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Mapuna Tokap

TEOPETUYHE HI,Z_:[I‘PYHTSI 3ATAJIBHUX TEHI[EHI:[IPI PO3BUTKY OBLPA3IB
JITEPATYPHUX I'EPOIB B YKPAIHCBKIN KHUKKOBIU IFOCTPALII APYT'OI
HOJOBUHU XX CTOJIITTA

Y emammi pozenanymo ennue inocmpamuerol aemoHOMIT ma 6i3VanbHO-MeKCMOo8oT cnitbHOCHI
XYOO0XHCHBO2O MEOPY HA mpaHcopmayito 00pasie imepamypHux 2epoieé 6 YKPAIHCOKill KHUNCKOBIT
intocmpayii opyeoi nonoeunu XX cmonimms. BusHauero, wo iimepamypoyeHmpusm Ouma4oi KHUMCKO8o!
intocmpayii  npomazoM  Ybo20 Nepiody OONOGHIOIMb HOBUMI NPUKIAOOMU  GUXOOY 30 MEXHCi
gimepamyproeo mexemy. 1liocymoeano, wo yrpaincoxa Oumsa4a KHuea npoHecid KiacuuHi oopasu uepes
mpu 8enuxi Mpancopmayiiini nepioou, 3anUMArYUCy NPU YbOMY 8 NPOCIOPI NOCMITIHO AKMYIbHO20 MA
0OCHAaMHBO YCHNIUHOZ0 Y MAPKEMUH2080MY CEHCI cecmenma “eiunol” rimepamypi.

Knarwuoei cnosa: yxpaincexa KkHUNCK0GA inocmpayis, obpasu  limepamypHux 2epois,
Jimepamypoyenmpusm, opyea noaoeuna XX cmoaimms.

Mapuna Tokap

TEOPETHUECKAS OCHOBA OBIIUX TEHJAEHIIUI PA3BUTHUS OBPA30B
JIATEPATYPHBIX TEPOEB B YKPAMHCKOHN KHUKHO WIJIIOCTPALIMA BTOPOI
MMOJIOBHUHBI XX BEKA

B cmamve paccmompero @nusHue uinioCmMpamueHotl aemMoHOMUY U BU3YATbHO-MEKCIOBOT
00 HOCIIL XYO0HCECMBEHHOZO NPOUZEEOECHUS HA MPAHCHOPMAYUIO 00PA308 TUMEPAMYPHBIX 2eP0€e 6
VKDAQUHCKOU — KHUDCHOU — uamocmpayuu — emopoti  nonogunsi XX 6. Onpeoeneno,  4mo
JUMePAMYPOYSHMPUIM  OeMCKOT  KHUNCHOT — ULTIOCMPAYUY  HA  NPOMANCEHUU MO0  Nepuood
OONONHACMCA HOBLIMU NPUMEPAMU 8bIX00A 34 Npedebl aumepamypro2o mexema. Ilooumoscero, umo
VKpauHckas — Oemckds — KHued — npogend — Kidccudeckue — 00paswl  yepe3  MpU  KPYNHble
MPanchoOpMayuorHvle Nepuoodsl, OCMABAACH NPU FMOM 8 NPOCHPAHCMEEe NOCMOIHHO AKMYAIbHO20 U
00CMAMOYHO YCNEULHOZO 8 MAPKEMUHEOB0M CMBICIE Ce2MeHMA “6e4HOl " Tumepamypol.

Knrwuegoie cnoea: yxpaunHckas KHUNCHAS WLTOCMPAyus, 00pazvl JTUMEPAmypHbIX 2epoes,
Jumepamypoyenmpusm, emopas noiosuna XX eexa.

Maryna Tokar

THEORETICAL BASIS OF GENERAL TENDENCIES OF THE DEVELOPMENT OF
IMAGES OF LITERARY HEROES IN UKRAINIAN BOOK ILLUSTRATION OF THE
SECOND HALF OF THE TWENTIETH CENTURY

The Ukrainian literary classic is a work of a certain time period, which is still relevant
today. The artistic status of classical works is quite honoured and obvious, since it is classical
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Ukrainian literature that for a long time represents national artistic creativity both in Ukraine itself
and abroad.

The purpose of the article is the theoretical basis of general trends of literary heroes’ images
in Ukrainian book illustration in the second half of the twentieth century.

The creations of 1. Kotlyarevsky, Lesia Ukrainka, 1. Franko and others world-famous authors
form a repertoire of almost every publishing house, especially during the second half of the 20-th and
the beginning of the 21-st century. The process of publishing and reprinting the works confirms the
following trends in the nature of the construction of a visual series within the childrens literary
classics:

— the advantage of the classical image; its visual rethinking; in many cases it is rather a
positive feature, since it attests the value properties of literature as “eternal’ art, which is modern in
all circumstances;

— representation of the classic characters, which in turn has two subspecies: flexible under the
influence of new interpretation of the content of the classical work; modification in the illustrative
concept, its modernization, but without a dialogue with the literary qualities of the work;

— commercial use of a literary brand for profit; creating a marketing design component that
determines which visual techniques and artistic solutions are potentially commercially beneficial.

The problem of “deconstruction of the hero” is also of a great importance for understanding
the general trends in the development of artistic images in illustrating the children’s book. Discussions
about the primacy or secondaryness of visual and text narratives, in particular concerning the
children’s book, continue to exist at all times.

The question of literary centricity of children s book illustration and nature oriented character
of art books for children becomes especially acute.

The visual representation of an artistic creation is, in our opinion, a complex phenomenon that
is formed in the space of at least three fundamental socio-cultural systems:

— artistic and literary, which is responsible for the textual properties of the book;

—design and constructive, describing the material idea of the book in the language of
ergonomics and organoleptics;

— artistic and graphic, which forms a visual narrative of literary works and books as a
structure.

Thus, illustrative autonomy and text-and- visual unity of the work of art, in our opinion,
considerably affect the transformation of the images of literary heroes in Ukrainian book illustrations
of the second half of the twentieth century. Literature centering of children’s book illustration, typical
for the 19505-19605s, supplemented in the 19705—1980s by new examples of going beyond the
literary text, subsequently forms a very colorful and diverse atmosphere of final Soviet period called
“perestroika”.

In the realm of native literature, the deconstruction of the hero has especially significant
manifestations, as the Ukrainian children’s book carried classical images through at least three major
transformation periods — the Soviet, post-Soviet and modern — while remaining in the space of a
constantly relevant and successfil in the marketing sense segment of “eternal” literature.

Key words: Ukrainian book illustration, images of literary heroes, literary centering, second
half of the twentieth century.

VYkpaiHcbka JTiTeparypHa KIacHKa — BHUTBIP MEBHOTO YacOBOIO IEPIOAY, SIKHH 1 ChOTOAHI €
aKkTyanbHUM. 3 OZHOrO OOKy, 16 JOBOMI TPaguliiiHA JiTepaTypa, IO 3HAYHOK MIPOK CKjagacs
HanpukiHm XIX - Ha mouarky XX cromitra. 3 iHmOro OOKY, BHCOKHH MHCTCLBKHH CTaTyC
KIACHYHUX TBOPIB € LINKOM 3aCly>KCHHM Ta OYCBHIHHMM, OCKITBKH CaMe¢ KIACHYHA VKPaiHChKa
JiTepaTypa BIPOJOBXK TPHUBAJIOrO 4YACy PCMPE3CHTYE HAIIOHANBHY XYJOXKHK) TBOPYICTh 1 B CaMii
VYkpaiHi, # 3a ii MexkaMu.

Posrnsgaroun 3a3HaueHyY TEMY, MU OMHPAIKCS HA CY4aCHI AOCHTIIKCHHS 1 HAYKOBI PO3BIAKH.
Tak, H. beitnapuc [1] BuokpemuB ¢yHKIiI Ta 3a3Hauae OCOOIHBOCTI CTBOPCHHS LIIOCTpalii B
KoHuenuii gura4yoi HapuaneHOi kauru. C. Kosampuyk [5], 30kpeMa, 3BepHyIacs A0 BUBYCHHS KHHTH
K XYJOKHBO-CCTCTUIHOTO (PCHOMCHA.
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Ha nwuraHHAX CcBOEPIMHOCTI OUTAYOI mitepaTypu Ta ii cOpuMHATTS 3 OOKY CYYaCHHX
MOJIOAIINX IIKOIIPIB 30cepeauB yBary A. €menp [4]. OcBITHRO-BUXOBHHI MOTCHLIA 1TFOCTpALlii
JuTa40i KHUry posrasaynaa l0. denina [8].

B. YemomOiTeko Ta M. Maskyra [11] BuBuamm, 30kpeMa, TOCTIIKCHHS BIUTHBY BI3YaIbHOI
iH(popMauii y IAPYYHAKAX HA 3aCBOEHHS HABYAIBHOI POTPaMHL.

Ho mpobreMatuku au3aiiHy oGOPMIICHHS YKPAiHCBKOI OUTAYOI KHUTH HA MPHKIAAI Ka30K
3eepuyBcst O. Xapuenko [9]. Tak, [ Tyiicuna [7] posrmsHyaa THIOMOTIIO AuTsS40i KHUrK. Takox
O. Cnogapuk [6] mnopyumia NOUTAHHS KOMOIHATOPHKH BXKHBAHHS LIIOCTpAIli SIK CICMCHTA
HOTIKOJOBOTO XYOKHBOTO TEKCTY.

M. XoypixeH BH3HAUWB Ta MPOaHATI3yBaB MpoOIeMy “HEKOHCTPYKUIi repos’ Ha MPHKIaL
quTa4oi mireparypu [12].

Merta cTarTi — JOCTIAWTH TCOPETUYHE MIATPYHTS 3araibHUX TCHACHLIA PO3BUTKY 0oOpasiB
JITEPATypPHUX I'epoiB B YKPATHChKIA KHWKKOBIH 1mocTpauii Apyroi nonosrHA XX CTOMITTS.

ITepesipeni yacom tBOopu 1. Kotmsapescbkoro, Jleci Ykpainku, I. @panka Ta 1HINX
BCECBITHBO BIJIOMHX aBTOPIB CTAHOBJISITH pENEePTyap UM He KOKHOTO BHIABHHUITBA, OCOOINBO
ynponosxk apyroi nojgoBuHU XX — nmouatky XXI cromtrs. Ak 3ayBakye A. €meun: “ursaua
miteparypa XIX cromiTrst — e B OiIBIIOCTI TBOPH HE JUIA AITEH, a PO JITEH, sIKi JKUBYTb Y
3MUAHAX, CTpaxaaroTb. HalOIIbIIO CKIAAHICTIO AN CHPUHHATTS TBOpiB XIX CTOMTTS
OITBMH MOJIOJIIOTO IIKIJIBHOTO BIKYy € 00CAT TBOPIB Ta PO3YMIHHS 3aCTapiIMX CIHiB, IO
NOB’SI3aHO 3 “HENUTSYMM~ CHPSIMYBAaHHSM TBOPUOCTI NMHUChMEHHHMKIB, SIKI PO3PaxOBYBaJH
MepeBasKHO HA JOpociy ayauropirn” [4, ¢. 113].

Bigrak, mocrifiHY BHAABHUUY ‘eKCILIyaTauild’ TBOPIB, C(OPMOBAHMX V MEXKaxX 1HIOHX
ICTOPUYHHX peanmifi Ta Mg 1HIWOi LiIbOBOI ayauTopii, Oarato JOCTIJHHMKIB BH3HAKOTH SK OJHY 3
XPOHIYHHX XBOPOO VKPAiHCHKOTO IUTSYOro KHHroBuaaHHs |3, ¢. 27]|. CyTTeBuil BIUIMB 3a3HAYCHA
puca Mae 1 Ha Bi3yalbHY penpe3eHTauio o0pasiB repois AUTAUOI KnacHuHOI miTeparypu. Hanpukman,
BigoMa gocmiaauis autsadoro untaHds C. KoBanpuyk cTBEpKy€, 110 “‘HAHBILIMBOBILINM YHHHUKOM,
IO BH3HA4YA€E OOPA3HICTh, MPOCTOPOBE PIIICHHS XyJ0XKHBOTO O(GOPMICHHS KHHTH, € CTUIb CTIOXH.
Tob6To iHTEpHpeTawis TBOPY B OyAp-IKOMY pa3i 3AINCHIOETBCH 3 MO3ULii cyuacHocTi” [3, c. 225].
3ayBakMMO, IO L€ — 3a YMOBH PI3HOTO XapakTepy ICHYBAaHHSA Ta IHTepOpeTauii MOHATTS
“cydacHicTh .

IIpouec BumaHHs Ta MEepeBUIAHHS TBOPIB 3aCBIAYY€E HACTYIHI TEHIASHLII y XapakTepi
o0y IOBH Bi3yaJbHOTO Psily B MEXKaX IUTSHUOIL JIITEpaTy PHOI KITACHKH!

— mepeBara KJacHYHOTO oO0pa3y, HOro Bi3yajbHE MEPEOCMHUCIEHHS; y 0ararbox
BUMAJKAX 1€ € pajalle IMO3UTHBHOK PHUCOK, OCKUIBKHA 3aCBiAYye LIHHICHI BJIACTUBOCTI
JITepaTypH sIK “BIYHOTO” MHUCTEITBA, IO 3AJIUIIAETCS CyYaCHUM 33 Oy Ib-sIKUX 0OCTaBHH;

— pemnpe3eHTalisl KJIACHYHOro o0pa3y repos, sKa, CBOEKD YEPror0, Mae J1Ba ITiBUAH:
TpaHcopMaIlifo M BIULIMBOM HOBOTO MPOYMUTAHHS 3MICTy KJIACHYHOTO TBOPY; BHIO3MIHY
iIFOCTpaTHBHOI KOHLENIi, {1 OCy4acHEHHs, aje 0e3 miaiory 3 JHTepaTypHUMH SKOCTSIMH
TBODY,

— KOMepuiliHe BHUKOPHCTaHHs JITEPaTypHOro OpeHaa 3apagu OTPUMAHHS NPUOYTKY;
CTBOPEHHSI MaPKETUHTOBOI MPOEKTHOI CKJIQJAOBOI, IO BU3HAYAE, SIKI CamMe Bi3yajibHI IPHIOMU
Ta XyXOXKHI PILIEHHS € MOTEHLIHHO BUT1THUMHU 3 KOMEPLI HHOTO TOTJISIY .

OxpiM 3a3HAYCHUX TCHACHIIIN, BAXKIHUBES 3HAYMCHHS IS YCBIJTOMJICHHS 3arajbHUX TCHACHIIN
PO3BHUTKY XYIOXHIX 00pa3iB v LIIOCTPYBAHHI IUTAYOI KHUTH Mae npobieMa “AeKOHCTPYKLIi repost”,
mo B cepeamHi 1990-x pp. BU3HAYMB Ta MNpoaHATI3yBaB HA MPHKIAAI JUTAIOI JITEPATypH
M. Xoypixen [12].

Omxe, 3zictaBncHHa rpadiuHux oO0paziB repoiB TBopiB, Hampuknax |. dpanka, HaouHO
JCMOHCTPYE 3HAYHI Bi3yanbHl TpancdopMmailii B aKUCHTAX, XYyAOKHIX 3aco0ax BHUPA3HOCTI I
3aralsHOMY CCTETHYHOMY HACTPOi 3alpONOHOBAaHHX XVAOKHUKaMH pimenb Big 1950-x mo 2000-x
pokiB. Xo4a npu HbOMY “TIPOUHTAHHA ~ (PPAHKOBUX TBOPIB ACKIAPYIOTH K HE3MIHHE.
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Huckycii 1moxo NEpBUHHOCTI a00 BTOPUHHOCTI Bi3yalbHOTO 1 TEKCTOBOI'O HApaTUBIB
MPHHATLIHO MO0 AUTSYO! KHUTH TPHUBAKOTH VKE HE OJUH ACCATOK POKIiB.

Haazsuualino akTyalpHO MOCTae 3a3HAYCHE MUTAHHS B XY J0’KHBOMY KOMIIOHCHTI. ABTOHOMIS
00pa30TBOPUOro MHUCTEUTBA, IO B PAMKAX MHCTCUTBA KHHUTH y 0araTbOX BHUMAIKAX ICHYE AK LILTKOM
CaMOCTIWHHHI XyJOHIH TBip a00 cepis TBOPIB, AYKE 4YaCTO PYHHYE BY3CHBKHH MICTOK CHITBHOI
BHXITHOI TEMaTHKH, SKUH OB fA3y€ JITCPATYPHE MEPLIOIKEPENO 3 BI3VAIBHOKO OMOBIAAK. Biarak,
PO3B’s13aHHS Li€l TPOOIEMH TaK CaMO KOMHBAKOTHCS Y IIHPOKIH aMILTITYAL: BiJ MPOMO3HLIi HOBHOTO
“3pocTaHHd” TEKCTY Ta LTIOCTpaLii, A0 ACKIAPYBaHHS iXHbOI MOBHOI ABTOHOMII.

3okpema, 0. denina BBakae 3a HCOOXIMHE AKICHTYBATH OCBITHHO-BUXOBHHH MOTCHIIIANT
LTFOCTpalli AUTSY0i KHUTH, HAroJIOMIYIOYM HA TOMY, IO “'TI YW IHINI OIL[HIOBAJIbHI MOMCHTH,
BiZOOpakeHl B 1MIOCTpauii, YMTad PO3YMIE UITKIIIE, HUK 3 TEKCTY, BIUIMBAIOYH HAa eMOLINHY chepy
0CcOOHCTOCTI 4epe3 30pOBE CHPUUHATTA, (GOPMYIOUH THM CaMHM IICBHE CTaBJICHHA A0 repois Ta ix
BUMHKIB~, a cama o000 “IMrocTparlisi migKa3ye AWTHHI 3arajibHy OLIHKY CHTyallli HE3aJCKHO Bl
TOTO, SIK LI CHUTyalis TpeAcTaBicHa B Tekcri kuuru [8, ¢. 120]. Haromomyiouu Ha TOMYy, 1IO
ITFOCTPYBAHHA BHKOHYE “HOMOMDLKHY (VHKIIIO , SKa NEPeayciM OB A3aHA 3 “‘MOKIHBOCTIMH
300paKCHHS POLIMPHUTH PO3YMIHHA TCKCTY, TIOKA3aTH YaCTHHY B MEXKAaX LIJIOro ab0, HABIIAKH, VSBUTH
mije 3a CKIQJOBUMH YacTHHAMH , AaBTOPKAa 3alcpeuye OKPEMIIIHICTh Bi3yambHOI CKIAIOBOI,
CTBEPMKYIOUH, IO “UToCTpamii cOopusioTh (GOPMYBAHHIO Y YHTAYa JOJATKOBUX MCPCIKUBAHB, SKi
POBLIMPIOIOTh MOKIMBOCTI BIUIMBY KHHT I AITCH HAa eMOLIHHY cdepy 0cOOUCTOCTI, ... “3aTATVIOTH
ii y cBiT mofiii, mo BigdysaroThes y TBOpi” [8, ¢. 121].

BuBaxkeHime poss’sa3anns wiei npoOneMu npononyots B. YemomGiTeko Ta M. Maxyra, ki
HAroJOMYVIOTh HA TOMY, IO “3 (JOpMATBHOI TOUKH 30PY JUTAYA KHHTA — ¢ IHCTPYMEHT AJIS YNTAHHS,
SKHA PO3PaxOBaHUN HAa HEMIATOTOBACHY AMTHUHY-YUTA4a , IO HE BOJOJIE 3HAYHHUM YKUTTEBHM
JOCBIIOM 1 Mae Hebaraty MpakTUKy dutaHHs. Bigrak, “cnenudika JUTSI0i KHUTH MOJBITAE B TOMY, IO
30POBHI TA IHTCACKTYAIBHHUH PSIJ JOTIOBHIOKTh OJUH OJHOTO, TCKCTOBA M MO3aTCKCTOBA 1H(MOpMALLis
JOTIOMAraroTh 3acBOiTH HOBY iH(popmamiro, otpumaru goceix” [11, ¢. 152]. ¥V takomy pasi
JTTEPATypHUHA Ta ITFOCTPATUBHUM HAPATHB PO3TANANOTH SK MACTABY U1 BUHHKHCHHS TPETHOTO
KOMIIOHCHTA — XY J0KHBO-CCTECTUYHOTO AOCBIAY, SIKHH, MO CYTI, 1 € OCHOBHHM PE3YIIbTATOM JUTTIOTO
YUTAHHS.

3BKAIOYM HA BUKIAJCHE, OCOONHBO 3arOCTPIOETHCS MUTAHHA TITCPATYPOLCHTPUIHOCTI
LTFOCTPYBAaHHS AUTAYO KHUTH 1 XapakTepy CHPSIMOBAHOCTI Xy A0XKHbOI MPUPOIN KHUTH I JITCH.

BizyaneHa pempeseHTauis XyI0KHBOTO TBOPY €, HA HAII TOTJISA, KOMIUICKCHUM SIBHILEM, 5K
(OPMYETBCA Y IPOCTOPI MIOHAMMEHIIE TPHOX 3aCaJHHYUX COLIOKYIBTYPHHUX CHCTEM!

— XY0KHBO-TITEPATyPHOI, 1Ka BIATOBLAAE 32 TCKCTONOTIUHI BIACTHBOCTI KHUTH,

— AM3alHEPCHKO-KOHCTPYKTHBHOI, IO OMUCYE MATEPIANbHY 14CH0 KHUTH MOBOKO CPrOHOMIKH
Ta OPTaHOJICITUKH;

— XYA0XKHBO-TpadiuHOi, siKka (opMye Bi3yanbHUH HAPATUB 1 JITCPATYPHOTO TBOPY, 1 KHHTH SIK
KOHCTPYKLII.

Ax MH MOXEMO NEpPEKOHATHCS, OVIb-KI CHPOOH HACHIBHO PO3IPBaTH L0 MPUPOIHY
CYKVITHICTh 3arOCTPIOIOTh HH3KY 3allHTaHb, L0 BIUIMBAIOTh HA COPOOH KOHLEOTYAaNbHO, HA
CHUCTCMHOMY PIiBHI PO3IJSIHYTH CBOJIOLIIO BI3YanbHOI pPENpe3eHTauli AWTAY0I KHHUTH VIPOIOBIK
3a3HAYUCHOTO MICPIOaY.

Ax zayBaxye O. ['onybGens, “npopus wicTaecaTHUKiB~ y nepiog “Bimmurun. 1960-x pp cras
BXXITUBHM YHHHHUKOM IMPOLECIB YTBEPAKCHHS MHPIOPUTETY TBOPYOi 1HAMBIAyaidpHOCTI v 1970-x —
cepennHi 1980-x pp. [2]. Tum uwacom auTsYa KHHra B MEXax PaAsSHCBKOI CHCTEMH pEHpe3cHTALi
dopMyBaach K MPOAYKT 1ACOJOTIYHO MOTHBOBAHOI CCTCTHUKHM, 4 il KOHCTPYKTHUBHI BJIACTHUBOCTI HE
Oy7H OpiEHTOBAaHI HA BUTbHY PHHKOBY KOHKYPEHLUIO.

LlikaBy KOHLEMLIO MOJONAHHS TPAAULIWHOTO TITCPATYPOLECHTPU3MY 1TFOCTPYBAHHS JUTIIHX
Xy A0skHIX TBOpiB npornonye Q. Criogapuk. ABTOPKA CITUPAETHCS HA KOHICTILIIIO MTOTIKOAOBUX TCKCTIB
I'. Eirepa ta B. IOxtra (1970-1i pp.), fka omucye 3aKOHOMIPHOCTI MOEJHAHHSA “MOB~ PI3HHUX
CCMIOTHYHHUX CHCTEM: JITCPATypPH, KUBOIMCY, MYy3HKH TOIIO [6, ¢. 175]. ¥V TakoMy KOHTCKCTI, SIK
CTBEPIKY€E ABTOPKA, BAXKIMBUM 3aBJAHHSAM MOCTAE “MOCIIIKCHHS HPUPOAH 3B 53Ky BEpOANBHOTO
KOMIIOHCHTA TMOJIIKOJAOBOTO XYJOKHBOTO TEKCTY 3 WOr0 BI3yaJdbHOK LUIIOCTPALIED ), IO €
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“cy0’ €eKTHBHUM €JIEMEHTOM  LBOT'O TEKCTY, OCKLTBKH “‘B HUX BiJOOPaKEHO OCOOHCTICTD XYAOKHUKA
a caMi BOHH “‘eMOLIHHO BUPAKAIOTh CMHUCII JIITepaTypHoro Teopy” [6, c. 175].

Takum guHOM, TIOHATTS “MuTsIuYa KHUra €, 33 BUCHOBKOM /Jl. TyiicuHOI, Aeio MacimTaGHImmHuM
3a moHaTTs “muTsua miteparypa’ [7, ¢. 110]. Biarak, HamMaraHHst OpraHi3yBaTH B3aEMOIII0 KHIKKOBOTO
CHHTE3Y HABKOJO TIMBKH JITEPATYPHOTO TEKCTY MOMIIMBE JTHIIC Y KOHTEKCTI XYA0KHBOI perpe3cHTaLil
KOHKPETHOTO TBOPY, SKHH 3a CY4YacHHX KYJbTYPHO-ICTOPHYHHUX VMOB ‘“PEIpe3cHTYe cam cede”,
BHCTYNAE KIacHIHMM JiteparypHuMm OpenmoM. Heeumagkoso H. BeiiHapuc ctBepmkye, o 3aBIaHHSL
I'PaMOTHOTO PEJAryBaHHA AWTAYOI KHHWTH IOJBITA€ HAcAMIIEPEh V CTBOPCHHI LITICHOCTI XYIOXKHBOTO
o0pa3y, o € “0XHIM 3 HAHBAXKITHBILIMX MPUHLMIIB CTBOPSHHSA quTa4oi imoctpamii” [1, ¢. 120].

3 iHmoro OOKy, 3raJaHuil KOHLCNTYAJbHHH MIAXIJA € NOPUYMHOK MCPEOUTBIICHD, IO
MEPIOAUYHO BUHHUKAIOIOTH, rinepOomizamii ponl TeKCTy CTOCOBHO HE JHIIEC Bi3yaabHOTO HAPUBY, a U
kuaurd B miiomy. Tak, Q. XapueHKo CTBEPIKYE, IO JiTeparypa (TBIp) JOMIHYE YV MEKaX KHIKKOBOTO
CHHTE3y, a TOMY “IUTAYA KHHATa MOXKE OYTH [KOI 3aBrOAHO 3a (OpPMaToM, NPU3HAYCHHAM 1
3MICTOBHHM HABAHTAKCHHAM |9, ¢. 64].

[y kpaiHICTh HBFOTO KOHLEOTYATBHOTO migxoay po3susae C. KoBampuyk, Haronomywo4un Ha
TOMY, IO B XY IOKHIN IHTSPIIPETAIlli TCKCTY B pAMKaX AUTSYOrO YUTAHHS LTIOCTPALlS MAE HANOIbIIC
HaBaHTKCHHA [5, c. 2]. XapakTepHO, INO caMe MOHATTS IMIOCTPYBAaHHA BYCHA AHATI3YE 1 K
“300pa)kECHHS 32 JOTIOMOTOK0 MPUKIAAIB , 1 K “300paKCHHS, IO CYHNPOBOIKYE 1 JOMOBHIOE TEKCT .
Came 3miny mpaktuku untanag C. Kopanpuyk y3sma 3a 0a30BHI KPUTEPIH ICHE3H AUTAYO] KHUTH, AC
“MOYMHAOYM 3 HAHMOJIOJIIOrO BIKY [FOAWHA O3HAHOMIIIOETBCS 3 KHHTOK B 1l TCKCTOBO-
LTFOCTPAaTHUBHIA €XHOCTI”, a B MPOLECI 3POCTaHHS T2 PO3BHUTKY CIPHIMAE KHIXKKOBI TBOPH PI3HUX
BUAIB, 3MICTY, MPU3HAYCHHS 1 poOUTh Lie HE JHINE 3aBISKH TEKCTOBOMY Matepiany . Biarak, “mis
OCTAHHBOTO MIJCUTIOETHCS (a 1HOAI CNAbIIAE) 3aMCHKHO Bl OCOOIHUBOCTCH XYJOXKHBOIO amapary
Bumanss” |5, ¢. 1].

OTke, LIIOCTpAaTHBHA ABTOHOMISI Ta BI3YalbHO-TCKCTOBA CIIUIBHICTE XYJOKHBOTO TBOPY
MOMITHO, Ha HAIY OYMKY, BIUIUBA€ Ha TpaHC(hopManito oOpasiB NiTepaTypHUX I'epoiB B YKPaiHCBHKIl
KHI)KKOBIH imroctpamii apyroi monouHH XX cromitra. JlirepaTypoUeHTPpH3M JUTSIHO0I KHIKKOBOI
imrocTpanii, xapakrepauil mas 1950-x — 1960-x pp., nomosrwoeTbes v 1970-x — 1980-x pp. HOBHMEH
MPUKIaJaMH BUXOAY 32 MEXI JITEPATyPHOro TEKCTY, IO Y HOAATBIIOMY GopMye BKpad pizHOOAPBHY
Ta HCOAHOPIAHY atMochepy mepeOya0BHOTO (BIHATY PAISTHCHKOTO MIEPIOAY.

3okpemMa, Mpouec BUAAHHS Ta MEPCBHIAHHS TBOPIB 3aCBIAYYE NMEBHI 3PYLICHHS Y XapakTtepi
NMOOYJOBH Bi3yalbHOTO PSAY B MEKAX AUTIUOL MITEPATYPHOI KIACHKH.

[IpoBeaeHnit po3ryisa XyOOXKHBOTO PIIICHHS BHIAHDb AWTAYOI YKpaiHCBKOI IiTeparypHOi
KIACHKH Ja€ 3MOTY CTBEPUKYBATH, INO 3arajbHI TCHACHLII V XapakTepl CTBOPEHHS BI3yalbHOTO
o0pa3zy Hoyaiy 3a3HaBATH 3MiH caMe BIPOAOBXK APYroi HOTOBHHH XX CTONITTS.

VY wapuvHi BITYM3HSHOI JTITEpaTypu Mae 0COONHBO 3HAYHI POSBH ACKOHCTPYKIS TEPOs, amlKe
VKpaiHChKa JWTA4Ya KHHra TMpoHEcAa Ki1acuuHi o0pasd depe3 MOHAMMEHINE TPH BEJHKI
TpanchopMaLiiHi NepioaN — PAXIHCHKHH, MOCTPAIIHCHKUN Ta HOBITHIH, — 3aJMIIAI0YHCh MPH LOMY
B HPOCTOPl MOCTIHHO aKTYalbHOIO Ta JOCTATHBO VCIIIIHONO B MAapPKETHHTOBOMY CCHCI CETMEHTA
“BluHOi” MITEPATYPH.

JITEPATYPA

1. beiinapuc H. C. ®yHKkumMKM, 3HAYUMOCTh U OCOOCHHOCTH CO3JAHHS HJUTFOCTPALMHA B KOHIICIIITHH
nperckout yueonoit kuuru / H. C. betinapuc // Tekcr. Kuura. Kauronzmanue. — 2014, — Ne 1. —
C. 115-125.

2. Tony6eup O. M. Mucteupke cepenopuie JIbeoBa apyroi momosnHu XX cTomiTTd (CompeanisM i
¢BoOOma TBOpUOCTi) : aBroped. AuUC. HA 3M00YTTS HAYK. CTYMCHS I-Pa MUCTCLTBO3HABCTBA | CITCL.
17.00.05 “O6pazotBopue mucreurso” / Fomybeus Opect MuxaitioBud. — [H-T MHCTEUTBO3HAB. ,
doaskaopuctuku ta eraoorii iMm. M. T. Punscbroro HAH Ykpainu. — Kuis, 2003. — 31 c¢.

3. I'pucrox M. Il. Qursiua xuura 3axigHoi Y kpaiHu: BUJABHHUIITBA, OCOONMHUBOCTI, CydacHui ctan / M.
I1. I'puctok // Bicank XapkiBcbkoi aepskaBHOi akaaemii auzabfiny 1 mucrenrs. — 2011, — Ne 3, —
C.27-29.

318 Hayxogi 3anmucku. Cepis: Mucrenrso3HascTeo. — 2018. — Nel. (sum. 38)



BI3YAJIbHI MUCTELITBA

10.

1.

12.

Emenp A. CpoepigHicTh autsadoi miteparypd XX cTOmTTS 1 cydacHHH MOJOALIMHA IIKOJSp /
A. €meup // 30lpHHUK HAyKOBHX Mpalp YMaHCBKOTO JCPXKABHOTO IMEAArOTiYHOTO VHIBEPCHUTETY
imeHi [Masnma Tuawan. — Y. 1. — Ymans, 2012, — C. 112-119.

Kosampuyk C. Kuwra sk xymoxksbo-ccrermunuii derHomen / C. Kopampuyk // YkpaiHcbka
KyJbTypa: MHUHYJC, CYYacHe, NUIIXH PO3BUTKY. 30lpHHK HAayKoBHX mpaub. Haykosi 3ammcku
PiBHEHCBKOTO AepKaBHOTO ryMaHiTapHoro yHisepeutery. — 2011. - 17/2. — C. 225-230.
Cromapuk O. KomOinaroprka BKUBaHHS LIIOCTPAlli SK CICMEHTA MOIIKOJOBOTO XYI0KHBOTO
tekery / O. Cnogapuk // Jliarsictuka. — 2012, — Ne 3. - Y. 2. - C. 175-183.

Tyiicuna J|. M. Tunonorus netckoii kuuru / 1. M. Tyticuna // Maoronpo(uibHEINH YHHBEPCUTET
KaKk pETHOHANBHBIA LEHTp OO0pa3oBaHHWd M HAYKH @ MaTepuanbl BCEPOC. HAYY.-TPAKT.
kougepenuun. Opendypr, 20-22 mast 2009 r. — Openbypr : MTIK 'OY OI'Y, 2009. — C. 108-114.
®cenina K). OcBiTHRO-BUXOBHHH moTeHIIAN LmtocTpaii gursaoi kuuru / 0. @eqina // BicHuk
THCTUTYTY PO3BUTKY AuTHHH. — 2014, — Bun. 35. — C. 119-124.

Xapuenko O. M. [uzaiin odopMIICHHS YKPaiHCBKOi AWTAYOI KHHUTH HA MOPUKIALl Kasok /
0. M. Xapuenko // Bicauk XJAJIM. — 2010. — Ne 1. — C. 63-149.

Yerogacsa M. Pycckas coBerckas xymoskecTseHHas wrrrocTparusa 1955-1980 rr.: aucceprars
HA COMCKAHMEC Hayd. CTCICHHM KaHa. UCKyccrBoBeacHus . cner. 17.00.04 “UMszobpazurenpHoe u
JCKOPATUBHO-NIPUKIATHOE HMCKYCCTBO W apxurektypa’. — Mockosckuit ['occyaapcTBeHHBIH
Vuugepcuret. — Mocksa, 1986. — 227 c.

UYenomditeko B. JlocmimkeHHs BIIHBY BidyaiapHOi iH(GOpMauii y MAPYYHHKAX HA 3aCBOEHHS
HaBuyaapHOI mporpamu / B. ®. YemomGiteko, M. O. Maxyra // lloaurpaduueckue,
myabtuMmeauiiaeie 1 WEB-texnonorun (PMW-2016) : te3. moka. 1-it MexayHap. Hayd.-TeXH.
koH(., 16-20 maq 2016 p. — Xapekos : XHYPD, 2016. - T. 1. - C. 152-153.

Hourihan M. Deconstructing the hero: literary theory and children’s literature / M. Hourihan. —
Routledge : London and New York, 1997. — 267 p.

REFERENCES
Beynaris, N. S. (2014), Functions, significance and features of creating illustrations in the concept
of a children’s textbook, Tekst. Kniga. Knigoizdanie [Text. Book. Book publishing], no. 1, pp.
115-125. (in Russian).
Holubets, O. M. (2003), “The artistic environment of Lviv in the second half of the XX century
(socialist realism and freedom of creativity)”, Thesis abstract for Doct. Sc. (Fine art), 17.00.05,
M. T. Rylsky Institute of Art Studies, Folklore Studies and Ethnology NAS of Ukraine, Kyiv, 31
p. (in Ukrainian).
Hrysiuk, M. P. (2011), Children’s book of Western Ukraine: publishers, peculiarities, current
state, Visnyk Kharkivskoi derzhavnoi akademii dyzainu i mystetstv |Bulletin of the Kharkiv State
Academy of Design and Arts], no. 3, pp. 27-29. (in Ukrainian).
Yemets, A. (2012), The peculiarity of child literature of the XXI century and a modern junior
schoolboy, Zbirnyk naukovykh prats Umanskoho derzhavnoho pedahohichnoho universytetu imeni
Pavia Tychyny [Collection of scientific works of Pavlo Tychyna Uman State Pedagogical
University], part 1, Uman, pp. 112-119. (in Ukrainian).
Kovalchuk, S. (2011), Book as an artistic and aesthetic phenomenon, Ukrainska kultura: mynule,
suchasne, shliakhy rozvytku: zbirnyk naukovykh prats: Naukovi zapysky Rivnenskoho derzhavnoho
humanitarnoho universytetu |Ukrainian culture: the past, modemn, ways of development: a
collection of scientific works: Scientific notes of the Rivne State Humanitarian University], 17/2,
pp. 225-230. (in Ukrainian).
Spodaryk, O. (2012), Combination of the use of illustration as an element of polycodal artistic
text, Linhvistyka [Linguistics], no. 3, part 2, pp. 175-183. (in Ukrainian).
Tuysina, D. M. (2009), Typology of children’s books, Mnogoprofil nyy universitet kak
regional 'nyy tsentr obrazovaniva i nauki: materialy vseros. nauch.-prakt. konferentsii
[Multidisciplinary university as a regional center of education and science: materials all-Russian.

Hayxogi 3amucku. Cepis: MuctenrBo3HaBcTBO. — 2018, — Nel. (Bum. 38) 319



BI3YAJIbHI MUCTELITBA

10.

1.

12.

320

scientific-practical. conference], Orenburg, IPK GOU OSU, May 20-22, 2009, pp. 108-114. (in
Russian).

Fedina, Yu. (2014), Educational and edifying potential of illustrating the children’s book, Visnyk
instytutu rozvytku dytyny [Bulletin of the Institute for the Development of the Child], Iss. 1, pp.
119-124. (in Ukrainian).

Kharchenko, O. M. (2010), Design of decoring of Ukrainian children’s book by the example of
fairy tales, Visnyk Kharkivskoi derzhavnoi akademii dyzainu i mystetstv [Bulletin of the Kharkiv
State Academy of Design and Arts], no. 1, pp. 63-149. (in Ukrainian).

Chegodacva, M. (1986), “Russian Soviet art illustration 1955-1980 years”, The dissertation of the
candidate Art Studies, specials. 14.00.04. “Fine Art and Decorative Art and Architecture”,
Moscow State University, Moscow, 227 p. (in Russian).

Chelombitko, V. and Mazhuha, M. (2016), Investigation of the influence of visual information in
textbooks on mastering the curriculum, Poligraficheskie, mul’timediynye i WEB-tekhnologii
(PMW-2016): tez. dokl. 1-y Mezhdunar. nauch.-tekhn. konf. [Polygraphic, multimedia and WEB-
technologiecs (PMW-2016): theses. doc. lst Intern. scientific-techn. conf.], Kharkiv, Kharkiv
National University of Radiotechnology, May 16-20, 2016, Vol. 1, pp. 152-153. (in Ukrainian).
Hourihan, M. (1997), Deconstructing the hero: literary theory and children’s literature, Routledge,
London and New York. (in English).

Hayxogi 3amucku. Cepis: MuctenrBo3HaBcTBo. — 2018, — Nel. (Bum. 38)



