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Ouner CtanuuHoB
ECTETUYHUNI KOJ TBOPUOT' O OB’€THAHHS “MOJIOJIA ITOJIBIIA”

Y cmammi npoananizoeano npunyunu, memoou i 3a60aHHA MEOpH0o20 06 ‘€Onanua “Morooa
Honvya™, axi 3acmocogyeanu XyO00ducHUKU y colil mucmeywvkiti npayi. Onucano OianvHicms Mumyie y
20106HOMY YyeHmpi ynxyionysanna “‘Monoooi Honvwi” — Kparxoei ma ix enaue Ha iHuii KyibmypHi
yenumpu Hoavwi. Ilepepaxosano Hailgidomimux 0ia4ie nepuiol 8eluduHYU 8 HanNpaMi 06paA30MEopPH020
mucmeymea: JI. Buuyaroscoruii, . Manvuegcoruil, HU. Hanxeeuy, C. Bucnsancoxuii, H. Mexogep,
A Cmanicnascokuii, @. Pyuwuys, B. Betic.

Oxapaxmepusoeano XyOOXCHI HANPAMU, AKUX OOMPUMYBANUCT NOAbCOKI Mumyi, xompi
MICHIUIN NeGHUTI MUCHEYLKUTL UWUDD, BUPAICATL NAMPIOMUYHI NO2IA0U XYOOHCHUKIE ma X Mpii npo
c60000y Honvwi i cmanu 20R06HUMU XAPAKMEPHUMU DUCAMU EBPONCHCLKO20 HCUBONUCY HA MEC]
XIX-XX cmonime.

Knrwuosi cnosa: meopue 06 eonanna “Monooa Ionvwya”, dexadanc, cumeonizm, ceyecis,
iMnpecionizm, ecmemusm, HayioOHANbHA CONIOAPHICMb, NAMPIOMUIM.

Ouner CtanuuHoB
SCTETUYECKHHN KOJ TBOPYECKOI'O OFbEAUHEHUA “MOJIOJAS ITOJIBIIIA”

B cmamwe npoananuzupoanvl npuHyunsl, Memoosl U 3a0aqii MEOPHECKO20 O0beOUHEeHUs
“Monooas Ilonvuia™, xomopvie NpuMeHanu XYOOHCHUKU 6 ceoeil meopueckoli pabome. Onucana
O0eamenbHOCHb XYOOHCHUKOB 8 21aeHOM yeHmpe Qyuryuonupoeanus “Monoooi [onvuin” — Kpakose
U ux enusHue Ha opyeue KyivmypHwie yeumpol Honvu. Ilepeuucneno camvix uzeecmmuvix Oeameretl
Mepeoti GeIUYUHDI 8 HANPAGIEeHUY U300pa3umenvHo2o uckycemea: JI. Beruynroeckuti, A. Manvuescuil,
H. Ianreeuy, C. Bvicnausckuti, U. Mexopgpep, 2. Cmanucnaeckuii, @. Pyuuys, B. Beiic.

Oxapaxmepu306anst Xy00dHCeCmEeHHbIe HANPAGTEHUS, KOMOPBIX NPUOEPHCUBATUCH NOTLCKUE
XYOOHCHUKU, CcoOepcauyiie onpedeieHHblli Xy00HCeCMEEHHBII WUPD, BbIPANCAIL NAMPUOMUYECKUEe
832718061 XYO0HCHUKOE U UX Meumul 0 ¢80000e [lonvuin u cmanu 2naeHbiMI XAPAKMEPHbIMU YepmamiL
esponetickoil scusonucu Ha pybexce XIX—XX eexos.

Knrwuesvie crosa: meopuecroe obweounenue “Monooasa Ionvua”, Oexaoauc, cumeonusm,
ceyeccusl, UMNPECCUOHUIM, ICHMEMUIM, HAYUOHANLHAS COTUOAPHOCHTb, NAMPUOTMUIM.

Oleg Stanichnov
THE AESTHETIC CODE OF CREATIVE ASSOCIATION “YOUNG POLAND”

Creativity of Polish artists at the end of XIX — early XX century. transformed in the direction
of symbolism, impressionism, decadence. Throughout Europe creative associations are created, such
as: “Young Belgium”, “Young Scandinavia”, “Young Germany”. Poland is no exception. Creative
association “Young Poland” gives impulse to all artists to a progressive renewal.

An analysis of recent research on the Polish art of the secession era and the creative
association “Young Poland” suggests different approaches to assessing the artistic movement of that
time. The purpose of the article is to characterize and analyze the factors that led to the creation of a
creative association “Young Poland”, to trace the changes experienced by the artists under the
influence of the new aesthetics of this society.

In the late eighteenth century, Poland, devoid of statehood, was in deep spiritual crisis.
Attempts by the creative elite to inspire their people and to support national self-consciousness did not
succeed. Only a century later a new generation of Polish artists, armed with the ideas of the
innovative direction of the “modern”, was able to create its own national art. The vanguard of the
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renewal was the creative association “Young Poland” (1895-1914). The creative spectrum of the
association covered all spheres of art: painting, poetry, music, architecture and design. The main goal
of the young poles was the struggle against the decline of the bourgeois circles

The writer and publicist S. Pshibyshevsky was one of the most famous figures of “Young
Poland”, as a representative of the modern era, formulated the principles of the art of his generation
and continued to develop the ideas of secession. Afier his arrival from Berlin to Krakow, the writer
heads the Polish bohemian and receives the title of “Genial Pole”. The artist-critic is interested in
gothic, medieval rituals, and psychology.

The center of activity of “Young Poland” was Krakow. The main artistic direction of that
time, “modern”, was associated primarily with Paris. Society members were convinced that their
work should be inextricably linked with the idea of national renaissance. However, imbued with
sufficiently classical landscapes and epic historical canvases, young artists chose more radical
methods, gaining strength in the atmosphere, gaining liberalism and the spirit of resistance.

The most famous place of the collection of creative youth of Krakow was “Lviv
confectionery”. Among the permanent visitors to the confectionary of Mikhalyk was a lot of artists,
which later became the pride of Polish culture of the early twentieth century. Of particular note is Jan
Stanislavsky, Leon Vychulkovsky and Felix Yasensky. One of the first and brightest stars of the cafe
was Stanislav Vispiansky, a painter, playwright and designer, who later headed the “Young Poland”
and is still honored in Krakow as one of the most gifted creators

The generally accepted dates of the “Young Poland” period are 1890-1914. Around 1890
appeared impressionism, soon symbolism and secession, which crystallized for decades, depicted by
the dates 1900—1910. This period should recognize the “combat phase” of modernism. For it was the
creative flourishing of S. Vispiansky and J. Mehoffer, as well as V. Wojtkiewicz’s artistic creation is
very symptomatic for the epoch. At that time the activity of the art association “Sztuka” was revived.

All artists who created at that time can be divided into impressionists, symbolists and
decadents. To the artists who wrote in the impressionist style with the transition to symbolism,
include: Vladislav Podkovsky, Joseph Pankevich, Leon Vichulkovsky, Wojciech Weiss, Alfonso
Karpinsky, Ignatius Penkovsky. If Impressionism was perceived by Polish society without much favor,
then the symbolism that was associated with literature, found a greater response in the hearts of
CONNOISSeurs.

Painting in Poland at the turn of the XIX-XX centuries. outlined two main directions. the
conservative, the so-called realism and academicism of the XIX century, as well as the direction more
relevant, which was based on impressionism.

Summing up, it should be noted that the era of “Young Poland” — an important artistic
phenomenon, which gave rise to many masters, each of which was a bright individuality. Despite
belonging to one circle, they all remained original, expressing their peculiar attitude. The depth of
those that were revealed fo them, their multi-layered interpretations, and the development of
individual artistic handwriting became the main characteristic features of Polish painting at the turn
of the nineteenth and twentieth centuries.

Key words: creative association “Young Poland”, decadence, symbolism, secession,
impressionism, aestheticism, national solidarity, patriotism.

Teopuicts Mutis [oasmi B kinni XIX — Ha mouarky XX cT. TpaHcopMyBanach y HAIPSIMKY
CHUMBOJII3MY, IMITPECIOHI3MY, ACKAACHTCTBA. Y BCiH CBPOMI BUHUKAIH TBOP4l 00 €THAHHS TakKi, SK:
“Monoga Bbeneriga”, “Momoga Crkauguuasis”, “Monoga Himeuunna”. He crana sunstroM 1 Iomsmma.
Tsopue obeananus “Momoaa [loapma” gano yciM MUTLISIM IMITYJIBC JO MPOTPECUBHOTO MOHOBICHHS.
o6 mpoanamizyBaru cneuudiky modu ceuecii y Iombimi, cmig HacamMnepea PO3TSIHYTH YMOBH, B
SIKUX BHHHUKJIO TBOpue 00 eaHanHs “‘Momoga [loapma” Ta B sskoMy CTaHi rmepeOyBaio KyJIbTYPHE Ta
MHUCTELBKE JKUTTS HA TOU Yac y Lk KpaiHi.

AHam3 OCTaHHIX JOCTIIKEHb, MPHUCBIUCHUX MOABCHKOMY MHCTCUTBY M00M ceuecii i
TBOpuoMy 00 exHanHiO “Mostoga [oapima”, CBIAYNTE PO PI3HI MIIXOAHU B OLIHLI MUCTSILBKOTO PyXY
toro wacy. Moro oxapaxrtepusysas . JlopenroBmu v mpami “Momoga IMomema” [10-12], ame
MPSACTABJICHUIH MaTepiajl HE CIIOBHA BIAOOpa)kae XyJ0XHI OCOOIHBOCTI Ta ICTOPIKO 00PA30TBOPUOTO
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muctenrsa. isibHICTE 00 €MHAHHS TOCITIKYBATH TAKOXK M. Kosnoschkuii [8], T. HoGpoBobschKuii
[6-7], C. Kumnmnrodosuu-Kozakoserka [9]. IleBuuii intepec Bukaukae myomikauis JI. Tananaesoi [3],
B SKIH PO3MNIAHYTO TPH BEJIWYHMHH, TPH MUTLI TOOU ceuecii, IXHIO TBOPUICTh. AJC TONOBHI 3aBIAHHS,
TBOPYI NOIIYKH MHTLIB, SIKi BXOAMIH B LICH TBOPYHHA COO3, HE JOCTIIKCHHI.

Merta cTaTTi — OXapakTepU3yBaTH Ta NPOAHATI3YBATH YHHHUKH, V PE3YJIBTATI SKUX BUHHKIO
TBOpue 00 eqHanHs “‘Mosona Iloapina”, MPOCTEKUTH 3MIHH, KOTPUX 3A3HAIA MUTI MiJ BILTUBOM
HOBOI €CTCTHKH LIbOTO TOBAPUCTBA.

VY kiami XVII cromitra [lonema, nmoz0asneHa AepKaBHOCTI, NEPEKUBATIA TTIUOOKY AYXOBHY
kpu3y. CripoOu TBOPUOI €TITH HATUXHYTH CBIH HAPOJ T MATPHMATH HALIOHAIBHY CAaMOCBIIOMICTh HE
yBIHUANHCH ycnixoM. Jluie yepes cTomiTTs HOBa reHepanis MOJbChbKUX MHUTLIB, 030pOiBIIKMCE 1AeIMU
HOBaTOPCHKOTO HANPAMKY “MOACPHY , 3VMiJIa CTBOPHTH CBOE HALIOHATBPHE MHUCTETBO. ABaHrapaoM
TIOHOBICHHS CcTano 06 exranns “Momoaa IMonsma” (1895-1914). Moro TBOpuHii CIIEKTP OXOILTIOBAB
vci cepH MHCTCUTBA. JKUBOIHC, IMOEC3I0, MVY3UKY, apXiTeKTypy 1 AuzaiiH. ['0moBHOIO METOIO
“MIIa0MOISAKIB- ¢Tana 6opoTeda 13 3aHenaaoM Oyp:ryasHux Kii [8].

IMucemennnk Tta myOminucetr C. [Tmmbuineschkuit OyB OAHMM 3 HAHBIAOMIMINX [TisI4iB
“Monogoi Ionpmi”. fAx npeacraBHuK 106H MOJCPHY, BiH c(HOPMYITIOBAB MPUHLUIIA MUCTCLITBA CBOT'O
MOKOJIIHHS Ta MPOAOBXKyBaB po3BuBaru iAei cenecii. [licms fioro mpuizay 3 bepmina mo Kpakosa
MHUCBMCHHHUK OYOJIMB MONBCbKY Ooremy Ta oTpumas tutya “Teniamproro [lomika™ XyaoxkHUK-
KPHTHK 33l KaBUBCSI TOTUKOIO, CEPCIHbOBIYHUMHE 0OPIIAMH, IICHXOJIOTIELO.

Cranicnae ITmubummeschkmit onybmikysas B raseti “Zycie” cpiii “Confiteor”, ne BUCIOBUB
TOJIOBHI MOCTYJIATH CyYacHOT0 MHUCTeNTBa: “MHUCTELTBO HE Ma€ HIIKOi METH, HOro MeTa — B CAMOMY
€001, BOHO € abCOIIOT, 00 € BIAA3CPKAICHHIM abCOMIOTY — ayii. A OCKUIBKH BOHO — aOCOJIIOT, HOTO
HE MOJKHA VKIQJaTH B JKOAHI PaMKH, BOHO HE MOXKE CIYXHTH Ovap-akid ixei, Bono — Ilani,
MPaIPKEPEIo, 3 IKOTO BUHIILIO BCE XKUTTS , “XyIOKHHK — 1i¢ (inocod, aussom, bor i Bece”, BiH “cToiTh
HAJ KUTTAM, HaJ CBITOM, BiH ['ocioas [lanyrounx, HE OOMEKCHUI KOTHUM IPABOM, HE OOMEKCHHUI
aroacekoro cumoro” [13, ¢. 1-2]. Crarrs mokaszajia OCHOBHI 14¢1, BIJA3CPKAICHI B HOBOMY MUCTCLITBI:
cBO0OAA TBOPYOCTI, 1464 MHUCTCUTBA 3apagyd MUCTCLTBA 1 HABITh HOro Maike HILIICAHCHKY MEpeBary
MHTLS HAJ PELITO) THOACH.

Hespaxaroun Ha Te, mo romoBHUM MicToM [ammuuan Oye JIbBIB, LEHTPOM AISTTBHOCTI
“Momnonoi [Tomemi” craB Kpakis. OcHOBHHE XyIOXHIH HAOpsM TOTO 4acy, “‘MOJECPH , aCOLIIOBABCS
Hacammepen 3 BigmajgenuMm [lapmxem. OmuH 13 TOJIOBHUX HATXHCHHHKIB LBOTO CTHIHO, Anb(oHC
Myxa, TBOpuB 30BCiM Hemogamik, v Ilpasi, a inmmi BumatHuit HoBatop I'ycras Knmimt 3acHyBaB
BIacHe TBOpUe 00 exHaHHA v Bigsi, 3 sxum Kpakie MaB TiCHI HOMITHYHI Ta KyabTypHi 3B a3ku. Lle
CTAapOBHHHE MICTO, mepeOyBaroud mig Bnamor ['abcOypriB, BOJOALIO MIMPIIUMH KYJIBTYPHHMH
MpaBaMH, Hi’K HOnbebki 3eMm vy cknani [pyccii ta Pocii. Xou aBcrpidickke NpaBIiHHS BAXKKO OVII0
HazBaTu JiGepanbHuM, micas 1870 p. amuunHa oTpumana cTaTyc aBTOHOMII, 1 IUXATH CTAIO0 3HAYHO
acrie. B SremmoHChKOMY VHIBEPCHUTETI OYII0 JO3BOJCHO BHUKIAIATH IMOIBCHKOK) MOBOIO, BIAKPHIH
HOBI My3ei, a Takox Akazemiro mucteurs. Kpakis craB ocepenkoM HaliOHAIBHOTO PyXy, 1 Oe3miy
MOJIBCBKUX XY I0KHHUKIB, JITCPATOPIB MOTATIIUCS CIOAH, IOOH BAUXHYTH MOBITPS BIAHOCHOI CBOOOIH 1
3poOUTH BIACHHUH BHECOK V BIAPOKCHHS PIAHOI KYIBTYPH [2, C. 6].

“Mnagononsky’ Oyav MEPEKOHAaHI, MO iX TBOPYICTh Mae OYTH HEPO3PUBHO TOB SA3aHOIO 3
1AC€I0 HALIOHATIBHOTO BiApoMKeHH:A. OXHAK, JOCTATHRO MEPCHHABIINCH KIACHYHHMHU HEH3KaMU Ta
CIIYHUMH 1CTOPHIHUMH TOJOTHAMH, MOJIOl XYIOKHHKH OOpaiv paauKajbHI METOIU, BCE OLIBIIOL
cwy Habupamu nibepaniaM 1 1yx onopy. Bigknaaoun poMaHTH3M K IHEPTHY HOCTANBI1k0, HOBUH PyX
OVB 3alliKaBJICHHUH V JOCIIIKCHHI HOXMYpPIIIMX CTOPIH JIOACBKOI AYII, IMOBHOI HECBIIOMHX
cuMBOTIYHUX 00pa3is. [lopiBHAHO MBHIKO MICII MEPLIMX O3HAK 3aPOIKCHHS HOBOTO XVAOKHBOTO
pyxy Kpakie cTap cBiAKOM BHHHHKHCHHS T2 MiSTBHOCTI HU3KH HEO(DImiHHUX KIyOiB, B SKHX MOJOIL
XYA0KHUKA MOTJIM JATH BOJIO CBOiM MANKIH ysBl JAJCKO BIJ 3aMHICHUX AKAJCMIYHUX CTYAIH |7,
c. 122].

Haiigizomimum micuem 360pie TBopuoi Monoai Kpakoea crana “JIpBiBChbka KOHIUTEPCHKA .
Kpamanuka, axy Sno Muxamuk Bigkpus v 1895 powi, OyB posramoBaHud Ayxe OJIM3BKO Bif
XYJOXKHBOI IIKOMH, IO, MO CYTi, CTANO NMPUYHHOI momyspHOCTI “JIbBIBCBKOI KOHIUTEPChKOi . Sk
CBIUaTh MEPEKA3H, FOCHOAAP KPAMHHYKH OVB HACTINBKH HATAKAHUH TBOPYUM IMOPUBOM XYAOKHHKIB,
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SIKI HE ILYPAJIUCS KOJHHUX 3aC00IB CAMOBHPAKCHHS, 10 34 CBOI rpoil npuadas ajis HuX namip, hapou
Ta YOPHWJIO, HAJIFOUYKUCh BPATYBATH CTiHU 1 MOl ¢BOel ycraHoBu. Takuil meapuii xect Muxamuka
HaJaB HMOro 3aknaiy me Oumpmoi nmpuBabIMBOCTI, W He3a0apoM KPaMHHYKY HANOBHUIM TBOPaMH
KpaluxX MONOAUX XVAOXKHHKIB KpakoBa, a caM KOHOUTEp OTpPHUMAB PEOyTALi0 NOKPOBUTEISL
MHCTENTB |3, ¢. 282-283].

Cepen moCTIHHMX BIABIAYBadiB KOHIUTEPChKOI Muxanuka Oyno O€3md XyJOKHHKIB, SKi
3roJOM CKJAIH LBIT HOJBCHKOI KyIbTypU movatky XX cropiuusa. Bapro ocobnueo BiazHauutn fHa
Cranicnascbkoro, Jleona Buuynkoscrkoro 1 @enikca fAcenbebkoro. OaHie0 3 HAUMEPIINX 1 ICKPABUX
3ipok kade cras CraHicnaB BUCIMHCHKHI — KMBOMIHCELp, APaMaTypr 1 JU3AMHEP, SKHH 3roJoM
oyonue “Momoxy Ilompmy” 1 goci manoBanuii v Kpakosi sk ayxe oOgapoBaHHl TBOpEUE.
Bucnguacekuii 3anpononysas MHXaTHKy MOBHICTIO MepeoOpMUTH HOro 3aKiai, OXHAK KOHIUTEP
BIIMOBHBCH.

Y 1905 poui An Kucenescrkmii, nmepebysatoun B Ilaprki, OVB HATXHCHHHUH YSBICHHAMH
3HAMCHHUTOTO Ha BCIO ¢paniy3bky cromuio tearpy “Lla Hyap” (¢p. “Hopuuii kir”). 3ibpasuu rpymy
TANAHOBUTHX KpPaKIBCBKHX MOJIOJUX akTopiB, KHCEneBChKHHA CTBOpPHUB Tearp-kabape ‘3encHuit
banonux” (momsce. “3enena moeitpsaHa kyisa) |3, c. 8]. Ilepmmii Buctyn BiaOyees 17 kot 1905
poky. CueHa He Mana HaBiTh 3aBICH, OJHAK AKTOPH MOBOJWINCS HEBUMYLICHO. BucraBa mana
BENIMKUHU yemix v mybOmiku. HacTymHI BUCTYIH BUSBHINCS OPTaHI30BAHIIIMMH 3aBISKHA TATAHOBHUTHM
cueHapism Tageyma boii-3e1eHChKOrO.

Motmxuesi BuctaBu ‘3JencHoro bamonnka” Oynu  310paHHAM CATHPUYHHX CKETYIB,
TVMOPHCTHYHHUX MiCCHb Ta MOJITHYHHX mapodid. ['yMop apTucTiB kabape IyKe PLAKO BHXOIUB 32
pamku rapHoro cMaky. Aptopurer fHa Muxanmka 3 KOXKHMM THXKHEM Vce 3pocTaB, 1 kade
HAINOBHIOBAIOCS BiJOMOIO MyOJIKOIO, cepel sAKoi 4acTo MOxHA OyJ0 MOoOauYuTH BIIOMHUX apTHCTIB 1
HaBiTh apuctokpariB. OcoOAMBOK MOMY/SPHICTIO KOPHUCTYBABCA aOCYypPAHO-CATHPUYHUN TEATp
MapioneTok “3enenoro banmonuka’, BucTaBu sikoro BimOyBammcs 3 1906 mo 1912 poky. “3enenuit
banonuk” 3aknaB y [lonpinl OCHOBH Takoro kaHpy, sk Teatpy-kadape. KpiM ychoro iHIIOTO, AITHIIEC
KuceneBchbkoro cramo roJoBHHM 3acOo00M BHUPAKCHHS 1ACH MuUCTCHbKOro 00 exHaHHs “Mosoga
IMonpma”. Teatp 3irpaB BEAMKY POJb Y MiJHCCCHHI HAIIOHAIBHOI CAMOCBIIOMOCTI MOJISIKIB, KOTPL ¥
1918 poui amomoriamcss AOBrOOYIKYBAHOI HE3ANEKHOCTI. PeryispHi BHUCTaBH NPUIHMHWINCS B
1912 por, a ocranHi#i ciektakip “3ejcHuii bagonuk” naB y rpyasi 1915 poky [15].

Haiitananosutimmnm  xyaoskaukom  “Momoaoi  [loasmi” Oy, ©Oe3ymosHo, Cranicias
Bucrnanceknii. Y miteparypi ciasu HaOynu Kasumup [Tmepsa-Termaep, An Kacnposuy, Bragucnas
Petivont, Credan Kepomerkuii. [lepiog “Monoaoi [lonpini” OyB Hag3BuuaiiHO OaraTtuii HA TANAHTH,
LE CTalxo ToIOBHOKW MHoro cuior. ChpaBxkHIA ypokadl Ha 3410HHX TBOPLIB Aano oOpasoTBOpUC
MHCTEUTBO. B TO# wac TBOpHaM Oararo BUIATHHUX CKYJBITOPIB, apXiTCKTOpiB, Am3abiHepiB. Sk
BIJOMO, MHCTCUTBO y HPAarHeHHI CTBOPCHHS CTHIIIO MPOOYBAO MPOHHUKHYTH B yci cepH KUTTI.
MurTii Oyu COBHEHI €HTY31a3mMy. PO3MaiTTs MUCTCHBKOIO JKHTTSL BUPAKAIOCH Y PI3HUX HAMPSIMAX:
IMITPECIOHI3MI, CUMBO/II3M1, HCOPOMAHTHU3MI, CCLICCIi, HALIOHAIBHIN COMJAPHOCTI, ACKAACHTCTBI Ta B
1aei HEe3ANCKHOCTI, ecTeTu3Mi U marpiorusmi. JIFoqm MUCTEHTBA B3AEMHO HATUXAIUCH 1 CTBOPIOBATH
CBOEPITHHUI KJIIMAT TBOPUOCTI, MEPECUUCHUH JTFO00B 10 IO MUCTELITBA, IPS3UPCTBOM J0 MIIIAHCTBA Ta
BHCOKOFO OLIIHKOI TBOPYOTO BUMHKY [7, ¢. 167].

Ho sipok mepmoi Bemmuunu y cdepi obOpazorBopuoro mwmcreursa ““Momoaoi [lomprmi”
HajexkaTe Taki tBOpii, sk JI. Buuynkoscekmii, f. ManpueBchKuid, W. Maukesnu, C. BucnsiHebkuii,
. Mexoddep, . Cranicmascsimii, ®. Pymus, B. Beiic, momoauit B. BoiiTkeBmd, 3a KOpAOHOM —
B. CneBuncekmit, Q. bosnanceka. VYV Bapmasi mpamosamu K. Crabposepkuii, C. Jlenu,
K. Kpxwkanoscekuli, E. Oxynp, v JlbBoBi Momogme mnokominas — @.Ilayu, K. Cixymbcbkuid,
B. SApouwkwuii [7, ¢. 166].

3aragpHOPUMHATHME Jatamu nepioay AisutbHOCTi “Mosiogoi Toapmi™ € 1890-1914 poxu.
Bbmuzeko 1890 p. BuHHMK iMmmOpecioHi3M, He3abapoM 3 MBHUMHCS CHMBOMI3M 1 CELECis, fKa
BHKpHCTaM3yBanacs 3a Aecatupiuds i okpeciaena 1900-1910 poxamu. Lle#t mepion cmix Bu3HATH
“OotioBoro (azoro” MomepHy, 00 Ha HbpOro mnpunaau Teopumid po3ksBiT C. BucmgHchkoro Ta
. Mexoddepa, a Takoxk Ay:Ke CHMITOMATHYHA IS CTIOXH XyIOXKHS TBOpUicTs B. Boiitkesmua. V
LCH Yac 0KUBUIIACS AISIBHICTh MUCTEIIbKOTO TOBapucTBa “Sztuka™ [7, c. 168].
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MoaepHICTChKE MHCTEITBO PEMPE3CHTYBANN Tepioauyri Buaans: “Zycie” 1 “Chimera”, ski
MOYKHA 31CTABUTH 3 (PPaHLY3bKMUMU BHAAHHAMH CHMBOII3MY, KOTPI CIHPATUCI Ha CHIBPOOITHHLITBO
IHUCHMEHHHKIB Ta XYIOKHUKIB. KpakiBchKmil IMOTIDKHEBHMK “Zycie” BIepme Oy10 BHIAHO Y
1897 poui. B 1901-1907 pokax Buxoawia “Chimera”, BHAaBIEM 1 TOTOBHUM PEIAKTOPOM SKOi OYB
3enon [lmecvunpkuii. Lli BumaHHg Biairpanu BaxmuBy pons v ¢dopmysansi B [onpmi cereciiaux
teuih. O6HaBa XypHATH AyxKe AOATH HPO SKICTh APYKY. XYAOXKHIM KEPIBHHKOM “Zycie” OVyB Bix
»koBTHA 1898 p. C. BucnsHebkui, 13 xkypranoM “Chimera” cnisnparosanu E. OKyHb . Mexodiep,
M. Cemneupkuii. Cam 3. [TimecMHUIBKUE 3aXOMITIOBABCS SMIOHCHKUM MHUCTCLHTBOM 1 BKE V MCPIIOMY
HOMEPI1 JKypHAIY OmMyOIiKyBaB YMMaTy CTATTIO mif 3aronoBkoM ““Snonceka Kcunorpadis™ (1901) [7,
c. 12-13].

VYciX XyI0KHHKIB, SIKI TBOPUIH V TOH Yac, MOXKHA MOALTIUTH HA IMIIPECIOHICTIB, CHMBOITICTIB
Ta JckaacHTiB. Jlo XyAOXKHHKIB, SIKI THCATH B IMOPSCIOHICTUYHIM MaHEPT 3 MOEPEXOAOM 10
cumBONMI3My, MoxHa BigHectd: Bmagucnasa Iliakosuncbkoro, Hzeda Ilankesudua, Jleona
Buuynkoscekoro, Botinexa Beticca, Amsdonca Kapmincekoro, Irnatia IlenskoBepkoro. ko
IMITPECIOHI3M TMOJIBCHKE CYCIIIBCTBO CHPUHMANO 0€3 0COONMBOT MPUXUIBHOCTI, TO CHMBOJII3M, KU
OVB OB SI3aHUH 3 JIITEPATYPOIO, 3HAUIIOB OLIBIINN BIATYK Y CepLaX NOLiHOBYBadiB |7, ¢. 169-187].

Mamapcteo B Ilomemi Ha wmexi XIX-XX cT. BHOKpEeMHIO JBa TONOBHI HAIPSMU:
KOHCCPBATUBHUM, TaKk 3BaHHMU peanmi3M, 1 akaaemizm XIX CTOMITTI, a TaKOXK HAMPSAM aKTyaTbHIIINH,
KUl Oy IyBaBCs HA IMIPECIOHI3MI.

I3 ormaay oOpazHOro 3MiCTY B TMOJBCBKOMY MAJSPCTBI MHOTPIOHO BHAIIHTH KijdbKa
MPUHLMAIIOBUX TE3:

1) peamictuuHi TCHACHUIi, TSKIHHSA Tepeladl BUINIIAY peEYCH, TIOACH 3 BHPa3HEM
HAL[IOHAJTBHUM KOJIOPHUTOM;

2) CUMBOJIYHUH 3MICT;

3) mpoCTOHAPOAHMUI 3MICT, OOIPYHTOBAHUH TPAIULIE XTonoMaHii [7, ¢. 168].

CuMBOTIYHHE 3MiCT MaHIQeCTYBAId NEPECBAXKHO 32 JOMOMOTOKD CeLeciHHUX GopM, Y
CXUNBHOCTI O MIHEAPHOCTI, TUIACKOT0, JBOBUMIPHOTO 300pakeHHS. BHHATKOM € cipoGH BUPaKCHHS
peamiamy uepes cumBod U ajeropii. [lpukiagom mporo cramu TBop4i podoTH ITiAKOBHHCHEKOrO 4u
Mambuescrkoro. Iloprpetn peanictuuHoi abo peamicTUYHO-IMIOPECIOHICTHYIHOI MaHEPH BHUKOHAHHS
HaOymH HOBOro (opMmary, HE TINBKH BEPTHKATBHOrO, K OO LBOrO, a H TOPHU3OHTAIBHOTO.
CkopouyBanacsd NOCTaTh, 300pa)KCHHSA TONOBH CTAaBANIO IUIACKUM, BTpAuYanacsd LCHTPATIbHICTE,
OCKITBKM Ha MOpTpeTri Oarato “moBiTps”, MOPOKHBOTO MPOCTOPY AOBKOIA (IrypH YU TONOBH [9,
c. 60-61, 112-113].

Jlo TONBCHKMX MHTINB-CHMBOJICTIB MOKHA BigHecTH: Sliieka ManpueBcbkoro, CraHiciaBa
Bucriacekoro, Kazumipa Crabposcekoro, Engapaa OxyHst.

[Tomechke CHUMBOMIYHE MATSAPCTBO MiJAATIOCH YHIBEPCATBHUAM TEULSIM, 3a4ilane MUTAHHS
abcomoTy 1 CYOMMYBAI0 YCIiJ 3a JITSPATyPHOK CPEPOr epoTH3M, alic BILTUBAIO HA CYCHLIBCTBO
HACcAMIICPEa TOMY, IO B 3HAYHIN CBOIH YACTHHI 3AMIIHIOCH BIPHHUM ICTOPHYHIN Ta HAIIOHATbHIN
npobnemMarHLi, Oyno narpiotuaHuM. Lle MangapcTBo miaTBEpIKYBATO EMITIPHUYHI MOTILAN 1 TOCTY IATH
TOMIIIHBOI €CTECTHKHU, TIOB SI3aHOI 3 TICHXOJIOTIEIO M ACBIIOMOCTI [4].

TBOpH >KMBOIMKCY CTaBaIM MHCTCUBKMM MH(POM, IO BHPAKAB MATPIOTHYHI MOTIIAH:
KOPOJIIBCHKY BEIMYHHY AYXOBHOI BJIa 1, HAIIIOHAIbHI CTPAKIAHHS, KaX OC3MOMIYMHOCTI, MMPAMoIbChKi
Ta TOMEPIBChKI JiereHau, Mpii mpo cBodoay [lospmi.

CUMBOMI3M TOJBCBKHX MHTLIB MOCTYTOBYBAaBCS TPHUBHMIPHOI (opMOr0 I omupascs Ha
JOCBIA peamizMy;, HanekaB a0 paHHboi (asm moaepHy. MHCTEHNTBO CTano YHIBEPCATbHIIIAM
[6, c. 203].

IMonbcrka cerecist TICHO TOB si3aHA 3 ACKAACHTCTBOM. Tepmin aekaneHTCTBO (dp. decadent —
3aHCTIAJHULBKUN) — 3aHemal, KYJbTYPHHH perpec; CHOYaTKy BHUKOPHUCTOBYBANH K 1CTOPUYHHE
TEPMiH AN MO3HAYCHHS KyJIbTYPHHX sBUIN Prmcekoi immepii kinms -1V cr., mix vac ii 3anenany.
JexaneHTcTBO, TakoXK ACKATAHC, CTATIO HANPSAMKOM V JITEPaTypi, TBOPYIH AYMI; BHPAKCHHIM
neplo;[y fin de siecle (pyoik XIX 1 XX cromite), XApaKTEPHE ECTETH3MOM, lH,Z[I/IBl,Z[yaJ'IISMOM Ta
iMMOpanizMoM. [HoAl po3ragaroTh SK 3B 30K NAHKH MK POMaHTH3MOM XIX CTOMITTA Ta MOACPHOM
XX cromirrs [14].
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3aCHOBHHKH JCKAJCHTCTBA BUCTYNAIN HACAMITCPEA SIK IPOTHBHUKH CTAPHUX TCUIH MHUCTELTBA,
TOJOBHUM YHMHOM akaieMiamy. [IpuHOpmm, mo BOHH mporonocumy, Oyin cnovatky (GopMalbHUMU:
JCKAJACHTH BHMAramd CTBOPEHHS HOBHX (OPM Yy MHCTCUTBI, THYUYKIINX 1 BIATIOBITHIIINX
YCKIQMHCHOMY CBITOBLIUYTTIO cy4acHol qroaunau. 3a B. KproukoBoro, “nekagaHc CTAHOBHTD AyXOBHE
CCPENOBHIIE, KOMIUIEKC YMOHACTPOiB, L0 AOMIHYBAJIHM B IICBHOMY CYCILIBHOMY mnpomapky” |1,
c. 131].

SlckpaBuMu MPEICTAaBHUKAMH MOJIBCHKOTO ACKaACHTCTBA ctaau Bitoapn Bolitkesuu, ['ycras
I'soznenekmit, Kapons Trxwit.

ITigbuBaroun mACYMKH, BAPTO 3a3HAYUTH, 10 enoxa “Moaoaoi [Tombimi™ — BaskIHBE Xy A0KHE
SABUIIC, OO TOPOAWIO Oe3md MaHCTpiB, KOXKEH 3 AKHX OYB SCKPAaBOK 1HIUBIAYATBHICTIO.
HesBakarouu Ha iX HAICKHICTH A0 OJHOTO KOJIA, BCl BOHHM 3QJIMINAIUCS CAMOOYTHIMH, BHPAXKAIH
BIACTUBE TIABKH iM CBITOBiAuyTTS. ['nHOMHA Tem, sKi BOHM pO3KpUBaNM, iX OararopiBHEBICTh
TPaKTyBaHb, BUPOOJICHHS 1HANBIAYATPHOTO XYJIOXKHBOTO TMOUYCPKY CTATH TOJOBHHMH XapaKTCPHHMH
pucaMu noabcbkoro xuponucy Mexi XIX—XX cromite. Xya0KHHKH JOCTIKYBAIA BHYTPIIIHIA CBIT
nepcoHaxiB. | €poiB CBOIX KapTHH BOHU 300pakaju 3aHYPCHUMH B ceOe, 0¢3 B3aeMOli 13 30BHILIHIM
cBiToM, sk 1e Oymo panimre. XKusonucii “Monoaoi [lomeimi” cnpuiiManu 1 TBOPUO NEPEPOOISLIH
OCHOBHI TeMH monepeaHukis — Tyry 3a Craporo [lombimero, Mpii mpo cBo6oay, MUIYBAHHS YapiBHOIO
MOJIbCHKOIO TIPUPOIOI0, TIPOSBIIUIA IHTEPEC IO TIOACHKOI 0COOUCTOCTI, A0l Ta ICTOPIi CBOET KpaiHu.
“Momnopa Ilonpma”, sxa BUHUKJA HA BICTPI COLIATBHO-TIONITUYHUX MEPEMiH, OVPXIIHBO PO3BHUBANACS,
BOMpAOYN HAMKpAIE 3 HALIOHAIBHOI CHAJIIUHE 1 CYYaCHOTO €BPONCHchKkoro mucreirrsa. [lomsku
TBOPYO MEPEPOCMUCTIOBAIN modaucHe B €Bpomi U 3amozuuysBamd GOpMH Oprasizauii XyI0KHBOTO
JKUTTS, AOCBIA €BPONCHCHKUX MAaHMCTPIB MOJCPHY, CHMBOJI3MY, IMIIPECIOHI3MY; CTBOPIOBATH CBOE
camM0o0yTHE MUCTELITBO, B IKOMY KOKCH 3 HUX Ha MOJOTHAX BUPAKAB 1HIMBIAyalbHE BLAUYTTS CBITY.
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YK 747:069:727 <19-20"
Ban Yskaoxyii

_ IIPOBJIEMU OPTAHI3ALIT EKCITO3ULI XY0KHIX MY3EIB
TA IX BILIMB HA ®OPMYBAHHSI APXITEKTYPHO-IIPOCTOPOBOI'O
PIIIEHHA MY3EHHUX CTIOPYJI (XX-XXI CTOPTUYS)

Y emammi eusnaueno npobnemu 6 opeawizayii xyooxcuix myseie XX — nowamxy XXI cm.,
8i0N0GIOI Ha AKI CMANU GIONPABHOI MOYKOIO 6 NOULYKY HOBUX apXimeKmypHO-OU3AIIHePCOKUX DituleHb
excno3uyitinux npocmopis. Posenanymo eudamui My3elini  cnopyou, 00 €EMHO-NPOCMOposa i
Op2aHis3ayiiiHa  CMPYKMypa  KOMpUx cmaid — GiOnogioow HA — akmyaivbHi — npobaemu, o
Xapaxmepusyioms emanit pO36UmKY My3etunoi ekcnosuyil.

Hoxkasano, wo xpononoeidno nepuium nOCMAN0 NUMAHHI NPO QOPMYEAHHS eKCRO3UYIHHO20
inmep 'epy aK GIOKpumMo2o npocmopy. 3 Opyeoi nonrogunu XX cm. GUHAUUIUCS NUMAHHI OpeaHizayii
My3er0 AK noniyHKyioHanbHoI yemanogu. B yeli oce nepiod 6iobyeaomvca NOULYKI pO38 A3(IHHS
npobnemu meampanizayii Xyooxcnvoeo npocmopy. Ha nowamxy XXI cm. mysetinuii npocmip yoice
PO3219000Mb K MACULMADHUT MUCHEYbKUT 00 €km, OU3ATIH KOMPO2O POPMYEMbCA AK CUHMEMUYHE
diiicmeo, bazoeane HA 63AEMO38 A3KY APXIMeKmypu, eKCnO3UYIiHUX 30C00i6 | CaMUX eKCnOHAMIE.

Knrwuoei cnosa: yyseil, excno3uyitinuii Ousaiin, apximexmypa, npocmip, npooiema.
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