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OCOBJHUBOCTI CTHABAILIL 1 TPAHC®OPMAIII YKPATHCbKUX ETHIUHHX
MOTHBIB I[1PH CTBOPEHHI CYYACHOI'O OAI'Y

Y cmammi Oocridiceno ocobausocmi cmunizayii ma mpancopmayil VRpainCorux emHiuHux
MOmUGie npy cmeopenHi cyuacro2o 0022y, Poszaanymi nonamma meopuoi comnizayii ma xy0oxcnuor
mparncopmayii, Oxapakmepusosarni Memoou Crmuai3ayil ma mpancopmayii VKPaiHCoKUX HAPOOHUX
Momueie 6 ousaiini ooscy. Ilpoeedeno amaniz iX 3GCmOCYBAHHA 6 MEOPHOCH GIMMUIHAHUX A
3apyoixcrux ousaiinepie 0oazy. Haseoeni npuriaou 8NpoeaoNCeHHI Yix Memooie.

Kniwouosi cnosa: cmuaizaiyis, mpancopmayis, yKpaincoki emuivui momuey, 003e, opma.
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OCOBEHHOCTH CTHJIM3ALNHA H TPAHC®OPMALINN YKPAHHCKHX
ITHHUECKHX MOTHBOB IIPH CO3JAHHH COBPEMEHHOHN OAEXAbI

B cmamve uccredoeanvt 0cobeHnoOCmM  CIMUAUIAUUN U MPAHCHOPMAYUU  VKDOUHCKUX
SIMHUYECKUX MOMUBOE NP CO30AHUU COBPEMEHHON 00eXCObl. Paccmompens NOHAMUA MEOPYECKOR
crmuausayul 1 Xyooxcecmeennot mpancopmayutt. OXQPaKmepuz0eansl mMemoovi CIUIUIaYUY U
MPAHCPOPMAYUI  VRPAUHCKUX HADOOHBIX MOMUE06 6 Ousdaiine 00excour. IIpoeeden awnaius ux
NPUMEHEHUA 6 MEOPYECIIBE OMEYECBEHHBIX 1 3apyOeNCHBIX OU3ANHEPO8 00edicoul. Tlpueedensl
npUMepPLl GHEOPEHU IMUX MENOO0B.

Kniwouesvie cnoea: cmuausayus, mpaHcQOPpMayusa, VKPAUHCKUE ISMHUYECKUE MOMUGsl,
o00excoa, opma.
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FEATURES OF STYLIZATION AND TRANSFORMATION
OF UKRAINIAN ETHNIC MOTIVES IN CREATING MODERN CLOTHES

This article investigates features of stylization and transformation of Ukrainian ethnic motifs
in creation of modern clothes. The concepts of creative stylization and artistic transformation are
examined. Stvlization in design — direct transfer of the most obvious visual signs of a cultural design to
an item that is being envisioned. Creative stylization — this is a decorative generalization of the object,
the selection of the most significant features of the form and their exacerbation. the refusal of
secondary, conditional simplification. A higher level and a more complex degree of creativity on the
way of forming an artistic image — transformation. Transformation in costume design is a change,
transformation of the form, properties of the object. Transformation can be built on the thesis, which
confirms the regularity of the appearance of a new way of negating the old one. Or as a general
movement, that is, the reconstruction of the past in a new cycle.

The methods of stylization and transformation of Ukrainian folk motifs in the design of clothes
are characterized: method of using the form of Ukrainian folk costume; method of using
ornamentation of Ukrainian folk embroidery in modern forms of clothing; creation of an artistic
image that embodies the idea of Ukrainian culturological interpretations. authentic sources.

An analysis of the application of these methods in the work of domestic and overseas
designers of clothing and brands is carvied out: Oksana Karavanska, Roksolana Bogutska, Liliia
Poustovit, Irvna Karavay, Olesia Telizhenko. Vita Kin, Jean-Paul Gaultier. John Galliano, Prabal
Gurung., Gareth Pugh, Gucci, Valentino. Ukrainian fashion designers use all three methods of
stvlization and transformation of Ukrainian ethnic themes in the creation of their collections.
Overseas designers, however, most often apply a method of using Ukrainian folk embroidery
ornaments in modern forms of clothing.

Methods of stylization and transformation in the clothing design with national motifs are
characterized using the examples of artistic-figurative interpretations of Ukrainian ethnics in the
creative work of clothing design students of the Separate subdivision “The Mvkolaiv branch of the
Kyviv National University of Culture and Arts”. Among the objects of stvlization and transformation of
Ukrainian folk motifs were considered. the components of the traditional dress (women s shirt, apron,
wreath, zapaska, kersetka, kruhla kokhtochka, kraika), ornamental motifs of the Ukrainian Easter egg
and Lviv embroidery, the bioforms of Ukrainian nature and one of the symbols of expression of
authenticity of the Ukrainian people — the image of the flower of the mallow, the types of decorative
and applied arts — vytynanka and samchikovsky painting.

Appeal to Ukrainian ethnic themes, traditions of the Ukrainian jfolk costume and their
application in the modern design of clothing is one way of demonstrating their own culture and
national identity. The use of national subjects is often done in collections of serial production clothing
and individual sewing. These types of productions provide a unique artistic and compositional
costume solution that gives it exclusivity and originality. With the help of methods of creative
stvlization and artistic transformation it becomes possible to rethink and aesthetically transform the
“traditional” into a costume as a work of contemporary art. 1t is the isolation of the ethno-divection in
the national design of clothes that gives a figurative identity to Ukrainian products, identifving the
Ukrainian manufacturer in the world's fashion arena.

Key words: stylization, transformation. Ukrainian ethnic motifs. clothing, form.

BunukHeHHs Ha BHMOTY Cy4uacHO! PHHKOBOI cuTvamli B YKpaiHi HEBEIUKHX MOGINIBHHX
MINPHEMCTE JIETKOI NMPOMHCIOBOCTI 3aBEPIICHOTO LHKIY BHPOOHHITBA, COWIANbHA OPIEHTALUA
BHPOOHHUTBA, MEPEXiA BlO MAacOBOTO BUPOOHHLUTBA OJATY OO CEPIfHOTO, IHIHBIIVANBHUX 3aMOBIICHb
00yMOBITIOE HEOOXITHICTh CTBOPEHHS ABTOPCHKOIO €KCKIIK3UBHOTO OJATY .

3BepPHEHHS A0 YKPATHCBKOI €THIYHOI TeMATHKH, TPAAULill YKPAIHCHKOTO HAPOJHOIO KOCTHOMA
1 32CTOCYBAHHA iX B CYYaCHOMY JU3aliH1 OJATY — OAHH 13 CMOCOOIB JEMOHCTpaUii BIACHOI KVIABTYPH 1
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HALIOHANBHOI 1OCHTHYHOCTI. 3a JOMOMOrOK METOHIB TBOPYOi CTHMI3aLii Ta XVAOXKHBOI
TpaHcopMaLii CTa€ MONIHBHM MEPEOCMHCICHHA H €CTETHYHE MEPETBOPEHHA ~‘TPamgULiiHOrO™ ¥
KOCTIOM SIK BHTBIP Cy4YacHOro mmucreunrsa. CaMe BHOKPSMJICHHS Yy BITUH3HSHOMY AW3AHHI O14ry
CTHOHAMPAMY Hama€ oOpa3HOi CcaMOOVTHOCTI YKpPAaiHCBKIH MpPOAYKLIi, BH3HAYA€ VKPATHCBKOIO
BHPOOHHKA Y CBITOBOMY MOJHOMY MPOCTOPI.

[TuranHam Teopil XyMOKHBOTQ MPOCKTYBAHHA KOCTIOMA, KOMIo3uiii, ¢GopMOTBOPSHHA Ta
oOpazoTBopeHHsa oaary npucaucHi podotu T. Bepanux [1], ['. I'vceiinoBa [3], T. Hikomaesoi [3].
HocmiaKeHHAM VKPaiHCBKOTO HapOOHOTO omAry 3akiManuca Havkosuwi M. binan [2], [ CrenpMamyk
(7], T.Hixonaesa [6]. IcTopis, TeHmeHLii PO3BUTKY CY4YacHOTQ BITYM3HAHOIO IH3AHHY OIATY Ta
€THOHALIIOHANBHHIA ACTICKT BUCBIT/ICHI B HaykoBuX npauax M. KocrenbHoi [4], O. Tkanko [8]. Ocsar
MaTepiany, IO MJSra€ BUBUGHHIO, HACTINIBKH 3HAYHUA Ta PI3HOMAHITHHH, 1IN0 JaHA MpolnemMaruka
HE BTPAYAE aKTYAJIbHOCTI,

MeTa crarTi — DOCTAMTH OCOONHBOCTI CTHMI3auii 1 TpaHchopMauii VKpaiHCBKOI €THIKH B
OPOLECE MPOSKTYBAHHS CYUACHOTO OJATY, BUSBHTH METOIH CTHII3AUII | TpaHChOopMALil HALOHATBHUX
MOTHBIB ¥ JM3aHHI KOCTIOMA 13 30€pPEeKEeHHAM iX 1ASHHO-€CTETHUHOI KOHLEMIN, MPOAHAMI3YBATH
BHKOPHCTAHHA LHMX METOJIB V KONEKUIAX CVYACHUX BITYH3HAHHX 1 3apvODKHHUX MOICNBEPIE Ta
OpeHniB 00Ty, HABSCTH NPHKIAIY iX MPAKTHUHOTO BIPOBAMKCHHA ¥ TBOPUYHX MPOCKTAX CTYICHTIB-
ausainepie onary Bimokpemnenoro mimposmuay “Mukonaiseska ¢imsa Kuiecbkoro HarpoHampHOTO
VHIBEPCHTETY KVIIBTVPH 1 MHCTELITB .

Marike 3aBK I 0T CTEOPHOTH 3a O JHHM AJITOPHTMOM 3 HE3HAUHHMH 3MIHAMH 3aJIE:KHO B
BHIV BHPOOHHLTBA ab0 3aBJaHb, AKI CTOATh NMEPed BHKOHABLEM. [IpoekTyBaHHA — Ue HaHOLIbLI
TBOPUHIA €TaN Y CTBOPSHHI odary. [IpoLiec MpoeKTVBaHHA Ma€ CBiif AnropuT™ JiH, Akuii BIOOYBa€ThCA
3a MECBHHM MOPSAKOM. O3HAHOMICHHA 13 3ABAAHHAM NPOEKTY (HOr0 KOHLEMIA, NPHIHAUSHHS),
BHBYCHHA MOJENCH-aHANOTIB, MOWIYVK MKEpena HATXHEHHA Ta HOro INOCHIKSHHA, (opMyBaHHA
XYAOXKHBOTO 00pa3y, KOMMO3ULIHA MoOYAoBa KONEKLIi, po3poOaCHHA MOCTIIOBHOCTI TEXHIYHOIO
BHKOHAQHHA.

[TopAmok Ta 3MICT KOXKHOTO €Tamy MOXKE 3MIHIOBATHUCA 3aleKHO BiA CvO €KTHBHHX 1
00 €KTHBHUX NpHMYHH, ajle¢ AN TBOPYOCTI JM3AMHEPIB OJATY BIANPABHHM ITYHKTOM 3aBXTH €
BH3HAUCHHS KEPENa HATXHEHHS. TBOPYOH JKEPebHOK 0as’oi XyJXOKHHKA-MOJCHBEPA MOXKYThb
OvTH, Hampukaag, oOpa30TBOpYE MHCTELTBO, MPHPOIA, TEaTp, MV3HKA, JITepaTvpa, apXITeKTvpa,
TBOPUICTh MHUTLIB, AH3AHHEPIB, KOCTIOMH ICTOPUUHHX €MOX 1 HALIOHAJBHI KOCTIOMH HAPOAIB CBITY.
Jusaiinep npuH UBOMY KOPHCTYETbCS OOPA3HO-BUpAXANBHUMH 3acob0amu  xoMmosuuii:  ¢opma,
miacTuka, ¢axtypa, Aekop, Komip. BlamrmoBXyeTeca BiA OCOONHBOCTEH LMX XapaKTePHCTHK, LIO
BIacTHBI OOPAHOMY [DKEPEITy HATXHEHHS.

Haify:xupaHiumii  xy10kHIH 0puiiom pofoTH 13 JUKEPeOM HATXHEHHA — CRIMRi3ayis,
CTUNI3aLII0 LIMPOKO 3aCTOCOBYIOTh ¥ AU2alHI OJATY MPH CTBOPSHHI HOBHUX (opM 1 BUPAZHHX 00paziB.
Ile mHaBmucHe BHkOpuCTaHHA (opManbHHX O3HAK 1 0OpasHoi cucTemMu Toro abo IiHIIOrO CTHIH
(xapakTepHOro JAnd NEBHOI €MOXW, HamNpAMKY, aBTOpa) V¥ HOBOMY, HE3BHYANHHOMY ANA HBOTO
XYAOXHBOMY KOHTEKCTI. BoHa mpumvckae BUTPHE TNOBOJKEHHA 3 MPOTOTHMAMH, 30KpeMa
Tpaschopmae hopm, 30epirarouu npu UbOMY 3B 430K 13 mepiuokepenom. Crunizawms B qu3aiHl —
npsMe NEepPeHECeHH HAHO1MBLI ABHUX BI3YAIBHUX O3HAK KYJBTYPHOIO 3pa3ka Ha piy, AKY MPOSKTVIOTh
[3,c. 19]. Teopua cTHmizauis - Ue ACKOPATHBHE V3arajlbHCHHA 00 €kTa, BIAOIP HAHICTOTHILUMX
ocobnuBocTel hopmu Ta iX 3arQCTPEHHA, BiAMOBA BT APYTOPATHOrO, YMOBHE CIPOLICHHS.

Koctiom, 10 € 06’ €eMHO-MPOCTOPOBOKO CTPYKTVPOIO, AKA MPHCTOCOBAHA A0 (HOPMH MIOACHKOTO
TiNa, He MOKe OYTH MEXaHIYHOK KOMi€K nepuwomkepena. HuzaliHep, MPaLIOOYH HAJ MOLIYKOM
HOBUX (HOPM y KOCTIOMI, BHPAXKAE NPeIMETH 00 €KTHBHOIO CBITY HE uepe3 KOHKPeTHe 300pakeHHs, a
OMOCEPEAKOBAHO, Yepe3 eMOUIiHI acowiawii, 0a30BaHI HA CMOCTEPEkEHHI. Ipu BHBUCHHI AXxepena
XyAOKHHK BLIOMpae HaHxapakTepHiln mHii, (GopMH, NPONOPIIHHI UICHYBAHHA, TCKTOHIYHI H
(hakTypHI BIACTHBOCTI, TOOTO BCE TE, IO € HOCIEM 00pasHoro 3MicTy 06 exta [1, ¢. 240-241, 223].

Buuii piBeHb 1 CKIaIHILIMI CTVIIHE TBOPUYOCT] HA WAXY (POPMYBaHHA XVIAOXKHBOTO 00pa3y
— Tpauchopmaina. Ipavcopmayia B AM3AlHI KOCTIOMA — L€ 3MIHA, NEPETBOPEHHA (HOpPMH,
BnacTuBocTe 00 exkta. Tpanchopmanio Moxua OyyBaTH Ha TE3UCI, MO CTBEPLKYE 3AKOHOMIPHICTD
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BHHHUKHEHHS HOBOTO IUIAXOM 2alepeueHHA cTaporo. AGo X K 3aralbHOTO PyXy, TOOTO BIAOYIOBH
MUHYJIOTO B HOBOMY LIHKII.

Benuky uacTky cepen JAKEpeN HATXHEHHS B CYYACHOMY O3l 3aiMae  yKpalHChKHii
HaLIOHANBHHIT KOCTIOM Ta ioro cKknajoBi: (ropMa, Kpiii, OpHAMEHTANBHI PIIICHHA, ASKOP H akcecvapH.
Mogaeneep Mae CKOPHCTABLIMCE BIACHUM KYJbTVPOTBOPUUM MOTEHLIANOM, HOCATTH B AH3aiiHI OJATY
XyAOKHBOI O0pPa3HOCTI, 1ACHHOI BHPA3HOCTI, CTHIIBOBOI €JHOCTI HE HAOMHKAIYHCH MPH LBOMY J0O
eTHorpadiuHOro y2araasHeHHA. Lle Hanae TakoMy OJATOBl MECTELIBKOI LIHHOCTI.

Teopuo NEpeOoCMUCTIOYH HAPOIHHH KOCTIOM fK JKEPENO HATXHEHHA, AU3alHEp BUABIAE
0coOnuBocTI OPMOTBOPEHHS HOrO CKIAAOBHX 1 (OPMH B LINIOMY, KOJOPHCTHKH, MATEPIANIE,
AEKOPAaTHBHOTO H OPHAMEHTANTBHOTO BHPIIICHHSA, CTIOCO0Y HOCIHHA OKPEMHX SNIEMEHTIB 1 TEXHONOTI]
BHI'OTOBJICHHA,

Jns nusaiiHepa HEMA YITKOrQ AJNOPHTMY TBOPYOrQ MPOLECY, ale BHKOPHCTAHHA XYIOXKHIX
npuiioMiB cTUmi3auii 1 TparcdopMalii nMpH podOTI 3 IKESPEIOM HATXHCHHA € HOTO HEBIJ €EMHOK
yacTuHOW., Metonu ¢rumizauii 1 TpanchopMami YKpPalHChKHX HAPOAHHX MOTHBIB IPH CTBOPEHHI
CYUACHOIO OaAry MOXKHA BUOKPCMHUTH HACTYITHHM YHHOM.

TpaauuiliHUM Ta HAHTOTIYHIIIHM METOJOM € BUKOPHCTAHHA (POPMH, TOOTO PIHHX CKIaJOBHX
OJArOBOrO KOMIUIEKCY YKPAlHChKOTO HAPOIHOIO KOCTIOMA, IX ¢THmisauis 1 Tpanchopmamis vy
CYUaCHOMY BHMIpI.

Hpvruii Metoa crumzauii i TpaHcdopMauii — 3aCTOCYBAHHA OPHAMEHTHKH YKpaiHCHKOI
HAPOAHOI BUINMBKH B CY4acHHX (hacoHax oasry.

Tpertili MeToa — CTBOPEHHA XYIOXKHBOTO o0pasy, WO YOCOOMIOE VABNCHHA MPO VKPAIHCBKI
KYJbTVPONOTIYHI IHTEPIpeTaLli, aBTCHTHMHI Jkepena. Lle — meBHuil vaaranbHeHHI 00pas, o MOKe
MICTHTH K €IEMEHTH YKPAIHCHKOIO HAPOJHOTO KOCTIOMA, PISHI BHIH YKPAIHCHKOIO ASKOPATUBHO-
MPHUKIATHOTO MHCTELTBA, TaK 1 6a3vBaTHCA Ha 610¢opMax YKpaiHChKOI PHPOIH.

Po3rnsHeMO nNpHKIAOH 3acTOCVBAHHA LMX TPbOX METOAIB CTHmi3auii 1 TpaHcdopMauii
€THIUHHX YKPATHCHhKHX MOTHBIB ¥ KOJICKIIAX CYUACHHUX BITYMIHAHHUX 1 3apyOLKHUX TH3aHHEPIB OAATY.

V cBoiii TBOpuOCTI A0 (PONBKIOPHUX IHCHIpaLiil VKPaiHCBKOI KYIBTVPH 3BEPTAIOTHCA BILAOMI
BITYM3HAHI auzaiinepu cborogenns Oxcana Kapasaunceka, Pokcomana boryipka, Jimis Ilycrosir,
Ipuna Kapasaii, Onecs Tenixkenxo, Bita Kia ta inmi [9].

Oxcana KapapaHcpka — OfHa 3 OH3aiiHEpiB-3aCHOBHHKIB CYYACHOI BITYH3HAHOI YKPaiHCBKOI
MO,IH, MPALIOE ¥ CTHJI €THIYHOTO poMaHTH3MY . BOoHA npu CTBOpPEeHHI CBOIX MOAENeH 3a YKPATHChbKUMH
HapOAHHUMH MOTHBAMH BHKOPHCTOBY€ MeTonu ctumsami i tpanchopmaimi $hopmMu Ta OpHAMEHTHKH
JEKOpY HALIOHANBHOTO KocTIoMa. B il KOMEKUIfAX OCTaHHIX CE30HIB MPOCTEXYIOTBCA CKICKTHYHI
XyAOxkHI KOMOO3umiiiHi pimeHHa Omy3 1 cykosb. lle c¢rocyerncs crumsami 1 Tpanchopmarii
OPHAMECHTIB YKPAiHCBKOI HAPOJHOI BUIIHBKH, IX NOEAHAHHS 13 300PAKCHHIMH MOJACPHOIO KHBOIHCY
H rpadiku, po3TalIVBaHHA ASKOPY HE HA 3BHYHHX TPATHLIHHUX JINAHKAX, IK ¥ HAPOJHOMY KIHOUOMY
ctpoi. CykHl Ta Ony3H-BHIIMBAHKH MAKTh 1 CyUacHHH, 1| HAPOMHMI KpIH, ¥ HHX MPOCTEKYETHCA
KOMOIHALlA HATVpalnbHUX Ta LWITVYHUX MATEpialiB, LIO BCTAHOBIIOE 2B A30K CTHOHALIOHANBHOL
TpamuLii 1 CbOTOAEHHS.

Humu x Metomamu kopuetyiorbea Jlinmia Ilycrosit, Bita Kin, Poxkconana Boryipka. VY
konekuii JI. [TvcToBiT ce30HY BecHA — MiTo 2018 CVKHI-BHIUMBAHKH 3 €THIUHHM KPOEM O3I00NEHI Ha
TPAIULIHHKNX AIMAHKAX CTHII30BAHHM JSKOPOM LINIAXOM 3MIHH TEXHIK BUKOHAHHA Ta BHKOPHCTAHHX
marepianis. Cyks Bitu Kin Takok micTaTs 6arato xapakTepHHUX NPHHOMIB 13 KPOIO HAPOJHOTO 0Ty
i1 AeKkopoBaHI OPHAMEHTAMH VKPaiHChKOi BHIIHBKH — AK TPaJHLIHHUMH, TaK i CTHTI30BAHHUMH.

Mogeni Pokconaru Boryupkoi CTBOpPEHI Ha OCHOBI HAPOJHOTO VKPATHCBKOTO KPOKO Ta ASKOPY,
a TAKOXK CYYaCHOTO KPOK 3 0371001¢HHSIM OpPHAMEHTHKOK) YKPAIHCBKOI BHIIHBKM. Sk axepeno
TBopuocTi Konekuii “Resort 2018” Ovna BukopucTaHa OOpIIBCBKA BUIIHBKA. [lpuHTH 3 ii
300paKSHHAMH PO3TAMIOBYOTh HA CYKHAX CydacHHX (acoHiB i O/1y3ax-BHIIMBAHKAX.

Opurinanehi gusaiinepebki pimeHHs Oneci Teni>KeHKO CTBOPEHI 3a JOMOMOTOK METOIY
cTumizauii 1 TpaHcopMaLlii — MEePEOCMHUCICHHA ABTEHTHYHHX JKEpPEN, VKPATHCBKI KVIBTYPOJIOTIYHI
inrepnperami. Hanpuknan, v xonexmi “TaroBa BHTHHAHKA BOHA BOPOBAKYE €THIYHI MOTHEH B
CyuacHl aHCaMONCBl PILICHHA IUITXOM JIA3CPHOTO HAHCCCHHS JACKOPY, AKHH HAraaye TPaaMLiiiHy
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VKPAiHCBKY TEXHIKY JEKOPATHBHO-TNPHKIAJHOTO MUCTELITBA — BHTHHAHKY, HAJA€ HOBOTO 3BVYAHHA
CTAPOBUHHUM CHMBOJAM.,

O. . Tkauxo Bmznauae moaensepis JI [Tycrosir, P. Boryupky, O. Kapasancexy, 1. Kapasaii,
O. TenikeHKO AK anoJIOreTiB ICTOPHKO-HALIOHANBHO! cnaaKHu KiHUA XX - nouatky XXI cromitrsa
[8, c. 12]. Ane eTHIYHUM HampaM V MOJCTIOBAHHI KOCTIOMA B YKpaiHi OVB MOWMPEHHI 1 B
XX cromtn. Cepen imgusinyansHux ertHokoHuenmii oasry M. KocrenbHa BUIINIAE €THONPOSKTH
VKpaiHCBKUX Ju3aifHepie pagsHcekoi aoou: I'. MeneHa, JI. Apneesoi, B. ['purop’esoi, T. Ma€eBcbkoi,
. 3abawrn, T. bauvpo, H. CraposoiitoBoi, M. Tokap, M. binaca, A.Tomiuko, T.Erpemi,
JI. Kasumupceekoi, JI. Masyp, E. Pesuuk, A. Jlaxmamrox, O.3anecekoi, I'. Hlogpu, C. Cemenko
[4,¢. 9, 11].

3apyOixkul auzaiiHepu Ta MOAHI OpeHAM y BIACHHX KOJCKUIAX TAKOXK NPHAIIIIOTE yBary
ykpaiHebkiii HauionaneHid Temarunl. Cepen uux: XKau-TTons Totse, Joxon lanbano, [Mpaban T'ypywr,
Iaper Ileto, Gucci, Valentino [10]. BoHH HaifyacTilie 2aCTOCOBYIOTh OPHAMEHTHKY VKPAiHCBKOI
HApPOAHOI BUIIHUBKH B CyUaCHHX (pacoHAX OJATY.

3azHaueHi Meroau cruwmsami 1 TpancopManii BIPOBAKEHI ¥ TBOPYMX HNPOSKTAX CTYICHTIB
kadeapu au3aiiHy cnewianizawi “Juzaiin oaary Ta akcecvapis” BIT “M® KHYKiM”.

SIckpaBuUM NPHKIAIOM 3aCTOCYBAHHS NEpmore Metoay € konekuia “Tapmoma” (puc. 1 a).
JlxepenoM HATXHEHHA 114 il CTBOPSHHA BUCTYIIHB JKIHOUMH YKPAIHCbKUH HAPOAHUH KOCTIOM, 4 CaMe
- ¢opMa Horo CKIATOBUX, OPHAMEHTANTBHI MOTHBH YKPAiHCBKOI MHCAHKH 1 TEKCTHIBHI MaTepialiu.

XapakTepHUMH O3HAKAMH KIHOUOTO MOSCHOTO OJATY YKPaiHChKOrO HAI[IOHAIBHOIO KOCTIOMA
XIX - nouatky XX CT. € npAMHii KpiH, 6araToapoBICTh 1 PUTMIUHE PO3TALUVBAHHA CKIAJOBHX —
NPAMOKYTHUX MONOTHHL. Taki NpUTaMaHHI HapOOHOMY CTPOK ocoOmuBocTl OviM oOpaHi Ans
crum3zami 1 TpaHchopMami ¢niqHULL KOCTIOMIB po3pobneHoi komekiii. ¥ HuX 3MmiHumacs ¢Gopma,
Pa2oM 3 THM 30epernacsa pUTMIMHA OpraHizauid, ane 63 MPAMOro KOMIOBAHHA XapaKTePHUX CTHIMHHX
O3HaK.

JApyruM mpoCTOPOBO-IIACTHYHHM €JIEMEHTOM CTHIRAIL ¥ NPOeKTyBaHHI Konekwii Oyma
obpaHa KIHOYA COPOYKA VKPATHCBKOTO HALIOHAMBHOTO KOCTIOMA, CBOEPIAHOK OCOOMHBICTIO AKOI €
npu3OHPYBaHHA BEPXHBOI YACTHHH NPSMOrO PyKAaBa 3 IUICUYOBHMH BCTABKAMH. Y po3pobmeHHx
moaenax konekumii BinOymaca TpaHcdopmauis (opMu mpaMore pykasa B npusOupaHui 1 ayxe
PO3LIHPEHHH VHH3V PVKaB, IO € BXXE CYYACHOK O3HAKOK. A TAKOX 3 ABHBCA €NEMEHT CYYacHOI
MOJHOI TEHACHUII — OTBIP ¥ BEPXHIH uacTHHI pykaBa 31 30epexenum npuidupysanasM. Ilnewosi
BCTABKH TPAHCHOPMYBAIHCh Yy JCKOPATHBHI IUICUOBI HAKJIATKH KOHTPACTHOIO KOIBOPY Ta
BHIO3MIHEHOT HOPMH.

Jnis BIATBOPEHHA HALIOHAJBHOTO KOJIOPHTY B CYUACHOMY KOCTIOMI OakaHO CTHII3yBaTH i
TpaHchOPMYBATH HE OHY, a KUIbKA O3HAK Jkepena HarxueHusa, Kpiv dopmu, B xonekuii “[apmonia™
OPYTUM €INEMEHTOM CTWmizauii Oynu oOpaHi OpHAMEHTANbHI MOTHBH VKPaiHCBKOI MHCAHKH Ta
BHKOPHCTAHI fK JeKkop. TpanchopmoBaHI COMAPHHMH CHMBOJI BOCBMHPAMEHHA 3ipka — “pyxa’,
300pa’KeHHA CBITOBOTO JEPEBa — “Ba20H , 2 TAKOXK POCTHHHHIA MOTHB — “KBITKA ™.

Ansg NOCHNEHHA HAUIOHANBHOTO KONOPHTY MOJEM KONEKUli MOWMTI 2 HATVpalbHHUX
0aBOBHAHMX Ta JIMHHX TKaHHH, mO Oymu nogap0oBaHI TEXHIKOK XONOAHOro Oarika — “BLIbHHH
poznuc”. Lle JOMOMOTNO JOCATTH HATYPATBHOCTI BIATIHKIB Ta HEOOXIJHOI TOHOBOI rpajaii.

[le onHMM MpHKIAZOM cTHAIZauili GOpPMH B CVYacHOMY Ofs3l € kocTioM “Ha BupawnHi”, me
aBTop oOpaB 3a OCHOBY MHOBHHH KOMILICKC VKPAIHCBKOIO YPOUHCTOTQ SKIHOUOTO TPAAMLIHHOTO
BOpaHHA Ta BIOOOpa3HB HOTo OCOOMUBICT 33 JOMOMOTOK HOBHX KOHCTPYKTHBHHX, KOMIO3ULIHHHX 1
KONpHUX pimeHp (puc. 1 6). HipkHA YacTHHA KOCTIOMA — CILOHHLA, AK 1 B TPAIULIHHOMY KOCTIOMI,
Mae 6araTomapoBICTh 13 PUTMIYHOIO OPTaHI3aALIEIO CKIAA0BHX 3aranpHol Gopmu. Bona ckmagaerses 3
NPAMOKYTHUX €IEMEHTIB Pi3HOI JOBKHHH, IO HATALYIOTh Qapmyx 1 3anacky. [IpH CTBOpPEHHI XaKkeTa
3a OCHOBY ¢Tumzami Oynu oOpaHl Taki CKIQI0BI TPATHLIAHOTO HATPYJHOTO OJATY, K Kepcemkd 1 Tak
3BAHA KPY2AQ KOXINOYKA .
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0) KOCTIOM B) KOCTIOM T) KOCTIOM
“Ha BujaHHi" “Beperuss’; “Kapmnarceki 30pi”

Puc. 1. Memoou cmunizayii ma mpancopmayii YKpaiHcbKol emHiyHol meMamuxit 8 OusqiiHi 00s2y:
GUKOPUCINAHHSA (HOPMU YKPATHCHKO20 HAPOOHO20 KOCIIOMY; 3ACHIOCY8AHHA OPHAMEHMUKYU YKPATHCHKOT
HApPOOHOT GUULUBKYU 8 CYYACHUX (hacorax 0dazy (aemopu: cmyoenmu kageopu ousaiiny Bll “M® KHYVKIiM™
0. Cyxapuyxk, A. Boxcko, H. Kanmuxosa, O. bondapenxo;
kepignuku npoexmia: O. b. 2Kuoxux, O. JI. Tpuzyo)

Oco0BOI0 XapaKTEPHOIO KOHCTPYKTHBHOIO O3HAKOK VKPAIHCHKOI HAPOAHOI Kepcemki €
eyca. Le xnunm kepcemru, sIK1 B HAPOAL HABUBAKOTH gycami |6, ¢. 78]. YV npeacTaBacHOMY BECIIBHOMY
CYyJacHOMY KOCTIOMI T€JK € PO3LIMPEHHS! BiA Talli, e HE TAKe 3HAYHE 1, HA BIAMIHY BIJ KEPCemKiL, HE
Ma€ BiJAPI3HUX BCTABOK-KIHHIB. Y Kpyenili KOXmoylyi CIIMHKA BUPA3HO PO3KIbOIIYBAIACS, HAOHPAIOUH
“kpyraoi Qopmu”’, 1 Oyma 3Hauno moBmor 3a miaku [6, ¢. 80]. Came acumerpuuHuii HM3 Ta
MOJOBKCHHS CINHUHKHM JKAKeTa BECLIPHOTO KOCTIOMA 1 3amo3uumsB asrop. Hamiowanabhmii xomopur
KOCTIOMA ITIAKPECIIOIOTh AKCECVapH: TONOBHMH yOIp, MO € CTHII3aLi€l0 YKPAiHChKOI HadiTbHOI
cTpiuky, ©0arato HHU30K HAMHCTA Ta IUICTCHUH mnosic kpaiika. Kpaiika — mOSC, BUTKAHHHA 13
pizHoGapBHUX BOBHSHHX HUTOK [2. ¢. 301]. OcoOnuBICTIO PO3POOIEHOTO CYHACHOTO KOCTIOMA € HOTO
CBITJIHH TOH KOJIBOPY, IO Came 1 pOOHUTH HOro BECITBHHM.

Hayxosi 3amucku. Cepist: Mucteurso3HascTso. — 2018, — Nel. (Bum. 38) 275



BI3YAJIbHI MUCTELITBA

Kepcemra — eneMEHT KOMIIIEKCY YKPAiHChKOrO HApOAHOIO KOCTIOMA, SIKHH, 33 PaXYHOK CBO€(
XapakTepHOi AMHAMIYHOI (GakTypHOi PopMH YacTo cTae 00 €KTOM CTHIIZALIT B CYYaCHOMY CBITI MOJH.
Koctrom “Beperuns” npeacTaBacHHi 3aBKAH aKTYATBHOK MAJICHBKOK) HYOPHOK CYKHEH Ta
sxuiaerom (puc. | B). VYkpaiHcbka repcemxa TpanchopMyBanach Yy IKMIET 13 MPONOPLUHHUM
nepeOIIbIICHHSIM 00 €MHUX CIEMCHTIB Ha JIHIi CTErOH, 10 OOVMOBJICHO CLICHIYHMM MPH3HAYEHHIM
LIbOTO aHCAMOTIO.

[Mpuknagom crunizauii 1 Tpancopmaiii OPHAMEHTHKH YKPaiHCbKOI HApOAHOI BHIIMBKH B
cyvacHHX (acoHax oaary € koctiom “Kapnarceki 30pi” 3 TpaauIiifHAM ACKOPOM Ha Oay3i i CrijaiHULi
(puc. Ir). ¥V kocTroMI 3MIHCHO MICHE pPO3TAUIYBAHHS JCKOPY 31 30CPEIKCHHSIM KOIBOPY H
OPHAMEHTHKH BUIIMBKH JIbBIBILHHY.

[nTepnperanis yKpaiHCPKHUX KYIbTYPOJIOTIYHHX ABTCHTHYHHX MKCPET. & CaMe MEBHHUX BHIIB
JEKOPATUBHO-TIPHKIAJHOTO MHCTEUTBA Ta 010opM YKpPaiHCHKOI MPUPOIX MPEACTABICHI B MOJACIISIX
konekuii “Keitka-gyma” (puc. 2a). Y poboTax acoriaTHBHO-EMOLIHHO MEPEOCMHUCICHO JDKEpea
HATXHCHHS 31 30CPEIKCHHIM YKPAIHChKOI aBTCHTHKH HA OCHOBI cydacHHX GopM koctoma. Tak, xpoi
cmigHUIb 1 61y3 BIAMIHHI BlA TPAAULIHHOTO KPOK YKPAiHCBKOTO HapoaHoro koctioma. CrigHui
3HaYHO PO3LIMPECHI BHHU3Y, MO HE MNpPUTAMAaHHE HAL[IOHATBPHOMY TOSCHOMY OJSroBi, Omy3u — 3
HECXAPAKTCPHUMH KOPOTKMMH pykasamu. CTumizawiss TpPaguuiHHOTO EIEeMEHTY VKPaiHChKOTO
HAPOJHOTO KOCTIOMY — TOSICY MOISrae vy HOro MEPETBOPCHHI B CYYaCHHH MOSIC-KOPCET 13
cnetmdiuHuMU  (PaKTYPHUMH  BIACTHBOCTSAMH JAckopy. DakTypHe pilIeHHS TMosica B TEXHILI
TIIBHOLIYBAHHS € XYJ0KHBOK TPAHC(HOPMALIEK TAKOTO BUAY ACKOPATHBHO-MPHKIAIHOTO MHCTCLTBA,
SK BUTHHaAHKa. TpaHcdopmamis VKpaiHCbKOrO TOJOBHOro y0Oopy — BIHKA B INHHHY NPHKPACy
BIAOYBAETbCS 32 PaAXYHOK 3MIHH HOro (QYHKUIOHATBHOrO mnpu3HaveHHs 1 ¢opmu. ['onoBHOIO
XYJ0XKHBOI) OCOOIHMBICTIO MPEACTABICHHX KOCTIOMIB € PO3MHUC CHILIHWI B TEXHII OaTik 13
BUKOPHUCTAHHAM YKPAIHCBKHUX KPAEBH/IIB.

Cepen aBTCHTHYHHX JDKEPET, IO MOXKYTh OVTH 0OpaHi Ans cTuimisawii ta TpaschopMmartii npu
CTBOPCHHI y3arajllbHCHOTO XYJOKHBOTO 00pa3y B KOCTIOMI € TPAIMIIHHI YKPAiHCBKI PO3MHCH: BiJ
BIIOMOT'0 Ha BECH CBIT METPHKIBCHKOTO PO3IMUCY A0 MEHII BIIOMOT0 CAMYHKiBChKOro. CaMuHKiBCHKUM
PO3MHUCOM MPHKPAIIATH CLIbChKI XaTu-Ma3aHku B ceml Camumku CTapOKOCTSHTHHIBCBKOTO paOHY
XwmenpHunpkoi obmacti. Cepex o6pasiB po3nucy — AMBOBHIKHI Pi3HOOApBHI mTaxw, KBITH, OVKETH,
BIHKH, 30pi, Kyucpuku. Y kosekuii cvkons ~“CamuukiBka™ BiaOynacs TpaHchopmalis posnucy 3a
paxyHOK 3MiHu 00’exkta aexopyeanHs (puc. 26). B cvuacHux ¢acoHax CyKOHb MOTHUBH
CaAMYHKIBCBKOTO PO3MHCY 31 30€PEKCHHAM HOTO OCHOBHHX CHOKCTHHX 1 KOMIO3HLIHHHX O3HAK
BHKOHAHI HA OKPEMHX JCTAISX OJArY: pVKaBaxX, KHUICHX, komipi. Lle cTBoproe cyuacHi obpasm, siki
MAalCTEPHO MOEAHAHI 3 ABTCHTHYHHM PKCPEIOM TBOPUOCTI.

a 5] B

¥ fﬁé

¥y 1

a) xoaexkuia “Keitka-ayma”; 0) komexuis “CamumkiBka™: B) kKonekis “CrpiMka MampBa”

Puc. 2. Memoo cmunizayii ma mpancgopmayii yKpaincoKol emuivHol memMamuku 8 OusaiHi 00azy:
CMBOPEHHA XYOO0ICHBO20 00pa3Y, WO YOCOBIIOE YABIeHHA NPO YKPAIHCOKI KVAbmypoo2ivni inmepnpemayii,
asmenmudni oxcepena (aemopu: cmyoenmu kagheopu ousatiny BII “MD KHVKiM™ O. Kapnina,

C. Boukosa-Kamoxcua, O. Jlimosa, B. Casenxo; kepienuxu npoexmig: O. b. 2Kuokux, O. JI. Tpuzy6)
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BuxopucraHHa OlOHIYHHX MOTHBIB AK JDKEPENa HATXHEHHA V NMPOEKTYBAHHI Ta CTBOPEHHI
KONEKUIH MOACNEil CVIaCHOTO OJATY € MOLUHPEHHM MPUHOMOM CEpel AH3aiHEPIB OJATY PIZHHX THIIIB
BUPOOHHITB. Y CTBOPSHHI CSpIHHOI KOMCKLii Mojenei cnoprusHOro omxary “CTpiMka manbsa’
MOEIHAHI MOXMTHBOCTI TEXHOJOTIH MacOBOro BUPOOHMIITBA, a caMe TepMIuHHI cvOmMamiHUI ApVK
MPHHTIB HA TKAHHHI T IHIUBILYANbHUI TBOPYHIi MAXII A0 Po3poONeHHS XVA0KHBO-KOMIOZHLIHHOTO
PIlICHHA MATHOHKA TKAHHHH I KOKHOL Moaem (puc. 2 B). Sk mxepeno HATXHEHHA A/ Koyiekull OyB
3aCTOCOBAHHI 00pa3 KBITKH MalbBH — OJUH 13 CHMBOJIB BHPAKCHHA ABTCHTHYHOCTI VKPAiHCBKOTO
Hapoay. B mpuHTax HATVpaNniCTHYHHI MOTHB KOMIO3HLUMHO TMOEOHYETBCA 13 TpadiyHHMH
reOMEeTPHYHUMH JIHIIMH H aBTOPCHKHM KOMIPHHM PILICHHAM, IO HAJAE UM BUPOGAM MPOMUCTIOBOTO
BHPOOHHLTBA OPHTHANBHOCTI Ta €KCKIIO2HBHOCTI.

Taxum unHOM, MH NMPOAHAM3YBAIH OCOOMMBOCTI cTHm3amI 1 TpanchopMaili YKpaiHCbKHX
€THIYMHUX MOTHBIB NPH CTBOPCHHI CYYACHOTO OAATY, B PE3YNbTATI AKOro Oyno BHABICHO METOIH
cTumizauii 1 TpaHcdopMauii VKpaiHchKoi GoNBKIOPHOT TEMATHKH B AU2aiHI KOCTIOMA. A caMe. METOA
BHKOPHCTAHHA (POPMH YKPAiHCBKOTQ HAPOJHOrO KOCTIOMY; METOJ 3acTOCYBAHHA OPHAMEHTHKH
YKpPAiHChKOI HAPOJHOI BUIIMBKH B CY4aCHHX (PaCOHAX OAATY; CTBOPEHHA XYJIOKHBOrQ oOpasy, mo
VOCOOMIOE VABIEHHA TMpO VKPaiHCBKI KYIBTYPONOTIMHI IHTEpOpeTalii, ABTSHTHUHI MKepena.
PosrnaHyau TeHIEHIll BUKOPHCTAHHS TPAJULIAHOIO YKPAIHCHKOTO CTPO ¥ TBOPYOCTI BITUH3HIHUX 1
sapyOuxHux Moaenbepis. Ha mpuknanax xyaoxHb0-00pasHuX iHTEpHpeTamii YKPaiHChKOI €THIKH ¥
TBOpUHX podOTaxX cTvACHTIB-Au3aiiHepiB omary BIT “M® KHVYKIM” oxapakTepuzvBadH METOIH
crum3sami i TpascopMarii y NPpOeKTyBaHHI 04Ty 34 HALIOHATBHUMH MOTHBAMH.

[ToenHaHHA B KOCTIOMI LIHHOCTEH VKPaiHCBKOrO HAPOJHOIO MHCTEUTBA 3 LIHHOCTAMH
CY4aCHOI MOJH € OJHHM 13 HAHBKIHBILIKNX 3aBJaHB BITYH3HAHOTO gu3aiiny oadaryv. Lle Hamae omary
YKPATHCHKOrO BHPOOHHMLITBA HAMOHAJBHUX O3HAK, MHCTEUBKOI LIHHOCTI Ta 1ASHTH(IKYE HOro Ha
CBITOBOMY MOJIVMI.
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YK 74.01/09:[766+77.04]
Ouabra Bopucenko

OCOBJIHBOCTI CTAHOBJIEHHA 1 PO3BUTKY
KOMYHIKATHUBHOI'O JU3AHHY B 'AJIMYHHI
APYTOI ITOJIOBHHHA XIX - I[NTEPIIOI TPETHHH XX CTOJIITh

Y cmammi euceimieno ocobaueocmi PO3GUMKY KOMYHIKAMUEHO20 OU3QTHY HA mepenax
Tanugunu Opyeoi nonoeunu XIX — nepwoi mpemunu XX cmonime. Busnoueno nepedymosu
QOPMVEAHHI  RPOEKMHO-XYOONCHBOT  OIATbHOCIE, 6 MeXHcax AKoi 6VI0  30KIA0eH0  OCHOSU
Komyniramuenoeo ousauny Iaruvunu. IHpoananizoeano aeuue romynixamuenoco ousainy Iaruvunu,
npooykmom axoco Oy eucmaskosi exchosuyil, Qomozpadixa, Qipmosi bpendi. pexiamHo-
noAEPAGiUHa RPOOYKYIL MA OPYKOBAHT BUOAHHS.

Karouoei  croea: xomynixamuenuii  Ou3afiM,  GUCINAEKOGO-eKCNOUYINHG  OignbHICHD,
domocpagpixa, gipmosuti 6peno. gizvaavro-cpaghiuna moea, I'anuyuna.

Ouibra bopucenxo

OCOBEHHOCTH CTAHOBJIEHHA H PAIBUTHS
KOMMYHHUKATHBHOI'O THU3AMHA B T'AJIHMHHE
BTOPOI1 ITOJIOBHHBI XIX - IIEPBOI TPETH XX BEKOB

B emamoe oceetyernvl 0cobennocnin pazeumus KOMMYHUKAIUGHOCO OU3ATHA HA IMEPPumopil
Fanuwunvt emopoi noaoeunvi XIX — nepeonr mpemu XX eexos. Onpederenst npeOnoCHLIK
POPMUPOBAHUS NPOCKIMHO-XYOONCECTNBEHHOT OEAMENLHOCIY, 6 PAMKAX KOMOPOU 3aAKAAOLIGAAUCS
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