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JIAJIOT KYJIbTYP AK UMHHUK PO3BUTKY
HAINOHAJIBHOI'O KYJBTYPHO-MUCTELBKOI'O ITPOCTOPY

YV cmammi Oocnioaceno penomen 0Oianozy Kyibmyp AK 6ANCIUB020 HUHHUKA PO3GUMKY
HOYIOHANLHO20 — KYIbMYPHO-MUCHEYbKO2O  npocmopy. Jlosederno  HeoOXiOHicmb  00CHiONHCeHHS
npobaemu dianoey KyIbMYp 6 YMO6AX CYNEPeyIuGUX, KpPU306ux npoyecie, wo Npomikaoms y
CYUACHOMY CYCMINbCMGI, KOAU 0IaN02 CAYHCUML EANCTUSUM PAKMOPOM 30EPeHCeHHS KYILMYPHUX
Haobanv ma awocmea esaeani. Hagedeno npuxnad misxchapooHoi Oianociunol 63aemo0il HAYyK06oT
KYIBMYPHO-MUCMEYMBO3HABHOT OyMKU mda mucmeymea y pamxax cumnosiymy “Vepaina—Ilonvwa:
dianoe kynemyp” (Vrpaina, Kuis, 2018 p.).

Knrwuosi crosa: rynemypa, dianoe, Oianoz Kyavmyp, KVAbMYPHO-MUCIMEYbKUT NPOCMID,
anobanizayis.

Anexcanap Skosien

JUAJIOT KYJbTYP KAK ®AKTOP PA3ZBUTHUA
HAIIMOHAJIBHOI'O KYJIbTYPHO-XYAOKECTBEHHOI'O ITIPOCTPAHCTBA

B cmamve uccnedoean ¢henomen oOuanoca Kynbmyp KAx GANCHbll (QAKmop paseumis
HAYUOHANBHORO — KVIbMYPHO-XY00HcecmeenHo2o — npocmpancmead.  Jlokasana — Heobxooumocmo
uccne0oeanus npobiemvl OUAL02A KYIbMYP 6 YCI08UAX NPOMUSOPEHUBHIX, KPUSUCHBIX NPOYECCOs,
NPOMEKAIOUUX 8 COBPEMEHHOM 00Ujecmee, K020d OUAN02 CLYHCUM BAHCHBIM PAKMOPOM COXPAHEHU
KYIbMYPHO2O —00CMOSAHUA U uYejnogeuecmed 6oobwe. Ilpuseden npumep MedHcOyHAPOOHO2O
OUANOSUHECKO20 G3AUMOOCTICMBUS HAYYHOU KYJIbMYPHO-UCKYCCIMBOBEOUECKOT MbICIU U UCKYCCMEd 8
pamkax cumnosuyma “Yipauna—Ilonvwa: ouanoz kynemyp” (Vrpauna, Kues, 2018 2.).

Knarwuesvie crosa: xyiomypa, oudaioz, Ouaioz Kyivmyp, KylbmMypHO-XYOOHICeCMEEHHOe
NPOCMPAHCMEO, 2100aU3AYUS.

Alexander Yakovlev

DIALOGUE OF CULTURES AS A FACTOR OF THE DEVELOPMENT
OF NATIONAL CULTURAL AND ART SPACE

The importance of studying the dialogue of cultures is a consequence of the contradictory,
crisis processes of modern society, when the main condition for tolerant conflict resolution is dialogue
as a factor for reconciliation of different interests, which is increasingly an important condition for the
existence of civilization and humanity in general.

The purpose of the article is to explore the conceptual field of the dialogue of cultures as an
important factor in the development of the national cultural and art space.

Culture is a field of interaction and it remains the same at all stages of its existence. The
existence of a culture requires interaction because any new phenomenon in culture arises at the
Junction, in the borderline situation. Just as in science new discoveries are made at the intersection of
sciences, and the development of one culture is carried out in conjunction with other cultures. Culture
is largely determined by communication, because interaction is the development, expansion, which
involves the exchange, enrichment, transformation.

Cultures are multifaceted, and there will be no full dialogue and interaction between them, if
they are considered beyond their unity. The culture of dialogue is based on the understanding and
recognition of the unity of the diversity of cultures. There are many different cultures in the world, and
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these cultures are somehow interconnected, that is, they form a certain unity. At the same time, their
diversity is also important because it is at the heart of any development.

The dialogue implies, on the one hand, the separate existence of cultures, and, on the other
hand, their interpenetration and full-fledged interaction. With the preservation of identity and
independence, the dialogue involves recognition of the diversity of cultures and the possibility of
another variant of cultural development.

Globalization is the most noticeable, important and fundamental phenomenon of our time. At
the same time, the modern world is becoming more universal, becoming a kind of global integrity, and
at the same time, our era is characterized by the activation and strengthening of distinctive, national
elements of culture. Each culture is opposed by different vectors: universal and local, national and
international, high and low, elitist and massive.

Today, mass Western culture acts as a means of unifying behavior across the globe. There are
changes in the social, political, economic, spiritual foundations of people’s lives. Significant influence
on the formation and development of man is given by the co-evolution of sociobiological and socio-
cultural environments. Modern man is the fruit of a long interaction of the coevolution of these
environments. Historical dynamics of socio-cultural processes has become one of the essential
reasons for the creation of the diversity of cultures and civilizations.

An international symposium “Ukraine-Poland: Dialogue of Cultures” (P. Tchaikovsky
National Music Academy of Ukraine and the Polish Academy of Sciences — Kyiv, April 19-21, 2018)
became an example of the dialogic interaction of the scientific cultural and art studies of the two
countries. The directions of the symposium were: the joint work of Ukrainian and Polish composers in
the historical context; the achievements of contemporary Ukrainian and Polish composers and
scholars; traditions and innovations in artistic creativity.

National culture does not arise separately, but in interaction with other cultures. The
necessary law of its existence is a constant appeal to the experience of other cultures. On this basis,
we can conclude that culture is a field of interaction at all stages of its existence, both at the stage of
formation, and at the stage of functioning and development.

Key words: culture, dialogue, dialogue of cultures, cultural and art space, globalization.

CyuacHa KyJapTypa nepeOyBae y CTaHl MOIIYKY 3arajibHUX IIHHOCTCH, SIKi, 3 OJHOrO OOKY,
BHCIOBIIIOIOTh €IHICTh 1HTEPECIB PI3HUX KYJIBTYP, & 3 1HIIOTO — BiIOOPaXKArOTh IX VHIKAIBHICTD Ta
HCMOBTOPHICTh.  [HTeHCH(IKAIL  MDKKYJIBTYPHOI  B3a€MOAli, aKTHBHHH  B3a€MHHH  OOMiH
MaTepialbHUMH 1 JYXOBHHMH LIHHOCTAMH, (GOPMYBaHHS INIOOANBHOI KYIbTYPH, NPH OXHOYACHOMY
MOCUJICHHI 3HAYYLIOCTI HAINIOHANBHUX KVJIBTYP, aKTYami3yBadd MpoOIeMH JIaldory KyIbTyp,
MDKKYIBTYPHOTO JUCKYPCY.

Heo6xigHicTs mociKeHHS NPOOIeMH J1anory KYJIbTYP — HACTLAOK CYNEPEUINBHX, KPH30BUX
MPOLECIB, IO MPOTIKAOTh Y CYYaCHOMY CYCHIIBCTBI, KOIU TOJOBHOK YMOBOK TOJCPAHTHOIO
BUPILICHHS KOH(IIKTHHX CUTVaLIH € Aianor gk (pakTop y3roJ KCHHS PI3HUX IHTEpECiB, SIKUH Acaam
YACTIIIC CIYKUTh BAKIUBOIO YMOBOIO ICHYBAHHS I[HUB1TI3ALIi Ta JIFOICTBA B3arai.

VY HayKoBI# JiTEpaTypi ICHY€ 3HAYHA KibKICTh MyOIiKaii 3 mpobIeMaTHKH J1alory KYJIbTYD.
Lli muraHHs pO3rIAIa0Th V PI3HOMAHITHUX AUCLUILTIHAPHUX Pakypcax: v ZOCTiHKCHHAX 3 pinocodii,
KYJIBTYpOJIOTii, couionorii, gpinocodcbkoi aHTPONOOTI, ECTETUKH, MUCTCUTBO3HABCTBA. [aes aianory
carae cBoiM KOpPIHHAM B aHTH4HY cmoxy — (inocogis Coxpara, Ilnmarona ©i Apicrorens Mae
MPUHIMIIOBO  Jlanororiudy mnpupony. IlposicHukamu cy4dacHOro ¢inocodchbkoro aianorizmy
npuiinaro eeaxkatu JI. deiiepbaxa, C. K epkeropa [6] 3 Horo Teonoriunum aianorom ta ©. Himme [7].
Y XX cromitti npobnemMaTrka Jianory KyAbTyp 1 MIDKKYJIBTYPHOTO AUCKYPCY HAOYBae CaMOCTIHHOTO
3HAUCHHSL.

Hax xonuenTyanizaniero mousatTs “mianor” mparosas M. BaxTid [1], koTpuii po3ymis HOro sk
VHIBEPCAJbHUA METOA AOCHIIKCHHS HE TIABKH JHOACHKOI ocobuctocTti, a # kyaeprypu. [Ipam M.
BbaxTtiHa cTanu 0OCHOBOK CTBOPEHHS HOBOTO HANPSAMKY B KyJIbTypocodii — “IIKONU Aianory KyiaeTyp ,
JIO SIKOTO MO’KHA BIZHECTH BIIOMOTO pociiickkoro BucHOoro B. biGnepa [2; 3]. Beauke 3HaueHHs aist
OCMHC/ICHHS OCOOMBOCTCH MIAIOTY KYJBTYD V PI3HHX acmekTax MarwTh Takoxk pobotu K. bepka,
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M. byoepa [4], I 3eaemsmaepa, M. Karanma [5], O.Camoiinenko [8] Ta IHIIHMX, B SKHX
MPOAHATI30BAHO B3AEMOIT Xy X0KHIX TPAIULIH 3araaoM.

Merta cTaTTi — BHUCBITAMTH KOHLENTYAIbHE MOJIC AIANOTy KYJBTYP SK BRKIHBOIO YWHHUKA
PO3BHTKY  HALIOHATBHOTO  KYJIBTYPHO-MUCTCIBKOTO HPOCTOPY, OOIPYHTYBAaTH HEOOXIOHICTh
JOCTIDKCHHS MPoOJIEMH Tianory KyJbTYp B YMOBaxX CYICPEWIHBHX, KPH30BHX NPOLECIB, IO
MPOTIKAKTH Y CY4aCHOMY CYCILTIbCTBI.

Hianor — Oararo3nayHuil TepMiH. SIK y»Ke HAroJOIICHO, BiH BHHUK B €HOXY aHTHYHOCTI Ta
O3HAYAB PO3MOBY, CYIEPCUKY, OOMIH JyMKaMH MIiK JBOMA a00 KUIbKOMA 1HAMBIAAMH. 3r0J0M HOTO
3HAYCHHS CTANO IIUPIINM: HE TiNbKH CHIMKYBAHHS JTIOJUHU 3 TIOAWHOKO, 4 ¥ CHIIKYBAHHS 3 PI3HHAMH
“TekcTaMu’’, @ 4epe3 HUX — 3 YCIM CBITOM OVTTS: CIUJIKYBAHHS 31 caMHUM CODOI0, 31 CBOEKO IYMKOIO,
CBOIM BHYTPILIHIM CBITOM, B3a€MOXIS COLIOKYIBTYPHUX CBITIB, HIamOriuHICTh V cepi Hayku i1
MHCTELTBA, CTHOKOH(ECIHHI B3aEMUHH Ta 1HILIC.

VY mo3aiuHil curyamii TOCTMOAEPHY BCE Lie MPOAYKYE Pi3HI MECHMICTHYHI W ONTHMICTHYHI
MPOYUTAHHS INAHCIB TMOPOJKCHHS Ta MATPUMKHA MUKKYJIBTYpHOro miamory. Beepeawni Tteuiit
MOCTMOJACPHI3MY ICHYIOTh TCOPETHKH, SIKI BBAXKAIOTh MOXKIIUBHM OCATHYTH MOBY 1HIIOi KVJIBTYpPH, H
ABTOPH, KOTPl AOTPUMYIOTHCS MPOTHICKHUX MOTJISIAIB, 10 NEPeAdAYArOTh HEMPOHUKHECHICTh YV HHUX
IHIIOKYIBTYPHOTO MApTHEPA.

Hianor mepeadavae CHIMKYBAaHHS, ane Il MOHATTS HE TOTOXKHI: HE 3aBXKIHM CIIJIKYBAaHHS €
ngiamoroM. Y “mianosi KymeTyp” 1AEThCs HPO AIAJOTIYHICTH CaMoi ICTHHH (KpacH, 1oGpa), mpo Te, Lo
pO3yMiHHA 1HIIOI NIOAMHH mnepeadavae B3aeMOpPO3yMiHHA Sl — TH” K OHTONOTIYHO Pi3HUX
0COOHCTOCTCH, KOTPI BOJOIKOTH AKTYalbHO YH HOTGHLIII/IHO Pi3HHIMU KyJIBTYPAMH, JOTiKaMHu
MHCIICHHS, PI3HAMH CMHCTAMU ICTHHH, KpacH, nob6pa. «... Jlianor, Skuil po3yMieTbes B i4el KyIbTypH,
— II¢ He TIaNOT PI3HUX JYMOK a00 VSBICHb, LIE — 3aBXKIAH 10T pisHUX KyIbTyp [3, ¢. 299]. Takum
YUHOM, AIAJOT KYIbTYpP 1 € iX B3aemonid. BiH CTAaHOBUTH PI3HOBUA MIKKYJBTYPHOI B3aeMOAii, AKa
nepeadayae AakTUBHUM OOMIH 3MICTOM KYJIBTYP-KOHTPArcHTIB NpH 30CPEKCHHI HUMH  CBOEL
camobyTHOCTI. [ianmor KyapTyp, TAKUM YHHOM, — LIC YMOBA PO3BUTKY KYJIBTYPH.

Kyastypa — e mosie B3aemMoii, 1 BOHA 3aJUINAETHCS TAKOK HA BCIX €TAnax CBOTO ICHYBAHHS —
SK Ha eTaml CTAHOBICHHA, TakK 1 HA eTam (VHKUIOHYBAaHHS Ta PO3BHTKY. Hnsa icHyBaHHS KyJIBTypH
HeOOXiHA B3aEMOIIS TOMY, IO Oyab-KC HOBE SBHINC B KYJbTYPI BHUHHKAE HA CTHKOBI, V
npukopAoHHi# cutyauii. [ToaiGHo 10 TOro, SK V HAyLl HOBI BIAKPUTTS POOIATh HA CTHKY HAYK, TAK V
ONHA KYIbTYpa PO3BHUBAETBCSA V B3aeMofil 3 1HIWMMH KyjabTypamu. KymeTypa Gararo B 4omy
BH3HAUYAEThCS KOMYHIKAIE, OCKIJIBKH B3AEMOJIS — I PO3BUTOK, POIMIUPCHHS, IO Mepeadadac
oOMiH, 30araucHHs, TpaHChOPMALIIO.

Po3BuneHa kyapTypa Mae Garato oOpasiB, 1 UMM CKIQJHIIIA Ta PI3HOMAHITHILIA KYJIbTYpA,
TUM OLTBIIC CMUCITIB BOHA B OOl BTIMIOE, PI3HOMAHITTS POOUTE KYJIbTYPY MEBHOK €MHICTIO CMHCIIIB.
KympTypa icHye Ha OCHOBI, 3p03yMio, HE (PI3HYHOI 1 HABITh HE COLIANBHOI, a AYXOBHOI CHEprii, sKa
TCHEPYETRCI TUIBKA B MPOCTOPI CEHCY, SIKMH, CBOEK YCPrOI0, € THUM, IO IIIKHBIIOE KYJIBTYPY,
Haause 1 30arauye ii eHepriero [2, ¢. 19].

Kynerypu Oaratorpansi, i He OyJae HMOBHOLIHHOTO JIajOry 1 B3aeMOJil MK HHUMH, SIKIIO
posrmggatu ix mosza ixHbOK e€aHiCTIO. KympTypa mlamory OyayeTbcs Ha PO3VMIHHI Ta BU3HAHHL
€THOCTI PI3HOMAHITTS KYJIbTYP. Y CBITI € G3MiY PI3HUX KYABTYP, 1 Ll KYIBTYPU IKOCh OB’ SI3aHI MiK
c00010, TOOTO CTAaHOBIATH MCBHY €IHICTb. AOCOMIOTHO 3pO3YyMITO, IO €AHICTh KYIbTYp OaxkaHa,
OCKIJIbKH CYYaCHE JTIOJCTBO 3ITKHYJIOCS 3 OPOOIeMaMu, sIKi CTOCYHOTBCS BCIX JIFOACH O€3 BHHSTKY.
Pazom 3 THM iXHS PI3HOMaHITHICTD TEK BaXJIMBA TOMY, IO BOHA JICXKUTh B OCHOBI OYIb-SKOTO
po3sutky. lloBHa KympTypHa romorcHizamis Oyjga O 3arpo3or0 MaWOyTHOMY. A 3a BCHOTO
PI3HOMAHITTS Pi3HI KYJIbTYPH €IUHI Y CBOIH CYTi, iX €XHICTh 3AIHCHIOETRCS Yepe3 IXHE PI3HOMAHITTSL.

Hiamor nepeabauae, 3 0MHOTO OOKY, BIAOKPEMIICHE ICHYBAHHS KYJBTYP, a 3 IHIIOTO — IIE |
iXHE B3a€MOIPOHUKHCHHA 1 MOBHOLIIHHY B3aeMoxito. [1pu 36epexeHHi caMoOYTHOCTI H CaMOCTIHHOCTI
Jianor mepeadadvae BH3HAHHS PI3HOMAHITHOCTI KYJBTYP 1 MOXIHBICTH IHIIOTO BapiaHTa PO3BUTKY
KyIbpTypH. B 0CHOBI AHMCKYpCY Alalory nekaThb i4ei miopatizmMy 1 TonepanTHocti [2, ¢. 21].

TakuM 4YHHOM, B33a€EMOBIUIMB 1 B3AEMONPOHHUKHCHHSA KYJBTYP € HACIAKOM HEOPsAMOi
B3a€MOJIi, Jlamory KyJbTYPH 31 co00I0 4K aiamory “cBoro” Ta “‘ay;oro” (Mae MOABIHHY OpUpPOXY).
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CyTh AIAIOTIYHOCTI — B MPOJAYKTHBHIA B3a€MOIl CYBCPCHHHX MO3MIIN, IO CTAHOBISATh €IUHHHA 1
PI3HOMAHITHUH CMUCIOBHI MPOCTIP 1 COLIBHY KYJIBTYPY.

Hianoriuxi BiTHOCHHH, TICPEHECEHI B IYXOBHO-KYJIBTYPHY c(epy, BIAKPUBAIOTh HAMIIHPINi
MOXUTUBOCTI ATl MIDKKYJIBTYPHOTO CIINKYBaHHS, al1¢ B HUX MOke OVTH Jeska HeOe3rneka, OB s3aHa 3
MOTCHUIHHOIO MOKIHBICTIO CTEPTH KOPAOHH Ta BIAMIHHOCTI MK KYJBTYPaMH, SKi OCpyTh y4acTh B
niamo3i, 1 THM camuM Mo30aBHTH HOrO OCHOBHOI YMOBH — HEOOXIZHOCTI MparHCHHS KYJIBTYP OO
camoiaeHTudikawii, MaHidecTanii CBO€l YHIKAIBHOCTI, CaMOOYTHOCTI. ¥ 3B S3KY 3 LIUM OCOOIHUBOTO
3HaucHHS HaOyBae (OPMYBAHHS AACKBATHOI KYJABTYPHOI MOJITHKH, SKA 34 MOXJIHBICTIO YITKO
BH3HAua a O BIAHOCHHU B MIKKYJIBTYPHOMY T1aJI031.

'obanizanis € HAHOOMITHIIINM, BaXKIHBUM Ta (YHAAMCHTATIBHUAM SBHINEM CYYACHOCTI.
OxHOYAacHO CydYacHHH CBIT BCE OLNbIIE VHIBEPCANi3YEThCs, HaOVBae BUTTLAY INI0OANBHOI IUTICHOCTI, 1,
B TOH »KE 4ac, HaIla CIOXa XapaKTCPH3VETbCA AaKTHBI3ALIE) Ta MOCHICHHAM CaMOOYTHIX,
HALIOHATBHHUX CJICMCHTIB KYIbTYPH. TakuM YWHOM, 00 €KTHBHO (DYHKIIOHYIOUMI HPOCTIP Aialaory
KyJBTYP € JIaNeKTHIHO TOJBIHHIM YTBOPSHHSM. VY KkoxKHIH Kyanypl l'IpOTI/I,Z[IIOTb p13H1 BCKTOPH:
VHIBEPCATIbHE 1 IOKATbHE, HAIIIOHANBHE Ta IHTCPHALIIOHATEHE, BUCOKE 1 HU3BKE, CIITAPHE 1 MACOBE.

Croroani MacoBa 3axigHa KyIbTypa CIVKHTbh 3ac000M yHidikauii moBeIIHKA Ha BCil 3eMHIH
Kyma. BigOyBarThCs 3MIHH  COLIATBHHX, MOMITHYHHX, CKOHOMIYHHX, JYXOBHHX  OCHOB
JKUTTEOISUIBHOCTI  MroAed. SIKIMO OCHOBHHUM JOCATHEHHSM 3axiAHOI IWBLII3amli BU3HABAIH
IHIUBIAyaTI3a10 10 JTOIUHA — (POPMYBaHHS BUIBHOTO, ABTOHOMHOTO Ta BiAMOBIAAIBHOIO 1HAMBIAA, TO
HUHI ABTOHOMHHUH 1HAWBIA MaiKe BHUTICHCHUH MACOBHM I1HAMBIIOM CYCIIbCTBA CIOXKHBAHHA. 3a
JOTOMOTOI0 MacoBOi KYJIbTYPH (bopMyIOTbc;[ HE TIMBKM IMIJDKI 1 cTepeoTund, a ¥ cnocib XKHUTTS B
oMy, igeHTH(iKaniifHi MOJET Ta CBITOIVIAHI YCTAHOBKH, VHi(ikoBaHA MECHTaIbHICTh. JItoauHa €
CaMOOPTaHI3VIOUMM TNOPOKCHHSAM CBOMIOLINHOI B3a€MOAIi 1 B3a€MONPOHUKHECHHS O1ONMOTIYHOLI Ta
cowiaapHOI (popM MATEPIi, a TAKOXK — B3AEMO/IIT HAIIMX TUICCHHUX 1 AYXOBHUX HAYAJl B AMHAMILI 4acy i
iHpopmarri. [ctoTHO BIUTHBAE HA CTAHOBICHHS 1 PO3BUTOK JIIOAHUHH KOCBOJIIOLIS COLIO0100TIYHUX 1
COWIOKYIbTYpHUX cepenoBuin. CydacHa TIOAWHA € IIOJOM TPHUBAIOI B3AEMOMIl KOCBOJIOINI IMX
cepenoBuin. Icropuuna AUHAMIKA COLIOKYJIBTYPHHX IPOLECIB CTAJa OJHIEKD 3 ICTOTHHUX MPUYUH
MOPOPKCHHS plSHOMaHlTTH Ky TBTYP 1 IIMBLITI3aLIH.

[Tpuxnagom miamoriuHoi B3aeMofii HayKOBOI KynLTypHo-MHCTeuTBosnanm OVMKH JBOX
KpaiH CTaB MiKHapogHud cumnosiym “VipaiHa-Tlonema: agianor xymetyp” (HMAY  imeni
IT. 1. Yaiikoscekoro ta [Tomecbka Axkagemis Hayk: Kuis, 19-21 xBiTaa 2018 p.). Hanpsavkxamu podoTu
CHUMITO31YMY CTalH: CIITBHUH JOPOOOK YKPAIHCBKHX 1 MOJBCBKUX KOMIIO3HTOPIB V ICTOPUYHOMY
KOHTECKCTI; 3X00YTKH CYYAaCHHX VKPAiHCBKUX Ta MONBCHKUX KOMIO3HUTOPIB 1 HAYKOBLIB, TPAIULii Ta
HOBawli v XyA0XKHIH TBOPUOCTI. ¥ mporpaMi CHMITO31yMy OyIIH H Pi3HI TBOPYI 3aX0JH 3 OPIEHTALIE0
Ha aiajor KyabTyp Ykpaina—Ilombina; KOHUCPTH, HOTHI, KHUKKOBI Ta XYJ0KHI BUCTABKH.

Takum YHUHOM, HCOOXIAHICTH JOCALIKCHHS MPOOIEMHU Jlaiory KyJbTYP € HaCHiIKOM
CYNCPEWINBUX MPOLIECIB, MO BiAOYBAIOTHCS B CYYACHOMY CYCIIJIBCTBI, KOJTH TOJIOBHOK YMOBOIO
CHIBICHYBAHHS JTIOACTBA € AI1aJ0T Mi’K KYJIBTYPaMHU 3 HOTO IMAHCHTHOKO CIPSIMOBAHICTIO Ha PIBHICTS 1
MapPTHEPCTBO, 3a0C3MCUCHHS KYIbTYPHOI CTa01IbHOCTI, 30CPEKCHHS LIUBLTI3ALI] B3araJii.

Ak cBigyaTh AOCTIIKEHHS MUTAHb B3a€MOAI KYJBTYP, 3MICT 1 PE3yJbTAaTH PIZHOMAaHITHUX
MDKKYJIBTYPHHX KOHTAKTiB 0araTo B 4OMY 3a1€XKarh BiJ COPOMOXKHOCTI iX VYACHHUKIB PO3YMITH OAWH
OJHOTO 1 JOCATATH 3TOAW, SIKA TOJOBHUM YHHOM BHM3HAYAETHCS CTHIYHOK KYIBTYPOK KOXKHOI 3
B3a€EMOJIIOUUX CTOPIH, MCHXOJOTIE€I0 HAPOXIB, MPOBIAHHUMH LIHHOCTAMH, KOTPlI MAHYIOTh Y TiH 4n
THIIHA Kyanypl B ocHOBI auckypcey Aianory KyJIeTyp — ABI 14ei: i1es KyIbTYPH K MO B3aeEMOIli Ta
1A€S €XHOCT] PI3HOMAHITTS KYJIBTYD.

HanionaneHa KyabpTypa BHHUKAE HE BLIOKPEMJICHO, a V B3aeMOAli 3 IHIIMMHU KYIbTYPaMH.
HeoOxiaaum 3ak0HOM i ICHYBaHHS € MOCTIHHE 3BCPHCHHS 0 anmpoOOBAHOTO AOCBIAY IHIIUX KYIBTYP.
VY 3akpuTiii cucTeMi, SIK CTBEPKYE CHHEPIeTHKA, 3pOCTaE CHTPOIMiA — Mipa 0e3nany, a Ans Toro, mod
ICHyBaTh Ta OyTH CTIHKOK, CHCTCMAa MOBHHHA 3aJMINATHCS BIAKPUTORW. KO KyapTypa cTae
3aMKHCHOI), TO L€ MOCWIIE B HIH ACCTPYKTHUBHI CICMCHTH, HABIAKH, B3aEMOIS 3 I1HIIAMH
KYJIBTYPAMH PO3BUBAE Ta 3MILHIOE B HIH TBOPUI 3acaau. Ha 0oCHOBI LbOTO MO3KHA 3pOOHTH BUCHOBOK,
IO KYJBTYpPa — L€ MOJC B3AEMOJII Ha BCIX €TANax CBOrO ICHYBAHHS — SIK HA CTAIll CTAHOBJICHHS, TaK 1
Ha etami (yHKIIOHYBaHHS U PO3BUTKY .
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Mapisa Kupes

TBOPYA JIAJIBHICTb BOI'JAHA AHTKIBA:
ICTOPIOT PA®IUHUI JUCKYPC

Y cmammi npoananizoeano dianvnicme bocoana Aumxiea e icmopiocpagiunomy Ouckypci,
Oasyrouucs Ha Npaysax MUcmeymeosHaeyie, Kyibmyporocie i xpaesnaeyie. Oxapaxkmepuzoeano
meopuuti 00po6OK OiFud, NPOCMENCEHO U020 MUCMEYbKe 3POCMAHHI 6 KOHMEKCHI CMAHOGNeHHs
MY3UYHO-mMeampanoHo2o  mucmeymea  lanuyunu.  Buceimneno — My3uuny, — meampanvhy,
KOMNO3UMOPCHLKY Md OUpueeHmcobKy Oidivricms b. Anmxiea.

Knarwuoei cnosa: Lozoan Anmris, I anuuuna, Mucmeymeo, Mysuxd, meamp, KyJibmypd.
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