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Ouabra Bopucenko

OCOBJIHBOCTI CTAHOBJIEHHA 1 PO3BUTKY
KOMYHIKATHUBHOI'O JU3AHHY B 'AJIMYHHI
APYTOI ITOJIOBHHHA XIX - I[NTEPIIOI TPETHHH XX CTOJIITh

Y cmammi euceimieno ocobaueocmi PO3GUMKY KOMYHIKAMUEHO20 OU3QTHY HA mepenax
Tanugunu Opyeoi nonoeunu XIX — nepwoi mpemunu XX cmonime. Busnoueno nepedymosu
QOPMVEAHHI  RPOEKMHO-XYOONCHBOT  OIATbHOCIE, 6 MeXHcax AKoi 6VI0  30KIA0eH0  OCHOSU
Komyniramuenoeo ousauny Iaruvunu. IHpoananizoeano aeuue romynixamuenoco ousainy Iaruvunu,
npooykmom axoco Oy eucmaskosi exchosuyil, Qomozpadixa, Qipmosi bpendi. pexiamHo-
noAEPAGiUHa RPOOYKYIL MA OPYKOBAHT BUOAHHS.

Karouoei  croea: xomynixamuenuii  Ou3afiM,  GUCINAEKOGO-eKCNOUYINHG  OignbHICHD,
domocpagpixa, gipmosuti 6peno. gizvaavro-cpaghiuna moea, I'anuyuna.

Ouibra bopucenxo

OCOBEHHOCTH CTAHOBJIEHHA H PAIBUTHS
KOMMYHHUKATHBHOI'O THU3AMHA B T'AJIHMHHE
BTOPOI1 ITOJIOBHHBI XIX - IIEPBOI TPETH XX BEKOB

B emamoe oceetyernvl 0cobennocnin pazeumus KOMMYHUKAIUGHOCO OU3ATHA HA IMEPPumopil
Fanuwunvt emopoi noaoeunvi XIX — nepeonr mpemu XX eexos. Onpederenst npeOnoCHLIK
POPMUPOBAHUS NPOCKIMHO-XYOONCECTNBEHHOT OEAMENLHOCIY, 6 PAMKAX KOMOPOU 3aAKAAOLIGAAUCS
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OCHOBY! KOMMVHURGmMUEn020 Ouzaitna Iaruyunet. 1Ipoanaiausupoeano 261eHue KOMMYHUKAMUGHO20
OQusaina Taruvunst, NPOOYKMOM KOMOPO2O Obilit  GbICINABOUHBIC IKCHOIUYUY, POMOSpadura,
Dupmennvie BperObl, PeKIAMHO-ROAUZPAPUYECKAR NPOOYKYUA Ut REYGHbBIC U30HUA.

Kniouesvie  cnoea: KOMMYHURGAIMUGH b ousaiH, BHICINABOYHO-IKCHOZUYUOHNAT
oeameabHoche, homocpaura. Qupmennviit 6penod. susyansro-cpaduueckutt azvix, L anuuna.

Olha Borysenko

PECULIARITIES OF FORMATION AND DEVELOPMENT
OF THE COMMUNICATIVE DESIGN IN GALICIA OF THE SECOND HALF
OF THE XIX - THE FIRST THIRD OF THE XX CENTURIES

The communicative design includes a considerable part of the functional sphere of design,
where the objects, designated mainly for communication of the visual-textual message are projected.

The formation and development of the communicative design of Galicia of the second half of
the XIX — the first third of the XX c. defines the ways and methods of communicating the visual
information in the framework of the object and space environment.

The visual forms of messages in the shape of exhibits, photos, brands, advertising polvgraphic
production, periodical press and book products create the informative, advertising and corporate
spheres of the communicative design of Galicia of the second half of the XIX — the first third of the XX c.

The task of the informative sphere of the communicative design is forming the exhibits for
presentation of production on industrial exhibitions, supplying the content information about the events
and showpieces by means of fliers, price marks. postcards, posters, announcements, as well as the outer
advertisement objects (banners, signboards, expositional cases, light advertisements, billboards on the
walls). The miniatures of the production packing were presented on the exhibitions — their visual-
graphic form is considered as a sign system.

At the end of the XIX century photography became a rightful means of objects visualization.
They not only contained the visual information about things or objects, but also created their artistic
image. By using the method of collage — the combination of a photo image. picture and textual
message, artists created postcards, posters, placards, theatrical programs. advertising
announcements, designed shop windows and signboards.

A considerable contribution in the communicative design of the advertisement sphere was
made by Roman Shukhevych, the head of the advertisement firm “Fama” in Lviv (1937), which
produced the first analogues of citv-lights. advertising booklets. firm advertisements. signboards and
billboards, design of shop windows, advertising and expositional production for exhibitions and fairs,
placards for solemn events in Lviv, Stanislaviv, Ternopil, Stryi.

The effective and most popular means of communication in design is periodical press. which
was published in Galicia on a big scale. Only in Lviv in 1898-1914 there were published more than
430 newspapers and magazines in Polish, Ukrainian, Russian, German and Yiddish languages. The
first newspaper in Ukrainian language “Zoria Halytska ™ (1848—1857) was also published in Lviv in
the only Ukrainian printing house of the Stavropigian institute.

The corporate sphere of the communicative design creates the image of goods or company by
means of the brand projecting. The architectural and construction firm of lvan Levynskyi became a
prominent example of creating a brand of company in Galicia. The projects of buildings by
I Levynskyi were distinguished by the fully integrated solution of the architectural environment
objects. The artists also dealt with the interiors design, stained-glass windows. frescoes. ceramic tiles,
efc. The folk motives and ornaments prevailed in these elements, which created the folk style that
identified the expressive brand of I. Levynskyi’s firm not only in Galicia, but also outside its borders.

A bright example of the good's branding in the corporate sphere of communicative design
became the image of production of J. A. Baczewski’s factory. The advertisements in press, outer
advertisement, posters and postcards with the logo and picture of the production. firm packing and
exhibits popularized the brand throughout whole Europe.
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It is worth mentioning the names of the outstanding artists who dealt with the design of books
and magazines publications, creation of illustrations, posters and placards. Among them were Maryan
Olshevskyi, Stanislav Dembickiy, Kayetan Stefanovich, Tadeush Gronovskyi, Petro Kholodnyi,
Volodymyr Lasovskyi, Robert Lisovskyi, Vasyl Krychevskyi, Pavlo Kovzhun, Volodymyr Sichynskyi,
Stanislav Hordynskyi and others.

The development of the communicative design in Galicia in the second half of the XIX — the
first third of the XX c. is inextricably linked with the activities of artists, project and artistic activities
of whom are aimed at creating a visual communicative message in the shape of a material carrier.

The product of the communicative design is a form of giving a message through the material
carriers, that is why the project and artistic activities in the sphere of information visualization and
visual communication in Galicia in the second half of the XIX — the first third of the XX c. included
such components as: the design of polygraphic production, advertisement and book graphics, creation
of posters, theatrical and cinema placards, elements of the outer advertisement and packing. The
visual and graphical language of the communicative design elements reflected the stylistic
characteristics of its period which corresponded to the architectural and artistic style of the objective
and spatial environment.

Key words: communicative design, exhibition-expositional activity, photography, firm brand,
visual-graphic language, Galicia.

VY nepioa COmoKyIbTYPHHX Ta COLIATBHO-CKOHOMIYHHX TpaHcdopMartiii cycmiiecTea HabyBae
aKkTyambHOCTI (OPMVYBAHHS TapMOHIHHOIO CEpPEAOBHINA JKHTTEAIsIbHOCTI mroauHu. Ocobnuse
3HA4YEHHS NMPHU LbOMY MA€ KOMVHIKATHMBHHMH AM3alH, KW 3a0e3neuye BI3yalbHE CHIJIKyBaHHA. Y
BUBUCHHI wlI€l MPOOIEMH BaXK/IMBY POIb TMOCIAAE€ AOCTIIKCHHS CTAHOBJICHHS 1 PO3BUTOK
KOMyHIKaTuBHOrO ausaiHy [amuuunu apyroi nonosunn XIX — mepmoi tperuan XX CT., aake Ha
CydacHOMY eTami mnpoOjeMa HEAOCTATHRO BHCBITICHA 1 MOTPEOYE CHUCTEMHOrO JOCIIAMKCHHS.
AKTyanbHHUM € aHATI3 JUKePE] BUHUKHEHHS KOMYHIKATHBHOTO au3anHy [amuduHN Apyroi monoBHHH
XIX - nepuoi Tperran XX CT., BU3HAYCHHS 3acO0IB 1 METOAIB mepedavl BisvaibHOI 1H(opmaiii B
MEZKaxX MPeAMETHO-TIPOCTOPOBOTO CEPEAOBHIIA TOTO HaCY.

Anani3 OCTaHHIX JAOCTIIKeHb Ta MyOmiKaLii 3 el TeMH CBIAYUTD, WO OLIBIIICTD TCOPSTUKIB
auzaiiny [3; 16-17] Bu3HA4alOTh KOMYHIKATHBHHH AW3aiH SK vacTHHY (VHKLIIOHATBHOI cdepu
npoekTyBanHs nepeaadl iHpopmaiii. OcoOIUBOCTIM OCBITHIX, MHCTCHBKHX MPOLIECCIB ¥ XYA0KHBOMY
xuTTi ['anmmunan npucesaeni mororpadii P. marana [9], P. Swmea [10]. O. Horu [7], O. Pinxo [6].
CTaHOBICHHS 1 PO3BHTOK PEKIaMH B YKPaiHChKiM Ta moabchkid mpeci kinusg XIX — mouatky XX cT.
npoaHati30BaHo v gocmmkeHHsx B. Mauexincskoro [4; 5]. HaykoBul BHBUArOTE BEIHYE3HHI MIIacT
apxiBHHX MaTepiamiB LBOTO MEPIOAY, BHUCBITIIOIOTH TBOPUICTH MANHCTPIB, SIKI 3POOMIM MOMITHHH
BHCCOK Y PO3BHTOK MPOEKTHO-XYA0KHBOI KYJIBTYPH.

Bigomo, mo au3aifiH MOCIAa€ BU3HAYCHE MICHE V CHOCKTPI MATeplalbHHUX peuei MK
NPaKTHYHUM 1 XVJI0kKHIM mnomocamu. KomyHikaruBHuMH jau3zaiiH  oOifiMae 3HA4YHY 4YacTHHY
(dvHKUIOHATbHOI cepr AM3aiHY, B SKIH MPOCKTYIOTh 00 €KTH, MpPU3HAYCHI 3Ae0iabIIoro Ams
nepeaadl BI3yalTbHO-TEKCTOBOTO MOBIAOMICHHS [3, ¢. 255-257]. V cdepl KOMYyHIKAaTHBHOTO Iu3aiiHy
NPUIHATO BHOKpPEMIIOBATH 1H(GOPMALIHHY, PEKJIaMHY 1 KOPIOpaTHBHY ckianosi [3, c.261], sxi
MpoaHami3yeMo Ha NpukIajl AuzaiHy B ['anuuuni Toro yacy.

Mera cTarTi — PO3KPUTH OCOOIHBOCTI CTAHOBICHHS 1 PO3BUTKY KOMYHIKaTHBHOTO AM3alHY B
lanuauni apyroi nonopunu XIX — nepuroi Tpetusu XX CTOMITS.

AHanizoBaHUM  TEPIOA  BILABHAYAETBCS  CIPHUATIMBHMH  ICTOPUYHHUMH,  COLUAIBLHO-
C€KOHOMIYHHUMH T4 COLIATBHO-KYIBTYPHHUMH NEPESAYMOBAMH PO3BUTKY Au3aiHy B [amuuuni — Oymu
BCTAHOBJICHI 3aKOHOJABYl 3aCaJM Ul PO3BHTKY NMPOMMCIOBOrO BUPOOHMITBA B ABCTPO-YTOpPLIMHI
(1850-1859) 1 mamanus aBroHomii [amuuuuu (1867). Lle gamo momToBX COLIATBHO-CKOHOMIYHOMY
PO3BUTKY Kpar. MIABUUICHHIO TEMINB ypOaHizamii, aKTUBI3alli YTBOPCHHS HOBHX MIAMPHEMCTB Ta
opranizauiii. HoBoctBopeni v apyriii nonosuni XIX cr. uncnensi npodeciiHi TOBAPUCTBA, CITIKH,
rPOMAJACEKI 00 €IHAHHS CIPUSUIH MATPHUMLI NpPodeciHHUX BHPOOHMUUHMX IHTEPECIB Ta CHIBOpALl 3
ypsaaom Asctpo-Yropmuan. Cepex mux: I[lomitexniune toBapuctso (1866), ToBapuctBo meauune
(1867), lanmuupke dapmanesruyade ToBapuctBo (1868), Tlonbceke meaaroriude ToBapucTBo (1868),
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AxanemiyHa uutaneHa (1867), TopapucTBo BpaTchkoi OOMOMOTH CTYAESHTaM VHiBepcuTeTy (1967),
Cninka BzaeMHoro crtpaxyBaHHd mNpuBaTHHX npauiBHHKIB (1867), “Opieka Narodowa™ (1868),
ToeapucTeo B3aemonomMoul yuacHukam noBctanHs 1863 poky, “Cokxonscbkmii baszap” (1867),
Acouiawig Matictpis “3opa” (1868), Toapucteo npuatenie Mucteursa (1868), ToBapucTBO HapoaHOI
oceiTH (1868), Topapucreo mpaga (1868) Ta in. [18]. B opraHizawii Ta CIpHAHHI MANPUEMCTBAM ¥
3a0e3MEeUeHHI HAJIEKHOTO PIBHS AKOCTI MPOAYKIN 3HAYHY ponb Bigirpas Jopaauuii TUMYacOBUI
KOMITET ISl CIpaB KpaioBOro pPyKOAUIBHHLTBA, OOMAIIHBOrO MpoMHcay Ta omkH (1873), sroaom
nepeiiMeHoBanuil Ha Komicito Kpaiiosy ang cnpas npomucnosux (ig 1888 p. — HauioHaneHa koMicis
3 IpOMUCIOBUX nuTaHb, BLA 1904 p. — Jhira Ipomucnosoi nonomoru (1904)) [15].

P0o3BHTOK MPOMUCTOBOrO BUPOOHHLTEA 3YMOBIIOE MOTPeOY B KBAM(IKOBAHHX Kagpax, TOMY
BAKJIUBOTO 3HA4eHHA HAOyBama MISNBHICTD 3AKIATIB  XyJOXKHBO-NPOMHCIOBOIO HABYAHHS, SKI
OPIEHTYBAJINCS HA BUMOTH NPOMHCIOBOrO BHpoOHHMUTBA [9]. JlismpHICTE IPOMAACBKHX TOBAPHCTSE,
npodecitinux cminok 1 KpailioBoi koMicii o CnpaB MPOMHCIOBHX Ovia CIpPAMOBAHA HA CTBOPEHHA
XY AOKHBO-TPOMHUCTIOBHX BHPOOHHUTB ¥ [amimiuH yepes CTaHOBICHHA XY I0KHbO-TMPOMHCTIOBHX KL
¥ npodeciiiHuX HABUATIBHUX KYPCIB, 3aNPOBAMKEHHS CTHISHTIHHUX [PAHTIB 114 CTY JCHTIB.

Ha movatky XX cromtra Jlira TIpoMHCIOBOI AOMOMOTH OpraHi3oBve MpodeciiiHi BUCTABKH,
KypCH, MaHCTepHI Ta CeMIHapH Aua Manoro OisHecy, nommproe ¢axoBl BHIAHHA CEped yoix
COLUANBHHX BEPCTB, 3aMOYATKOBYE KOHKYPCH 1 mpeMii Anma KpamuxX CTYICHTIB  XyAOXKHBO-
NPOMHCIIOBHX HABYANMBHUX 3aKNaJiB. AKTHBHO (JOPMYETECA BHCTABKOBO-CKCIOZHLIIHA AIANBHICTE. HA
HIOPINHMX 3BITHHX BHCTABKAX CKCHOHYKOThb MOACTH OJATY, B3YTTA, TCKCTW/Ib, IOBCIIPHI BHPOOH,
BHPOOH 2 MeTany (MmocvA, MACBIMHHKH, MaMITH, MEXaHIYHI TPHCTPOL, ASTaNl MALIUH TA MEXaHI3MIB),
BHPOOH 3 AcpeBa, Manepy 1 KapToHY, KHIDKKOBI ONMpaBH, APVKOBaHI BHOAHHA, adilui, BUPOOH 31 CKNa,
kepamiku. Cepea cnoxupYHX BHPOGIB — COMOIONII Ta LYKCPKH Y BUIVIAL] MipaMiJ, MIHHIB H IHIIMX
dopm [13, c. 23-42].

BisyansHi ¢opMH TNOBIAOMICHHA YV BHIVIAAI BHCTABKOBHX €KCMO2HUIH, doTorpadikm,
dipmoBux Gpenais, pexiaMHO-nonirpadiuHol HNPOAYKI|i, NEpiOMIMIHMX APYKOBAHHX BHAAHb Ta
KHIDKKOBOI ~ MPOOYKLII  VTBOPIOIOTH  iHQOpMawLiifHy, peKnaMHy 1 KOpHopaTHBHY cdepu
KOMYHIKATHBHOI'O ,:LH3ai71Hy l"anmmnn

vy

lanuvuHE  cnpuanu rocno,:[apcu{o NMPOMHCNIOBI | eTHorpacl)lqm BuctaBkd. OpraHizamia 1
NPeACTABICHHA MPOIYKLII HA BUCTABKOBHX IUIOLIAX, 3a0e3MeYeHHA 3MICTOBHOI 1H(pOpMaLii npo nomi Ta
EKCIOHATH € 3ABAAHHAM iHopmayiiinol chepu KOMYyHIKATHBHOTO OM3aliHy, 4Ky NPAKTHYHO
peami2oBYBalH 32 JOTIOMOTOI0 (praepiB, LIHHHKIB, THCTIBOK, MIAKATIB, OTONOLIEHB), 4 TAKOK OO €KTIB
30BHIIHBOI pexyiamu (OaHepiB, BUBICOK, €KCIOBHIHHUX BITPUH, CBITIOBOI pexmamu, OutbopriB Ha
criHax OyauekiB). Ha BHcTaBKax npe3eHTYBaIM MAKeTH MAKyBAHHA NMPOAYKIII — BI3yaiabHO-rpaiuny
bopMy AKHX VIKE POSMIIAIANH AK 3HAKOBY CHCTEMY.

Harmpuxinm XIX cronitrs nosHonpasaum 3aco0oM Bidyanisauii 00 ekt perxiamrol chepu
KOMYHIKATHBHOTO JH2aiiHy ctana ¢ororpadika, Wo HE OHIIE MICTHNA Bi3yalbHY IH(GOPMALIK Mpo
NpeaMETH YH 00 €KTH, a il CTBOpIOBANA IXHIH XVIOXKHIH 00pa3. BUKOPUCTOBYIOUH METOA KOMAXY —
no€THAHHA (HOTO300pAKEHHS, MATIOHKA 1 TEKCTOBOrO MOBIAOMISHHA, MUTLI CTBOPIOBAJIH JIUCTIBKH,
nakaty, agil, TeaTpansHi MPorpaMH, PeKIaMHI OTFONOMWESHHA, O(OPMIIAIH BITPHHU TA BUBICKH.

Henepeciunumu gisuamu dotorpadiku kiHua XIX - nouatky XX cr. 6ynu SAHiHa Mexeubka,
YUACHHK 1 opraHizarop apr-portoBuctaBok [12, ¢. 222], asrop Bigomoro ¢oroamsbomy “Pyka, mo
npautoe” (“Rgka Pracujaca”, 1939) [14, c. 10]; T'enpix Mikonaw, gupextop ¢otorpadiuHoi
IHCTHTYLI JIBBIBCPKOI MOMITEXHIKH, Nektop (oromucrenpkux aucuumiid [12, c. 288]; Bironea
Pomep, HaykOBeLb 1 BHKJIAAAQY OKPEMOTO HABYAJIBHOTO Kypey 3 dororpadixu (1932-1939) y
JIbBiBCBKIiT MOMITEXHILI, MAHCTEp AOKVMEHTANBHOI 1 XvaoXHBOI ¢otorpadii [12, ¢. 345]; KOnian
Hopomr — omun i3 ¢yHiatopiBs doTtorpadgixi Ha 3aXITHOYKPAIHCHKHX 3¢MJIAX, ABTOP YHCISHHHX
cTaTed 3 TexHIKH Ta ecteTuku dororpadii [12, ¢. 239] i mepuroro na tepenax [anwaunn “Tlinpyuninka
(otoamaropa” vkpaiHChkolo Moo (1931) [12, c.242]; Onekca banuupkuii - oprasizarop
Yxpaincekoro ¢ororpadiuHoro TOBapHCTBA H NEpIIOi BHCTABKH YKpaiHChKOi ¢oTorpadiku (JIeBiB,
1930) [12, ¢.228); Isam IBamenr — ¢ororpad VYxpaiHCBKOTO CIHOBOrO CTPINEUTBA, YYACHHK
(otoBHCTaBOK, rpoManckkuii Aisy [12, c.231]; Onekcangp KmupoOnOUBKHI — CHIB3aCHOBHHK
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TbBIBCBKOI MHCTELbKOI TPyNH “Artes”, aBTOp HaHKpamuX B €BPOri CIOPPeaTicTHIHHX (POTOKOMAXKIB,
KnacHk apaHrapoHoi ¢otorpadiku [12, c. 207-208] Eapapa Tiemecki, 4I€H OpraHi3auiifHOro
xkomiteTy 1 ¢ororpad KpaiioBoi suctaBkm 1894 poky, kpami CBITIHHH aBTOpa CTaNH NEPLIHMH
UTFOCTPOBaHUMH MOIITIBKaMH 3 BHAaMH JIbeosa (1894) [12, c. 28].

3HauHHK BHECOK V KOMYHIKAaTHBHHI OU3aliH peknaMHoi cdepu amitichus Poman [vxeBuu —
oulnbHUK pexnaMuoi Gipmu “dama” y JIbeosi (1937), BigoMOl BUrOTOBIEHHAM MEPIIMX AHAJOTIB CiTl-
NAHTIB, PESKIAMHHUX OVKIETiB, (MPMOBHX OTOJOLIEHb BHBICOK | PEKIAMHHX INHUTIB, OQOPMICHHA
BITPHH, PEKIAMHO-EKCTIO3HLIHHOI MPOAVKLIi ANMA BHCTABOK 1 APMAapKIB, a(ill AN VPOUHCTOCTEH ¥
JIbBoBi, Cranicnasosl, Tepaonomni, Ctpuso [8].

EdexTHBHUM | HAHMNOWHPSHILIMM 3acO00M KOMYHIKALII B AW3akHI € MepioJHYHA APYKOBaHA
npoAaykimiA, Buganus axoi B [anuumei mano senukuil posmax. Tineku v JIbosi v 1898—1914 poxkax
BXO QUM MOHAA 450 raser 1 xKypHaJiB NONBCHKO, YKPAIHCBKOIO, POCIHCBKOIO, HIMEI[BKOK) Ta MOBOIO
iauw [1]. TMepwy rasety ykpaiHcbkolo MoBoW “3opa amuupka” (1848-1857) BuaaBanu Takox y
JIbBOBI B €auHIA YKpaiHChKIA ApykapHl CTaBpOmiridichbKOro IHCTHTYTY.

Kopnopamuena chepa KOMyHIKQTHBHOTO JU3AHHY CTBOpIOE 00pa3 ToBapy YM KOMMAHI(
3aco0aMU TMPOEKTYBAHHA €NEMEHTIB (ipMoBoro ctumwo. [IpoekTvBaHHA 0Opa3HOro i rpagiuHOro
CTHMIO, MO3MILIOHYBAHHS HA PHHKY Ta (inocodiro npoaykry Hasusarote Openmom (Bin awan.
“knefiMo”, “raBpo”). 3pazkOBUM MNPHKIATOM CTBOpeHHS Openga xommauii B lammumml crama
apxXiTeKTVpHO-OvaiBenbHa ¢ipMa IBaHa JIGBUHCBKOrO 3 YHCICHHUMH (aOpHKaMH, CKIAJaMH,
KOMIUICKCAMH KPAMHHLE 1 KUTIOBHX criopy . [Tpoayxiia dipmu BHPI3HANACA BUCOKOIO TEXHIUHOKO |
XYAOXKHBOK AKOCTAMH, IO MATBEPIKYBANH BHCOKI HAaropogd Ha MDKHAPOJHUX BHCTAaBKAaX,
KOHKVpcax, sApMapkaX. Sk 3asHaunB mocmigHHK TBopuocTi IBaHa JleBuHcekoro Omneck Hora,
“HaiGinpmum  3700yTKOM qu3afiHepiB 1 xyaoxuukis  (abGpux JleBuncekoro Gyn0  CTBOPSHHA
CBOEpiAHOrO VKpaiHcbkoro ctumw [7, ¢ 21]. Tlpoektu cnopva 1. JICBUHCBKOTO BHPIZHATHCA
KOMIUIGKCHUM ~ BHPIIICHHAM OO0 €KTIB apXITEKTYPHOrO cepedoBHwa. Mutwi 3aiiManuca i
opOpMICHHAM IHTEP €PIB, BITPAXKIB, POMUCIB, KEPAMIYHOI IUIMTKA TOWO. Y IHX €JIEMEHTaX
NepeBakanu HapoOHI MOTHBH i OpPHAMEHTH, AKi TBOPHIH VKpPAiHCBKHI CTHNB, IO 1OCHTH(QIKYBAB
supasuui Openn ¢ipmu IBana JleBuncpkoro ve mume B lammuni, a # 3a ii Mexamu,

SckpaBuM mpUKIAAOM OpeHIYBAHHA TOBAPY B KOPHOPATHBHIA ¢depi KOMYHIKATHBHOIO
OuzaifHy cTae odpaz mpoaykuii gadpuxu Bauescrkux (J. A. Baczewski). Peknama v mpeci, 30BHILIHA
peKiaMa, IUIAKATH H JIMCTIBKH 3 JOTOTHIOM Ta 300pakeHHSM npoaykuii, (GipMOoBe mnakyBaHHS 1
BHCTABKOBI €KCIIO3UI IOy apu3yBanu Openy y Beii €Bpom.

BUHHK THN KONEKTUBHOI KOPTOPATHBHOI AIANBHOCTI ¥ BHIUIAAI TBOPYHX 00 €OHAHb MHTLIB:
“Jecnyn” (1910-1914), “TosapucTo nokpamenHs micta JIsBoea Ta oxomuup” (1912-1918), “Aprec”
(Artes) (1929-1935), Acowauis Hezanexxuux muriis {1931-1939), “Hosa renepauia” (1932-1935),
“JIbBiBCBKHiT MpodecitiHul COr03 MUTLIB-TACTUKIB (1932-1939) 1a iH.

Bapto sragati IMeHa BH3HAQUMHHX MHUTIUB, 4KI 3afiManuch OQOPMIICHHAM KHIKKOBHX Ta
JKVPHAJIBHUX BHAAHb, CTBOPSHHAM imocTpauiil, miakatie 1 apim. Cepen Hux: Map’aH OnplueBChKHIA,
Cranicnas JemOiupkuii, Kaeran Credanosuy, Tanevi ['poHoeerkuii, [Tetpo Xonoauuii, Bonoaumup
Nacoeewkuii, PoGepr Jhicoserkuii, Bacuns Kpuuescokuii, ITagno Koexyn, Bonoaumup CiunHchkuii,
Cranicnae I'opauHchkuii Ta iHWi. OJHUM 13 HAMACKPABILIHX MPEeACTABHHUKIB JBBIBCBKOI celecii OVE
Map’an OnblIeBchbKHil, 3aCHOBHHK 06 €nHaHHA MutuiB “3ecmyn” (1910-1914). Homy Hanexats
YHCICHHI MUIAKATH, JUCTIBKH, BUBICKY, OOKIATHHKH Ta KHIKKOBI LmiocTpami, excmiOpucu, Mapku i
ETHKETKH, MaKESTH Ta AM3aifH pexknamu ama peaakuiii “Topuzont” (1911), “Beuipna razera” (1911-
1914), suaaeuuursa “TlaHopama™.

PoGept Jhicoserkuii ynpoaosx 19221927 pokiB 3anuIIKNB BEIHKY KUIBKICTh rpadiunux podit
v iHQpopMauiiHiii cdepl KOMVHIKATUBHOrO Ju3akiHy. Sk 3a3zHaumB JocmiaHuk Pomad Auie, “moBa
rpadiku JlicoBebkoro, sk 1 Komxayna, ByroBuua, CIlYMHCBKOrO MOCTYNOBO CTaBaIa CBOTO POAY
“BI3yaNbHOIO 1ACHTU(MIKALIEIO  ATHIBKOTO YKPAIHCTBA, NOPA] 3 MIAHOBAHHMH TYT 3yCHIIIMH OneHu
Kynpunupkoi, Muxomu I'onvous, Ocuna Kypunaca, Mukonun ®eatoka, Apocnasu My3ukd, IBaHa
IBanna opMyBaTH pLOHIHA AYXOBHO-KYIBTYPHUH Ta ecTeTIHOrO mpocTip” [10, ¢. 75]).

Teopuuii nopobok INasna Kosxyna B kamkkosii rpadiui 1920-1930-x poxie OyB HacTinbku
OYEBHIHUM IJIA CYYACHHKIB MaHCTpa, IO HOro TBOPUOCTI OVIIO MPHCBAYEHO 32 XKUTTA Xy AOXHHKA IBI
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MoHorpadii, koTpi BuiiH apvkoMm v JIeBoBi B 1924 Ta 1939 pokax. 3okpema, C. TopauHCBKHiA
koHcTaTyBaB. “[loao kHIDKKOBOI rpadiku, Tak L BKE 3arajbHO BH3HAHA AVMKA, LIO CHPaB.l
HOBOUAcHO odopmieHy kHpkKy B [amuunm nae nepumii Kopxyu™ (2, ¢. 32-33).

Ha cTaHOBNCHHA KOMVHIKATHBHOTO Au3aiiHy B [anuuuHi v apyriid nonoBuHi XIX - mepuuiii
TpeTHHI XX CT. BIVTHHVIH ICTOPUYHI, COLUANBHO-EKOHOMIYHI Ta COLIANBHO-KVIBTYPHI IEPEIYMOBH.

Po3BuTOK KOMYHIKATHBHOrO Ju3aiiHy B [anumuuui npoTaroM npOro mepiogy HEPO3PHUBHO
NOB’A2aHUI 3 aKTHBHICTIO MHTLIB, NMPOSKTHO-XVAOXKHA IIANBHICTE AKHUX CTMPAMOBAHA HA CTBOPSHHA
Bi3yalbHOTO KOMYHIKATHBHOTO MOBLOOMIEHHA V GOpMI MATEPIaIBHOTO HOCIAL.

[MpoaykTOM KOMYHIKATHBHOIO AM3AHHY € (popMa NMOBIAOMIGHHA 4Yepe3 MATeplajibHI HOCIH,
TOMY MPOESKTHO-XVAOKHA AIANbHICTE V cdepl Bizvamizauii iHpopMaLii Ta BI2VaTbHOTO CHIKYBAHHA B
Famuaum qpyroi momoeuau XIX — nepmoi tpetnru XX ¢r, Mana Taki ¢KIAJOBI, K. OHOPMICHHS
nonirpadiuaol NpoayKINi, peKIaMHY | KHIKKOBY rpadiky, CTBOPCHHS IUIAKATIB, TEATPAIbHHX Ta
KiHoadII, E€NCMCHTH 20BHILIHBOI peKIaMH H MakyBaHb. BisvanbHo-rpadiyHa MOBa EICMCHTIB
KOMYHIKATHBHOTO 1IH3aiHy BinoOpaxana CTUIICTHYHI O3HAKH CBOrO MNEPIoAy, SKUEl BiIMOBLAAB
APXITEKTYPHO-MUCTELBKOMY CTHIIIO MPEIMETHO-TIPOCTOPOBOTO CEPEIOBHLIA.
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Zbior ustaw 1 rozporzadzen administracyjnych w Krélestwie Galicyi 1 Lodomeryr z Wielkiem
Ksigstwem  Krakowskiem obowigzujacych z  wyciagiem orzeczen ¢ k. Trvbunalu
administracyjnego. Podrgcznik dla organéw ¢. k. Wladz rzadowvch 1 Wladz autonomicznyvch.
T. 2. — Wyd. 3, poprawione 1 pomnozone. — 1884.
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