMiHHS,
MalCTEepHICTh, MUCTEIbKA MiSUTBHICTH, Hapa3i pO3yMilOTh SIK TEBHHUH IHCTPYMEHT IJIsl TOCSTHECHHS
HEoOXiZIHOTO pe3ynbTaTy. BOHO He gae MOMXIMBOCTI HOro pi3HOro mpouuTaHHs. [lpore
MeniaTexHonorii € cknaaHimumMm ssumeM. Ha aymky O. [oproHOBOi, 10 MeniaTexXHOJIOTiIH MOKHa
BiTHECTH YMMAaJ0 TEXHIYHUX 3ac00iB, SKi CYNPOBOKYBAIN JIIOJIUHY 3 JaBHIX 4aciB. “Memia yMOBHO
IUIATH HAa TI’ATh THIIB: paHHI (MMUCEMHICTB), APYKOBaHi (IpyKapcTBo, IiTorpadis, ¢ortorpadis),
enexkTpuuHi (Tenerpad, TenedoH, 3ByKo3amuc), Mac-menia (kiHemaTtorpad, TenebadeHHs), UUPPOBI
(xomrr’torep, IHTEepHET)” [1]. SIK MOXHa TepeKoHAaTHCS, B JAHOMY BHU3HAYEHHI 10 MEHiaTeXHOJOTIH
BiIHECEHI HE IMIIe Ti, KOTpi TOB’s3aHi i3 3acobamMu MacoBoi iHdopwmarii, HaIBHUMH B XX—
XXI cromitTi, a # Ti, 0 IX BUKOPUCTOBYBAIIH IS MOIIUPEHHS JPYKOBAHO-BEPOATHHOT YU IPYKOBAHO-
Bi3yaspHOI iH(opMarttii. Y gaHoMy IOCIiIKeHHI JOUUIBHIIINM Oy/ie 3BepHEHHS 10 Me/lia-TeXHOIOTIH,
SIKi MAIOTh CTOCYHOK 710 0OpOOKH 3BYKY, TPAHCIIAIIIT Bifleo- Ta ayaiodaniis.

Be3nepeuHo, BeNMKe 3HAYCHHS ISl OCBITHROTO MPOIIECY MAIOTh MEIIaTeXHOJIOrI1, a/’Ke BOHH,
Oylyuu HaWMOIMYJISIPHIIIIMU B YMOBaX ChOTOJICHHS, € aKTyaJbHHUMH Ta MOIIUPSHUMHU CEPE]] MOJO/I.
BinmoBigHo, y pa3i iX 3aJy4eHHs y BUXOBaHHI, MOXKIIUBE 3pPOCTaHHsS iHTEpecy W IO MpeaMeTy.
H. lyxanina Big3Havyae 3HaYCHHSI MENiaTeXHOJIOTIH I OCBITHROTO IPOIIECY 3arajioM Ta iX BIUIMB Ha
3aIliKaBJICHICTh CTYJEHTIB. ‘“3aCTOCYBaHHS NOCSATHEHb HOBITHIX MEiaTEXHOJIOTIH BiJIKpHUBaEe mepen
BUKIIQJlayaMHl Ta CTyJCHTAaMH HOBI MOXIIMBOCTi, 3HAYHO PO3IIUPIOE Ta YPI3SHOMAHITHIOE 3MICT
HaBYaHHS, METOJM Ta OpTaHi3aliiiHi GopMH HaBUYAIHLHO-BHXOBHOTO MIPOIIECYy, 3a0e3leuye BHUCOKHUI
HAYKOBHMU 1 METOIUYHUN PIBeHb BUKJIaMaHHSI. MeniaoCBITHI TEXHOJIOTII sSIKHAWKpallle BiAMOBIAAIOThH
TNPUHIMIAM OCOOUCTICHOTO TiAXOMy. IX 3acTocyBaHHs MHifBMINYe e()EKTHUBHICTH MOJAHHS HOBOTO
MaTepiairy, po3BHBa€E iX PO3yMOBI Ta TBOPYI 3Mi0HOCTI. MemiaTeXHONOTIl — Ie MOTY)KHA MOTHBAIIiSA
CTYJICHTIB 10 HaB4YaHH: [2, c. 191].

VY oCBITHROMY MpOIECi MOXKJIMBE BHKOPHCTaHHS MeIia-TEeXHOJOTiH, ki OyAyTh Pi3HUMH 32
CWJIOIO BIUTHBY. 33711 O3HAHOMIICHHS 3 My3UYHAM MaTepialioM MOXIIMBE BUKOPUCTaHHS IPYKOBAHOTO
HOTHOT'O MaTepiaiy, SKHi Oyne JTOMOBHIOBATH IPOCIYXOBYBaHHS ayiio3amucy. Pazom 3 Tum, micis
BUOOpPY TEBHOTO BOKAJIFHOTO HOMEPY IOLUIBHINIMM CTaHE 3acTOCYBAaHHA I iHIIMX TEXHOJOTIH.
“PisHOMaHITHI KOMOIHAIIII OKPEeMHUX BHJIB MeIiaTEXHOJIOTIH MOXKHA BiIHECTH IO TaK 3BaHHUX ‘‘MiKc-
MEIIa0CBITHIX TEXHOJIOTi#”’. TakuM YMHOM, Ha OJHOMY 3aHSTTI MOYKEMO BUKOPHCTOBYBATH JIPYKOBaHI
W TeneBi3iifHI TEXHOJIOTIi, HA IHIIOMY — IUQPOBI Ta eleKTpu4Hi (Hamp. 3ByKo3amucw) i T. 1. Take
YepryBaHHs IIOJ0 3aCTOCYBAaHHS MEIaTEeXHOJIOTiH e()eKTUBHO BIUIMBATUME HAa HAaBYAJIbHHIA MPOLIEC,
MiABUINUTH MOTHBAIlIO, IHTEpPEeC CTYACHTIB /O HaBYaHHs, CIHOHyKaTMMe JO TBOPYOi
nisibHOCTI” [2, ¢. 191-192]. Hampuknan, mig yac poOOTH Haja My3WYHMM TBOPOM JOPEYHUM Oy[ie
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3BEPHEHHS 10 MOro pi3HUX Bepciil, SKe CYNpOBOIKYBaTUMETHCS iX MOPIBHUIIBHUM aHaiizoM. llpu
BH3HAYCHHI TEMITOBHX TMOXUOOK y Pi3HUX IHTEPIPETAIisIX BApTO 3BEPTATHCS IO MpOorpam, Mo MarTh
¢yHKIil0 MeTpoHOMa. 3amns poOOTH HaJ TNPABWIBHOIO I1HTOHALIEID Ta YITKHM MPOMOBIISIHHSM
BepOAbHOTO TEKCTY MOUIIBHO 3[IHCHIOBATH 3allUC BIACHOTO BHUKOHAHHS, 3TOJOM HPOCIYXOBYBAaTH
OTpUMaHy BEpPCiI0, aHaNi3yBaTH IIO3WTHWBHI Ta HETAaTHMBHI YMHHUKHA Ta POOUTH BHUCHOBKH IIOJO
NOTPiOHUX KOPEKTHUB.

Yumany posb y TiATOTOBLI €CTPaJHOTO BOKAIICTa BiJirpae Toil penepryap, SIKuil BiH BUKOHYE.
Koxen cmiBak Mae IMeBHiI OCOOJHMBOCTI, MOB’A3aHI 3 TOJOCOBUM alaparoM — HOTro Jiarna3oHoM,
TeMOpabHUM 320apBICHHSM, 3IATHICTIO CIIIBATH y PI3HMX BOKaJIBHUX MaHepax. BaxkiuBe 3HaueHHs
IpY OLIHIOBAaHHI SIKOCTI CIIBY Bifirpae iHTEHCHBHICTBH BiOpaTo. “BibpaTro Mo)kHA pO3AIIMTH Ha TPU
OKpeMi THUIIH: TeMII, IHTeHCUBHICTh 1 TeMOp. Kombinarii omHoro, qBox abo (B imeati) BCiX TPHOX THITIB
BiOpaTO BIUIMBAIOTH Ha SAKICTH TOHY 1 3abapmieHHS” [5, p. 10]. ¥V pasi 3ammcy 3ByKy Ta OIliHIOBaHHI
Horo He Jume B ayAialbHOMYy, a ¥ y BisyanpHOMYy BHUDIAAl (y Tporpamax, IO AalTh 3MOTY
NEPErsIHYTH KOKHY JAOPKKY, BOKANICT 3JaTHHH BHUSIBUTH HEOOXiJHI KOPEKTHBH, SIKi IOJIIMIIATH
IHTEHCHBHICTH BIOpaTO HOTO TOJIOCY.

[IpoOneMHUM MUTAHHSAM € CITiB MepexigHuX HOT. [lij Yac cmiBy akTUBHY pOJb BiIirparoTh
TOJIOCOBI 3B’SI3KH, MPEACTABICHI M SI30BUMH CKiIagkamu. Jlyke BiApi3HSIE€ThCS BUKOHAHHS 3BYKIB Y
HU3BKOMY PETICTpi, aJke TOJi 3B’SI3KM MepeOyBalOTh Y pPO3CIA0IEHOMY CTaHi 1 BUTBHO KOJHBAOTHCA
mo BCiif momkwHi. HaroMmicTh, KOJM CIiBaK HaMaraeTbcs CITIBATH y BHUCOKOMY pPETICTpi, 3B’SI3KH
PO3TATYIOTBCS, 8 HAMPYXJIMBIIIOI YACTHHOIO, 5IKa KOJIMBAETHCS, CTAIOTh Kpai. IlepexiaHi HOTH — 1e
3BYKH, L0 BUHHUKAIOTH IIiJl Yac MEpPexXofy BiJ HIKHIX HOT JO BHCOKHMX. X0Ya B MPOLEC TPUBAIHX
TPEeHYBaHb MO)KHA HaBUUTHCSA MiHIMI3yBaTH TOH HETaTMBHUU Ul 3arajIbHOTO 3BYy4YaHHS BIUIUB, SIKUH
YUHUTHCA MIiJ] 9ac CITiBY NEPEeXiHUX HOT, HA TIOYaTKOBOMY €TaIli JOIUILHIIINM CTa€ TPAHCTIOHYBaHHS
TBOpPY, IIO Aajo O 3MOTry HE BUKOHYBATH JpaMaTypriyHO BaXKJIHMBI €Mi30AH Yy HE3PYYHOMY peETicTpi.
ToMy HO3WTHBHE 3HAUY€HHS Ma€ MOXIHUBICTH TPAHCIIOHYBATH TEKCT CYNPOBOAY, YOTO NOCSTAIOTh
3aJTy4eHHSIM KOMIT IOTEpPHOTO YCTaTKyBaHHS 3 MOTPIOHUM ITPOTPaMHUM 3a0€3TICUCHHSIM.

O. HepymieBa BigzHauae HaA3BHYAiHO BaXKIMBY POJIb MPOrPAMHOTO 3a0€3MEYEHHs, L0 Aa€
3MOTY 3alucaTu 3BYK, BiIpeaaryBaTH HOro, BAKOPHCTATH 3amuc K (JOHOTrpaMy, BiITBOpPIOBATH ii Ha
pisHEX Memia-HOCifX. “Jlmsa 3ammcy (oHOTpaM 3acTOCOBYIOTH Taki mporpamu, sk Adobe Audition
(maker Adobe Audition 3 Mae po3mIUpEeHi MOXIMBOCTI ayaiO-MIKIIyBaHHs, peaaryBaHHS, 3alucy
MaiicTep-nucka 1 HakanaHHs 3BykoBux edekriB); Gold Wave Editor (mporpama st 3amucy, aHaiizy
Ta pemaryBaHHS 3BYKy, MOJXKHA 3aIlldCcaTH 3BYK 3 MikpodoHa, I €IHAHOTO 10 aymioKapTh
KOMIT'IoTepa abo OyIb-fKOro IHIIOTO TNPHUCTPOI0 — palionpuiiMada, TelieBizopa, ayaio- ado
Bineomarnitropona, CD/DVD nporpasaua, cuctemu cynytHukosoro TB ta 1. 11.” [3, c. 400].

CrpaBzi, BUKOPHCTaHHSA MOAIOHOTO MPOTrpaMHOro 3abe3nedeHHs] NPU BUXOBAaHHI €CTPagHHUX
BOKAJIICTIB MaTHME BEJIMKE 3HaUEHHS. AJKe BUKOHAHHS IiCEHbB, IO BXOISITH JI0 PelepTyapy CIiBaKiB,
nependayae  3acTOCYBaHHS — 3BYKOMIJACHIIOBAJIBHOI  TEXHIKHM, MiKpo(oHa,  BHCOKOSKICHOTO
apaH)XyBaHHS. 3a IOTIOMOTOIO IPOrpaM, CIPsIMOBAaHUX Ha 00pOOKy 3BYKy, MOKHA HE JIUILE CTBOPUTH
apamKyBaHHS, MOAIOHE IO OpWTiHANBHOI Bepcii XiTa, a W amanmTyBaTH Horo a0 MoTped BOKajicTa.
MoxIuBe JieTKe TPAaHCIIOHYBaHHS Y 3pY4HIIIY TOHAJIBbHICTh, J0AaBaHH KOHTPAIYHKTHYHHX JIHIH, SKi
“HIpUKpalIaTUMYTh~ TAapTil0 BOKANiCTa-COJICTa, CIPUATUMYTb TOMY, IIO OyJe CTBOPIOBATUCS
pUTMIYHA YU MEJIOANYHA “TiATPUMKA”, SIKa MOJETIINUTh IHTOHYBaHHS a00 PUTMIYHY OpTaHi3aIliio ITiJl
yac BukoHaBcTBa. “JAMMER Professional”, “MagicScore School”, “Hip-Hop eJay 6, “Finale” Ta
iH. — 116 POrpaMH, IO TOJNETIYIOTh POOOTY MOYATKYIOUUM KOMIIO3UTOpaM 1 apaHKyBaJbHHUKaM Ha
PI3HHUX CTaisIX CTBOPEHHS My3UYHOT'O TBOPY, BOHH aBTOMAaTHYHO CTBOPIOIOTH yCE: BiJl HAWIPOCTILINX
MEJIONIA 3 BUKOPUCTAHHAM yIapHUX IHCTPYMEHTIB 1O IUIKOM MPOQeCiiHUX KOMMIO3MUINH, 1 iX
BUKOPHUCTOBYIOTh IJIsi HAHMCAHHA HOTHOTO TEKCTYy MY3UKU Ta pelaryBaHHS NapTHTYp, CTBOPEHHS
MeJNOil, U apaHXKyBaHHs, 71 IHCTPYMEHTYBaHHS My3UYHOTO TBOpY™ [4, c. 291].

Takox BaXIMBE 3HAYCHHS MAlOTh Ti MOMJIMBOCTI, SKi BHHHKAIOTH TIPH 3aCTOCYBaHHI
Cy4YacHUX TEXHOJOTiH, HasBHUX y Mepexi [HTepHeT. 3a IOMOMOTOI0 mporpam, CHpSMOBaHUX Ha
KOMYHiKalito, sk-or Skype, Viber Ta momiOHMX, MOXJHMBE NPOBEACHHS BiZCO-YPOKIB y pexXumi
OHJIaH 3 BHKJaJavyaMH, sIKi TEpUTOpiaJIbHO IMepeOyBaloTh Yy PI3HUX KyTOukax cBity. Tak camo
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MOJKJIMBE TPOBENIEHHS CIIBHUX TPOEKTiB, ki O 3abe3redyBaiay MOXKIWBICTh BUKOHAHHS TBOPIB
PI3HHMH CITiBaKaMH, SKi MPOKUBAIOTH HA PI3HUX KOHTHHEHTAX.

Jocuth 1ikaBi Ta MIMPOKI MOIJIMBOCTI HAJAIOTh MPOCKTH, SKI IHIMIIOIOTH Pi3HI KOMIIAHIi.
3okpema, kommnanis LG y CHIA perymsipHo mpoBoauTs KOHKypc “Sing with LG”. 3a momomororo
CIIEIIaTbHOTO TIPOTPAMHOTO YCTaTKyBaHHS TYT JalOTh 3MOTY CIHIiBaTH “ayeToM” 3 BITOMHMH
BUKOHaBIsIMH. MaeMo Ha yBa3i, II0 Ha caiiTi HasBHE BiNEO XiTa, TOMYJSIPHOTO BUKOHABI, [I€
NpoMKYCaHa JMIIe YaCTHHA BOKAJIBHOI mapTii. JIpyry 4acTHHy BOKanbHOI MapTii MOXe cHiBaTtu Oyab-
xT0. Ilig yac cmiBy 3amucyIOTh Bifieo, SIKE 3r0I0M BUKJIAIal0Th Y Mepexi [HTepHeT Ha caiiTi KoMIaHii.
3BHYAiHI CIyXadl MOXYTh IEPEAMBISATHCH OTPHUMAaHI JIyeTH Ta TOJOCYBaTH 3a Halkpami, 3 ix
nornsiay. [licns cranii ronocyBanHs 0OMpalOTh JIMITY BEpCiro, mepeMokelb oTpuMye cMaptdon LG,
LG Home Entertainment System Ta MOXIUBICTb 3YCTpITHUCS 3 TI€IO 3IPKOI0, YHIO TICHIO BOHA
BUKOHYBana. Jlana Mopenb cmapTdoHa Mae IIHPOKI MOXIIMBOCTI I POOOTH 31 3BYKOM —
NPOCITYXOBYBaHHS, 3alMCy Ta Meperyisiay aynio i Bigeo, amke HasBHuM Hi-Fi-3Byk 3 miarpumkoro
texHosorii Quad Hi-Fi Audio, € 3mora Hi-Fi Bineo3amucy (kamepa 3amucye 3Byk y ¢opmati LPCM
246iT/48kI'1l). “/latite Bomto HaTxHeHHIO 3 HOBUM LG V30. dororpadyiite sk mpodecioHam i
PO3KaXiTh CBOIO ICTOPIIO TaK, SK XOYeTe, 3aBISKH MOXIHBOCTSIM KaMmepH Ta KiHemarorpadiyHum
¢yHKUiAM, gki Hikonu He Oauwnm Ha cMapTdoni” [6]. Xoua 3amma kommanii LG moxibHi mpoekTu
HacaMIepes peKJiaMHi IPUBEPTAIOTh YBary A0 NPOAYKILii, IPOrpaMHOro 3a0e3MevYeHHs, MOKINBOCTEH
iX BUKOpPUCTaHHS MOJIOAVMH CITiBAaKaMH; a pa30M 3 THM aKTyalli3y€eThCS TISUTBHICTH COJIICTa-BOKATICTA,
HAAETBCS 3MOTa NPOSIBUTH TBOpPYE KpPEaTUBHE HAYANO IMOYATKIBISIM, PO3KPUTH iX TalaHTH Ta
CTUMYJIIOBAaTH NOJABbIINI PO3BUTOK BOKAJIIBHOI MaiCTEPHOCTI.

OmHUM 3 OCHOBHUX KOMITOHEHTIB, SIKUH CIIPUSB TEXHIYHOMY CTBOPEHHIO MOIIOHMX IPOEKTIB,
OyJn0 BUKOpUCTaHHs mporpamMu Smule. “Mu BBakaemo, 110 My3uKa HaOarato Oijibliie, HiXK MPOCTO
CIlyXaHHA, — IIe CTBOPEHHs, OOMiH, BiAKpUTTS, y4yacTh Ta CHUIKyBaHHS 3 moapMu. Lle opuriHambHa
coliaJibHa MepeXa, 3laTHa pyHHyBaTH Oap’€pH, JOTOPKATUCS IO IymI i 00’€AHATH JIOAEH 3 yChOTO
cBiTY” [7]. 3a 1OMTOMOT0I0 MOXKIMBOCTEH i€l MIaTGOPMH CTBOPIOETHCS 3MOTa JTOCATTA HOBHX PIBHIB
CaMOBHUPAXEHHs Ta CTBOPUTH 1HTEPAKTHUBHE COLIaJIbHE CepeloBHIE, 00 eaHaHe My3ukoro. [lomiOHi
MOXIIUBOCTI ~CHPHUAIOTH O00’€IHAHHIO JIIOAEH, SKi CTBOPIOIOTH IpPOrpaMHE 3a0e3MledeHHS,
KOPHUCTYBayiB, CITiBaKkiB. BimOyBaeThcsl HE JINIE TACHBHE CIPUUHATTS My3HYHOTO MaTepiary, a i Horo
JKUBE BIITBOPECHHS.

VYyacte y cnineHOMY mpoekTi Sing Bix LG Ha mnardopmi Smule Oyno mos’s3ane 3i criiBoM
KOMITO3HIIII TaKUX BUKOHABIIB, K “Attention” Yapmi [lyta (Charlie Puth), Illona Mennmeca (Shawn
Mendes), “Jealous” Hika JI>xonaca (Nick Jonas). L{ikaBum € Te, 110 AesKi 31 3raJlaHuX BHUKOHABIIIB
CTalM BiIOMHMHU caMe 3aBIsIKH cydacHUM TexHousorisMm. lllon MeHnagec — KaHAACHKUN CHiBak, KN
CTaB TOITYJIIPHUM IIiCIIsl TOTO, SIK TIOYaB BUKJIAIaTH KaBep-Bepcii BiIOMHX XiTiB Ha Bigeoceprici Vine.
ITicns Toro, Ik BOHU CTaM HaOMpaTH MOMYJIAPHOCTI cepell 3BUYaliHUX KOPUCTYBadiB JAHOTO CEPBICY,
Ha HBOTO 3BEpHYJIH yBary My3uuHuil MeHemxep Enapro ['epTiep Ta KOHCYIbTaHT 3 MUTaHb apTUCTIB 1
penepryapy uneibmy Island Records 3irri Yapron. Ilicms migmmcaHHS KOHTpakTy 3 JIeHOIOM
PO3IIOYAINCH AKTUBHUN PO3BUTOK Kap’ €pU BUKOHABIIS Ta I1OJAJIbIIE IPOCYBaHHS HE JIMIIE Y MEPEXi, a
i iHmumu 3MI. Yapni [y — aMepHKaHCBKHI CIiBak, SIKMH CBOE MOYAaTKOBE BH3HaHHS 3100YyB
3aBISKM BEIMKOMY YCIHiXOBi Horo miceHb Ha YouTube, ne BiH BUKIagaB aKyCTH4YHI KaBep-Bepcii
MOMYJISIPHUX TTiceHb. Yepe3 nBa pOKM BiH YKIaB KOHTpakT i3 Jehionom Emren [lemkenepec
eleveneleven, a motim nepeios 1o jei6na Atlantic Records.

MeniaTexHOOTIi BiJirpatoTh HaI3BUYaiHO BaXJIUBY POJb Y PO3BUTKY €CTPaJHOTO BOKAIICTA.
Pi3zHOMaHITHE IporpaMHe YCTaTKyBaHHS 3a0e3ledye MOXKIMBICTh 3alMCy My3UYHOTO MaTepiaiy, iioro
KOperyBaHHS Ta BUKOPUCTAHHsI SIK MaTepial AJIsl caMOaHalli3y. 3a JOMOMOTO0 IIPOTpaM, CIPSIMOBaHUX
Ha 00poOKy 3BYKy, MOXXHA HE JIMILIE CTBOPUTH apaHXyBaHHSA, a ¥ JIETKO aJanTyBaTH HOro A0 MoTped
BOKasicTa. MOXJ/IMBE MOPIBHSHO JIETKE TPAHCIOHYBAaHHS Y 3pYYHILIy TOHAIBHICTh, IOAABaHHSI
KOHTPAMYHKTHYHUX JIHIA, SKI “TpUKpamaTAMyTh  TApTiI0 COJICTa-BOKAmicTa. 3a paxyHOK
MeIiaTeXHOJIOTiH MOXKJIMBE AUCTAHIIHEe HABUYAHHS, TIPOCYBaHHS BUCTYIIIB TIOM-BOKATICTIB.
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YK 78.06
TersiHa AHAPYCHILIUH

TEHAPHA PIBHICTb B MY3UYHOMY MUCTEUTBI:
INPOBJIEMU TA O3HAYEHHSI

Y cmammi ocmucaeno rendepui npobremu ma ix 63aemo36’A30K i3 MY3UUHUM MUCTEYNMBOM.

Hocnioscenns renoepHoi memamuxku Ipo8aouUio 00 SUOKDEMIEHHS, AHANI3Y MA OCMUCIEHHA MAKUX
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