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IHOCTATH MUKOJIN JIMCEHKA
B KOHTEKCTI IPOBJIEM IJIEHTUYHOCTI

Y cmammi oOocnionceno oupucenmcoky Oisnbhicme M. Jlucenka y Kowmexcmi npobnem
idenmuunocmi. Akyenmyrouu ygacy Ha Oesaxkux icmopuynux gaxkmax 3 Oiocpaghii mumys, oxkpecieHo
pucu, xapakmephi 0isl KIACUKA YKPAIHCObKOT MY3UKU, YUll 6NIUG HA MUCMEYMBO € MACWMAOHUM ma
Hezanepeunum. OXapaxkmepu3oeano HAYIOHAAbHO-KYIbMYPHY i0ewmuunicmes M. Jlucenka, wo
NIOKpeCcieHo Hepo3PUBHICIIO 1020 KOMNO3UMOPCLKOI, BUKOHABCHKOI Ma OupueeHmcoKol OisLibHOCMI 3
HAYIOHANbHUM QONbKIOPOM | noesier. Y konmexcmi npobiem i0eHmu4HOCmI RPOAHALI308AHO MEOPHY
Oisinbricms M. Jlucenka ma 6usHA4eHO OCHOBHI XAPAKMEPHI O3HAKU KYIbMYPHOI I HAYIOHANLHOT
i0eHmu4HOCMI, A MAKONC CAMOIOEHMUYHOCMI, AKI GIH NPOSGIAE YHNPOOOBIC MBOPHO2O IHCUMMAL.
3pobneno sucrnogok, wo nocmame M. Jlucenka € cunme3om pi3HUX KOMNOHEHMIB I0eHMUYHOCHI | He
Modce bymu 36e0ena 00 KOmpOoicy i3 HUX Yepe3 MACUMAOHICMb ma iHmezpamusHutl mun maiaHmy
Mumuyst.

Kniouoei cnoea: M. Jlucenxo, oupucenm, i0eHMU4HiCMob, CAMOIOeHMUYHICINb, HAYIOHANbHA
i0eHmuyHicmb, KyIbmMypHA I0eHMUYHICMb.

Poman /I3ynnza

JUIYHOCTD HUKOJIASA JIBICEHKO
B KOHTEKCTE IIPOBJIEM HJAEHTUYHOCTHU

B cmamve uccneoosana oupuosicepckas oeamenvnocms H. Jlvicenko 6 konmekcme npobnem
uoeHmuyHocmu. AKyenmupysi 6HUMAHUE HA HEKOMOPbLIX UCMOpUHecKUx Gakmax uz oOuocpaguu
KOMNo3umopa, 0003HAYeHo Yepmbl, XapakmepHule OJis KIACCUKA YKPAUHCKOU MY3bIKU, Ybe GIUAHUE HA
UCKYCCMBO ABTIAEMCA MACUMAOHBIM U HeocnopumbiM. Oxapakmepuzo8ano HAYUOHANLHO-KYIbMYPHYIO
uoenmuunocms H. Jlvicenko, umo noduepxusaemcs Hepa3pbl6HOCMbI) €20 KOMNO3ZUMOPCKOU,
UCNOTHUMENbCKOU U  OUPUIICEPCKOU  OeAMEeNbHOCIU ¢ HAYUOHANLHBIM  (DOJILKIOPOM U  NOIZUEIH.
B xonmexcme npobiem uoeHmuiHoCmu npoaHaIu3uposano meopyeckylo desmenvhocmes H. Jlvicenko
U onpeoeneHo OCHOGHblE XApaxKmepHvle NPUSHAKU KYIbMYPHOU U HAYUOHANILHOU UOEHMUYHOCMU, a4
makaice CaAMOUOEHMUYHOCMU, KOMOPble OH NPOAGIAL 8 medenue ceoeli meopueckoul scuznu. Coenan
661600, umo Queypa H. Jlvicenko aénaemcsa cunme3om pasnuunblx KOMROHEHMO8 UOeHMUYHOCU U He
Moodicem Oblmb ceedena K 000U U3 HUX U3-3a MACUWMAOHOCMU U UHMESPAMUEHO20 MUNa maiaHma
KOMNO3Umopa.

Knwuesvie cnoea: H. Jlvicenko, Oupudcep, UOEeHMUUYHOCMb,  CAMOUOEHMUUHOCHb,
HAYUOHANIbHASA UOEHMUYHOCMb, KYIbIMYPHAS UOCHMUYHOCb.

Roman Dzundza

THE PERSONALITY OF MYKOLA LYSENKO
IN THE CONTEXT OF THE PROBLEMS OF IDENTITY

Starting from the second half of the twentieth century the concept of identity has become a
universal explanatory paradigm, a universal tool for research. Linguistic and cultural divisions,
“split” society, which is unfortunately Ukraine today, need realization of the national identity policy,
which should be implemented in all areas of civil, social and cultural life.

The aim of the research is to study the figure of Mykola Lysenko in the context of identity
issues. To achieve this, the following objectives have to be addressed: discover and process the
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necessary reference database; to identify manifestations of various identity types in the life and
creative activity of Mykola Lysenko and their influence on the further development of the Ukrainian
choral art.

Mykola Lysenko spent his childhood in the Hrynky village, Kremenchug district in Poltava
region. And then in his childhood, when he was living close to the people and perceiving their
traditions, the seed of his national consciousness was planted. Over the time the seed was shaped into
a national vocation, as it is well known, that self, i.e. self-identity, cannot be formed without the
influence of an external factor. Since 1860 M. Drahomanov, T. Rylsky, V. Antonovich and many others
pro-Ukrainian students of St. Volodymyr Kyiv University played a key role in the formation of
M. Lysenko.

The national and cultural identity of M. Lysenko is emphasized by the inseparability of his
composing, performing and conducting activities from the national folklore and poetry.

In the nineteenth century there was a form of class identity, thus aristocracy and common
people were separated from each other. Classes gave rise to limitations as the folk culture could only
partially penetrate into the higher circles due to its “commonality”. At the same time by limiting its
“high culture” the aristocracy was defending their own interests. The fact that M. Lysenko came from
a “higher” class gave him the opportunity to present the folk art in a professional way which “suited”
aristocratic taste. That was one of the key elements of Lysenko’s influence on the development of the
Ukrainian music as by his creative work he began to unite different class groups demonstrating their
affiliation to the same culture.

Despite the existence of the Ukrainian people, from the point of view of the official Russian
Empire policy of the nineteenth century, Ukraine as such did not exist. Ukrainian language and
national culture were outlawed. Persistent and long-term work of M. Lysenko on folklore and its
presentation at the concert venue brings the master in the limelight of national identity. Practical
significance of Lysenko’s folklore works is unification of Ukrainians around the national idea, and his
conductor-choral activity became a tool of this union.

His creativity, which demonstrated his clear national identity, M. Lysenko spread throughout
Ukraine. His trips with choruses to Ukrainian cities not only initiated concert tours as such, but put
the Ukrainian song in his adaptation on the unprecedented pedestal. M. Lysenko’s merit as a
conductor is that he was rather demanding and strict and that way he taught and showed how to
perform a Ukrainian song, always treating seriously the performance of musical works.

1t is difficult to imagine the Ukrainian music culture of the second half of the nineteenth and
early twentieth centuries without M. Lysenko as a musician and luminary. Almost every family that
had a piano at that time also had his “collections”. And the songs from his ‘‘forties” and “dozens”
were performed by many amateur choirs.

We cannot fully understand a historical figure of M. Lysenko in the context of identity issues
without considering the political tension of that period. Therefore the author tries to outline the
features of the master, whose impact on the art is huge and undeniable, by emphasizing some
historical facts in his biography.

While analyzing Lysenko’s activity, the article defines and outlines features of cultural and
national identity and self-identity displayed by the master through his creative life.

The conclusion has been drawn that the figure of Mykola Lysenko is a synthesis of various
components of identity and cannot be reduced to one of them due to the scale and integrative type of
master’s talent. The significance of this study lies in the fact that it takes a new look at M. Lysenko
who is intertwiningly connected with the formation of Ukrainian identity as a whole. This modern
factor is decisive in the development of country’s own socio-cultural and civilizational autonomy
Studies of the national, cultural and self-identity of Ukrainian conductors create the basis for shaping
the policy of the Ukrainian nation in the field of culture. The further development of this study is
intended to consolidate the society around the acute ideas and principles of national self-affirmation
on the basis of common national interests. In this way, reliable foundations are laid for awareness of
the common national identity.

Keywords: M. Lysenko, conductor, identity, self-identity, national identity, cultural identity
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['moGamizariiiHi MpolecH CHOTOACHHS aKTyalli3ylOTh Ul CyYacHHUX KyJIbTyp Npoodiemy
MOXXJIMBOCTI ICHYBaHHS VHIKaIbHUX HAIIOHATHHUX apeatiB. [MeHTHYHICTh Hamii BW3HA4ae i
JepKaBHY TONITHUKY, SIK BHYTPIIIHIO, TaK i 30BHIIIHIO; e OpeHI, SKUM BOHa Mpe3eHTye cebe y
CBiTOBIM cminbHOTI. OCHOBOIO NHBiNi3amii € camoigeHTU(hIKAMIHHNN TPUHIUI, SKOMY BIACTHBHM
NiaxpoHHUH (BiX TOKOJIHHS JO TOKOJIHHS) THI caMmoifeHTHYHOCTi. Came BiH BH3HAYa€ TPaTUIlii
KYJIETYPHOTO PO3BHUTKY B COLIaJbHO-KYJIBTYPHOMY 1 0a30BOMY BiATBOPEHHI LIHHOCTEH Ta CTIMKHX
HaBu4oOK noAel. [lounHaroun 3 Apyroi mojaoBuHH XX CTONITTS, HA MPOTHBAry KJIACOBOMY MiIXOAy
pPamsSHCHKOTO CYCHUIBCTBA, TIOHSATTS 1MEHTHYHOCTI CTall0 YHIBEPCaJIbHOI MOSCHIOBAIHLHOO
napaaurmoro. lle 3amo3wueHe 3 MCHXOJOTIi MOHATTS — HUHI yHIBEpcalbHUI 1HCTpyMeHT. MOBHO-
KYJIBTYpHI TOJiNHK, “pO3KOJIOTE” CYCHiJIbCTBO SKHM €, Ha JKajlb, ChOTOAHI YKpaiHa, MOTpeOyIoTh
peaiizaiii MoJITUKK HAIiOHAIBHOI 1IEHTUYHOCTI. BOHA MOBMHHA OYTH YIIPOBaJKEeHA B YCIX Taiy3sx
TPOMAASHCHKOTO Ta COLIOKYJIBTYpHOTO JXUTTS. LIMM TOSICHIOEThCA aKTyalbHICTh TEMH HAIIOTO
OCIIKEHHS.

Hnst yKpalHCBKOTO CyCIIbCTBA HAA3BHYANHO BaXKIMBO MAaTH CHUMBOJH-IPOBIIHUKH, IO
00’ €THYIOTh JIIOJEH 1 CTBOPIOIOTH KOJEKTHBHY CHUIBHICTH, IEPETBOPIOIOYNCH THM CaMHM Y
KOHCTPYKTH, 3a0e3meuytoun co000 KOHTAKTH MiX MOKOMiHHSAMH. Bripomosxk ictopii Ykpainu Takux
cUMBOIIB Oyno Oararo. Lle He TibKHM icTOpU4HI ocobucTocTi (KHA3b Bonoaumup, kaarunas Ombra,
Tapac llleBuenko, Isan @panko), a i Ooyxism (Codis Kuicbka), micta (Kuis, JIpBiB) Ta ocoOmimBi
cuakpetndHi cumBoi (“Pycwka Tpivimsa”, “IIpocsiTa”), a Takox OaraTo IHITHX.

[Ipu nocnimkeHH] NPoOIEeMH 1IEHTUYHOCTI B YKpaiHChKiH KJIacH4HIl My3HLi 0COOJIMBY yBary
MpHUBEpTa€E MOCTaTh ii OCHOBOIONIOKHUKA — Mukonu BitanifioBuua Jlucenka (1842—-1912). ¥V mparsx
yKpaiHChKMX HaykoBmiB B. AHmpieBcrkoro [1], JI. ApximoBuu [2], T. bynar [3], P. Ckopynscekoi [5],
O. Jlucenka [6], A.Jlamenka [7], NPUCBIYEHUX MHTIIO, MPOOJIEMH IJEHTHMYHOCTI BUCBITJICHI, Ha
JKaJb, HEIOCTATHBO.

Merta cTaTTi — IOCHIAUTHA TOCTaTh KOMITO3UTOpa i Aupurenta Mukonu JInceHka B KOHTEKCTI
npoOiieM iIeHTHYHOCTI, BUSBUTH H ONpalfoBaTH HEOOXiTHY JKepelbHy 0a3y, BCTAHOBUTH IPOSBH
Pi3HUX BUAIB iAEHTHYHOCTI y XHUTTeTBOpUOCTi M. JInceHka Ta iX BIUIMB Ha PO3BUTOK YKPaiHCHKOT'O
XOPOBOTO MUCTEIITBA.

Ilo conykamo Mukoiy JIMCeHKa MPUCBITUTH KUTTSA MY3HUIll Ta TUPUTEHTCHKIN MisITEHOCTI?
Sk cranocs, IO JIIOJWHA, BHBYMBINK CIOYATKY (PaHIy3bKY, MOTIM POCIHCHKY 1 TIJIBKH 3T0JIOM
YKpalHCBbKY a0eTKy, 3MOTJIa CTaTH HaWBiIOMIIIUM YKPaiHCHKUM (POIBKIOPUCTOM, KOMITO3UTOPOM Ta
TUPUTEHTOM 1 3amodyaTKyBaTH yYKpaiHChKY HAIIOHATBRHY MYy3WYHY KyJaeTypy?! MoxkimBo,
BU3HAYAIBHUM (DAKTOPOM CTajio Te, mo MUKOIa HApOIWBCS 1 B JAUTHHCTBB XHUB y celi [ puHBKH
Kpemenuynpkoro mnosity [lontaBcbkoi ryOepnii [3, c.13]. Bigomo, mo Brnacae S, ToOTO
CaMOIJICHTHYHICTh, HEMOXINBO C(HOPMYBATH BiJIOKpeMIIEHO, 0€3 BILIMBY 30BHIIIHBOTO YHHHUKA:
“...0yIb-AKa iICHTUIHICTh BUHUKAE B paMKax CHCTEMH COIIAIbHUX BITHOCWH Ta ysaBJIeHB [4, c. 19].
MoxuBO TOZi, B AUTHUHCTBI, CIpHuiiMaround HapoAHi Tpaauuii, y M. JIucenka i 3aponunocs 3epHO
HAI[IOHAIBHOI CBIIOMOCTI, 110 3 YacOM Habpayio popMH HAI[iOHATHHOTO OKIUKAHHS.

3BuyaitHo, y XIX cT. moOyTyBana ¢gopMa KiIacoBOi iIEHTHIHOCTI, apUCTOKPATis 1 TPOCTHH
nmron Oynmu BiJOKpemIJieHI OJHE Bix omHoro. Kiacw mopomkyBann OOMEXKEHICTh, apke HapojaHa
KyJIbTYpa JIUILE YacTKOBO MPOHMKAJa Y BHIII KoJia BHACTIIOK CBOET “mpocToHapoaHocTi”. BogHouac,
apUCTOKpaTiI OOMEXYIOYH CBOIO “BHCOKY KYJBTYypy , 3axulllajia BiIacHI iHTepecw. Te, 1m0
M. JluceHko TOXOAWMB i3 “BHIIOr0” Kiacy, Aaj0 HOMY 3MOTY IOJATH HapoOIHY TBOPYICTh Yy
npodeciiHOMy BUTIISIAL, B SKOMY BOHA cTalla “IPUAATHOIO” IJIsl apUCTOKPATHYHOTO YXKHUTKY. Lle Oyno
OJTHUM 13 KJIFOYOBUX acmekTiB y BIUMBI M. JIuceHka Ha pO3BUTOK yKPaiHCHKOI MY3HMKH, aJ)Ke CBOEIO
TBOPYICTIO BiH MOYaB 00’ €IHYBATH Pi3HI KJIACOBI TPYIH, MOKA3YIOUX M IPHHAICKHICTH JO OIHIET 1
Ti€T K caMoi KyJIbTYpH.

Uepes HU3KY pU4HH (Y TOMY YHCII 3HUIIEHHS Kpinmanrea), Bca cim’a M. JIuceHka mepeixana
o Kuesa. 3romoM BiH, HaBUAIOUHCh pa3oM i3 MuxaiiinoMm CTapunbkuM y XapKiBCbKOMY YHIBEPCHTETI,
3iTKHYBCS 3 oOmrykamu i apemramu cTyAeHTiB (1859 p.). Ve B HactymHomy 1860 pormi BiH
nepeBiBcst 0 KwuiBcbkoro yHiBepcuTeTy, J¢ 1 30JM3UBCS 3 IHIIUMHU CTYJCHTaMH, SKi aKTHBHO
[[IKaBHJIUCh YKPATHCHKOIO KyJbTypoto. CaMe BOHHU CTalld YKpaiHCHKUMHU BYCHUMH, THCBMEHHUKAaMH Ta
rpomancbkuMu nissuamu. Cepen nux: M. [paromanos, T.Punbcbkuii, B. AHTOHOBHY Ta OaraTto
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inmmx. Ixmiit BrmB Ha M. JIuceHka BifirpaB KIIIOYOBY pojib y ()OPMyBaHHI HOro HamioHanbHOI Ta
KYJIBTYPHOI CBIIOMOCTi.

KuiBcpki crynentd kiHmst XIX cr. mamu cBoi Tpaamiii, 30Kkpema, 30Hpanucsi MOCHIiBaTH
HapOJHUX MiceHb Ha baiikosiii ropi, y Kagercrkomy raro un B boraniunomy cany. [lpoTe 1i criBaku
He Oymm 3ryproBani. Came y 1860 pomi Mwukona Jlucenko 3i0paB iX y mepIiuii yKpaiHCHKHI
CTYJEHTChKHHM XOp. JIMPUreHTChKOI MPAaKTHKK Ha TOM 4ac BiH HE MaB, MPOTE, MO3HAHOMHUBIIUCH 13
JUPUTEHTOM YHIBEPCUTETCHKOI LIEpKBU Ta MEPEHHSIBILN TPaAMLii XOPOBOTO MapTECHOTO CHIBY, MOYaB
YYHTH CBOIX JPY3iB CIiBaTH pa3oM. YK€ Ha MOYAaTKy HAcTymHOro, 1861 poky BimOyBcs mepmiuit
KOHIIEPT, Y Iporpami SKoro OyJu TUIbKK YKpaiHChKi micHi [3, c. 35].

Hamnionaneny cBinomicTh cTyneHTiB KuiBChbKOTrO yHiBEpCUTETY CB. Booanmupa >kuBUB TaKOX
yaconuc “OcHoBa”, mo B Toi yac [lanteneiimon Kymimr BumaBaB y IlerepOyp3i. Mukona Jlucenko
OyB OXOIUICHHM MOTOKOM MPOYKPATHCHKOI MISITEHOCTI CEPEll CTYIASCHTCTBA, BiH OpaB y4acTh y KUTbKOX
TYpPTKax Ta BCTYNHB Yy TOBapHcTBO “I'pomana”. Toro x poky BinOynacs reHepaiibHa CXOIKA, MiCIs
KOTpoi, sik 3ragyBaB M. Crapuupkuii, M. JIucenko “craB HaizaBiarimmm ykpainodimom™ [3, c. 37].
ITicns i€l moxii MoToAWA MHUTENb TOYaB IMOPUHATH Y MIPOCBITHHUIBKY MiSUTBHICTH: ‘“30MpaTtH ckapOu
HApOJIHOI TBOPYOCTi, OPraHi30BYBaTH XOpH 1 BHKIQJaTH B “HENUIBHUX IIKOJAaX’, CTYAiIOBATH
“cepriosHy My3uky”’ [3,c.57]. HamioHanbHa IJCHTUYHICTH KOMIIO3UTOpAa MpPOSBISUIACH Y
3aIliKaBJICHOCTI HapoAHUM (ONBKIOPOM, SKWH BiH 3ammcyBaB 3 I[laBmom UyOWMHCHKHM, CBOIM
TOBapHIIIEM B €THOTpadiuHUX TOJOPOKAX.

[le omnum xopoBuM cmagkoM M. JluceHka OyB CTBOpeHHMH 3 HOro iHIIiaTUBU XOp NpHU
HeJeranpHOMYy ToBapucTBi “I'pomana”. BoHo Oyno 3acHoBane y 1859 pomi Ta BBaxaiocs ineiiHHM
cnagkoemiieM Kupmino-MedomniiBcskoro 6parctBa. Big 1861 poky mis M. JIucenka po3mOINHAETHCS
“nociigoBHa JiHisA y BigzHadeHHi mam’sati T. [lleruenka” [3, c. 60]. Tpu poku moTomy, sk 3rajyBajia
Onena [uinka, y 1864 p., Ha BiranyBaHHs mam’sTi Benukoro Ko63aps y KuiBcbkoMy MicbKkoMy Teatpi
BiIOyBCs KOHIIEPT, Ae M. JInceHko qupuryBaB XopoM Ta opkectpoM [7, c. 82].

Muxkona JIMCEHKO TONIMPIOBAB YKPaiHChKY MY3WKY 1 B IEpioJl CBOTO HaBYaHHS Y
Jlewinuurcekiii  koHcepBaropii. Y 1867 pomi BiH SK 3HaBEIb YKPaiHCBKOrO (OIBKIOPY OyB
3aMpOIIEHNH HABYUTH KINBKOX YKpaiHCBKMX HApOJHHUX IIICEHb YYacHMKIB BiIOMOro Ha TOH 4ac
yonosidoro xopy “I'maron mpasekmii™. Temep oro BBaXalOTh OJHMM i3 HAMCTApilIMX XOPOBHX
konektuBiB Uexii. Toro »x poky BimOynacs e ogHa Bakiupa momis: M. JIMCEHKO BHCTYIaB K
BHUKOHABEI[b-COJIICT, 1 Ha OJWH i3 TakuxX KoHuepTiB y Ilpasi fAu Ilpoxaska HammcaB penensito (28
rpymas 1867 p., decbka raszera “Die Politic”). Llg penensis Oyna mepeapykoBaHa y JIbBIBCBKOMY
xypHami “IlpaBaa” i B 3aXiIHOYKpaiHCBKOMY MY3HYHOMY TpOCTOpi Mana e(eKT JOMIHO, OCKUTBKA
M. JluceHko cTaB BiIOMUM cepell yKpaiHuiB ["aquyuam, a HOro CTOCYHKH 3 YKPaiHCbKUMH IPOMaJaMu
MOPOAMIIM LTy HU3KY HOBHX MY3WYHHUX 1€H, K1 3r0J0M aKTHBHO peaji3yBas.

Toro wacy B 3aximHii VYkpaiHi 3apo/DKyBanacs TpaJWIlisl BIIaHYBaHHS TBOPYOCTI
T. lleBuenka. OcKinbKH MY3MYHHX TBOPIB Ha CJIOBa MOETa HAa TOW yac mie He OyIlio, TO A0 MEepLIoro
IlleBYeHKIBCHKOTO CBSITa OYLIBHUK JIBBIBCHKOI cTyneHTChKkoi “I'pomamm” Omnekcanap bapBiHCbKwmiA
nonpocuB M. JIncenka Hammcati My3uky 10 “3amosity” T. IlleBuenxa. Horo mpem’epy® mysxe Teriio
3yCTpiNIK JIBBIB’SIHU y cepenuHi mororo 1868 poky. Takuii TBOpuMii €KCIIEPUMEHT HE MII HE MaTH
NPOJOBXKEHHS, 1 Bike 17 KBITHS TOro 3K POKY cTajiacs ILe OJlHa 3HauHa MOJisl B YKpaiHCBHKiM My3HL —
M. JInceHko HammcaB TEpIi POMAaHCH i3 cemucepiiHoro mukiny “Mys3uka mo “KoO3aps” Ha ciioBa
T. llleBuenka — “TymaH, TyMaH gonuHow0” Ta “Oif ogHA 5, 0THA”.

[Ticnsa 3aBepiuenHs HaB4yanHs y Jleiimuury M. Jlucenko moBepHyBcsi 1o KueBa 1 posmouan
BUKOHAaBCbKY, II€aroriuyly, HayKOBO-(OJBKIOPUCTHYHY, IUPUTEHTCbKY Ta IPOCBITHHLBKY
IisTeHICTE. JIMUTpO PeByIbkwii 3ramyyBas, mo Mukosa JINCEHKO “MaB XHCT pO3TIIyMaduTH pid <...>
3aXOIMHUTH BUKOHABII HErO <...> BiH yBech TOpiB Majakoro JIF0OOB 10 10 TBOPUOCTI Hapoay” [6, c. 531].
Moro kouueptn y Kuesi 1870—1873-x pokiB Mamu 3HAaYHHMIT po3max. Jl0 HUX BiH YBOIHMB PS ICEHb

4 Xop 3acHoBanuii y Ilpasi B 1861 poui. Moro kepipauxom 6yB y 1865-1877 poxax Bepmxux Cmerana, B 1867
pouti — Kapen Benis.

>V Toii camuii yac My3uKy 110 “3anosity” Hanucas i Muxaiino BepOuipkuii.

6 “3anopiT” M. JIucenka HamucaHuii Juis Xopy 1 6apuTOHa y CyIpoBoAi GopremniaHo.
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TpeCTaBHUKIB Pi3HUX HallioHaNbHOCTel , siki 301MpaB y Beiil Ykpaini i 3a i Mexamu. 3a J0OHOMOTo10
y 3i0paHHi 30ipHHKIB 3 micHIMH M. JIucenko 3BepTaBcs i 10 A. BaxHsSHWHA 3 MPOXaHHAM: “...I00
CITiB HAPOJIHU HE TIOTICOBAHMI Ta HE TOKYHOBIKeHUH OyB” [5, c. 85].

I3 MeTor0 BIOCKOHANEHHSI KOMIO3UTOPCHKUX HaBUKIB M. Jlucenko Bocenn 1874 poky moixas
HaBuatucs a0 [lerepOypra. I TyT Takok MPOSIBUBCS WOTO TAJAHT IO OpTaHi3allii yKpaiHCBKHUX XOPiB.
Vike HacTynHoro, 1875 poky pazom 3 B. [1acxanoBuM BiH opraHizyBaB O€3KOIITOBHI XOPOBi KYpCH, a
3roJI0M 1 BUCTYIIH 3 IUM XOPOM Y Tak 3BaHoMy “‘CorstHomy Micteuky”. Ile 3 1862 poky B IletepOyp3i
Oyna Tpaaumist BuranyBaHHs nam’sti T. [lleBuenka, a 3 1875 poky M. Jlucenko OpaB akTUBHY y4acTh
y IUX 3axomax. Toro > poKy KOMIIO3MTOp opraHizyBaB “Ilepmuii ciioB’siHCHKO-eTHOTpadiqHUN
KOHIIEpT™®, Ha SKOMy BHCTYNHUB i SIK MiaHiCT-COJICT, i K AupMreHT. Ha Ieil KOHIEPT BiH 3ampocuB
yKpaiHcbkoro koO3apsi Octanma Bepecas. OcHOBoro ailicTBa cTama yKpaiHChKa Hporpama, MIpoTe
3ByYaja ¥ MOJbChKa Ta cepOCchka My3nka. Mukony JIMceHKa HaBiTh TOYaIM Ha3WMBaTH “‘YKpaiHCHKUM
I'nminkoro” [2, ¢. 87] 1 3anponoHyBaiy ocaay KamnelbMelcTepa y MPUBaTHIN omepi, mpoTe Horo “rsaria
JOJ0MY Tyra 3a OaTbKIBIIMHOIO 1 Oa)kaHHS CITy>KUTH iid Jiui ofHii” [6, c. 55].

VY uac mosepHeHHs M. Jlucenka 3 Ilerepbypra no Kuepa Bmmano Emcekuii ykas’, mo Ha
HacTymHi 36 POKiB 3MiHHB HOTO KUTTS, NIEPETBOPHUBIIYM Ha MOCTIHY Hampyry Ta 0OpOTBOY MpOTH
napusMmy. Came TOro poKy KOMIO3UTOp HamucaB Ha moesito M. Ctapunbkoro xop “Ha mpro!”, skuit
0Jpasy > 3a00pOHMIIA LIEH3YPa.

CroBHa 30arHyTH iCTOpWYHY MmocTaTh M. JIMceHKa y KOHTEKCTI TPOOJIeM iIeHTHIHOCTI
HEMOXXJIMBO 03 BiAYYTTs MOJITHYHOI HAPyTH TOTO 4acy, B sKii BiH >kuB 1 TBopuB. L1006 mocunutu
CBili TONITHYHNHN BIUTUB, Pociiicbka aep)kaBa BUIaia JBa BaXKIIMBI JokyMeHTH: y 1863 p. BamyeBcbke
po3mnopskeHHs, a y 1876 pomi 3akpimmia oro EmMcekuM ykazom. Lli 1Ba JOKyMEHTH HE HaOYJIH
YUHHOCTI 3aKOHy, Ta MONPH II¢ Majd CBOIK ICTOPMYHY 3HAYYIIICTh 1 OynM OmyOJiKOBaHI s
MIMPOKOTO 3arajgy # MOMIMPIOBAJMCH SK BioMyi akTd MiHicTepcTBa BHYTpIIHIX crpaB. Bonu
JETITUMI3yBaIH il MPOTU3aKOHHOTO MPUMYCY B Pociiichkiif iMmiepii.

HeszBakatoun Ha iCHyBaHHSI YKpaiHCHKOTO Hapoay, 3 moriiay odimiinaoi nomitukun XIX cr.
VYxpainu siK Takoi He icHyBajio. [cHyBaiau MOBa, HallioHaJbHA KYJIBTYpa, Ta BroJOC PO HUX HE MOXKHA
Oyno roBopuTH. 3aB3sTa i AJOBroTpuBaga podora M. Jlucenka Hax (HOIBKIOPOM MpPEACTaBIsAE HOTO y
CBITJII HaNiOHANBHOI igeHTHYHOCTI, sKy M. IiGepHay oOxapakTepusyBaB [ABOMAa KPUTEPIAMU:
“HerepepBHiCT, y 4Yaci W audepenmianis Bixg iHmmMxX’ [4,c. 19]. Mukona JluceHko no0pe
YCBIIOMITFOBaB MPaKTUYHE 3HAYEHHS POIBKIOPY — 00’ €THAHHS YKpATHIIB HABKOJIO HAILlIOHAJIBHOI ifel,
HOTO0 K TUPUTEHTCHKO-XOPOBa MisUTbHICTH CTajla iHCTPYMEHTOM IHOTO 00’ € THAHHS.

Kepytoun KUIBCHKUM CTYAEHTCHKHM XopoM, M. JIuceHko mepeOyBaB MiJl MOCTHHUM TAEMHHM
HarAaoM nominii. B ogHOMYy 3 iCTOpHYHMX JOKYMEHTIB € NOKYMEHTANbHE CBITYEHHS LBOMY: Y
noBioMmiieHHi Bix 4-ro depBHs 1887 poky 3a3HAYeHO HACTYMHE: “...yKpamHO(WIbCKas Tpymma
COCTOMT OOJIBIICI0 YacTbIO M3 MajJoOpOCOB — IIOYMTaTesel KaszadecTBa, llleBueHko u mpou.
[IpencraButenem sToro HampasieHHs B KueBe COCTOMT MajopoccHiCKMi kommnoszuTop Hukomai
BukentseBny JIbICeHKO, K KOTOpPOMY dYacTo coOuparorcs aist cneBok (JIbIceHKO conepikuT
MaJIOPyCCKUH XOp) CTYIEHTH W KypcUCTKH...” [8, c.227]. Takuii Harism HEOTHOPA30BO 3MYIITYBaB
HAJICUJIATH JI0 YAHOBHUKIB NIPOXaHHS MPO J03BiJl Ha MPOBEACHHS HE TUILKH KOHLEPTIB a i peneTHiiin
[8, c. 221], i HaBiTH PO PO3yUyBaHH CLieH 3 Horo BiacHOi onepu “Tapac Bynp6a” [8, c. 212].

Muxozna JIucenko O0yB uieHoM KuiBChKOro mitepaTypHO-apTUCTUYHOTO TOBAPHCTBA, 110 AisjI0
ynponosxk 1895-1905 pokis i mamiuysano 1609 oci6. Moro owomonas B. Hikonaes. ToapucTBO
“3afiManocsi  opraizami€l0 TBOPYOrO  CIINIKYBaHHA, BIIAHYBaHHS  NaMm ATHUX JaT Ta
B3aeMononomororw” [8, c. 638]. Ilpu mpomy ToBapucTBi M. JINCEHKO CTBOPWB YKpaiHCBKUH XOp i
KOHIIepTyBaB 3 HUM y 1892—-1893, 18971899, 1902 poxkax, moOyBaBmm B IlonTami, JXutommpi,

7 Cepen HEX: pOCIHCBKi, cepOChKi, MOPABCHKi, YeChbKi, XOPBATCBKI ICHi, MPUIOMY BCi TBOPH 3BYy4Yald MOBOIO
OpHTiHAIy.

8 Kouuepr Binbyscs 11 Gepesus 1875 poky i GyB LMHOCTpOBaHMi CBITJIOBMMU KapTHHAMH 3 HAPOIHOIO KHTTS
yKpaiHiiB xynoxkauka I[Topdupis Maprunosuda. I'pomri, 3i0pani 3 O61aroailiHuX KOHIEPTIB BiJaBaad Majo3abe3ledeHnM
CTyJICHTaM.

° Nekper, sxuit nap Osnekcanap Il nignucas 18 TpaBus 1876 poxy, i 3a60pOHSB APYKyBaTH KHHKKU i TEKCTH Y
HOTaX yKpaiHCBKOIO MOBOIO, CTAaBUTH YKPaiHCBKI I1"€CH, BBO3UTH 3-3a KOPJOHY YKpPaiHCBKY JIiTepaTypy, poOUTH NepeKiIaiu.
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Yepkacax, Ymani, binmii Lepksi, Jlyonax, bepauuesi, Kpemeruyky, KopcyHi Ta iHmmx micrax. Yxe B
HACTYMHIN momopoki Horo momiunmkamu Oymm 1. SAmuHeBnd ta K. CremeHko, sSKi 3rooM cTaiu
BiZIOMUM KOMITO3UTOPaMH i JUPUTCHTAMH.

CBOIO TBOpYICTh, fKa JEMOHCTpPyBaja WOro HaIlOHANBHY iAeHTHYHiCTh, M. JIumceHko
MomMpIoBaB ycieo YkpaiHoro. Moro cyuachuis C. PycoBa 3 mporo mpuBoxy Hammcana: “Kosken
KoHIepT JIuceHka OYB HAIOHANBHO-MY3HYHUM cBsiToM” [7, ¢. 167]. Moro 3acmyra sk QupureHTa B
TOMY, IO BiH, OyJy4Yd BHMOTJUBUM Ta CYBOPHM, HABYAB i MMOKa3yBaB K BUKOHYBAaTH YKPaiHCBKY
TICHIO, 32BN CEPHO3HO CTABIITYNCH IO OTPUITFOICHHS My3UYHUX TBOPIB MIEpe]] CIIyXadaMHu.

Y 1902 pomi Bimdymace OCTaHHS, TpPeTs MOAOPOXK YKpaiHow Xopy M. Jlucenka, sxuii
HasiuyBaB 36 oci0, a pernepTyap CKIaJaBcs Maibke CyTO 3 YKpalHCBKMX HapOJHHX MiceHb B 00poOIi
KOMIIO3UTOPA, OCKUTBEKH IHIIHX 00p0o0oK Tofi 1me He Oyno. Buznaunumu cramu 1905-1906 poku, konu
i opynoro M. JInceHka opraHi3yBaBcs MIMIaHUI XOp TOBapUCTBa “‘bosH”.

Bbe3 mocrati M. Jlucenka — My3uKaHTa i CIIOJABMKHUKA, BAKKO YSBUTH YKPaiHCHKY MYy3UUYHY
KynbTypy Apyroi momosurM XIX — mouatky XX cr. Moro mupureHTchKa MisIbHICTH Mana psi
MOCJTITOBHUKIB, SIKi 3pOOMIM BaroMHil BHECOK Y PO3BHTOK YKPaiHCHKOTO XOPOBOT'O MHCTEITBA, a
BJIACHUI TPUKIIA]] TIOKa3aB, sIK TpeOa JIIOOUTH 1 TIPE3ECHTYBATH CBOIO HAIIOHAIBHY KYJIBTYPY, BCEILIO
BiJUIaBIIUCH Ti. 3amoyaTKyBaBIIM MHCTEIbKY JUPHUTEHTCHKY WIKOdy, 3 sikoi Buinum O. Komwuip,
K. Crenienko Ta iHImm, BiH, KOMIIO3UTOpP 1 JMPUTEHT, HaBYaB CBOIX Y4YHIB SK TMOTPiOHO poOWUTH
MepeKyIan HapOIHUX ITICEHb Ha XOp, HE 3iMCyBaBIITN OPUTIHAIL.

Bakko ycBimOMHTH TOW BEIMYE3HUH BIUIMB, SKHI Majla MHCTEI[bKa JisutbHiCTE M. JluceHka.
Moro 36ipHHKM HAPOIHHUX IiCEHb MiMHSUTH KyJIbTyPHO-MY3HYHMH piBelb i HAI[IOHATBHY CBIZOMICTH
VKpaiHIliB Ha HOBHUH — CBITOBHHA piBeHb. SIK BiOMO, IO pi3HUX KOMIIOHEHTIB HaIlilOHAIBHOI
IICHTUYHOCTI Halle)KaTh: “ICTOPUYHUN JOCBIJ, BIUIUBH, I[IHHOCTI Ta MPHUHIMUIIY, 1[0 B KOKHOMY pasi
BU3HAYaIOTh Halito” [4,c.9]. ¥ M. Jlucenka us iJeHTUYHICTh MPOSBWIACH Y TOBHIM CHIII, aJikKe
MPAKTHYHO B KOXKHIW iHTeNreHTHIH poauHi kiHig XIX cT., Ae Tinmbku Manu ¢opremiano, Oymu Ti
“301pHUKH”, @ aMaTOPChKi XOpH BUKOHYBAJIH TTiCHI 3 H0T0 “copokiBoK” 1 “mecsaTkiB” [1, c. 31].

Yu 1o 306ir, un, MOKe, iCTOpUUHHMIA mapanokc, npore Monceppar [iGepHay cTBEpIKYE, HIO
MpecT X IHAUBiAyanpHOTO S “mocsr HaiBHIOTO piBHSA 3a BCIO icTopito” [4,c. 19] came y XIX
CTONITTI. MOXIJIHNBO, NHM TIOSICHIOETHCS IMimHeceHHs o0pa3y “KoO3aps IlleBuenka” y #oro
MOCJIIIOBHUKIB, a 3rOZI0M iieaTicTHYHIX puc HaOyBana i moctath M. JluceHka.

Inentnunicte M. JluceHKa MpOSBISIACE 1 B COIIAIBHOMY, i B IICHXOJIOTIYHOMY acIeKTax, a
BOHA, SK BIJIOMO BHHHKAa€ “B paMKax CHCTEMH COIllaJbHUX BIIHOCHMH Ta ysBIEeHL [4,c. 19].
[igTpuMyroun CcoOIiabHO-HEOOXiJHI MPOEKTH TOrO 4Yacy, Taki, 5K BHIABHAYA CIpaBa YH
OpPOCBITSHCTBO, OyAyun He Tiabku mnankuMm agentoMm 1. IlleBuenka, a # mepeOyBaroun y
HEPO3PUBHOMY 3B’SI3Ky 3 E€JNTHHM MHCTEUTBOM Toro dacy, M. Jlucenko HiOM cTaBuB co0i W
CYyCHUTBCTBY TOJIOBHI TUTaHHS iIEHTHIHOCTI: “XTO £?” Ta “XTO MH?”, BIANOBIAb Ha Kl BiH y)KE MaB.
CBO€10 CITOJIBIXKHUIIBKOKD POOOTOI0 TOCTIHHO HarajyBaB IHIIUM TIPO Te, IO BOHM YKpAiHIl, 3
MIOOKOI0 MUCTEIBKOIO TYIIEI0 Ta HEHMOBIPHO CITIBOYNM KOPIHHSIM.

[TimcyMOByIOUH BUKJIQICHE, XOTUTOCS O 3a3HAYNTH: BAXITHBICTH JAHOTO MOCIIIKEHHS TOJISATAE
TaKOXX y TOMY, IO BOHO BIJIKpHBAa€ HOBHH €Tall MY3WYHOTO HAayKOBOTO IOCIHIJPKEHHS, KOTPUH
HEPO3pUBHO TMOB’A3aHUI 13 (OPMYBaHHAM 3aralbHOYKpaiHChKOi imeHTHuHOCTi. LleH, cyuyacHuit
YUHHUK € BU3HAYAJILHUM Y CTAaHOBIJICHHI BJIACHOI COIIOKYJIBTYPHOI Ta IMHUBiLTI3AIIHHOT OKPEMIITHOCTI
KpaiHu. BUBYEHHS HallOHATBHOI, KYJIBTYPHOI 1 CaMOiJEHTUYHOCTI YKPaiHCHKUX IUPUTCHTIB —
HMiATPYHTS A1 (POPMYBaHHS MY3UYHOI MOJIITUKU YKpaiHChKO1 Hawii. [logankine po3po0iIeHHsS Takoro
JIOCT/DKEHHS. Ma€e Ha METi KOHCOJIyBaTH MYy3W4YHE CYCIJILCTBO JIOBKOJIA aKTyalbHHX i7lei 1 3acay
HaI[IOHAIBPHOTO CaMOCTBEPDKCHHS Ha TPYHTI CIIUIBHUX HAaIliOHATBHUX iHTEpeciB. TWM camum
3aKJIAJAI0ThC  HAQMIMHI MiABAJIMHU JUII YTBOPEHHS YCBIJOMJICHHS CIUIbHOI —HAI[lOHAIBHOI
1IEHTUYHOCTI.
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