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BILIMB IJEI ®LIBMY HA BUBIP JKAHPY:
PLIBMU “YKPKIHOXPOHIKH” 2014-2017 POKIB

Y emammi na npuxiaoi ginemie Vrpaincexoi cmyoii XpOHIiKANbHO-00KYMeHMANbHUX DilbMie
nepiody 2014-2017 poxie dociiodrceHo npoyec 3miHu i0etiH020 CAPAMYBAHHI QilbMy ma H020 6NIUE
HO  JICaHpOGe eminenHs KiHOcmpiuku. B pesynomami auanizy owcanpoeol oug)ysii  euaeneHo
be3nocepeOHE XYOOoXcHE 30azauenHs Opamamypeii @inbmy. Posenanymo scanposi @i memamuyHi
0CObAUBOCHI  OOKYMEHMANbHUX — KIHOCMPIYOK,, AKi uepe3 00pasHe GIO0OPANCEHHS  HCUMMA,
MPOCKMYIOMb OHMONO02II0 SIMYUBHAHO20 coyiymy. OXapakmepuzoeano YMO8u, 3d AKux 6i00yeamucs
BMIHU IHCAHDY.

Knrwuosi cnosa: owcanp, Ookymenmanvuuti  inom, coyianvHa micmepida,  Qinvm-
cnocmepedicets, QinbM-8iOKpUmMma, aemopcoke piuenus, Vrkprkinoxpouixa”.

Enena Mockanenko-Boiconxas

BJUAHUE UJEU ®UJIBMA HA BbIBOP KAHPA:
PUJIbMBI “YKPKUHOXPOHUKH” 2014-2017 TOAOB

B cmamve Ha npumepe @uibmoe VrpauHcroi cmyouu XpOHUKAIbHO-OOKYMEHMATbHBIX
Gunomog nepuoda 2014-2017 20006 uccied008an npoyece usmMeHeHUs UOetiH020 HaNPasIeHus QuibMd
U €20 IUAHUE HA HCAHPOBOE BONIOUJeHIE KUHOTEHMbL. B pe3ynomame aHanu3a HcaHpoeoti oug@ysuu
8bIA6IEHO HENOCPEeOCMBEHHOE XYO0oxcecmeeHHoe obozauenue opamamypeuu guivma. Paccrompenl
HCAHPOBBIE U MEMAMUYECKUE 0CODEHHOCU OOKYMEHMANbHBIX KUHOIEHM, KOmopble Yepe3 00pasHoe
OmpadiceHue HCU3HY, NPOSKMUPYIOM OHMOIO2UI0 omedecmeeHHo20 coyuyma. OxapaxmepusoeaHvi
YCRO0GIUSL, NP KOMOPBIX NPOUCXOOAM UIMEHEHUA HCAHPA.

Knarouesvie cnosa: canp, OOKYMEHMANbHLII (QUAbM, COYUANbHAL MUCmepus, @uibm-
Habaooenue, PuibM-OmMKpbImILe, ABMOPCKOe peuteHue, " VKprunoxporuka ™.

Olena Moskalenko-Vysotska

INFLUENCE OF THE IDEA OF THE FILM ON THE ELECTION OF THE GENRE:
THE FILMS OF “UKRKINOCHRONIKA” 2014-2017 YEARS

In conditions of the expressive flow of social events, modern documentary cinema offen faces
the problem of reorienting ideological content at the stage of the already formed trith or script. In
many cases, this leads to a substitution of the genre, or genre diffusion, according to the author’s
message, which undergoes changes. Such a transformation of the ideological and genre solution
makes contemporary domestic documentaries relevant and enhances artistic imagery, allowing
Ukrainian cinema documentaries to be in the context of the world cinema process and successfully
represent their screenings at international film forums.

In view of the lack of theoretical research in relation fto genre issues in contemporary
domestic documentary cinema, the screenings of the studio “Ukrkinochronika™ became the subject of
the study. Common to them is that at different stages of the film, directors were forced to review their
author’s concepts under the influence of the social context, which affected the genre and thematic
changes in their films. The theme of each film, in one way or another, carried in itself latent
reflections of a certain ideological, moral and ethical criteria that incited the domestic society during
this period. So, directors who already had a clear idea of the author’s design, and, consequently, the
genre range, responding to the events of life, changed the concept of the film, and hence the genre of
the work, making radical adjustments. For example, in 2013 documentary director Anna Yarovenko

Hayxogi 3amucku. Cepis: MuctenrBo3HaBcTBO. — 2018, — Nel. (Bum. 38) 195



TEATPAJIbHE MUCTELITBO

initially designed his film within the ethnographic and folklore genre of folk art traditions. The name
was planned — “The secret of the kobzar shop”. But the events in the country at the beginning of 2014
directly influenced the concept of the author’s plan, and the director took off and mounted an entirely
different film. In connection with this, the idea was transformed, which forced to abandon the
educational genre of the film about the history of kobza-lyre players and their kobza shops and to
address the current ideological and patriotic themes at the present and the present time, already in the
genre of the film-research on national roots, Ukrainian traditions and national dignity. And the name
of the film has become another — “Free people”.

First the documentary film theme “Taras Shevchenko. Identification” was planned as a
mythologizing image of Kobzar: the existence of folk retellings, fairy tales, legends, witty fables. The
film was planned to be solved in the genre of a poetic film scene with elements of folk humor. But,
given the situation in 2014 in the country, the public context needed other subjects, with a focus on
other thoughts and conclusions. Famous Ukrainian director Sergiy Proskurnya changed the artistic
and ideological orientation of the film towards the study of the self-consciousness of the nation, whose
historical flagship was always Taras Shevchenko. The new idea was that the multiplicity of “popular”™
Shevchenko, by gaining strength, should trigger an instinctive desire to clear the metaphysical
Shevchenko space and try to feel its true — this is the main theme-idea of the film, which eventually
crystallized in the genre of philosophical social mystery.

Also, originally the author’s idea of the film “Primary Avant-garde” was to uncover the world
of the oldest Ukrainian musical instruments, their origin, tidiness, and everyday life. But life
situations, like the tuning fork, set the director to expand the ideological range of the work, and he
presented on the screen this story, as a story about the self-identity of Ukrainians, their authenticity,
self-consciousness. It seems that the change of ideas transformed the genre approach — from the
informational and educational genre of popular science-based cinema to the genre of the film-opening
a documentary. This replacement of the cinema's type and genre made it necessary to complement the
drama of the film by inventing a cinematic move — to build a folk instruments orchestra with avant-
garde music performers, introducing the National Academic Orchestra of Folk Instruments of Ukraine
to the popular electronic music band “ONUKA”, which specializes in using folk motifs and
instruments in electronic music, called folkloric. These real events have become the background to the
idea of a Ukrainian nation, which has already had its own culture for thousands of years. This topic in
our cinema is quite new, it is, of course, that its innovation has led to a solution in the genre of the
film-discovery.

The full-length documentary “The Time is Not Childish” is also an example of how events that
really occur in life affect the change of the ideological and aesthetic concept of a work, which in turn
directly affects the change of genre form. Initially, the director collected material about children of the
Second World War, but modern events transformed the idea, and the film was already created on the
figurative parallels of children of two warriors. The theme of the film was decided by the author in the
genres of drama and confession film.

Consequently, unpredictable social shifis are organically becoming the background of films,
on the background of which the images of heroes of documentary films are revealed. This makes
directors change the concept of their works, even when they are in the final stages of productions

Key words: genre, documentary, social mystery, film-observation, film-discovery, author's
decisions, “Ukrkinochronica’.

B yMmoBax excmpecuBHOro mepebiry CycmiabHUX MOAIH Hepel CYYaCHHM JOKYMCHTATbHHM
KIHO 4YacTo TocTae mpobieMa mepeopieHTauii igeiiHOro 3micty Ha cragii Bke cHOPMOBAHOTO
TPITMEHTY YH CLCHApir0. Y 0ararboX BHIIAJKAX 1€ MPU3BOAWTE A0 3aMiHH JKaHpPy a0 KaHPOBOI
mqudy3ii, BIAMOBIAHO 0 aBTOPCHKOrO MECEIKY, sSKHM 3a3Hae 3MiH. Taka Tpanchopmaris 1aeHHO-
JKAaHPOBOT'O BHPILICHHS POOHUTE Cy4YacHl BITUH3HIHI JOKYMEHTAIbHI (ITbMHU aKTyaabHUMH 1 30arauye
XYJO0XKHIO 00Pa3HICTh, JAFOYN YKPAIHCBKUM KiHOJOKYMEHTANICTAM 3MOry NepeOyBaTH B KOHTEKCTI
CBITOBOTO KIHOMNPOLECY U YCIIIIHO PENpe3eHTYBAaTH CBOI CKPaHHI TBOPH HA MIDKHAPOJHHUX
kiHodopymax. JlocnipkeHHS NPUYUH 3MIHH BEKTOpa 1ACHHOro cnpsaMmyBaHHA (PInbMIB 1 3aMiHH iX
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JKQHPOBOTO BHUPILICHHS € AKTYaJbHHUMH, BPaxXOBYIOUHM NEBHUHM AC(QIUUT HAYKOBHX PO3BILIOK INOJO
TEMATUYHOTO Ta KAHPOBOTO ACMEKTY JOKYMCHTATBHHUX (ITBMIB YKPAiHCHKHX KiHOCTYIiH.

Y JI0OKYMEHTAIBHOMY KIHOMHCTCITBI € CBOi »KaHPOBI audepeHLiamii, skl JOCILIKYIOTh
BITUM3HAHI HaykoBLi. Tak, aHamizy Wigoi raMu KiHOXKaHPIB, 30KpeMa V KIHOAOKYMCHTAICTHLI,
npugineHo ysary B poboti kinokpuruka JI. Bproxoseupkoi “Kinomucreurso” [2]. ¥ kHu31 icTOpHKa
kino B. Mucnascekoro “Kinocnosuuk. TepmiHu, BH3HAuUCHHS, KaproHizmu |[5]| cucremartuzoBaHa
iHbpopMauis TPo KaHpPW, CTHI M Tewii v CBlTOBOMy kinemarorpadi. MmucTeuTBO3HABELB
O. PytkoBcrkuit v HaykoBidh poGoti “TlpunHmumm 1 meroguka »xaHposoro aHamizy ¢imemy” [7]
JOCTIKYBAB CUCTEMATH3alliI0 KiHeMarorpadgiuyHux »KaHpiB pi3HUX BHAIB KiHeMaTorpada. [Ipodecop,
kinopexucep P. lupman v kamzi “O0aypu mene! Mok romeHTapi B KiHO 1 Ha TeacOaucuHi” [13]
MPOAHATI3YBAB KAHP MOK FOMCHTAapi, PO3MMISJAI0YH HWOTO 3aCTOCYBAHHS Yy  ITPOBOMY Ta
JokyMeHTampHOMY  KiHO. KinosHasemr M. Cnobomsn y  pobori  “CyuacHuil  yKpaiHCBKHI
JOKyMEHTanbHUH ¢imeM~ [8] mocmiane >xkaHpH (inbMIB MOCTPAISHCBKOI KiHOJOKYMCHTATICTHKHL.
TenepiziiHOMY HampsIMKOBI TMPHIIIWIA VBary B cBOil HaykoBiii mpami “Epomromist >kaHpiB v
JOKYMEHTANbHOMY TeneBisiiHoMy kiHOW [11] mucrenrBoznaseupr Karepuna Illeprosa, anamisyroun
TEJCBI31HHI JKAHPH.

3aszHaueHi pobotu, Oe3nepedyHo, 30araTwiv TEOPID KIHOMHCTCITBA, IOMOBHUBIIH
iH(popMauiliHe ¥ HAyKOBE MOJIC PO3BIAOK >KaHPIB KiHO 1 TenebaueHHa. OxHak npobiema momsrae v
TOMYy, IO TeMa TpaHchopMarii >kaHpy B PE3yabTaTi 3MiHH 1OCHHOI chpsMoBaHOCTI (iIpMYy B
VKPaiHCBhKIM KIHOJOKYMCHTANICTHII OCTaHHIX POKIB He aJociimxysanacda. llepex Hamm mocrae
mpobsieMa, Ky BHCYBAE MMPAKTHKA CYyYaCHOI A00HM, TOMY MOTPIOHO JCTAIBHO MPOAHATIZYBATH
mpoOiaeMy BILTHBY i4ei Ha skaHp ¢iTbMY B HOBITHIH YKpaiHCBKIN KIHOJOKYMECHTATICTHLI.

Merta crarti — BH3HAYUTH (AKTOPH, SKI YMOMKIHMBIIOIOTH 3aMiHY 1JCHHOrO CHPSAMYBaHHSI
($inpMy, JOCTIZUTH MOTHBALi, IO MPU3BOAATH A0 TpaHchopmanii >kaHpy (imbMy Ha MPUKIAAAX
KOHTCHTY  YKpaiHChKoi CTyAll  XpOHIKambHO-TOKyMeHTanpHHX  GimpMiB  2014-2017  poxis,
OXapakTepu3yBaTtd 3A00YTKH TBOPUMX 1aboparopiii MPOBIAHHMX VYKPaiHCBKUX KIHOPEKHCEPIB V
MOMEHTHU NPUHHATTS KapAUHATBHUX TBOPYHX PIIICHb MO CTPYKTYPi CBOIX TBOPIB.

3BaXKarOuM HA BIACYTHICTh TCOPETHYHHX PO3BIAOK CTOCOBHO J>KAHPOBHX NMUTAaHb Yy (hinbMax
cryaii “YKpKIHOXpOHIKA , MPEAMETOM JOCTIKCHHS CTamu ckpaHHi pobotu pexucepis Cepris
Ipockypni, ['annu Aposenko, Onera Bonotkesnua ta Onsru Camoneserkoi. CHinbHAM I HUX € T€,
IO Ha PI3HHX eTanax CTBOPCHHA (IIbMY PEKHCEPH 3MYLICHI OYIH NMEPErITHYTH CBOi aBTOPCHKI
KOHICMIi M BILIUBOM COLIAJBHOIO KOHTCKCTY MOAIN. BIIIMB akTyajapHHX COLIAIbHHUX MOIIH Ha
aBTOPCBKC BHPILICHHS [IO3HAYMBCA HA JKAHPOBO-TEMATHYHUX 3MiHax ix ¢ingemie. Jloktop
dinocodepkux Hayk, wicH-kopecrmoHaeHT AMY lanna Uwmine y oaHIN 13 CBOiX HAyKOBHX POOIT
3ayBaXKY€, IO CKPAHHUH COLIANBHUM KOHTCKCT € “1ICONOTIYHO 33aHTa’KOBAHUH, BIH PETYIIPHO
BIATYKYETBCS HA MOJ11 MyOIIYHOrO JKUTTS, HANAKOUN iM IIEBHOTO CIPSMYBAaHHSI, IEPETBOPIOIOYH X Ha
Xy oskHI, myominucTrani daxtu’” [10, ¢. 217].

OinpMu, MO VKpaiHChKI JOKYMEHTANICTH CTBOpUIH yopomosxk 2014-2017  pokis,
3acBiAYYIOTE (aKkT MPSIMOro BIUIMBY MOMIH JKUTTA HA eKkpaHHI TBOpHU. Tpariuni moxii Matiaany 2014
poky, ApamaruuHa cutvauis Ha cxoai HouOacy 2015 poxy — 1e K0JIO CYCHITBHO-TIOMITHIHHX
3PYLICHB, 9Ki HE MOTJIH HE MO3HAYHTHUCS HA CKPAaHHHUX TBOPAX YKPAiHCPKUX KIHOJOKYMCHTAMNICTIB.

Tema koxHoro ¢inpMy Hecna B coOl, v TOW 4H 1HIIWH cnocid, nateHTHI pediekcii neBHOT
1JCONOTIYHOCTI, MOPAIBHUX Ta CTUYHUX KPUTEPIiB, MO 30ypIOBANM BITUH3HSHUH COLIYM y LEH
niepioa. Biaromid moili mO3HAYUBCS TAKOK HA 3arajlbHOMY KaMEPTOHI BCIX TBOPIB, HABITh THX, TCMH
SKkuX Oy 1HIAUGESPEHTHI M0 cydacHOi curyamii. Y OLIbMIOCTI BHUOAAKIB CaME 1ACHHO-TEMATHYHI
BEKTOPH 3HAYHOIO MIPOIO BILUTUBAIU HA 3BCPHCHHS aBTOPIB-PEIKUCEPIB JO 3MiHH MEBHUX JKAHPIB.

Hanpuknan, v 2013 poui pexucep-aokyMmeHTamicT ['anHa SIpoBeHKO CHOYATKy 3aMHCIHIA
cBill QinpM y Mexax emuozpagdiuno- d)OﬂbKﬂopﬁoeo grcanpy mpo Tpaguuii HAPOJHOTO MHUCTELTBA.
Haspy nmnanysana — “Taina ko63apcekoro nexy”. Ane mogii B kpaini mouatky 2014-ro 6e3nocepesHb0
BIUTMHYJIM Ha KOHLCMLII aBTOPCBKOTO 3aayMy, 1 PEXKHCep JO3HIMANAa T4 MOHTYBalda BXKC 30BCIM
iHmmi QGuieM. Y 3B 3Ky 3 muM iaes TpaHchopMyBajiack, 1 PO3MOBLAL MPo KOO3apiB mepepocna y
copMoBaHy TpPOMAASHCBKY MO3UWIMI NP0 MaimaH i3 pociiceko “momncorw” 1 Malizan 3
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koO3apcekumMu  ayMamu  Tapaca KawmmaniueHka, nmpo MiAMITKIB, SKi MOXKYTh 3rajaTd JIHIIC
“BrnagiuMupcKkuil HEHTpaT , 1 HAPOIHY YKPaiHCBKY MiCHIO.

I'anna Sposenko BBakana, mo ii ¢ineM: “...11e Takui coOl MOTUINYHUK OOUBATEIIIO, aIKE HE
MOXKHA T Yac BIHHM CIyXaTH POCIMCHPKUH IMAHCOH YM MOICY MOBOKO HAINOTO IMiBHIYHO-CX1THOTO
cyciga, 60 mysuka Gopmye Hamy ayiry. Bora dopmye Hac. A micHst — ue, cepea iHmoro, 1 30post” [1,
apk. 7]. Omxke, TeMa 3amUIOWNAch, aie iges TpanchopMmyBamacs, IO 3MYCHIO BIIMOBUTHCS BiX
MPOCEIMHUYBKOSO dicanpy PimbMy mpo 1CTOPIir0 kK0O3apiB-TIPHHUKIB Ta IX K0O3apChKi LEXH 1 3BEPHYTHCS
JO aKTyaldpbHOI Ha TOH 1 HHUHIMIHIA MOMCHT 1JCONOTIYHO-TIATPIOTHYHOI TEMATHKH, BKE V JHCAHDI
Qinvmy-0ocaioxcenHs PO HALMIOHANBHE KOPIHHA, YKpPaiHCBKI Tpaguuii Ta MOYYTTS HALIOHATIBHOI
rigHocTi. | HasBa ¢ineMy ctana Bxe iHIOW — “Bireni moou”. TakuMm 4HHOM, V PE3VAbTaTI 3MIHH
MECEIKY KIHOCTPIUKH, BIAOVIOCS XYJIOMKHE 3POCTAHHS BiJ CTHOKYJIBTYPHU, KA BHUKOHYE (DYHKIIIO
4pa MeXaHi3My, o 30epirac eTHIYHI 03HAKU HABITh 32 HCCOPHUATIMBHX U1 HOTO CTHOKYJIBTYPHHX
VMOB, — 10 KYJIbTYPH HALIOHAIBHOI, KOTPA € CHHTE30M CTHIYHOTO, HAPOJHOTO 1 HAIOHAIBHOTO
Havasa sIK TAKOTO, 110 30aradye HAlIOHAIbHY CBIAOMICTb.

3a Ttakux obOctaBuH TpanchopMmamig igei COPUUMHHMIA 3MIHY YKAHPOBOI'O BHUPIIICHHS:
KYJITYPHO-TIPOCBITHULIBKA TEMA, XYJO0XKHE PILICHHS SKOI INAHYBATH Y KAHPOBOMY Alara3oHl QoasKy
Ta emno, Oyla KOHBCPTOBAHA Yy CKIaTHHA CcHUMOIO3 JKAHPIB. @ilbM-CROCHEpedceHts ma
coyionoeiunoeo O0CHiOceHHs: 3 CICMEHTAMU JKaHPY OOKYMeHmanbHOI KinonyOniyucmuku. 3MiHa
JKaHPY MPH3BENA 1 A0 3MIHU ApaMarypriydoro xoay ¢ineMy. BigHaiimosmm nroaeii pizaux npodeciit
(KHUrOBUAABCLb, MEAATOT, ASK, XYJOKHHUK Ta 1H.), KOTPl UIS Ayl 3alMaNCS KOO3apHHULITBOM,
peKHCEP 3aMICTh OMHUCOBOTO 3aHYPCHHSI yV CHBY JaBHHHY KOO3apChkOi m00M 3HsIA €mi30qu 3
CYYaCHUMH KOO3apsMHy, K1 CreLialbHO LI QiapMy MIIUTH YKPAiHCBKHMH CElIaMH JABHIMH IUTIXaMH
JipHUKIB. Y (inbpMi, BUKOHYIOUH Cepel HApOAY CTAPOBHHHI VMM, JOCILIKYBATH THM CAMHM CTYIiHb
MATPIOTHYHUX HACTPOIB, THKIHHA OO VKPaiHCBKOro, IO HApOJHOTO KOPIHHMA, a, MOMpPH BCE,
3’SICOBYBANM, UM TOTPIOHI TpajMiii, 30KpeMa — KOO3APHHITBO, HAIIMM CydacHHKaM. IX criyxamm
MOJIOAb Ta JITHI JIOAHM, iXHS peakuis OyjJa HEOAHO3HAYHA, 3BIACH BHMAJbOBYBAIOCS IICBHE
COIOJIOTIYHE AOCIIKCHHS PO CMAKH 1 KyJIbTYPY CYYACHOTO YKPAIHCHKOTO COLIYMY.

Pexucep lamna Aposenko paszom 3 omeparopamu QOaerom [opoGuem, Bosogumupom
[Mununenko Ta ronoBHUM onepaTopoM [Banom Jlrobum-Kipaeem y pexximi “peanpHOro KiHO™ JKHITH 31
CBOIMH TepOSMH, CIILIKYBATHCS, XOXMIN 3 HAMH IO CEIax, CTOSIH pa3oM Ha Maiizami. Y xinnesumit
pesynsrar OyvB BaprichmM. Hepnoesi ¢imem “Bineni mromu” wHa Il Mixsaapoanomy dectusani
ICTOPUYHOrO JOKYMEHTAIBHOTO KiHO, 110 BiAOyBcs B 2015 poui y Kuesi, Haropogunu gurmiomom “3a
Kpamy pexkucypy’. @ireM OYB MIUPOKO MNPSACTABACHHMM Yy Oararbox o00macTsax YKpaiHv, Ha
tenekaHanax, y Ilomeimi, sanpomenuii o yuacti y 64-my MixkHapogaomy Oimemdectusani
Masreiim-1 efinens6epr. Bin nepexiaaeHui KimbkoMa MOBaMH, 1 HOTO TOKA3H TPUBAKOTh AOTEIIEP.

VY Ham 4ac CBIT 0COOIHMBO LIKABUTECS YKPAIHCBKUM JOKYMCHTAIBHHM KiHeMarorpadom, 1mo
3aCBIAYYIOTE YHCIICHHI Haropoxu pexwcepiB-gokymeHTanictie C. bykosepkoro, C. Jloznumi, B.
Bacsunosuua, T. Tomenka Tta iHmMX HA MDKHapoaHuX KiHogecTuBaix. Lo Te3y moxiise
mucrenreo3Hasenb Karepuna IlepmapoBa, sxka vy poboti  “Tpanchopmamis  yKkpaiHCBKOI
JOKYMCHTANICTHKH B KOHTEKCTI PO3BHTKY cydacHoro TteneOaueHHs — 3asHaunna: ‘Came
JOKYMCHTANBHE KIHO € 3JaTHHUM MPE3CHTYBATH Hamy AcpkaBy B cBiti. Came BOHO... NOLIHPIOE
VKpaiHCHKHH HAyKOBO-1HTEICKTYanbHHUN npocTip” [12].

3amoBHIOIOYH VKPAiHCPKUH 1HTEICKTYANbHHH mpocTip, vV ToMy 3k 2014 poui, cryaig
“YKpKIHOXpOHIKA~ BHITYCTHJIA TNOBHOMCTPAKHUM JokyMeHTanbHuH ¢inem “Tapac [lleguenxo.
loenmudpixayia” (asrop cucHapito Bogogumup Apenes, omeparopu Banepiii Ymxos, Onekcanap
3anopoiueHko, kommo3utop Banentun CumbsectpoB). CTyais HE Moria OOIHTH YBArOK CIABCTHHIMA
toBiel 200-pivus Bemukoro vkpaincekoro KoGzaps 1 Bupimmna 3pobutu dimem 1o miei garm.
Cnouatky TeMy ¢iieMy aBTOp miaHyBas K Midomnorizaniro obpasy Kobzaps 3 naBrix-gaBeH me 3a
JKUTTS TIOETA: MOOYTYBAHHS HAPOJHHX NEPEKa3iB, Ka30K, IETeH I, AOTCMHUX Oatiok. PinbM maHyBaIn
BUPILIMTH V JKaHPl MOCTU30BAHOTO KIHOHAPUCY 3 CIEMECHTAMH HApOJHOTO TyMopy Tomo. Aue,
BpaxoByioun cutyauito 2014 poky B kpaiHi, cycmiabHUH KOHTEKCT MOTpPeOyBaB 1HINOI TEMAaTHKH, 3
AKLCHTYBAaHHAM Ha iHIOI AYMKH 1 BUCHOBKH. Bimomuii ykpaincekmii pexxucep Cepriit [Ipockypha
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3MIHHUB XYA0KHbO-1ACOMOTIYHY CIPIMOBAHICTh (iabMy B OIK JOCHTIKCHHS CaMOCBIIOMOCTI HaIlii,
ictopuyHEM driarMaHoM sxoi 3aBxau Oys Tapac LlleBueHko.

VY ¢inemi pexxucep npeacrasus obpas Tapaca ['puroposuua LlepueHka, Skuii v pi3HI YacH Ta
B PI3HUX COILIAIbHUX 00CTaBUHAX CyOIIMOBaHMI 1 TOJaHUH o-pisHOMY: 0Opa3 Kob3aps OyaeHHOrO it
Kob3aps eniuHoro, cepel CyeTH CYBCHIPHOTO PUHKY 1 B HiJHECCHIH My3elHIHM THmi. 3 0JHOTO OOKY —
HEBITIACTBO, 3 1HIIOro — MyapicTh. Tak Ha MpOTUCTABICHH], HA KOHQMIKTI “dakTyp” iICHYIOT PUTMH
(inpMy, B OCHOBI SKOT0 BiAOYBarOThCs TpaHchopManiliHi 3MiHH 1aeH Midomorizanii oOpa3y BEIUKOro
KoGzapst.

Sk 3asHaumiaa  BIOOMUN yKpaiHChKUE MucTeHTBO3HABeIb JI. bproxoseupka y KHH3I
“Kinomucrenrso™: “TIpo w0 BIacTUBICTE 3MIHIOBATH PCANBHICTh, HABITh KOJIM HACTHCA MPO KIHO
JOKYMEHTA/IbHE, Oararo HammucaHo. Piu y TiMm, 10 KIHO MOKE CBIAOMO HTH HA 3MIHH 3apajau Tiel 4u
IHIIOT METH — 14€0JI0TTYHOI, KOMEPLIHHOT uu 11e sKoich. “Crerudika KiHO MPOSBJSETHCS B TOMY, IO
KinemaTorpad — 3a CBOEO IPUPOIOI0, 33 BIACTUBHUMH HOMY 0Opa3HUMHU CTPYKTYpPaMH — Ha3BUUAHHO
cxunbHUH g0 midonorizanii, 40 po3poOKH 1 BTUICHHS Mi(OTIOTTYHUX 3MICTOBHO-OOPa3HUX MOJCICH.
Mi¢ zaramom cpuiiMaeThCs SIK BUTAAKA, &jI¢ BIH [MO-CBOEMY KPUCTATI3YE peasibHy MIHCHICT [2, C.
11]. Cycninsai mipu obpasy Tapaca IlleBuenka marau B ocHOBY ckpaHHOro 3axymy Ceprig
[IpockypHi. A ocHOBHOIO ixeer0 inpMy cTana iaeHTH]IKANII KOKHOTO YKpaiHL 3 YacTKOK 00pazy
KoGzapst.

Biamrosxyrouuce Big ysBHOro oopasy “TlogopoxHpOro™, pexucep po3roprac CBO
meampanvo-Ookymenmanvyy  ¢pecpito. Croxker 00 €THaHMH  HEBI3Yali30BaHOK  IOCTATTIO
“TlomopokHboro” 3 mamoHKIB KoOzaps, koTpa, THM caMUM, OTOTOXKHIOETBCSA 3 00pa3oM camMoro
T. lllesuenka. [lepen nezprvum TlogopokHiM, SKHI OMHHAETHCA Y PI3HUX 00CTaBHHAX, 30UPAIOIH B
yciit Ykpaini “morasgan” 3 yCT MPOCTOro HAPOAY, AVMKH BUCHHUX 1 HAYKOBLIB, BUMATIbOBY€EThCI 00pa3
T. llleBueHKa, SKOTO MH HE PO3TIACALTA MOMDK 1JCOJOTTYHMX, ICTOPHYHMX, MOJITHIHHX Ta 1HITHX
HalapyeBaHb. 3WOMKH BiaOyeanucs B yHiBepcutetax Asctpii ta CLIA, nHa Yepkammnui, U vy
Beccapabii, B Kapnarax, Ha [onbaci ta B YopHOOWIBbCEKIH 30HI BimuyxkeHHA. Biamosizno 10
aBTOPCHKOrO 3aayMy, MHOXKHHHICTE “miomyssipHoro” T. [llepucHka, HaOuparoun CHIU, MAa€ BUKIUKATH
THCTUHKTHBHE Oa)KaHHS OYHUCTUTH MeTa(i3MYHMHA IICBYCHKIBCBKUU MPOCTIP 1 cnpoOyBaTH BiXYYTH
HWOro CHpaBKHBOIO — TAKa OCHOBHA 3MIHCHA TEMAa-1Aes (iabMy, IO BPCLITI BHKPUCTATI3YBAIACh Y
JKaHP1 Qinocoghcoroi coyianvroi micmepil.

Taxwuii >kaHp, MPUPOTHO, CIIPUYIUHUB MEBHY MIPY VMOBHOCTI, CXWIIBHOI IO TEATPaNi30BaHOCTI
Ta 00Pa30TBOPUOCTI KIHOMPOCTOPY. XYI0KHIH 00pas Jiist PeKUcepa, TaK CaMo SIK 1 JJIs Xy J0KHHUKA,
Ma€ BEJIMKE 3HAUCHHS, IKUH BOHHU MiACHIIOIOTh KOXKEH V PI3HHUN CHOCIO 3aJI€2KHO BiX BUAY MHUCTCLTBA.
Haponmuuit xynoxxuuk Yxpainn Haranis Hikonaituyk y poboti “KommosumiiiHe MHUCIECHHS K IIISIX
CTaHOBJICHHA TBOPYOi OCOOHCTOCTI XYAOKHUKA BUCIOBHJIACSA 3 NMPUBOJY CIPUHHATTA JIHCHOCTI Ta
BTiJIcHHA ii B 0oOpasi tak: “BizyansHuii gianor eeKTHBHO ACMOHCTPYE KUBE COPUHHATTS JIHCHOCTI,
JO3BOJIE 3arTHONUTHCE Y 3MICT JUHAMIYHOTO CHOKETY, ajlc ¥ 3aMHUCIIUTHCh HA CTATUYHHMH IAy3aMH,
AK1 T ACUTIOIOTE CHITY MHECTELTBA, JAKOTh MOXKIHBICTE BiquyTH 00pas” [6, c. 68]. Cepriit [IpockypHs,
K JOCBLAYCHHH TeaTpanbHUN PEKUCEp MiIAKPIIUIIOIOYN O3HAKU JKAHPY MicTepii, HANOBHUB TJIO
KapTUHH OPHUTIHATBHOK OOpasHICTIO 1 CHMBONIYHMMH May3aMu. Tak, HaBOMIYH JYMKY, IO
T. llleBUeHKO SKOOCH MIPOIO HBE B KOKHOMY VKpaiHLIEBI, BIH OJjArHYB Ha MaiimaHieiis 2014 poky
Macku 3 obmuausm Tapaca LlleBueHka. YepryBaHHAM AWHAMIYHHMX 1 CTATHYHHX KaapiB TOACH V
MackaxX AOCArHYTo edekTHoro oOpasy vHidikoBaHoi Ge3nukoi mMacu. | Timeku B kiHII ¢imeMy Bci
3HIMAIOTh MACKH, 3aBOPOKCHO HEBIAPHUBHO CTCKAYH 32 BOTHCHHOKO KYIICIO, IIO 37ITAE KOMETOKO V
HE0O, Ha SIKY MEPETBOPIOETHC CKYIbNTYpHA ronosa Kobzaps, koTpy Bumikamu 3 OpOH3U y THBApHI
Bigomoro marictpa Tapaca Lronu sx mam’ stauk [lesuenky. Tak uepes oOpasHicTs POPMYEThCS OJHA
3 FOJIOBHUX iae# ineMy — reHianeHe Tapacose cI10BO poOUTH 13 3arajibHOI MacH, 3 TYPTY B Mackax —
OcobucTicte, Jltoauny. Taka ameropis NoriuHa came AT HCanpy Micmepil, aake aneropio aKTHBHO
BUKOPUCTOBYBAIH Y MICTEPIi, 3MIHIOIOUH MICTEPIaTbHUX NEPCOHAXKIB ANCTOPHIHAMH NOCTATIMH.

“3po3yMiiI0, 1O SKpaHHI MUCTCITBA HE 3BOAATHCS M0 IMAHCHTHOIO ICHYBaHHSA abo 10
abcomroTHOI mpUCYTHOCTI. EKpaHHI MHCTEUTBA 31 CBOEK MPOCKTHBHICTIO 1  aMOITHICTIO
CaMOJOCTATHOCTI 3BEPTAIOThCS IMEPEAOBCIM A0 30BHIIIHIX pedepeHuiil: ICTOPUIHUX 1 KYJIBTYPHHX
cmucii” — sasHauwna (imocod Ta kymeryposHasens lanmna YUwmine [9, c¢. 311]. besymosHo,
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ICTOPHYHHN KOHTEKCT PEaNbHOi cUTyalli B KpaiHi NMO3HAYMBCSA HA aBTOPCHKHX aKLICHTaxX (pimbmy
Cepris [IpockypHi, 110 MPHUBEIO 10 3MIHH HONCPSAHBOTO KAHPY, MPOJUKTOBAHOTO 3asBICHOI0 HOBO)
1ACEH0, BIAMOBIAHO [0 CYCHUIBHOI cHuryarii. Xoua KIHO CTBOPIOBATH MPO 3HAMCHHY IOCTATh
JBOXCOTIITHBOI JAaBHUHM, Ta KOJKHA AYMKa, BHKA3aHA 3 €KpaHa, Hecna B cobi mpsami un 3amudposani
CMUCTH 3 HUHIITHBOTO JKUTTA YKpaiHuie. ®inbeMm 3pobneHuil y cnerpdivHii MaHepi KOHIENTY ATbHOTO
TBOPY, B CHMBONAX SIKOT'O 3aKIaJCHI MPOCTi i BogHouac riaudoko-ginocodiuni pozaymu. Y 2015 pomi
¢ineM otpuMas mpu3 “3a kpamuii odpa3 v kaapi” Ha Il dectuBami KOKYMEHTAIBHUX ICTOPHYHHX
¢iaemie (M. Kuis, Ykpaina).

e TsxunM, aHbK monepenHid, cras 2015 pik, konu B Ykpainy ¢akTHdHO MpUNNIIa BifHA.
KinoBupoOHuirTBo ¢inbMiB OyJI0 NPU3YHHHCHE, aji¢ MICTS MEPC3ABAHTAKCHHS MPOJOBKHUIIO CBIH
po3siii. Sk 3azHaumna y CBOiM HaykoBifl poboTi “Mucreurso B TeHeTax riodamizarii. YKpaiHChKuil
BapiaHT. ‘Tiepe3aBaHTaXCHHA MuctenTso3HaBelp Haramia bynasina: “Tlo-mepme, xonde moTtpiGHO
BH3HATH, 1IN0 YKpaiHa HuHI nepedyBae B CTaHl ‘TICPE3aBAHTAXKCHHA , SKHH CTOCYETBCA i
30BHIIIHBOMOTI THYHOTO, CKOHOMIYHOTO 1 KYIBTYPHOrO MadOyTTd... Y cHTyamii momyky MahOyTHIX
OpiEHTHPIB YKpaiHCBKE CYy4YacHE MHCTCLTBO Takox nepedysae B crazii Tpanchopmauii. I, sxmo me
JCKiTbKa POKIB TOMY XVA0KHHKIB XBUIFOBAIO MATAHHS caMoincHTH(pikamii “ykpaiHCbKOTro” BITHOCHO
“IHIOTO™, TO 3apa3 3MIHIOEThCS HATOJIOC HA iAcHTH(]IKaLi0 “yKpaiHChKOro~ B HOBOMY uaci” [3, c. 8].
Hacrag vac nng ctBopeHHS GiTbMIB 3 HOBUM HOTTISA0M Ha “‘CBOE” Y CBITOBOMY KOHTEKCTI.

Omun 3 takux gokyMmeHTanbHHX (inemiB — “IlepBicHmii aBanrapa” (2016). Coouatky
ABTOPCHKA 11es MOIraia V PO3KPUTTL CBITY HAHAABHIIINX VKPAiHCPKUX MY3HYHHX 1HCTPYMCHTIB, IIPO
iXHE BHHHUKHCHHS, VCTAJICHHS, MOOYTYBaHHA. AIlC CUTValli >KHTTS, MOB KaMCPTOH, HAJAIITYyBAITH
peskucepa Ha PO3IIUPEHHS 116HHOrO CIIEKTPY TBOPY, 1 BiH MOJAB HA €KPaHi L0 1CTOPIIO AK PO3MOBIIb
PO CAMOIACHTHYHICTh YKPAiHIIB, iX aBTCHTHYHICTh, caMocBiAoMicTh. He BHmanxoBo came Taki
nouyTTss Bukiaukas ¢imeM “TlepBicHuit aBaHrapn” vy KkiHOkpuTvka Amgactacii [pyOoi, sdxa,
MEepersHYBIIN Horo, miacymysana: ““Toxk nobporo paHky, ykpaiHceka camocBizomocte! He minyiics!
IMpoxkugaticst! Jqusuce, sixka Tu moryTtas!” [4, ¢. 9].

B ocnoBy miTeparypHoro crueHapiro Bigomoro kiHogpamarypra borgana Konaaka moknaxeHo
JOCTIIKECHHS 1cTOpii YKPaiHChKUX HAPOJHHX 1HCTPYMEHTIB, IOYHHAKOYH BlJ OUCPETSIHOI COMIIKH 1 A0
ckiaamHoi OaraToCTpyHHOI OaHaypu. Ame momii B KpaiHi 3mycwiun pexkucepa (ummy Omera
BonoTrkeBrya po3mMpHTH 14CK0 CTPIYKH 1 TOBOPUTH HE CKITBKH IMPO MEPBICHI MY3UYHI 1HCTPYMCHTH,
CKUJIBKU TIPO VHIKAJIBHICTh HAIli, KA €IMHA B CBITI Ma€ OPKECTP, IO CKIAAAEThCH 3 moHam 60-Tu
VKpaiHCBKUX HapoAHUX iHcTpyMeHTiB. [leBHO, mo 3miHa iaei TpancdopMmyBaia 1 JKaHPOBHH MiAXiJ —
BIL IHQOPMAYITiHO-NPOCEIMHUYBKO2O JICAHPY HAYKOBO-NONYAAPHOSO KIHO 10 IKAHPY @DiavMy-
gioxpumms OoxymenmaivHoi CTpiukd. Taka 3amiHa BHAY 1 KaHPY KiHemartorpada 3mycuia
JOTOBHIOBATH JIpaMarypriro QiieMy, TOPUAYMYIOUH KiHeMartorpadiuHuil XiZJ, — 3BECTH OPKECTP
HApOJHHUX I1HCTPYMEHTIB 3 BHKOHABLYIMH aBaHTapAHOI MY3HMKH, MO3HAHOMHUBINN VYACHHKIB
HamionameHOro akaaeMi4HOTO OpKECTPY HAPOMHUX IHCTPYMCHTIB YKpaiHH 3 MOMYJISIPHAM
enekrpornanM my3udHuM Typrom “ONUKA”, 0coOnuBICh SKOTO MOJrae y BUKOPHUCTAHHI HAPOIHUX
MOTHBIB T4 IHCTPYMCHTIB Y €JICKTPOHHIH MY3HLI, IO MA€ HA3BY — (DONBKTPOHIKA.

Omneparop ¢imemy IOpiii Memepsakos 3adineMysas v ¢opmarti “pean-taiiM MyBi~ YBECh
MpOLEC 3HAHOMCTBA TPAJULIIHHOTO aKaAEMIYHOTO OPKECTPY 3 HOBATOPCHKUM T'VPTOM, PEHECTHIII ABOX
KOJICKTHBIB Ta KIHICBUH pPe3yJapTar — BUCTyN comictku aHcamOr0 Harami XKiokduenko (TBOpuumit
ncesroniMm ONUKA) ta opkectpy HAOHIY mix kepiBHHUTBOM AHWPHICHTA, HAPOTHOTO APTUCTA
VYkpainn, B. I'viiana Ha Benmukiit cronmuHii cueni. Takum 4nHOM pexkrcep 00 €IHAB NEPBICHI 3BYKH 13
CYYacCHUM MYV3HYHHM aBaHrapioM, i (¢inpM po3NOBLAAE HE NPO AABHUHY, a4 HPO CYYACHICTH 1
3aTpeOyBaHICTh MONOAIIO Ta CYCHiIBCTBOM HpaaaBHiX Tpaxuuiil. Lli peansHi moaii cranu doHOM, Ha
AKOMY TMOJAHA AYMKa NP0 VKPaiHCBKY HALi0, KOTPA THUCHYl POKIB TOMY BXKE Maja CBOKO KYJIbTYpY.
Uepes mpouec tpanchopmauii 3BYKY B HApPOAHUX IHCTPYMCHTAX, 4epe3 IOKa3 TOro, SIK BOHH
PO3BHBAIOTHCS, PO3AUTIOTECS, TIOMHOXKYIOTBHCS Ta 00 €JHVIOTHCS B OPKECTPi, BHHHUKAE PO3YMIHHSL, SIK
PO3BHBANACs TIOJUHA Y CHHTE31 3BYKIB 1 4K JIOANHA, Yepe3 iIMITYBAHHS MPUPOAH U BIAYYTTI KOCMOCY,
3yMijia OBOJIOAITH OPKECTPAMU Ta AOCITTH rapMoHii. Lls Tema B HAIMOMY KIHOMHCTCIITBI HOBITHS, TOX
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[Ticng 3aBepieHHs HOro BUPOOHHITBA PE3YJIBTAT BISBUBCS MOLIIHOBAHUM 3 OOKY HE TUTBKU
kinemartorpadictis-ipodecionanis, fgki Haropoxawmd (piaebM AMIIOMOM “3a Kpaimy pexucypy’ B
HoMiHaii “Kopotkuii Mmetp” Ha MixkHapogHoMmy (dectrBani ictopuynux ¢impmis 2016 poky (M. Kuis,
VYxpaina), a i MiKHapOIHOTO OprasizamifHOro Komitery “€BpoOadcHHS, 3a PILICHHAM SIKOTO
HoBoyTBOpeHHH TanaeM HAOHIY ta ONUKA BucTymMB Ha LEepeMOHIi 3aBEPIICHHS MICCHHOTO
“C€apobaucHus” B Ykpaini 2017 poky. OueBuano, mo noxii, npuaymani y $ineMi, BUANLIA 32 HOTO
MEXI Ta BIWIHCh V pealbHE JKUTTA B MDKHApOAHOMY MacimTtalbi. A dimocodis yxpaiHChKOI
MEHTATBHOCTI, APTHKYIBOBaHA Y QLIbMI uepe3 TpaHcHOpMAaLiio eTHIYHIX IHCTPYMEHTIB YKPaiHCBKOTO
HAapOay, OPTaHivHO BTUIUICHA V KAHPI CYUACHOTO MY3UHHO2O APMXAYCY.

Crpiuku YKpaiHCbKOi CTYIIl XPOHIKANTbHO-TOKYMCHTATBHUX (iNbMIB MOEAHAHI CILTBHAMHU
JOYXOBHHMU pe(bneKCMMH 1 TOPY Iy FOTE aKTyaJdbHI AN BITYH3HSIHOTO coulyMy MUTAHHS, aKe
JOKYMCHTAIIPHE KIHO BHCTYIAE Y POJI MOCEPEIHHUKA, KOTPHUH, BIACHE, W aHAMI3VeE 1l TUTAHHI. ABTOp
MOJLIIE AYMKY JOKTOpa ($imocodchbKUX HAyK, MUCTCUTBO3HABL | aHHM YUMimb, dKa CTBEPIKYE, IO
‘...expaH Oepe aKTHBHY y4acTh B OONAINTYBaHHI CBITY YEpe3 €KpaHHI o0pa3u W 3aBASKU CKpPaHHIN
tonorpadii cteoproe onTo0TIIO OyTTA [10, €. 220].

[ToBHOMeTpaXKHMH AOKyMeHTameHUH ineM “Yac HepuTauuid” aBropa 1 pexkucepa Onbru
Camoneecrbkoi (omepartop Bitaniii boposuk) cryais “Yxkpkinoxponika” creopuna v 2017 powi. Bin
TCK € MPUKIAIOM, SK MOAll, M0 BIAOYBAKOTHCS PEATBHO, BILUIMBAIOTh HA 3MIHY 11CHHO-CCTCTUYIHOI
KOHLIETILI{ TBOPY, a LIC CBOEKD YEProlo, Oe3NOCepeAHbO BIUTMBAE HA 3MIHY skaHpoBoi dopmu. CroyaTky
B aBTopa Ovna iges creoputH (inem mpo xiteit Jpyroi ceitopoi Bilinu. Kinbka pokie O. Camonescrka
30upana ixHi cnoragu. Ta JKUTTA BHECIO ApaMaTHIHI KOPCKTUBH, 1 LIE MO3HAYMIOCA HA CIIPUHHATTI
Matepiany 3 OOKy peKucepa-IoKyMeHramicra. PaHime miaHyBaaIu BUCIYXaTH JITCH BIHHN KOMHIITHBOI,
Ta mpuiina BiHa HUHIHA — ma Ha3eowo ATO. Pexucepebkuii 3anyM TpaHCHOPMYBABCS 1 BHTHBCS
B 0oOpaszHl mapaieiai MiTeH aBoX BOIH. Y (hijbpMi iXHI FOJIOCH MOETHATUCS, CTABIIH PCKBIEMOM [ist
JOPOCIHX, SIKi pO3B’ A3YIOTh CYYacHI BilHH.

XynoxkHs 00pasHICTh GinpMy 0a30BaHA HA KOHTPAIYHKTI NOEIHAHHS HEXHTPUX JIUCTIB AITCH
1940-x pokiB 1 €ICKTPOHHHX JHCTIB CYYacHUX AITCH oxkymamiiHoi 30HHM [loHOacy, 1Mo miaKpecIoe
abCypAHICTh BIMHM W BHKIHKAE TTHOOKE EMOLINMHE CIPUUHATTA. BHKOpHCTaHHS moesii Ta MY3HUKH
miacHIroe €eKT Tpari3My B MOEIHAHHI TAKHUX MOHATH, 9K “miTH 1 “BifiHA”. Y (piapMi BHKOpHCTaHA
my3uka Maxcuma Bepesosebkoro, Jlronsira Ban berxosena, Hatimkena Crendopaa, Anrona Komipa
ta micas Onern ®pomnosoi “TIpormmearots xMapuun” Ha crosa Mocuma Bpoachkoro y BEKOHAHHI
Onenu KamOypoBoi.

Temy ¢impmy aBropka BHpIIINNA V JKaHpax opamu Ta Qinvmy-cnoeidi. CnorazamMu IifsaThCs,
30KpeMa, KOMHIIHI JiTH BiHH, HapoAHi apTuctku Ykpainu Ana Porosuesa i I'anmuna SOnmonchbka,
pexkucep, moet, aepxapauid A Jlecy Tanrok, nmpoarocep Ceitnana CrenaHeHKo, apxitekrop Ipuna
Manakosa, moer, aep:xkasuuii gisa bopuc Omifinuk ta iH. ®@igeM 3HiMagm v JoHeupkiil obmacri,
YopuoOunscekiti 30H1 BiguyxeHHs, Kuesi Ta KuiBchkiii 001acTi. ABTOPCRKUE MECEIK (DLIBMY — IIE
CBOEPITHE 3aCTCPEIKCHHS CIIBBITUU3HHKAM 1 BCBOMY JIOACTBY IMPO KPHXKICTh 30€PEKCHHSA MHPY Ta
CBOTO Ma#OyTHBOTO.

3a cmosamu wmucreurBo3Hasus Kcenii Illeprosoi, “TpaauiiiiHO JOKYMEHTAIBHE KIHO
BBQKAIOTh PE3Y/ITATOM CIIOCTSPEIKCHHS Ta IMIPOBI30BAHOTO AOCIIKCHHSI, B IKOMY, HC3BAKAOUU HA
HASABHICTh ABTOPCHKOTO MOINIIAY, AOTPHUMYIOTH HEOOXiOHOTO crymeHs o0 ekrmBHOcTi [11, ¢. 28].
Huni 1 00’ €KTHBHICTD JUKTYE HCOAHO3HAYHI W JPAMATHYHI CIOKCTH HAIIOTO SKUTTA. AHAm3
CTBOPEHHUX YMPOJOBK OCTaHHIX YOTHPbOX POKIB JIOKYMEHTATbHIX ($1MBMiB ZOBOJUTH, IO BOHHU €
CBOEPITHOI0 PCLEIIIEI K MEBHE 3aMO3MYCHHS CHOJKETIB 1 TEM BIA PEATBbHOTO JKHTTS, TEM, KOTpi
CBOEIO YCProro, CIOHYKAIOTh M0 1HHOBALIHHOIO KAaHPOYTBOPCHHA. 3alC:KHO BLX HOBOI izeil »kaHpH
3MIHIOIOTBCS, AOMOBHIOIOTECS, TPAHC(HOPMYIOTBCS, BHHUKAIOTh MOEAHAHHS PI3HUX JKAHPIB Y OJHOMY
¢inpmi. Tak, TeMa HAPOIHUX TPATHULIN 1 COLIATBHO-NATPIOTUYHUX HPOSBIB MPUBEPHYIA 10 ceOe Taki
JKaHPH, K Qirbm-cnocmepedicents, — coyionoziune  QOCHONCeHHS 3 CICMCHTAMH  JKaHPY
doxymenmanvrol kinonybaiyucmuxy (“BiasHi aroau”); Tema camoigeHTrdikaiii Hamii notpeOysaia
OpI/IFIHaJ'IbHOFO KaHPY @inocoghcoroi coyianvHol micmepit (“Tapac IMlepuenko. I;[eHTH(blKaum );
TeMa icTopii caMOOYTHIX VKpPaiHChKHX HAPOMHUX IHCTPYMCHTIB Oylia BUPILICHA y KaHPI Dinbay-
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gioxpumms (“TlepBicHuil aBaHrapxa’”), TeMa AIiTCH BIHHM JIOTIYHO PO3KPUTA 3aBASKH JKAHpPAM Opamu
ma Qinomy-cnoeioi (“Yac meaursaanii”).

Omxe, DOCTMKYIOUM MEXaHI3M 1IeHHOI mepeopieHTamii TBOPYOrO 3aayMy, MOXKHA
MATBEPIUTH 3MIHU JKaHPY, AKI IPH LBOMY 000B’3KOBO BiAOVBAIOTHCA. AHATIZVIOUN JOKYMCHTAIBHI
¢imemu [AI1  “Ykpaincbka cTyais XpPOHIKATBHO-TOKYMEHTANbHUX (ITbMIB”, MOXKHA 3pOOUTH
BUCHOBKH, 10 TBOPLI ()iNbMIB HE TUTBKH CIOCTEPITalOTh 32 MOAISAMH, a H Oe3MOCEpeaHbO OCPYTh V
HHUX V4acTh Pa3oM 31 CBOIMH I'epOsSMH, 3MIHIOIOYH BIACHI 33AYMH, CKOpPEroBaHi uTTsaM (Pesomtomis
Iguocti, ATO). Hasite Temu, siki, 3maBanocs, 30BciM ganeki Bix cydacHocti (“Tapac LlleBueHko.
Inentudikamis”, “Tlepeicuuii aBawrapxa’, “Yac HeguTsIumii ), aBTOPHU MOEJHATNA 3 HUHIIIHIMA
peamisivu, PpoONSYHM TEMH aKTyalnbHUMH 1 3m00oacHHuMH.  binmbmicte  cTpiuok  cryail
“YKpKIHOXpOHIKA~ CTBOPCHO 3a METOAOM TaK 3BAHOTO “PEajbHOTO KIHO , KOJU aBTOP CTCXKHUTH 32
JIACHUMH, a HEC NOCTAHOBOUHMMH momisvu. HenepeabauysaHi cowiaabHI 3PYIICHHS OPraHIuHO
cTarTh TIIOM (ifabpMiB, Ha (POHI SIKOTO PO3KPHUBAIOTHCA 0OPa3u IepoiB JOKYMEHTAIBHHUX CTpiuok. Lle
CIIOHYKAE PEKUCEPIB 3MIHIOBATH KOHLICIIIIIO CBOIX TBOPIB HABITh HA KIHIICBHUX MEPI0AaX BUPOOHHUIITBA
— V 3HIMAJIBHOMY YH MOHT2KHO-TOHYBAIIBHOMY MEPIOJAX — 3aJCKHO B1A Yacy, KOJNH BiAOYBaIHCsH
dopcMaxkopHi moxii comiymMy. 3MiHa 11eHHHOrO0 BEKTOPA BUKJIUKAE HOBE TPAKTYBAHHA 3MICTY TBOPY, a
oTKe, TOTpeOye KOPEryBaHHS JKAHPOBOTO HAMPIMY U1 ONTHUMATBHOTO TBOPUOTO PIICHHS (BiIBMY.
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