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METOAUYHI ACIIEKTU ECTPATHOI'O BOKAJIBHO-IHCTPYMEHTAJIBHOI'O
AHCAMBJIEBOI'O BUKOHABCTBA

YV cmammi  eusHaueno  My3uuMHO-eCMEMUNHUT  NOMEHYIAN — aHcamOneeo20  6OKANbHO-
IHCMPYMEHMANBHOZO — BUKOHABCMEA.  3a3HAYEHO, WO 30071 O0CASHeHH  30QNIAHCOBAHO20 |
2APMOHIYHO20 36YHAHHS AHCAMOII0 HeOOXIOHO 30iTiCHIO8AMU NAAHOMIPHY POOOMY 3 YCIMA YHACHUKAMU
eypmy. Buoxpemneno HaseHiCMb MEXHIYHUX 6UMO2, OOMPUMAHHS SKUX MOJCe 0ymil No8 SI3aHuM
MILKY 3 KOTCKMUGHUM MY3UKY8anusm. Iliokpecieno eenuxe 3HAueHHs MEMPOPUMMINHOZO ma
Junamiuno2o banancy 6 38yuanui xoaexmugy. 1liocymoeano eaxciugicmo 3HAHHA PISHUX 6UKOHABCHKUX
cmunie ma  @MiHHA Npayreamu  3i  36YKONIOCUNIOBANBHON — ANAPAMYPOK | KOMW IOmMepPHUM
VCMAMKY8AHHIM.

Knrwuoei cnosa: ancambnn, 80Ka1bHO-IHCMPYMEHMALBHE GUKOHABCMBO, BANAHC, MEMPOPUMM,
OUHAMIKA, MEXHIKA.

Oxcana CuHeHkKo
Beponuxa [lopodeera

METOAUYECKHUE ACIHEKTBI 9CTPAIHOI'O BOKAJIBHO-UHCTPYMEHTAJIBHOI'O
AHCAMBJIEBOI'O UCITOJIHUTEJBCTBA

B cmamwe onpedenen My3vIKATbHO-ICMEMUNECKUT NOMEHYUAL AHCAMONE8020 BOKATLHO-
UHCMPYMEHMANLHOZO UCHOTHUmMeNbemed. OmmeyueHo, ymo Ons O0CHUNCeHUS COANAHCUPOBAHHOZO0 U
CAPMOHUYHO2O 36VYAHUS aHcamOis HeoOX0O0UMO OCYUeCmENImb NIAHOMEPHYIO pabomy co ecemu
yaacmuuxamu epynnsl. Beideneno nanuque mexnuyeckux mpebosanuii, cobno0eHe KOmopuix MOJHCem
Ovimb  CEA3AHO  UCKTIOUUMENbHO C KOMIEKMUBHLIM My3viyuposanuem. I[loowepxnymo 0Oonvuioe
SHAYEHUE MEMPOPUMMULECKO20 U OUHAMUHECKO20 Dananca 6 3eydanuu xoarexmued. Todvimooicena
BAIICHOCHIL 3HAHUS PAZTUYHBIX UCNOIHUMETLCKUX CIUACTH U YMEeHUs. pabOmams co 36YKOYCUIUBAouleli
annapamypoti u KOMALIOMEPHBIM 000PYOOEaHUEM.

Knroueevie ciosa: ancambnw, GOKANLHO-UHCHIPYMEHMANLHOE UCHOAHUMENLCMEO, OaNaHC,
Mempopumm, OUHAMUKA, TEXHUKA.
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METHODOLOGICAL ASPECTS OF POP VOCAL-INSTRUMENTAL
ENSEMBLE PERFORMANCE

The modern variety vocal-instrumental ensemble has its history from small ensembles, which
were created in American cities and villages. These ensembles performed “country” music on rural
holidays. At the same time, African-Americans created small musical groups that performed the blues.
Similar collectives had a chamber composition, which could include from three to five people, and
most performers combined singing and playing musical instruments. This tradition begins to develop
in the XX century. Vocal-instrumental ensembles can be viewed in several angles. First of all, it is
about what is the quantitative relationship between vocal and instrumental part of the collective.
When it comes to an ensemble where there is one vocalist, he can also perform some kind of
instrumental batch, or concentrate entirely on the vocal part. In the case of performing both the vocal
and instrumental parties, some of them usually fall in the other’s complexity, since it is rather difficult
to teach the same at the same time at the same time. However, a lot will depend on the style of the
direction in which the team operates. In the case of an ensemble in which there are several vocalists,
there is a need for developed hearing, singing skills, skills necessary for expressive, emotional and
meaningful performance.

During the vocal performance in the ensemble, a number of other requirements are also
updated. First of all, this is a problem of balance of volume, as well as the specificity of metro-
rhythmic organization, not only between vocalists, but also in their interaction with instrumentalists.
The peculiarity of a dynamic ensemble, in fact, of intonation and articulation, is that it cannot be
achieved through solo and individual work, but only through long collective exercises, carried out
regularly and methodically. In the course of the game, all performers — both vocalists and
instrumentalists — have to analyze what function they play in the context of the overall sound of a
work, because only then can a balance be struck between the various textures. There is a need to
master general knowledge with more technical color, first of all, the ability to work with a variety of
hardware and computer equipment. These skills are also necessary in rehearsal work, and, for the
most part, in concert or studio work, when there is cooperation between ensemble and sound engineer.

Accordingly, both vocalists and instrumentalists need microphone skills, ability to navigate in
the possibilities provided by the sound engineer when using the mixer’s console. Particularly
noteworthy is the developed skills of singing in the microphone vocalists, because it is in the variety
direction, it is impossible to present performance without this type of equipment. It is necessary to
know the different styles of jazz and pop music, the features of improvisation in them, and the skills to
play the appropriate for each style of texture, to be able to perform solo — both vocalists and
instrumentalists.

Key words: ensemble, vocal-instrumental performance, balance, metrorhythm, dynamics,
technique.

OxHuM 3 HaHONTHMATBHIIINX BHKOHABCBKHX CKJIAJIB € BOKAJIBHO-IHCTPYMCHTAIBHUI
aHcam0Ombp. TpuBana ictopis icHyBaHHA MOJIOHUX KOJCKTHBIB, 3HAYHHWU 1HTEpEC OO HHUX 3 OOKY
myOMiKK, BETUKI €CTETHKO-BHPA3HI MOXIUBOCTI POONATH iX 3arpeOVBaHUM B €CTpaiHid Mysumi. Y
pamMkax nogi0HOr0 BUKOHABCHKOTO aHCAMOII0 MOKIHBI Moudikaiii CkiagiB yuacHUKIB. BiamosiaHo
KOXKCH 3 THITIB KOJICKTHBIB MAa€ Psii MO3UTUBHUX acrekTiB. Pa3zoMm 13 THM, BUKOHABChKA AISUTBHICTH
MOB si3aHa 3 PIAOM NPOONEMHUX CHTYalld, VCYHEHHS AKHX NOTpeOye aHANITHYIHOrO MigXOXY,
BHCHOBKH SIKOTO MOXXYTh MATH HPaKTHYHE 3aCTOCYBAHHSA B MY3HYHIA MHEJarorili Ta HOAambLOiit
mpodeciiiHiil AISTBPHOCTI MY3UKAHTIB,

MertomuuHi  aclEeKTH  BOKATbHO-IHCTPYMCHTAIBHOTO — aHCAMOIEBOIO  BHKOHABCTBA €
MaNOJOCTIKCHOI TeMOK. Bizomi po3poOkH cydacHHX aBTOPIB, AKI MPHUIULIIOTh YBAary aHalizy
XapaKTePHUX TPYIHOIUIB, IO BHHUKAKOTE V PAMKaX 1HCTPYMCHTAIBHOTO UM BOKAIBHOTO aHCAMOIIO.
Tax, y npausgx O. buukosa [1] Ta M. [lepuosa [5] 3mansoBana cnienudika popMyBaHHs aHcaMOICBOI
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TexHiku BukoOHaBLy. [loxiOHa mpobaemaruka BucsiTieHa v podoti K. I'irosa [2], sikuii KOHIUCHTpYE
JOCTIJHULBKY VYBary TIMBKH Ha AYXOBOMY 1HCTpyMeHTapii. Amepukancekuii asrop K. Ilipx [7]
BHCBITIIIOE MPOOIEMHI MATAHHSI MY3WYHOI OCBITH INOJO iHCTPYMCHTAIBHOIO BHUKOHABCTBA. OKpemi
MPOMO3HIN]I CTOCOBHO POOOTH BOKAIBHO-IHCTPYMEHTAIBHOTO ancamOio 3ampomnoHysas H. XKnmaHos
[3]. Bokanpuuii ancamOap v cTium “‘(haHk” € IPeAMETOM aucepratiinoro gocaimkeHus 1. Apkinoi [6],
a TCXHOJIOTIYHI aCICKTH MPOLECY 3BYKO3AMKMCY B MHCTELTBI €CTPAJHOIO CIIBY PO3KPHBAE V CBOIN
mpaui J. Kouepxyxk [4].

Merta cTarTi — OXapakTephU3yBaTH NPOOJICMHI MUTAHHS, HA SIKI HEOOXiAHO 3BEPTaTH yBary
BHKOHABI[IM, KOTPl HAICKATh [0 CCTPAAHOTO BOKAIBHO-IHCTPYMCHTAIBHOIO aHCAMONI0. AHaji3
MUTaHb, TIOB SI3aHUX 3 ICTOPUYHUMH achekTaMu (opMyBaHHS TOAIOHOTO CKIaxy, JOCATAHHS
MOBHOLIHHOTO ‘aHCaMOIEBOro” 3BYYAHHS CTAHE Y HAroAl MPH CTBOPCHHI METOJUYHHX PO3POOOK,
MPHUCBSIUCHUX BUKIAAAHHIO JAHOI AUCUHUILTIHHA Ta Y BUKOHABCHKIH MPAKTHUIY T'YPTIB.

Hemae ognocTaliHOi AYMKH CTOCOBHO TOTO, SIKHM MY3WYHHH 1HCTPYMCHT BHHHUK paHIlIE, B
JCSIKHX PEeriOHax HasBHI 3pa3KH JYXOBHX 1HCTPYMCHTIB NEpBicHOI A00H, B iHIIUX — vaapHux. [Ipote
OUTBIIICTh JOCTIAHUKIB TOTOMKYIOTHCS CTOCOBHO TOTO, IO BOKAJIBHEC MHUCTCLUTBO MA€ HANAABHIIIC
kopiaas. “Tlepmum “My3udHUM 1HCTPYMEHTOM HA 3e¢MJl ¢TaB MoAChKui rosoc. IloTiM BUHUKIH
yAapHI IHCTPYMEHTH, MMl akOMIaHeMEHT OapalaHiB TIOMMHA MOIJIA BUKOHYBATH PI3HI MEJIOAII: BOHA
cmiBana 1 cama co0i akommaHysaida Ha OapabaHni. Tak BHHUK mEpIIHi BOKATbHO-IHCTPYMEHTATBHUI
ancamOae” [3, ¢. 2]. llosBa mepmx BOKAJBHO-IHCTPYMCHTAIBHUX AaHCAMOMIB CsAra€ CIOpaBaa
HaHJABHIIINX YaciB, aJKE BOKATI3aLisd B CYNPOBOAL PI3HUX MY3HYHHX 1HCTPYMEHTIB Oylia YACTHHOIO
pUTyaliB, XpaMOBHX AIACTB, BOHA YacTO CYIMPOBOMKYBalda CBITCBKI YpoO4HCTI moaii. 3i cTapogaBHIX
LMBLII3AININ MOXOAUTh BOKAJIBHO-IHCTPYMCHTAIBHE aHCAMOJICBC BUKOHABCTBO — SIK AKAACMIYHE, TaK 1
ectpanre. Ilpote axmo cnpobyBaTv BHOKPEMHUTH €Tall, IO MepeayBas (POPMYBAHHIO €CTPATHOTO
aHcaMOITI0, TO HOro mosiBa 3yMoOBICHA (JOPMYBaHHAM aHCAMOTIB HA aMEPHKAHCHKOMY KOHTHHCHTI.
Lro cnaakoeMHICTh MiAKpecnuB cyyacHui asrop — M. JKnaHoB, Skuil MOB’S3aB BUTOKH €CTPAIHOTO
aHCaMOIICBOTO MY3HMKYBAHHS 3 TaKHMH HampsMKaMu, SK KaHtpi Ta Omo3. “CyuacHuil ecTpamHuil
BOKaJTbHO-IHCTPYMCHTAIBHHI aHCaMONpb 3alovYaTKyBaB CBOKO ICTOPIIO 3 HEBEIHKHX chaM6niB AKi
CTBOPIOBATH B AMEPHKAHCHKHX Mmictax Ta cemax. Lli ancamGii BHKOHYBATH My3HKY “kanTpi” Ha
cinbepkux cBATax. OmHOUacHO adpo-aMEpHKAHLI CTBOPIOBATM HEBEMHMKI MY3HUYHI KOICKTHBH, SKi
BukoHyBau 003~ |3, ¢. 2]. [loiOHI KOJCKTHBH MaJid KAMEPHHI CKJIAI, 0 HUX MOIJIO HAJICKATH Bij
TPBOX OO I ATH 0cCiO, mpU4YoMy OLTBINICTP BHUKOHABLIB MOEAHYBATH CHIB Ta TPy HA MY3HYHHX
iHcTpyMeHTax. Ll Tpaguuis pozsunynace v XX CTOMITTI.

K. ITipa exasye, mo 3 1890 poxy y CLIA icnyBano monaz 10 000 ryprie, pi3HOrO piBHSA
MiATOTOBKH Ta (YHKLIOHATBHOrO mpHu3Ha4dcHHA. [IpoTe Taka Bemuka KiMBKICTh TPYyN CHPHUYHHHIA
3HIKCHHS SIKOCTI aHcamOmiB. Ll cuTyamis mocTymoBo mpu3Beia A0 3MCHIICHHS KIMBKOCTI T'VPTIB,
a/PKE BHACIAOK KOHKYPCHIIT 3aIHINANKMCS TUIBKMA Ti, SIKI Majau BHUIOUEM mpodeciiinuii piseHp [7].
[Ipryomy mnepma TMOJIOBHHA CTONITTS CYIPOBOMXKYBANacsd ‘3MaraHHsIM — BCIHKHX OPKECTPIB Ta
HCBCIHKUX aHCAMONIB IMOJO TOTO, SIKUH CKIaJ € MPUHHATHIIINM, BPaxOBYIOUH 3allUTH MyONKH Ta
CKOHOMIYHOI MOLIBHOCTI. AKE 3a JOOU “epH CBIHTY , KOJH SCTPAJHO-IKA30BE MHUCTCLITBO CTAJIO
HaaOaHHIM BCJ‘II/IKOI rn;maubxm Ta cayxaupkoi ayauropii, e(eKTHBHIIMM OYyIIO 3aCTOCYBaHHS Oir-
OcHAIB, Ki anKpamanH CBOIM 3BYYAHHSIM 37 JAHCHHTIB 1 TaHLIIOMIB. HpOTe BXKE 3 Apyroi
MOJIOBUHM CTOJITTA OLMBIIOI MOMyIIpHOCTI HAOYIX Malli BUKOHABCHKI CKJIAAH, SIKI MOTJIH MPALOBATH
V PI3HHX CTHIBOBHX Hampsamkax. Llg ocoGnusicTe Oyna 3ymoBicHa B ToMy uuca T, 1o v CIIA
BHACITIIOK OpieHTamii KyJIbTYpH HA CKOHOMIYHI [JOLNBHI MPOCKTH TMOYANH 3MEHINYBAaTH
(diHaHCYBaHHS HABYAIBHHUX TMPOTPaM, IOB SI3aHUX 13 MY3WYHUM MHCTCUTBOM. AMEPHUKAHCHKA
mocmigauns K. Ilipa BigzHaumiaa nedl ¢axt, 3BepTarOumCh IO CydacHUX peanii: “MysudaHa ocBiTa
CHOTO/IHI BHHIIIIA B INTYXUH KYT. YHACTIAOK HUHIIIHBOI €KOHOMIYHOI KPH3H 1 30CCPEAKCHHS YBArk Ha
MaTeMaTHLi, Hayll Ta NPalCBIAINTYBAHHI, MHCTCLTBO PO3MIAAETbCS K MCHII LIHHE MiX Yac
MiATOTOBKH CTYACHTIB A0 npodeciiinoi aisasHocTi” |7, ¢. 10]. V BiTUH3HIHOMY IPOCTOPI HUHI MOXKHA
CIOCTEPIraTi AOCTATHBO BUCOKHH PiBCHb My3u4HOI ocBiTH. barato 3aknazis, HaBiTE HE MPOQIIEHOTO
PIBHS IIOAO OTPUMAHHS MY3HYHOI OCBITH, MAIOTh BOKATbHO-IHCTPYMEHTANBHI aHcaMOmi. BixmosigHo
JOUiTbHUM OyJe aHami3 THX MpoOICMHHUX acleKTiB, Ha fKi TpeOa 3BEpHYTH yBary NpH aHCaMOICBUX
3aHATTAX T4 V PCOCTULIHHIN 1 KOHUCPTHIN AlSTIBHOCTI KOJICKTHBY .
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BoxkanpHo-1HCTpYMEHTaNBHI aHcaMONIl MOKHA PO3TIHYTH B KIMBKOX pakypcax. laeTtbes,
HacaMIiepex Mpo TE, SKUM € KUTbKICHE CIIBBLIHOIICHHS MIK BOKAJBHOKO Ta IHCTPYMCHTAIBHOIO
YACTHUHOIO KOJICKTHBY. MOXKITHB] HACTYIHI BapiaHTH: 1) € OXUH CIiBaK y CYMPOBOl IHCTPYMEHTATIBHOI
TPYIIH, 2) HasBHI KiNbKa COJICTIB, 1 BOHH BCl BHKOHYOTh O1ThII-MCHII p113HonpaBHy dVHKLIIO 3
JOJABAaHHAM IHCTPYMCHTAIBHOI IPYMH 3) € CONCT V CYMPOBOAlI OCK-BOKATY 3 IHCTPYMEHTATIBHOIO
rpynoro. KokeH 3 TumiB aHcamMOmiO Mae HH3KY CHCUU(IUYHHX O3HAK, SKI BIUIMBATUMYTb HAa THI
apamxyBaHH1 Ta (yHkUifo BukoHasliB. CyuacHa mocmignuug . SpkiHa BiA3HAuWIa 3HAYHY POIIb
ctumo (pank Ha GOpPMYBaHHS THIIOBHX [JJIsI TOM- Ta POK-My3WKH ckjaagis. CamMe B HbOMY
3OIHCHIOEThCS CHHTE3 PI3HHUX THINB 3BYy4YaHb — NPHUPOJHOTO 1 IMTYYHOro. “AHcCamMOIb, IO CKIABCS B
funk’y, 3’ennye, cuHTE3y€E “NpHUpOIHMI” BOKAN 1 “IOTYYHUN IHCTPYMCHTATIBHUU “‘cayHn , SKHH, IO
TOrO JK, MPCACTABICHHH CNCKTpoiHCTpyMeHTaMu. lle peamizyerbcs B THmoBomy s funk’a i
BUHHUK/IHX HA HOrO OCHOBI POK- 1 MOM-aHcaMOmiB CkaaaiB. 1) Bokan (coj0 abo ancamOib, COJI0 1 OCK-
BOKaj); 2) emekrporitapu (coio i Gac); 3) yaapHi, 1HOAI CACKTPOHHI KJaBIIIHI (CHHTE3AaTop), SKi
3aMIiHATh TEMOPH AYXOBHX 1HCTPYMEHTIB [6, ¢. 54].

Skl )k BUKOHABCHKI aCTCKTH TMOB f3aHI 3 BUKOPHCTAHHAM aHCAMOIIO TOTO YH 1HIIOTO THITY ?
Sxmo #xeTees mpo aHcamOib, AC € OJUH BOKAJICT, BIH MOKE TAaKOXX BHKOHYBATH SIKYCh
IHCTPYMCHTAJIbHY MapTil0 a00 TMOBHICTIO KOHLICHTPYBAaTHCS HAa BOKAIbHIM maptii. Y BHIagky
BUKOHAHHS 1 BOKANBHOI, ¥ IHCTPYMCHTATbHOI HapTii fKack 13 HUX 3a3BHYAll MOCTYIAETHCA V
CKJIQIHOCTI 1HIMIH, aIKe JOBOJI CKIAMHO OJHAKOBO BHKIAZATHUCA B 000X omHOouacHO. Paszom 3 THwM,
fararo 3a1eKaTHME B TOTO CTUIBOBOTO HAMPSMKY, B IKOMY MPALOE KOJICKTHB.

Komu € xinbka BOKATICTIB, SIKI CMIBAKOTh PIBHOLIIHHI 33 3HAYCHHSAM MAPTIi, BOHH, SK MMPABUIIO,
OVIYIOTh CKJIAJHO Y3TOKCHI MapTii, B TOMY YMCII 3A1HCHIOKYH TAPMOHIYHE 3alIOBHCHHS Y 3arajibHii
daktypi. BianosigHO ponb 1HCTPYMEHTANBHOI YacTHHU TypPTy OVAC 30CeperkeHa Ha OacoBii JiHIi,
OyONIOBaHHI TOJIOCIB CHIBaKkiB, PUTMIYHIA miatpuMmuml. Y TakoMmy aHcamM0bmi criBakaM HEOOXiTHO
BOJIOAITA PO3BUHCHHUM CITYXOM, BOKAJbHHUMHU YMIHHSMH, HABUYKAMH, HCOOXITHHUMH /i1 BHUPA3HOTO,
€MOLIIHHOTO 1 OCMHCJICHOTO BUKOHAHHA. Y X0l aHcaMOJICBUX 3aHATh HEOOXIAHO MParHyTH, o0 Opu
BUKOHAHHI BOKaJIbHUX MapTid Oy MOTPiOHI 3BYKOBHUCOTHHH Jlama3zoH, JUHAMIYHUM Jiana3oH Ha
p13H1H BHCOTI roJ0cy, 000B’SI3KOBI ILIABHI per1CTp0131 TEPEXOH. [Ipu 3acToCyBaHHI CHIBY KLTBKOX
BOKAMICTIB V aHCaMOi MOKHA KOPUTYBATH CIIBALBKY TEXHIKY.

HeoOxigHe moTpuMaHHS PIBHOCTI Ha PI3HUX TOJOCHHUX, JOCATHCHHS BiANOBIAHOTO CTYIICHS
HaNpy»XKEHOCTI, Tpeba 30epiraTy skicTh AWKUii, TeMOpamsHy BrOpaBHICTh. L[i HaBHUKK 30iraroThes 3
THMH, IO MOTPIOHI CONMBHUM BHKOHaBIKIM. I[IpoTe y XO0J1 BOKANBbHOrO BHKOHABCTBA B aHcaMOIi
aKTyami3ylooTecsd W pan iHmux uMor. Hacammepen — wme mpoGmema GanmaHcy TYYHOCTI, a TaKOK
cnermika METpOpUTMIUHOI OpraHizamii, IPUUOMY HE JTHIIC MiXK BOKAJICTAMHM, a ¥ Vv IX B3aeMogii 3
iHcTpyMeHTamictamu. M. TlepuoB BiA3HaYMB Taky BRKIHBY O3HAKY aHCAMOIECBOTO BHKOHABCTBA, K
JOCATHCHHSI CTAaHY PIBHOBArW Ha Pi3HHUX PIBHAX MK Horo yuacHukamu. “OcoONUBICTh AUHAMIYHOTO
aHcaMOITI0, SIK, YTIM, IHTOHAIWHOTO W apTHKYLILIHHOTO, MOIace B TOMY, IO HOrO HEMOXKIHBO
JOMOTTHCS IIISXOM COJbHOI Ta 1HAWBIAYambHOI POOOTH, & JTHUIIC LULTXOM TPHBAIMX KOJCKTHBHHX
COITBHUX 3aHATh, 3AIMCHIOBAHUX PErYIAPHO 1 MeToanduHo. /luHamika Oarato B 4OMY 3aICKUTh Bix
tembpansHoro daxropa” [5, ¢. 91]. HerampHime npobieMy AOTPHUMAHHS MOTPIOHOTO AMHAMIYHOTO
piBH:A v ancamOmi 3MamoBas O. brukos. Bin Haronocus, mo ans creopenns crescendo ta diminuendo
Tpeda PO3NOALIITH BUKOHABYI 3yCHILIS HEPIBHOMIPHO. “Taky CHUTyallir0 MOKHA HA3BATH KAHOHIYHOIO
JUHAMIKOK, OCKUTBKY 3YCHILIS OJHOTO BHKOHABIl MOBHHHI 30IraTHCS 13 3yCHWUISIMH WOTO HapTHEPa
HE OJHOYACHO, a 3alcKHO BiX IHTEPBajbHOI BIACTAHI y BHKOHYBaHOMY mnacaxi. Ilpm wpomy
CHOCTEPIraTUMETRC TEMOPATBbHO-IMHAMIYHA PiIBHOBAara MY3WYHOTO Martepiany, IO 3BYYHTh, a Jii
BHKOHABLIB, iX (pi3WyHi 3yCHII, IO BIUIMBAIOTh HA BUHUKHCHHS 3BYKY, OVAYTh aCHHXPOHHUMHK |1,
c. 112]. K. I'irop 3a3nauuB, o B HNPOLIECI TP yCi BUKOHABLI — W BOKANICTH, U IHCTPYMCHTANICTH —
MAaIOTh aHATI3VBATH, AKY caMe (PYHKLIIIO BOHH BHKOHVIOTh V KOHTCKCTI 3arajibHOrO 3BYYaHHS TBOPY,
amKe IUIIC TOAl MOXUIMBHM OamaHC MK pisHUMH (pakTypHHMH mapamu. “BHKOHABII MOBHHHI
IIVKATH 1 3HAXOAMTH LULIXH, TPUHOMH 307IMDKCHHS, TIOEIHAHHS I'VUHOCTI 3BYKY CBOIX 1HCTPYMCHTIB
Tak, o0 BUHINOB rapHuil quHaMI4YHKI OajgaHe 3By4aHHs |2, ¢. 78].

BapTto akienryBati Ha TOMY, IO B XOA1 3aHATh 13 aHCAMO/TI0 HCOOX1THEC BUXOBAHHS HE JTUIIC
HABUYOK, TOB I3aHUX 3 OC3MOCEPESIHBOI) BUKOHABCHKOK TisIbHICTIO. BuHuKae motpeGa 0BOIOIHHS
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3araJbHUMHU 3HAHHSIMH, 110 MAOTh OLIbIN TCXHIYHE 3a0apBICHHS, HACAMIICPES YMIHHS MPAIFOBATH 3
PIZHOMAHITHOIO amapaTypor0 Ta KOMIT FOTCPHUM oOnamgHaHHsM. L[i HaBHYKH € HCOOXITHMMH 1 B
PCHCTULIHHIN AIAIBHOCTI Ta, 3ACOLTBIIOrO, B KOHLCPTHIA 4M CTYAIHHIA poOOTI, HpH ChiBIpari
aHcaMOITIO 31 3BYKOpekHcepoM. BiH moctae B MEBHOMY CEHCI CHIBTBOPLEM OCTATOYHOTO MY3HYHOTO
1ijoro. “3BYKOPEKHCEP BIANOBIAATBHHUN 33 MPOLIEC CTBOPEHHS MY3HYHO-CLICHIYHOTO 3aIHCy, TOOTO
XYJOXKHS BHPA3HICTh TBOPY MNOCHIIOBATUMETHCS 3aBISKH HOTO 30POBOMY Ta 3BVKOBOMY CMAaky.
lNonosne, moO6 MOHTAXK, 3aIUc, KOPETYBAHHS Ta PEAAKLII0 BCHOTO MY3HYHOI'O MaTtepiany 3A1HCHIOBAB
3BYKOpexkucep. BiH NMOBHHEH 3HATH Ta MaTH VABICHHSA NPO MY3WYHHH TBIp, 3a3jaieriap Homy
MOBHHHO OyTH BIIOMO A€ 3aIHCYBATH MAPTII0 BUKOHABL (BHKOHABLIB), OCK-BOKATY, a JAC 3aTHILIUTH
3BYYAHHS MPOCTOpoBOMY 3ByLI” [4, ¢. 199].

BiamoBiano, 1 A BOKAJICTIB, 1 IS 1HCTPYMCHTAMICTIB HCOOXIAHI HAaBHYKA POOOTH 3
MiKkpo(OHOM, YMIHHS X04a O MPUOTH3HO OPIEHTYBATHUCH Y MOXKIMBOCTAX, SKI HAJAE 3BYKOPEIKUCED
MPY BUKOPHUCTAHHI MIKIIEPCHKOro nyiabta. OcoOGnMMBO BapTO BIAZHAYUTH PO3BHHCHI HABUYKH CIIIBY B
MIKpo(OH BOKamicTaM, aJKe caMe B CCTPAIHOMY HANPIMKY BRKKO MPCACTABHTH BHKOHABCTBO 0€3
masHoro tumy anaparypu. ‘TlpodeciiiHe BHKOHAHHS MOM-ITICHI HEMOKIMBE O€3 MIJCHICHHS 3BYKY,
AKTYaJbHOK 3aTHIIAETHCS 3ANCKHICTh BUKOHABIY Bix MikpodoHiB. MikpodoH Biirpae 3HauHy poib
M 4Yac 3amucy B CTYAL MY3UYHOTO TPOAYKTY, A€ 3BVK Y MIKpOGOHHOMY HPHUCTPOi MOBHHCH
MAaKCUMAaTIbHO JOCTOBIPHO BIATBOPIOBATH IIYMH, KOTP1 HA HBOrO HAAXOAATh. MikpodoHHUH NPHUCTPIN
JaB 3MOIY SICKpaBillc BiNOOPa3WTH YITKICTh CJiB, 3aCTOCYBATH 3BYYAHHSI piano Ta pianissimo, HE
BUOKPEMJIIOBATH CUJIbHY BOKAIBHY aTaky 3BYKY [4, ¢. 199-200]. Tak camo HEOOXiZHUM € 3HAHHS
PI3HHX CTHIIB JKA30BOI Ta €CTPAIHOI MY3HUKH, 0COOTHBOCTEH iIMIPOBI3YBAaHHS B HUX, HABHYOK IPaTH
BIANOBIAHY JUTS KOXKHOTO CTHIIO (PakTypy, BMITH BUKOHYBATH COJO — MPHUYOMY K BOKATICTaM, Tak i
IHCTPYMCHTATICTaM.

Omxe, v pasi aHcaMOICBOrO BOKATBHO-IHCTPYMCHTATBHOTO BHUKOHABCTBA AKTYAIBHHMH €
HH3Ka mpobieM, a camMe — IHTOHALIWHI, apTUKYJSLIHHI, XyI0XKHbO-TIcuxonoriuni. “Tlurans, mo
CTOCYIOThCSl IHTOHYBAHHs, TOB s3aHI K 3 TCXHIYHMMH aCHCKTaMH, TAaKHUMH, SIK MOJa4a TOBITPS,
0cOOIMBOCTI 3BYKOBHIAOOVBAHHS, INITPUXHU, TaK 1 OLIBII XYAOKHBO-IICUXOJIOTIYHUMH — BHUPOOJICHHS
€IMHOTO BHKOHABCBKOTO TPAKTYBAaHHA, aHami3 Jpamaryprii TBOPY, CKIAJaHHI JUHAMIYHOL 1
TeMOpOBOi cxeM. Bucoknii BUKOHABCHKUH PIBECHb KOJKHOTO MY3HKAHTA, SIKUH HATCKHUTE 10 AHCAMOITIO,
HE € CBIAYCHHSM VCHIIIHOI IPH BChOT'O KOJCKTUBY |5, ¢. 92].

Otxe, ancaMOneBe BOKATBHO-IHCTPYMCHTATBHE BUKOHABCTBO € MOIIMPECHHM BHUKOHABCHKUM
CKIaI0M, IO MAa€ 3HAYHUH MY3WYHO-CCTCTUYHUH moTeHmian. [ mocsarHeHHs 30alaHCOBAHOTO 1
FapPMOHIYHOTO 3BYYaHHS aHCAMOJII0 HEOOXITHO 3AIWCHIOBATH IUIAHOMIPHY pPoO0OTY 3  yciMma
vuacHuKaMu rypty. Cepel TEXHIYHHX BHMOT MOJKHA BHOKPEMHUTH NPArHECHHS JOCATHYTH HE JINIIC
1HAMBIAYaNTbHOI BIPABHOCTI, a 1 3AaTHOCTI BUOYJOBYBATH APaMATYPril0 BUKOHAHHA. BapTo mparHyTi
JOCATHYTH MCTPOPUTMIYHOTO Ta JAWHAMIYHOTO OalaHCy B 3BYYaHHI KOJCKTHBY. Baxmusumu
KOMIIOHCHTaMH MIATOTOBKH VYACHHUKIB €CTPAIHOTO KOJICKTHBY € 3HAHHS PI3HHX BUKOHABCHKUX CTHIIB
Ta BMIHHS TPAIFOBATH 31 3BYKOTIACHIFOBAIBHOIO ariapaTyporo 1 KOMIT FOTCPHHUM YCTATKYBAHHSIM.,
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YK 78.03
Beponika Topmaxosa

CINELU®IKA OBY/I0BU KOMITO3ULII JUKOHA 30PHA

YV emammi npoananizosano npoeiowi NMpuHYuN CMPYKMYPYEAHHA KOMAO3UYII CYYACHO2O0
AMEPUKAHCHKO20 KOMIO3UmMOopa ma euxoHaeys J[ycona 3opHa. BuokpemieHo NOEOHAHHS 3000ymKie
aKAOEMIYHO20 Md eCMPAOHO20 HANPIAMKIE MYSUYHOL KYIbmMYpU K NPOGIOHY PUCY MEOPHO20 NioXody
JDrc. 3opna. Hazonouterno na 3acmocyanti maxux NPUHYUnie KOHCMPYIOGAHHS MY3UUHO20 Y020, SKi
Haaewi @ aneamopuyi ma MiHimanizmi. Buoineno euxopucmauma cxemu no6yooeu, NpumaManHoi
0XHCA306UM MBOPAM, KA NOJALAE Y YepeyeanHi cono ma imnpogisayiii. 1liokpecieHo noricmunicmuky
AK OCHOBY KOMMO3UMOPCHLKO20 MUCIeHHs . 3opua, kompuil noconye y ceoix meopax 0xcas, pox i
AKAOEMIYHY MYBUK).

Knrwuoei cnosa: oixcas, komnosuyis, /[xcon 30pH, nosicmunicmuxd, iMnposisayis, memd.

Hayxogi 3amucku. Cepis: MuctenrBo3HaBcTBO. — 2018, — Nel. (Bum. 38) 73



