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Oner I'puienko

KHHI'A XYJOKHHKA B IIEPCOHAJIBHUX ITPOEKTAX YKPATHCBKHX
XYITOKHHKIB HA [TOYATKY XXI CTOJITTSA

Y cmammi OocaidxnceHo O0C6I0 GUKOPUCTIAHHA KHUZU XYOOICHUKA AK 60306020 media 6
HePCOHARBHUX NPOEXMAX YKpalncorux Xyooxcnuxie y XXI cm. Posenanymo xy00xcHi modcangocmi ma
Micye marux NPoeKmie y Cy4acHOMY mucmeyokomy ocumni. IIpoanarizoeano ix enpoeaoicenus ax
ROCTIO06HY Ma PESVAAPHY RPAKMUKY 6 KYAbMVPHUX Incmumyyiax Yxpainu. Buceimieno 36 730k mixc
KOHYenyiamu mMa  excrosuyittnum eupiuennsn  eucmaeox. OXapaxmepusoeaHo 30a60auHsA, aKi
CHIGEIAMy aemopit | Kypamopu 6UCMAeox KHUuH XYOOXNCHuxa O0a3 akmyarizoyili oanoco 6udy
mucmeymeq € Yepaini.

Karouosi croea: xwitca XYOOOXCHUKA, REPCOHANLHA GUCINGEKG, ap-00 €xm, eKcho3uyis,
KOHYENYIR, CYHACHE MUCTNEYINEO.
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Ouner I'puwieHko

KHHI'A XYJTOXHHKA B ITEPCOHAJIBHBIX ITPOEKTAX YKPAHHCKHX
XYAOKHUKOB B HAYAJIE XXI BEKA

B cmamvee uccnedoean onvim uchoab3068aHUA KHUSU XYOOJUCHUKA KAK 00306020 medua 6
NEPCOHAALHBIX  NPOEKMAX YKPAUHCKUX Xyooocnuxkos 6 XXI 6. Paccmompenst xyooxcecmeennsre
BO3MONCHOCHIL  H  MECHMO  MAKUX  HPOCKINOE & COBPEMEHHON  XYOOXCECIBEHHO  JCU3HL.
Hpoananusuposanst ux HeOPeHUR Kax NOCICO0BAINEALHAR 1t PeYAAPHAT NPAKMIUKA 6 KVAbMYPHBIX
yupesxcoenusx Yipaunol. (Jceeyaemcsa ceéa3b MeXHCOV KOHUENUUAMYU U IKCHOSUNUOHHBIM DeUteHueM
evicmaeox. OXapaxmepu3oeansl 30004, KOMOPLIE CIAEIN aémopul it KYPamopsl GbiCIIAE0K KHUSH
XVOONCHUKQ O QRMYQRU3AYUY OAHHOZO 81OA UCKYCCMEa @ VrpatuHe.

Kniwoueeavie c106a: rnueq XVOOHCHUKA, NEPCOHAABHAT GLICIABKA, APM-00BERM, IKCROZUYUA,
KOHYENYU, COBPEMEHHOE UCKVCCINGO.

Oleg Gryshchenko

THE ARTISTS’ BOOKS IN THE PERSONAL PROJECTS
OF THE UKRAINIAN ARTISTS AT THE BEGINNING OF THE XXI CENTURY

The article describes the experience of the Artists book usage as main media mean in the
personal projects of Ukrainian artist in 2007-2017.

The artistic opportunities, the place of such projects in the modern art life as well as of the
introduction of them on the regularly basis in the practice of the art institutions of Ukraine arve
considered. The connection between conceptions and expositional decisions of the expositions. as well
as between the role of the Artists book and their possibilities to be interpreted are highlighted. The
tasks took by the authors and curators of the exhibitions of the Artists books for actualization of this
kind of art in Ukraine are also analyzed

10 the contrary to the group exhibitions of book of artist in Ukraine where in the most cases
the main task of organizers and curators is to acquaint a spectator with the phenomenon, its variety in
interpretation of the book, her form, contents, materials that apply authors. personal exhibitions where
an Artist’s book is a main conceptual thread distinguished by the slenderness of ideological and
Jormal embodiment of project.

The personal projects of such Ukrainian artists as Pavlo Makov. Gamlet Zinkivskyi, Oleh
Gryshenko are considered in details and a comparative description of exhibition and ideological
Jacilities of expressiveness is given, the sources and influences of has been analysed on work of artist,
their technical equipments in performance of the own Artists books and their presentation in the
expositional space of the other personal projects combining with Artists books, sometimes by
unforeseeable medias. video, installations, sculptural objects, Ukrainian naive painting and others
like that.

Consequently, we may say that such perception of the realitv through transferring abstract
notions to an object given the similarity of its qualities is programmed in the human conscience. So the
development of such a peculiar area of focus in art as an artist’s book in the meaning of the
combination of the notion book and the object- an sign-based means of communication, and partly the
refusal from the form of a classic book and its transformation into an exhibition object as a carrier of
not simply information represented in consecutive order but a complete conception. originates from
the natural ethnically motivated thinking of an artist.

Object writing differs from an artist’s book by the fact that a primitive man, having no
established communication cypher, found new forms, while a modern artist, instead, rejects the
established communication means and creates a unique content codification for every project.

An artist’s book as an exhibition art object also includes such a function of object writing as
the absence of a language barrier. A painter engages. 5o to sqy, in a direct communication with a
viewer. Because this way a painter conveys a general meaning, an idea, rather than an audio-phonetic
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message of an ordinary book. Such a way of communication of information is quite natural (even more
s0 than an alphabet) for human perception as it stems from observation and comparison of qualities of
different objects and logical considerations. While an audio-letter text is acquired and understood by
us artificially as part of an education process.

The characteristic feature of an artist’s book is, of course, the concept which links it closely
with the modern art. An image in an artist’s book is often more distinct and its incarnation is
practically not limited by the material and technical and language resources.

This research makes it possible to continue studving an artist’s book in Ukraine based on the
understanding of its place in the book culture and the world experience. It may be used to prepare
lectures and elaborate the methodology of teaching students a special course Artist's Book at art
institutes and universities of Ukraine.

Key words: artist’s book, personal exhibition, art object, exposition, concept, contemporary
art.

Kuura xyJgoskHHKA B TBOPYOCTI MUTLIB, L0 MHPOTPAMHO 3aAMAOTBCA i PO3SBHTKOM,
MEPEXOANTh MKl MPOCTO MHCTELIBKOTO 00 €KTa 1 cTa€ $a3oK ANd MepCOHANBHUX MPOSKTIB. Y cobi
KHUIA XyJI0KHHKA 00 ¢aHye 0arato eEeMEHTIB i3 IHIMX BHAIB MHCTEUTBA, TOXK MHCTEUbKI KOHIEIT
y LbOMY BHII JiIbHOCTI BHKOPHCTOBYHOTh HE TiIbKH MOBY rpaikm, a i 1HCTAIAWli, CKyJbNOTYPH,
BiJEO, KHBOMUCY. Taki MPOSKTH MOTPEOVIOTh PETEMBHOTO MHCTCLTBOZHABYOIO AHAMI3Y, PO3YMIHHA
IXHBOTO NOJANBIIOTY PO3BUTKY.

HocnimKeHHA KHHUTH XYJAOXKHHKA B KOHTEKCTI ii MPOrpaMHOCT! ANA MEPCOHANBHHUX MPOCKTIB
CYYaCHHX XVAOXKHHKIB MepeOvBae v CTaHI AKTHBHOTO CTAHOBNICHHA Ta PO3BUTKY. SIK J0 rPVIOBHX, TaK
1 10 NEePCOHANBHUX NMPOSKTIB, J¢ OCHOBHHM MEMIA € KHHrAa XYJOXKHHKA, BCTYIHI CTATTI CIOYATKY
CTHCIIO O3HAHOMIIOKOTH 31 CAaMHM ABHLIEM, HOTO pi3HOBUIAMH Ta (opMamu mojadi. Tak, Katepuna
3aropceka v cTaTTi g0 katanory Ilaena MakoBa “ABTOPCBKI KHIDKKH T4 INOACHHUKH MHIIE: ... 3
JOCTLIAMH HAJ UaCOM OB’ I3aHHIT 1 KAHP OACHHHKOBUX 3AMHCIB-HAPUCIB, SKHI BHABJIIETHCA OTHHM
13 HAMMOWMPEHIIIHX MPHIAOMIB, BUKOPUCTOBYBAHHX V CTBOPEHHI KHHT MUTLA. AJDKS LIOJCHHHK HE
JHIIE JAE€ BIAUYTTS Ti€l IHTUMHOCTI (BBaKaiiTe — “caMOTHOCTI ), MO skoi nparHyTe astop. Came
HOJEHHUK SKHAHMOBHILIE PO3KPHBAE 1ACKO BJACHOIO, HE CXOKOr0 HAa JKOACH IHIIHE, BUOOpY
BaKTHBOTO/HEBAKIHBOTO, 3HAYYLIOTO/APIO A3KOBOT0, WIKABOrO/TpuBianbHoro™ [3, ¢. 3]. Yoke nmotiM
NEPEXOUTH 10 PO3rILY Ge3MOCepeHbO ABTOPCHKOrO CTHIK, 0COOMHMBOCTI NGy 10BH HOro TBOPYOI
KOHLICHI] B PAMKaX 3Q3HAYCHOTO BHIIC TPAKTYBAHHA KHHIH XyJOKHHKA Ta il MICIS B MPOEKTL:
KHHTA, JITEPaTVPHICT, CHOKETHICTh JAKOTh JIHLIE NEBHE 00 €IHABYC HAYANO, KAHBY, AKa JOMOMArae
nix uac poGoru Hax cepicro...”. [ImOC mOIEHHNUK HAYe HABMHCHE MPOBOKYE A0 CTBOPEHHS HOBHX I
HoBuXx MicTH(IKauii. Jlae 3MOry IOBOPHTH Bij IMEHI YABHHMX NEPCOHAXKIB, CTBOPIOIOUH LIUM
npasgonomioHy nereHay”. Y  nmomepenHidi  kHuzi [lapna MakoBa “Yromia. XpoHikd~
CYNPOBOKYBAJIbHI TCKCTH AKUGHTYIOTh YBAry Ha KOHLENTYaNbHIH, uacTo MidoTBopuil, ocobuctiii
CKNANOBIi MPOCKTIB, MaiDke HE NPHIUIAIOYMH IWIHPOKOI VBarH (OPMOTBOPYHM YH TEXHIYHHM
MUTAHHAM, a JHIIE ACKONH 3TaAvIOuH Mpo Ue. ABTOP 30CEPeIKYETBCA HA 1ACiiHIN CKMAJOBIH CBOIX
TBOPIB, HAJAKUYH ONHCOBHM TEKCTAM MPHTAMAHHOTO XYIAMKHBOIO CTHIKO. “AHATOMIS MimeHI,
yactuHa I1”, “Tpu cectpu”. Hacnpapai, wi TpH MILUCHI 1 BCPIUES 3VCTPIB V ABOPI CEPEAHBOI IKOIH
Ne | micta XapkoBa asa pokd ToMY. B xoBTHI 1998 pokv A po3dapOyea iX KOMBOPOBHMH
NAcTeIAMH, OTOUHMB BIHKAMH 3 KBITIB — 1 gKOCh ¢ami mo ¢o0i Buiimumn “Tpu cectpu’ . e Tpoxu
M3HILE, VK¢ B KHH31 “AHatomid MimeHi” Moi “Tpu cecTpu™ 3MHIHCA HE TINBKH 3 PEaNbHHM
MAPVYHHKOM 13 aHatoMii 1903 pokyv, a H 13 peansHoK icTopieto kutTa Kati, 30i 1 Myci” [3, ¢. 88].
Takox nyOmkamsa JONOBHEHA OPUIIHAILHHUMH BHCTABKAMH, IO CYIPOBOKYBAMH MONEpEAHI
BHUCTaBKOBI mpoekTd [lapnma MakoBa, AK1 JAlOTe 3MOTY PO3YMIHHA AOKVMEHTANBHOTO 3PI3V, alie HE
BHCBITIMIOIOTh ABTOPCHKI KHUTH XY AOXKHHKA IIMCHO 3a 1995-2005 pokn.

[TyGmkami monoe GLIbmOCTI NPOCKTIE € CTATTAMH B NMEPIOAWYHHX BHIAHHAX KYJBTYPHHX
ycraHoB, Ak PAC (koetene 2012/ciuens 2012), ae ommcano mnpoekT I'amnera 3iHKIBCBKOTO B
PinchukArtCentre [1, ¢. 22]). Bin posrnanyTuii daxkTaxHime, 3 yXHIOM Ha KOHUENTYAIbHI JKEPEna
TBOPUOCTI XY/ J0XHUKA, YHUKHEHHSM JAETATBHOTO PO3IIANY CTUIICTHKH, TEXHIYHAX OCOONMMBOCTEH Ta
PO KHHIH XVI0KHHKA B POEKT1 3aTalloM.
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[HIIUM JDKEPEIOM € KYIbTYPOJOTIUHI Ta MHCTELTBO3HABYI CTATTI HA BEIMKHX MHCTELBKHX
IHTepHET-pecypeax, sk Hanpukiax ~ArtUkraine”, ae tBopuocti Onera I'puiieHka nNpUCBSHCHI
MaTepiaTy JOCTIJHHULE CydacHOro vkpaincekoro Muctenrsa Karepunu Hocko 1 [Mominu Jhiminoi. ¥V
IXHIX CTaTTAX TBOPYICTh XYJA0KHHKA PO3rJISHYTA PO3IOriLIE i, KPIM aHami3y 3B 43KIB 3 MONCPEIHIMU
NPOCKTaMH, HMIMPOKO BHCBITICHA POJIb KHUI'M XYI0KHHKA B 3arajJbHOMY BHCTABKOBOMY KOHLENTI, ii
B3aeMoaisl 3 IHmmMH ekcrosuiiinumu 00 extamu [6]. Lle ommcano y crarti “Tlnoau™ Onera
I'pumnenka: cnpoda He-iHTepnpeTauii’: “Apr-OyKH NPOHH3YIOTH VCIO CKCIO3HUIIIO, 3aHMaroTh
LIEHTPAIBbHE MICLE B KOKHOMY MiHI-nipoekTi. MoskHa HaAmuTH iX (PYHKUIEO PO3MnoBial Npo iHI
TBOPH MHCTCLTBA, QMKE BOHH OTOJOIIVIOTH TJISAAYEBI HA3BY MPOCKTY, AOJAKOTH BI3VAIBHOI 1
tekcroBoi 1H(popmauii. Tlpore BaxauBO, MO apT-OYKHM HE € MOSCHEHHAM YH TPAKTYBaHHAM IO
BHUCTABKH, 1 Xail HAIBHICTh TPAAULUHHOI st GaratboX (JOPMH KHHTH HE BBOAWTH B OMaHY. Apr-Oyk
BHUCTYTA€ CAMOCTIHHUM TBOPOM MHCTCLTBA, SIKUI MOKHA MOPIBHATH 3 KiHeMaTorpadoM, auke BiH Tak
CaMoO CTBOPIOE 3 KIIbKOX (OpM OJHY CYTTEBO HOBY |[2]. Ame y Takux nyOmikauisx HacTo TPOXH
MOBCPXHEBO BXKHTO BHU3HAUCHHS ~“ApT-OyK~ sIK MOXiAHE BiA aHrmiicekoro “Artist’s Book™, 1 mia Him
MA€TBCS HA yBa3l CaMe KHHra XyIO0KHHKA SK SBHIIC, X04a, Ha ayMky Muxaiina [lorapcekoro, take
TPaKTYBaHHA HE € npaBuibHuM, amke ~Art Book™ i aHIMIIOMOBHOrO MHCTELTBO3HABCTBA
MOTPAKTOBAHO SIK YC1 KHUTH MPO MUCTELTBO 3 YPAXyBAHHAM XY I0KHIX ams00MiB Ta MOHOTpadiii |7, c.
44]. Marepianu mpo TEPCOHANbHI BUCTABKH, A€ KHHra XYyJ0KHHKA € TPOBILAHMM MEAla, TaKOXK
nyOnKyrOTh NpoBiaHi iHGopMaLiitHi BuaanHs Ykpainu. TyT ued MucTepbkui (peHOMEH MOSICHIOETCS
BIUIMBOM 3MICTy Ha (opmy Ta 3poOiacHI crmpoOU BIIHAHTH NMPUYHUHH TAKOTO TPAKTYBAHHS KHHTH:
“TlomwrroBxom g0 ii (kHuru XxymoxsHuka. — (. 1') CTBOpPeHHS CTajo Biaco 3 usuHTaps. JIroau
PO3KIaJaIM Ha MOTHIIaX LYKEPKH — JAHUHY MaM ATi Mpo 3aruOiauX poJAHYiB, a MAICHbKA JIBYHHKA iX
nigbupana. IpoHIuHMI 1 ZOBOI CBITAHH CIOJKET, SIKHH ameIiOe A0 IIOAIB SIK A0 YOTOCh, IO THHE, THHE
1 pPO3MAJAETHCS HA 3¢PHA, IO MPOPOCTAIOTH 1 CTAIOTH HOBUM KHUTTAM  [8].

[Tonpy axkTUBHE 3aLUKABICHHS TEMOIO KHHIM XYJAOXHHUKA, B CYYaCHOMY VYKpaiHCBKOMY
MHCTCUTBI, V MyOMIKaLisgaX HE YaCTO MOYKHA HATPAIIUTH HA IPYHTOBHUI aHAMI3 BTIICHHS (JOPMH KHHUTH
V KOHIENTYaIbHUX MPOEKTaX CYYACHOIO MHMCTELTBA YH BIJCTCIKUTH JUKEPEIA BIUIMBY HA aBTOPIB 13
3axigHoi Tpaauuii “Artist’s Book”. YV OlapmiocTi A0MHCIB AKLEHTOBAHO HA 1ACHHIN CKIQIOBIH Ta
MOJKJIHBOCTSIX ii BILTUBY HA PO3LIMPEHHS PO3YMIHHS KHUTH SIK KyJIBTYPHOTO MEia.

Mera crarTi — OXapakTepu3yBaTH 1 TNPOAHANI3YBATH MOXKIMBOCTI KHHMI'H XYyJOXKHHKA Y
BHCTABKOBHX MPOCKTAX, J¢ BOHA € TOJOBHHM KOHLEOTYQIbHHM CICMECHTOM, PO3IISIHYTH XYAO0XKHI
MOJKIHBOCTI Ta MICIE TAKHX MPOEKTIB Y CYYACHOMY MHUCTELILKOMY KHTTI.

B Vkpaini MOXHa TPOCTCIKUTH HUITKY PI3HUIO MK TPYNOBHMH CKCIO3MULISMH KHHIH
Xy J0KHHKA I aBTOPCHKUMH NpoekTaMu. B 611bmocTi BUNaakiB roJ0BHUM 3aaBJAHHIM OPraHi3aTopis
1 KypaTopiB CHIIbHHX BHCTABOK € O3HAMOMIICHHS IISJaua 13 CaMHUM SIBUIIEM, PI3HOMAHITHICTIO Y
TayMaueHHi GopMu Ta ii 3MICTY KHHIH, MaTepialiB, SKi 3aCTOCOBYIOTh aBTOpH. IlepcoHanbHi
BHUCTABKH, J¢ KHUra XYJ0KHHUKA € KOHLCOTYATbHUM CTEPIKHEM, BHPI3ZHIIOTHCS CTPYHKICTIO 11CHHOTO
Ta (hOPMATBHOrO BTIJICHHS MPOCKTY.

Yu HEe €IMHUM XVJIOKHHKOM, skui me i3 1990-X pokiB mporpaMHO Npauioe 3 KHHUIOKO
XyJOXKHHKA V nepcoHanpHux mpoektax, € [laBno Makos. Kuura HacTinbku nmpHpOIHO BXOAMTH Y
Maike BCl HOro MpoEKTH, 110, 3AA€ThCs, HEMA )KOJAHOrO, A€ e Meaia He Bigirpae BaroMoi poui. Tak,
HaBiTh panHi rpadiuni cepii odoptis Oynu BkmoueHi y BuaanHsa “Xposiku Yrtomii~ 2005-ro poky.
3romom, Ha rpymosiii Buctasiui ~Kumwkkosuit 0011 07/087, BoHa Oyna TpakToBaHA SIK KHHra
XYA0KHHUKA, 1 KOJKEH 13 IISJa4IB MIT 3aMIIATH Y HIH BIATYK, MATIOHOK a00, Oy Ab-sIKHH 1HIIUI criocio
BIUTHHYTH Ha TpaHcdopmauiio ii 30BHIIHBOrO BHIISAY. TakuM YHHOM, aBTOP BBOAMTH KIACHYHE
noairpadivuae BUAAHHS, 0 OYI0 BUMYIICHE IIUPOKUM HAKIAJOM, V MOJIC KHUTH XY, I0KHHUKA LIISIXOM
HAOYTTS VHIKATBHOCTI OKPEMOTO MPUMIPHHUKA.

[Neprmmm mupoxum 3pizom 100ipku kHur xyaoxauka [lasma Makosa Oyna #oro nepconanbHa
BUCTaBKa “ABTOPCHKI KHIKKM, KapT Ta Miniatiopu B Apt-uentpi [lasna ['vaimosa “S lanepes™, xe
OVIIM MPEACTABICHI TaKi KHUTH XVAOKHHKA, K “3agada Ne 17, “Kuura Boau™, “®oHTaH BUCHAKCHHS.
Ksituesi Biitan”, “Anaromis Mimeni. Yactuna [. Autpononoris”, “Anatomis Mimeni. Yactuna 11
Tpu cectpu”, Kuwra-kumum “Tpu Cectpu”, “Kuura Tposma”, “Kuwra JlBanagusrtu xopaGmis”,
“Knura ami”, “SudetischeNaghtigall”, “Onos’sxuii moaeHuuk “bursa 3a mipamiay”, “Tlpasbkuit
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MG

IOACHHHK H.lO,EleHHHI{ 3 MILICHAMH “OHOB’ﬂHHifI mwoaeHHUK “Yromisa. O6nora Ilentarony”. Bcei
TBOpH OynH cTBOpeHi v 1994-2004 poku i VBIHLIM YV BUOAHHI 10 TMPOSKTY Karajuor “ABTOpPCBKI
kHwkku 1A Hlomennnku”., Ha BigMiHy Big nojanpmiux NPOEKTIB, LI KHUIH HE OyJIH CTBOpEHI
CTICLIAMBHO MiA OKPeMY BHCTABKY, a 310paHi Ta MPEICTABNICHI AK 3pi3 HAMpaLKBaHb aBTopa B pOOOTI 3
KHHFOK XVIOKHHKA 1 rpadiyHHX cepiii, wWo o0 €IHVIOTBCA LUITICHHM AaBTOPCBKUM OadeHHAM
XY AOKHHKA 3 HOTO CEPeAOBULIEM, BIACHHMH 1CTOPIAMU Ta MICTH(MIKALIIME A/ BTACHEHHA INILJA4a ¥
CIOOKETH ¥ aneropii, Aki MEPEeXOAATh 13 TBOPY B TBip, HAOVBAIOYH JEOaNl POMOTIMIHX MOXIHBOCTCH
TPaKTVBaHHS.

[Mpo ocobnueoc moGyaosn kuur xynoxuuka [lasma Maxosa mume Karepuna 3aropceska:
“Mictudikauis — e 1A He HakymOneHiwuii npuiiom [Tasna Makosa. [IoBro wykaTi NpHKIaOH HE
JoBoauThCs... “®onTan Buchaxenns. Aprilwars”. “12 npumiprukiB miei kHuru Oyjo 3HaHIeHO B
3QTOIUICHOMY ImiaBam OyauHky HA po3i Heteuencnkoi Byauui, marbke 3a pixk mens Benukoi Ioeeni 21
uyepBHA 1996 pokv, Toro AHA, konu Bmana criHa®. [Bi dotorpadii Oyaunky aoaani. ToGrto, mu
O3HAHOMITIOEMOCS. HE JIMIIE 3 KOHKPSTHOI PIUYIO — HAC BILTYTYIOTE B icTopiio. [Ipuyuomy “icTopio™,
cebro B “icTopiral moali”. Mu mi3HAEMOCA MPO MOBIHB, NAPANCIbHO 3ragyIOtuH BIAOMI HAM NOBEHI,
ILO CTANKCA 33 OCTAHHE, CKAKIMO, AECATHPIYYA, | CIPHMHHEHI HUMHU PYITHIBHI HACIIIKH, TIOMYBAEMOCH
BPAKSHHMH 4Yepes Te, mo “Aprilwars™ Tak moTanaHuio, MUMOBOI JUBYEMOCSA BUTIBKAM JOJI 1 HABITh
HAMATraeMOCs CTBOPHTH JIOTTYHHI JJAHLKKOK 13 3aKOHOMIPHOCTEH 1 uyaec. Mu cnpuiiMaeMo KHHTY HE
AK HaOlp CTOPIHOK, a K YaCTHHY HaBKONHIUHbOTO CcBITY [3, ¢. 4]. Ham K. 3aropceka, Ha npuknazi
¢ KUIBKOX KHHT, PO3KPHBAE TOJOBHI NPHHIHIK, 32 SKHMH IPALIOE aBTOp: ... AGQ 1HLN XapKIBCBKI
“3Haxigku — Kuura JpaHaguata KopaGnie Ta Kuaura Tposuno. “Kuura dpanaausaru Kopabnie Gyna
3HaiineHa B nucronadl 1999 poky Ha ropumi OyauHky Ne 111 no svimm Ickpuncekiti. [TounHarouu 3
ciuag 2000 poxy TpHBaKOTH peCTaBpaumm poboTu, A0CI BiIpecTaBPOBAHO TA 3AKOHCEPBOBAHO 25
cTopiHOK. IcTopis cTBopeHHs KHHri HeBiaOMa, K HEBLOOMO 1 T€, AKHM YHHOM BOHA MOTpamnuna Io
Ovauaky Ne 111 mo svamw Ickpuncekidi ... Ha sxame, TekcTH, wo 30epernucsd, HagpvKOBaHI
HE3PO3YMIJIOI0 MOBOI Il MPOUNTAHHIY HE MATAIOTE . Y BHIAIKY LHUX JBOX KHIDKOK HAC BILTYTAHO
HE JIUIIC B ICTOPHYHI MOAI, H V MIHIBICTHYHY 3aragky. MU MOYHHAEMO MepeHMATHCA MOXOIKEHHAM
“He3pO3YMIION MOBH , Il HOCISAMH, NHTAHHAMH, MOB A3AHUMH 3 IXHIM MICUS3HAXOKSHHAM Ta
npobnemMamu ixuporo garansHoro 3uukHeHHs” (3, ¢. 5].

V HactvnHEX npoektax [laBno MakoB BHKOPHCTOBVE KHHIY XYIOKHHKA, AKa OanaHCcve MK
K/IACHYHUM BHIAHHAM LIHPOKHM HAKJIAAOM 1 VHIKATBHUM MHCTEIbKHM OO0 €KTOM, HA SKHI KHHra
MOXKE€ NEPETBOPUTHCS, MOTPAIMBLIM IO PYK BIACHHKA-KONCKLIOHEpA. Y LbOMY KOHTEKCTI BapTO
PETENBHO POSMIAHYTH NpoekT “TkHeBHK™ (ymepuwe ekcrioHoBano B A Danepes”, Kuip 2013), ne
ABTOP NEPECBOAUTh KHUTY XYJOKHHUKA ¥ INIOIHHY MOBHOLIHHOTO NOIIrpadItHOro npoayKry, IO Mae
MOKJIHBOCTI YTHMTAPHOTO BUKOPUCTAHHS, K TIDKHEBHK M MOBCAKICHHOTO BHKOPHCTAHHS,
BiavaneHy OCHOBY TIDKHEBHKA CTAHOBIATH JHCTH 3 BIAOHTKAMH OQOPTHHX IUIACTHH, AKI
BHKOPHCTOBYBAJIH 4K TEXHIYUHHH €IEMEHT AN CTBOPSHHA BCIHKHMX TpaiyHUX NAHHO NPOSKTY
“Kosmpa, I'opon, bamrta, Xpecr, Hona”, wo Oye npeseHropanuii v [TiHuykAptLentpl B 2012-My
poui. JluctH, #AKi cmepwly BHKOPUCTOBVBANH K JOMOMDKHHH MaTtepial, MICHA iXHBOIO
HArpOMAQJKCHHS MOUAIH TPAKTYBATH 4K JOKYMEHT LIOACHHOI poOOTH XyJOXKHHKA HAJ €CTAMIIAMH.
OcoONMUBICTIO BUKOPHCTAHHX APKYILIB € T€, WO OUTBIIICTE 13 HUX BHPBaHI 3 GaOpHYHUX IOACHHHKIB 3
ViK€ po3rpadNcHHMH AN 3aMKCIB JiHIHKaMH. 3i0paBmwu 365 NHCTIB B OJHY KHUTY Ta JOJABLIH
MOKA3HUKH KAJICHIAPHUX THIB, XYIMKHHK MPONOHYE MaHOYTHROMY BIACHHKOBI THXKHEBHKA podurH
BMACcHI 2aMHCH MNPAMO Ha PENpPOAYKLIAX OPHriHANBHHX AaBTOPCBKHX NHCTIE [3]. TakuM 4dHHOM,
OCHOBOKO BHCTAaBKOBOTO MPOSKTV CTala KHHra XYIOKHHUKA, AKa, MO CyTi, He¢ Oyna HasBHa B
EKCIO3HIIIHOMY NPOCTOPI AK 00 €KT, a JIULIE OPUTIHANBHI APKyLIl 3 Hel Gy/IH NPEACTABNCH] ¥ BUTIA]
rpadivHOi cepii B TpaauUikiHIi nogayi Ha cTiHax ranepei. Tyt [TaBno MakoB npoaoBkye NPHTAMaHHY
HOMY MaHepy BTATYBATH IISAA4Ya ¥ BIACHI ICTOPII, ane uepe3 HAJaHHS KHH31 XYA0KHHKA YTHIITAPHO!
opmu crpolnye nelH Mpouec i Jae€ 3MOry MPOJOBXKYBATH HOro mo3a BUCTABKOBHMH rmiomamu, Ha
LBOMY MPHKNAAI MH OaYUMO LIHPOKI MOJITHBOCTI BApIIOBAHHA 3 BOMI OJHOTO aBTOPA MOMIHBOCTI
NOJA4l KHUTH XY JOXKHHKA ¥ BJIACHUX NEPCOHATBHHX BUCTABKOBHX MPOEKTAX.,

Inmmit npunupn BukopucroBye Fammer 3inkischkuit vy mpoekti “Kaura mopeii”, mo 6yB
npeactapneHuii v [linuvkAptLentpi B 2011-Mv powi. 3 omHOro OOKv, 3a KOHLEMUIEK MOOYIOBH
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KHUTH BIH avxke Onmm3bkuii no IlaBna Makoea (TvT BapTo 2avBaKuUTH, WO [aMneT 3iHKIBCBKHA
aonomarae [TasnoBi MakoBy MpaLioBaTH Hal TAKUMH MpoekTamu, Ak “JloH Po3a™), 3 iHworo Goky
KOPHCTYETBCA 1HAKIIOK CTUMCTUKOK BHpaxanbHux 3acobis. “Kuury nomeli” vy exkcnosuuifHOMY
MPOCTOPI ABTOP MOJAE V 2aKPHTIH BITPHHI, TAKUM YHHOM, LIO IAJa4 OauuTh TIMBKU OAHH, OOpaHUid
XYAOKHUKOM, PO3rOpT, HE MAKOYH MPAMOro, TAKTHIBPHOTO AOCTYMY A0 KHUTH. TakuM “‘My3cHHMIT”
MLIX1A 0 Ope3eHTAll KHHIH ICKPABO KOHTPACTYE 31 CTHASM i BUKOHAHHA — MOCTEKCIPECIOHICTIHIHE
MAaIOBaHHA 3 BENMHKHM BIUTHBOM HaiBy. KHHra cxoxa Ha rpaiuHHi HOTATHHK, IHTHMHICTh SIKOT'O
i IKpecaeHa PpYKOMUCHUM WPH(PTOM. 3MICT KHHIH — L€ TIOPTPETH Ta POMOBLAI MPO KHUTENIB XapKoBa
— cepenoBHILE XyA0xKHUKA., KOXKHA CTOPIHKA — LIE ICTOPIA OKPEMOI TIOTHHH, Al YePe3 HEMOKIHBICTD
YHTAHHA KHHTH V BHCTAaBKOBOMY MPOCTOPI aBTOpP MEPEBOIAUTH CIINKYBAHHA 3 INIAJadYeM 3 NiHiHHO-
HAPATHBHOTO HA HEJIHINHE.

Cnemansno a0 Buctasku lamier 31HKIBCBKHII CTBOPHB CnewjanbHy iHcTamauio 3 1000
MOPTPETIB BUMAJKOBHX MEPEXOXKHX, A TAKOXK MIOASHHUK, LIO MICTHTE 300pakeHH 80 BUrazaHux ocio.
Jlo kKOoXHOro mopTpeTa M0JAHO KOPOTKHH TEKCT, LIQ OMHCYE MEPCOHAXA 1 B abcTpakTHIl moeTwaHii
MaHEP1 PO3NOBLIAEC 1CTOPIIO, Ha30BaHy HA peanbHUX XUTTEBHX Bunaakax [1, ¢. 22]. I'padiuna cepia
MOPTPETIE CTBOPEHA HA CIPHUKOBHX KOpOOKax, ¢ 300pakeHHA repoiB 3 BIACHOI KHUTH IMOBHICTIO
NOBTOPIOE CTHIICTHKY, aJle YK 663 CyNPOBOAKYBAIBHUX TEKCTIB. TaKHM UHHOM TIISAAM, 3HAKOUH IPO
HAfABHICTh ICTOPIH JO KOXKHOIO MOPTPETA 33 MPE3CHTOBAHHM PO3TOPTOM, MOXKE CaM MPOAOBKHTH
CTBOPEHHS LIUX ICTOPIH.

JaHuil POEKT € MPHKIAIOM, KOJIH YK€ FOTOBA KHHIa XyJOKHHKA CTA€ OCHOBOK), HABKOJIO
AKoi BHOVAOBYETBCA MPOCTIP MEPCOHANBHOIO MPOSKTY, CTBOPIOETHCA chiewianbHa rpadiyHa cepid,
CIPAMOBAHA HA POKPUTTA ii KOHUENLIi, PO3IHPEHHA cnocoOlB CHpUHHATTA. BomHowac kHHra
SQIHIIAETECA YHIKAIBHEM PYKOTBOPHHM 00 €KTOM, CTBOPSHHM B OJHOMY HPHMIPHHKOBI, MOXe OyTH
MpeACTaBICHA OKpeMo Oe3 BTpaTH 1aciiHol Ta opManbHOI LIICHOCTI M, HA BIOMIHY Bid rpagivyHoi
CYNPOBOMKYBANBHOI cepil, Aka 03 MOCHNAHHA HA TNEPLIOIKEPENO CBOTO BHHUKHEHHA (KHHTY
Xy AOKHHKA) HE MOKE MOBHOLIHHO POIKPHTH 3MICT MPOSKTY.

Kaury xvaoxHHKa, K NIporpaMHe MeJia 0/ BIACHHX NEPCOHANBHUX MPOEKTIB BUKOPHCTOBYE
Oner I'pumenko (aBrop crarri). 3akiHuuBIIN MaNHCTEPHIO KHIGKKOBOI rpacdixu B Hamownanbuii
axkageMii oOpasOTBOPUOro MUCTELTBA | APXITEKTY PU, 1IE 3 CTYACHTCHKHX POKIB XYAOXKHHK MAB JOCBLI
VYacTl V TPYMOBUX BUCTABKAX KHHIH Xyno:kHHKa (“KHHra xviaoxHika” My3eil KHUTH Ta ApyKapcTea
Vxpainu, 2010). Hamam poGora Hax eKCIEPUMEHTAIBHOK MNOAAYer0 kHurd, i dopmu Ta
EKCHO3HIIAHMX MOMKIMBOCTEH 3HAHINIA BTUICHHA Yy AKAAEMIYHHMX 3BITHHX BHUCTaBKax: Muxaiinb
Cemenko “Cnpaea npo Tpyn” ta “Kuura YopHosemy™ (2011), I'purip TwotroHHuk “Tpu 303vii 3
noxnoHoM” (2012), Oneces Y nbanenko “Cramuka” (2013).

JliteparypHi TekeTH Oy IH OCHOBOIO IS MOJAAIBIIMX MPOSKTIB ¥ TaTy31 KHUTH Xy 10kKHUKA O,
I'prmenka. ¥V LUX TBOpaX WHPOKO PO3KPHTA TEXHIKA ACPEBOPHTY AK, MPHMIPOM, V LTIOCTpALUAX IO
“Craniaku™ Ta B aBTOpebkoMy npoekti “TInoau”, mo Oye npeacrasnenuii 8 Apr-uentpi S [anepea™
(2015). Came B Lkt 0JHOMMEHHI I MEPCOHANBHIH BHCTABLI aBTOP Oepe 32 OCHOBY KHHI'H XV IOKHHKA K
CTPIKHEBHIT €TEMEHT, HABKPYT KOTPOro BUOVIYBAHO €KCMO3HLIHUI npocTip. KHUrH, IO BUKOHAHI ¥
BHUITIAL KIACHYHOTO KOJEKCY, PIBHOMIPHO PO3MILICHI NMO NEPHMETPY ranepei Ha CrnemiajJbHHX
MONHYKAX, TOXK BIABIOVBAYl MOKVTh O3 MepelKkod iX TOPKATHCA, TOPTATH CTOPIHKH, YHTATH Ta
pozrnsagatu 300paxkeHHa. KoxkHa kHHra € MeTadopolo cioBa “miig’” 1 MOACHKE PizHI HOro po3vMIHHA.
JIoAaTKOBHM €NEeMEHTOM € MHUCTELBKHI 00 €KT, KOTpHil aBTOP TPAKTYE SK BHHECEHY 31 CTOPIHOK
KHHUTH B IPOCTIp ranepei LTCTpauii, o AONOMArae TPaKTVBATH 3MICT MPOSKTY.

[Toniva JliMiHa y CTaTTi, MPHCBAYCHIM BHCTaBLi, 3azHaunna: “KokeH 13 MiIHI-TIPOSKTIB
noenHye ¥ ¢001 Kutbka GopMAaTIB, IO AA€ 3MOTY IIIAYEBl NEPECYBATHCT MIXK TPbOMA MPOCTOPOBHMH
BHMIPAaMH T4, BLATOBIAHO, 30UMBIIVBATH KUTBKICTE MOKITHBHX TOYOK 30pY. KpiM LBOro, XvIOXKHHK
pobuts 06 exTH HA MexI KibKOX dopm: Hanpuknad, cepia “Kaura pam™ AeMOHCTPYE TaKe NOETHAHHA
KHUBOMUCY Ta Pi3bONCHHS, IO BOHO BUITISAAE FAPMOHIAHO 1 MPUPOIHO, ane, BOTHOUAC, AOKOPIHHO
3MIHIOE CVTR TBOPY. CXoi TpaHchopMmauii MOXKHA crnorngiatd B “PviiHHKY” — 00'ekTi, AKUi €
KHUTQIO 3 TEXHIKOIO BHIIMBKH, IIQ JA€ 3MOTY HAOYTH TPETHOTQ — 30BCIM IHIIOTO — 3Ha4yeHHA. Sl 6
PHU3MKHYJIA HA3BATH e “TIOCT-KHUrOKY  [2].
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HagaHHA MOXITHBOCTI MPAMOTO AOCTVIY OO KHHTH € MPOTPaMHOKD MOZHLIEID XVIOXKHHKA,
amkKe TAKHM YHHOM TA0a4 MOJXE MOBHICTIO OYTH 3alMy4YeHHH A0 CHPUIIMAHHA MHCTELIBKOTO TBOPY
JOJABIIM TAKTHIBHICTb 1 HACOBO-NPOCTOPOBE CHPHHHATTA. Pexucypa NOCMJIOBHOrQ TOPTAHHA
CTIOPITHIOE KHHTY 3 BIACOMHCTELTBOM. Lle po3KpUBAEThCA HATMALHO B TAKHX KHUrAX, MPEACTABICHHX
Ha BHCTaBUI, AK “30upauka”, “Mama nuwe” 1 “Bitpuna”. OcHOBOIO LMX KHHUT € BIACO 3 apXiBY aBTOpA.
Bineopan, mo npencraBieHuil B eKCnOzMIil Ak apredakT, NEpIIOKepeno TBOPY, € BLANPABHOIO
TOYKOK BI3VAIIBHOI'O HANIOBHEHHS KHUTH.

Takuii CKMATHHA €KCIO3UUIMHUN MPOEKT, IO MIKCVE B CODl €CTaMIl, BIACO, JKHBOMHC Ta
ckyabOTYpHI 06 exTH, HAOYBAE KOHUSNTYANBHOrO 1 KOMIO3HIIHHONO LIIOr0 33 JONOMOrOK KHHTH
XyAoXHHKa. B TakoMy KOHTeKCTI popMa KHHT MAKCHMANBHO CHpoIlleHa (OpolypoBaHuii KOAEKC), ane
33 3MICTOM BHXOAHTb JAJICKO 33 KJIACHUHE PO3YMIHHA MOrpa(iuHOro BHIAHHA, HABITh ¥ PO3YMIHHI
CaMBHIABY, 3 TEKCTOM, HAPATUBOM, MEBHHUM CIOKETHHM PO3BHTKOM, Y HIKAJIBHICTh TAKHX MPOEKTIB
0a3veThCsA CaMe Ha POSMHTTI LIUX MEX.

[TincyMOBYIOUM BHKIQACHS, MOXKHA CTBEPIKYBATH, IO KHHIA XyJ0KHHKA CTAE HEBLA €MHOIO
JACTHHOIO MEPCOHANBHUX MPOSKTIB Xy, I0KHUKIB, AKI BHKOPHCTOBYIOTH il CHHTE3YBAIbHI MOKIHBOCTI
V BHCTaBKOBOMYV MpocTopi. KHHra xynoxHuka o0’ €IHy€E pi3HI Media s IWHPLIOTO MoKazy iJeH, mwo
saknmaueHl y TeopH. Halimnenime Bona simoOpaxena y sucrasxkoBux npoektax [lTasna Maxosa,
Xy AOKHHKA CTAPLIOTO MOKOMIHHS, KOTPHH aKTHBHO NPALIOE ¥ Wil ramy3si me 3 1990-x poxis. Y ¢Boix
MEPCOHANBPHUX MPOSKTaX AaBTOpP ONEPYE IHPOKHMH MOKTHBOCTAMH KHHIH XYAOXKHHKA — B
BHKOPHCTAHHA HETPAIULIHHUX KOHCTPYKTHBHHX GOpM A0 MOmirpadituHOre BHAAHHA BEIHKHM
HaknagoM. PoGoTH XyI0XHHKIB MOIOAIOTrO NMOKOMHHA ['amneTa 3iHkoBeskoro Ta Onera I'puiieHka €
TpagULIAHIIINMH KHIDKKOBHMH (JOpMaMH, ane BOJHOYAC B CSKCMOHLIHHOMY MPOCTOPI BIACHHX
NEPCOHABHUX BHCTABOK NPEACTABIAIOTh KHHUIY XYIOKHHKA Y TOEIHAHHI 3 IHIIMMH, 1HKOJIH
HenmepeadayyBaHUMH BI3VATBHHMH PECYpPCaMH: BIJEO, IHCTANALi, CKYJbOTVPHI 00 €KTH, HAiBHHIA
KHBOMUC Tomo. TakuM YHHOM, MOKHA 3ayBaXUTH, IO KHHIA XVIOKHHKA CTA€ BaKIHBHM
00 €1Hy BalbHUM M€ TIHHO-KOHIENTYAIBHHEM 00 €KTOM B €KCIIOSHI[IIHUX MPOEKTaX, I PO3MUBAIOTHCA
KOPJAOHHU JKaHpPIB MHCTELITBA, TA AOMOMArac B iX TPaKTYBaHHI.
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Mapuna Tokap

TEOPETHYHE NIATPYHTS 3ATAJIbHUX TEHAEHLIH POSBUTKY OBPA3IB
JITEPATYPHUX I'EPOIB B YKPATHCBKII KHIDKKOBIH LIIOCTPALUT APYIOf
NOJOBUHH XX CTOJITTS

Y cmammi po3eranymo enaus iarocHmpamuenol asmoroMIl ma 6i3VaabHO-IMEKCINOE0T CHIAHOCI
XYOOIHCHBLO2O MEOPY HA MPancopmayito obpaszie aimepamyprux 2epoié 6 VKPAIHCHLKIN KHUIICKOGIT
inrocmpayii opyeor noroeuni XX cmoaimmsa. Busnawerno, wo aimepamypoyesmpuss Oumauol KHUXCK06oT
inrocmpayil  npomacoM  ye020  NePiooy  OONOGHICIMb  HOBUMU  RPUKIAOGME  6UX00V 30 MeXCi
aimepamyprozo mexcmy. IOcyMo8ano, 140 YKPATHCOKQ OUMAYA KHU2O NPOHECAA KAACUYHI 00pasu Yepe3
IMPU 6EAUKT MPAHCHOPMAYTIHT REPIOOU, 3ATUULAIOUUCH IPU YBOMY 8 IPOCIIOP] NOCIITHO GRIMYATbHOZ0 M
QOCIAMHBO YCHIUIHO20 Y MAPKEINMUHZ060MY CEHCT cecmenma “aiunol” rimepamypit.

Karouosi crosa: yxpaincoxa xudckoea imocmpayis, o0pasu  pimepamyprux  2epoie.
Almepamypoyenmpuim, opyea noaoeuna XX cmoaimmsa.

Mapuna Toxap

TEOPETHYECKAA OCHOBA OBILINX TEH,Z[EHULII/IP'I PA3BUTHS OBPA30B
JHTEPATYPHBIX 'EPOEB B YKPAHHCKOHW KHHKHOH HWIJIIOCTPALIHH BTOPOU
I[NIOJIOBUHBI XX BEKA

B cmamve paccmompeno eruanue uiniocmpamueHoil a8MOoHOMUYN 1 BU3YARBHO-IMEKCHIOBO!
OBUHOCTIYU XYOOHCECMIBEHHOZO0 NPOUIBEOCHUS HO MPAHCHOPMAYUIO 0OPA306 IUMEPATNYPHBIX 2ePOEE 8
VKDOUHCKOT  KHUNCHOT — uamocmpayun  emopoii  noroeunst XX 6. Onpederewo,  umo
JUIMEPAIMYPOYCHMPUIM  OCINCKON  KHUIICHOU  WATIOCMPAYyHl  HG  NPOMANCEHUU MO0  hepuooa
OONOAHACINCA HOBBIMI NPUMEPAMU 6IX00A 30 npedenst aumepamyprozo mexkcma. Ilodumosceno, wmo
VKDQUHCKAA — OemCKad  KHUed  NPOBeAd  KIACCHYECKue  00pasvst  wepes  mpu  KPYHAHbIE
MpaHCPHOPpMayHOHHBIE REPUODBI, OCHIABUACH NI SIMOM 8 NPOCIPAHCINGE NOCIOTHHO AKIMYAALHOCO U
OOCHAMOYHO VCHEUHOZO0 8 MAPKEINUHZ0B0M CMBICIE CeSMEHMA “6eqnou” aumepamypol.

Kniouesste ciosa: yKpauHckaa KHUNCHAR UATIOCIPAyU. 0OPa3bl JUMEPAINYPHBIX 2epoes,
JUmepamypoyenmpusm, emopasn norosuna XX eexa.

Maryna Tokar

THEORETICAL BASIS OF GENERAL TENDENCIES OF THE DEVELOPMENT OF
IMAGES OF LITERARY HEROES IN UKRAINIAN BOOK ILLUSTRATION OF THE
SECOND HALF OF THE TWENTIETH CENTURY

The Ukrainian literary classic is a work of a certain time period, whichis still relevant
today. The arfistic status of classical works is quite honoured and obvious, since it is classical
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