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Ouibra Boiiuenko
AJb0ina Xjionorosa
Bagum Opuyk

CHEIU®IKA JISJbHOCTI BEK-BOKAJIICTA B KOHTEKCTI CYUACHOI
ECTPAJTHOI MY3UKU

Y cmammi posenanymo snauenns bex-eoxany 6 ecmpaowiii mysuyi. Ilpoananizoeano eniue

MEeXHONIO2I  36YKO3ANUCY HA PO3GUMOK mMd HNONYAApu3ayilo non-mysuxu. Busnaueno ocHoeHi
KOMNOHEHMU MEOopY, AKUll 6i0N0Gioae 3anumam My3UYHOI iHOYCMpPIl ma Mmupoxozo 3az2any —
HASGHICMb  MY3UMHO2O Mamepiany 3 60anuM apPAHIICYBAHHAM, GUCOKUT Di6eHb GUKOHABCLKOT
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Maticmeprocmi i 2apHoi akocmi cmyOitinuii 3anuc. Buodineno sumoai, 0o Gex-goxanicma — po36uHeHUll
2aPMOHTYHUI CYX, 30amuicmb 000pe Yumamu HOMHUL MeKCcHm i3 JUcma, nionauimoeyeamucs 0o
Mawnepu, o o6pag 20N06HUT GOKANICH, CMIUILOBO2O HANPAMKY, MOOMO 60100imi AKOCMAMY, U0
0y0ymb CeiOUUMU NPO YHIBEPCALbHICHb GUKOHAGY.

Knarwuoei cnosa: ecmpaona mysura, bex-60oxai, 36yK03aniuc, Manepd, Crniedx.

Oubra Boituenko
AJbOouHa XJ1010TOBA
Bagum Opuyk

CIHIEHUPUKA JEATEJIbHOCTH BEK-BOKAJIMCTA B KOHTEKCTE
COBPEMEHHOMU 2CTPATHOU MY3bIKH

Paccvompeno snauenue 6sk-6oxana 6 >cmpacHoll mysvike. IIpoananu3upoeano enusdHue
MEXHONIO2UN 38YKO3ANUCU HA pAa3eumue U NONYIAPU3AYU non-my3viki. OnpeodenieHvl OCHOGHbIE
KOMNOHEHMbl  NPOU3GEOCHUs, OMEeHawe20 3anpoCcam MY3bIKANbHOU UHOYCIPUU U WUPOKOU
00UleCMBEHHOCII — HATUYUE MY3bIKATBHO20 MAMEPUAId ¢ YOAYHOU APAHAICUPOBKOT, GbICOKULL
YPOGeHb UCNOTHUMENLCKO20 MACMEPCMBA U XOpouLe2o Kawecmed cmyouiinas 3anuce. BoviOeneHoi
mpe6osanus Kk OIK-6OKANUCTY — PA3GUMbIL 2APMOHUYECKUTI CIYX, CNOCOBHOCMb XOPOULO HUmAms
HOMHBIT MEKCM ¢ IUCMA, NOOCMPAUBAMbCS K 6bIOPAHHON 2IAGHBIM BOKANUCIIOM MAHepe, CIMUIEEOMY
HONPAGIEHUID, MO ecmb 001a0ams Kadecmeamu, Kkomopwvle 0y0ym ceudemenibcmeosams 00
VHUBEPCATLHOCIU UCNOJIHUMEII.

Knrouegoie crosa: scmpaonas my3vixa, 09K-60KA, 36YKO3ANUCH, MAHEPd, Nnegey.

Olha Voichenko
Albina Khlopotova
Vadym Yurchuk

SPECIFICITY OF BACKING VOCALISTS ACTIVITY IN THE CONTEXT OF
MODERN POP MUSIC

Nowadays pop music is a leading area of modern music culture. The most popular and
widespread is vocal-instrumental pop music. Bend leaders and vocalists attract the attention of the
general public, becoming youth idols and a model to follow the next generation of singers. However,
the activities of other performers of pop performers are often left out of the attention of the public and
the general public. Most compositions of pop singers are accompanied by singing backing vocalists,
which provides songs of a complete, holistic, balanced form. However, the activities of backing
vocalists, requirements related to their performance practice, different from those put forward by
soloists, did not find a reason for scientific literature in art studies. The separation of the aspects of
preparation for the professional activity of backing vocalists will help to understand the aspects of the
preparation of singers, which should pay attention.

Despite the fact that the content of songs that relate to pop music, mainly focused on the
discovery of lyrical themes, there are a number of features that are inherent in a musical product that
claims to be widespread in contemporary culture. This is an interesting and relevant time
arrangement, a high technical level of sound quality, scenic brightness. The current development of
musical technologies can help to create backing vocal without involving other vocalists, using
different sessions of one main vocalist. In the case of performing a song accompanying a phonogram
that reproduces all the lines except the vocals, a similar option is possible. A significant number of
modern compositions can move on the Internet, where a melody, and a counterpoint, and harmonious
voices can sing one vocalist. Similar versions are usually associated with a studio record or even with
a recording in personal mini-studios. However, in the case of live performances, it is necessary to
participate not only the soloist, but also the vocal support of one or more vocalists.
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Backing vocalist’s activity is not always connected with stage performances. A versatile and
competent singer can find work in recording studios, whose work will be to add backing vocal to
groups and performers who create their repertoire in it. When recording certain tracks, there may be
problems in their arrangement, harmonization of the melodic line, which will require rapid changes,
respectively, the vocalist who can quickly grab and correctly reproduce the high quality musical
material will be extremely appreciated. Only vocal skill is not enough to create a beautiful studio
sample. There are a number of works that justify the technical aspects associated with the processing
and creation of backing vocals in the studio space.

For modern pop music, there is a considerable interest in the creation of high-quality
technical content of musical material and attention to the details of the texture. Singers performing
this function must have developed harmonious rumors, have the ability to read the musical notes well,
adapt well to the style chosen by the lead singer, and reproduce the timbre neutrality, which testifies
to the versatility of the performer. Such requirements require careful preparation, which will manifest
itselfin the successful professional activity of the vocalist.

Key words: pop music, backing vocal, sound recording, manner, singer.

Ectpamna mysuka Hapasi € mpoBiaHOW cdeporo cydacHoi MysnuHOi KynbTypu. HaiibGimbin
MONMYJIIPHUH Ta TOIIUPCHHUM ii BOKATbHO-IHCTPYMEHTATBHHUU pi3HOBHI. beHA-mizepn 1 BOkamicTH
MPHUBEPTAIOTh YBAry LIMPOKOTO 3arany, CTAIOYd KyMHpPaMHd MOJOAl U 3pa3koM IS HACHiXyBaHHS
HACTYIIHAM TOKOMIHHAM cmiBakiB. [lpotre [iANBHICTD I1HIIMX VYACHHUKIB BHCTYIIB ECTPATHHUX
BHKOHABIIIB HCPIJKO 3AJMINAETBCA 1032 YBArow mnyOmikd. BimblmicTe KOMIO3MIIN MOM-CITIBAKIB
CYIPOBOKYEThCS  CIIBOM ~ OCK-BOKAJTICTIB, SKWH HAJA€ IMICHI  3aBSPIICHOTO, LLIICHOTO,
BPIBHOBAXKCHOTO 3By4aHHA. [IpoTe misnbHICTh OEK-BOKANICTIB, BAMOTH, NIOB SI3aHi 3 IX BUKOHABCHKOIO
MPAKTHKOK, IO BIAPI3HSIOTHCS BIJ THX, SKI BHCIOBIIOKTH COJIICTaM, JOCI HE OOIPYHTOBaHI B
HAVKOBIH MHCTCHTBO3HABUINA miTepatypi. BuokpemieHHs acmekTiB miarotoBku no mpodeciiinoi
JISLTBHOCTI OCK-BOKAMICTIB CHPUATUME YCBIIOMIICHHIO ACMEKTIB MiArOTOBKH CITIBAKIB, HA SKI BAPTO
3BCPHYTH yBary.

Y MHCTCUTBO3HABUOMY IUIACTI CHOTOACHHS HEMA CAMOCTIHHHX po3pobok, mo Oymu O
MPUCBIYCH] IPYHTOBHOMY AOCTIIKCHHIO BHKOHABCHKHX, TEXHIYHUX Ta KYJIbTYPOIOTIYHHX aCICKTIB
Oek-Bokany. [IpoTe MOKHA BHOKPEMHTH HH3KY POOIT, B SKHX 3aNpPOIIOHOBAHO MEBHI PEKOMEHAALI,
MOB s3aHl 3 HANHMCAaHHAM OCK-BOKaNy, Hacammepex mpami 3aximaux astopis. Tak b. Jlamya Ta
I1. Tomncon [7] cnpsiMyBaiKCBil HAYKOBUEH IHTEPEC HA POIKPUTTS OCOOIMBOCTESH TBOPYOrO MPOLICCY
B CTYIISIX 3ByKo3amncy. B komextusHi# npami HiMeupkux aBtopie A. ¢on gem Krecbeka, C. Kpagra
ta Y. LHoasmepa [6] yBary 30cepeKeHO HA BHKOPHUCTAHHI CHCTEM, SIKI COPHUSIOTH 00pOOL 3BYKY B
peanbpHOMY Haci, 0 3aCTOCOBYIOTH MPU J0JaBaHHI Oek-BoKary. JISsaKi mpakTHIHI PEKOMCHAALIT 11010
MPUHLMIIB CTBOPCHHA OCK-BOKANy B apaHKyBaHHI ron-miceHs BUOKpemus I Esep [3]. Iupoxe koo
MUTaHb, OB 3aHUX 3 (YHKIIOHYBAHHAM CCTPAIHOTO MHUCTCLTBA, OKPECIWIH Taki aBTOPH, K
E. bpaaren [2], T. I'pauik [4], E. Ixonc [5].

MeTta crarTi — npoaHaTi3yBaTH BUKOHABCHKI ACMCKTH MISIBHOCTI CHIBAKIB, SIKI BUKOHYKOTh
OCK-BOKaN V MICHAX, IO HANCKaTh MO CYYACHOI eCcTpaaHoi MY3HMKH, BUOKPEMHTH KIIOUOBI aCIICKTH
€CTpamHOi MY3HMKH, BHPI3HHUTH OCOOMUBOCTI MpPOgeCiiHOi MiSIBHOCTI BOKATNICTA Ta OKPECIUTH
crieiuiky BUMOT, 10 OCK-BOKAJTICTIB.

Ectpamna mMysnka € BaXITHBOIO YacTHHOK KyJIbTypH choroxeHHs. Hacammepen Bona crae
dhopmoro, 110 BiAMOBIAaE 3anutam myOaiku. | came s 03HAKA CIYKUTh TaKOH, M0 HAWKPAINS MOXKE ii
OXaPaKTCPU3YBATH B CYTHICHOMY BIHOILICHHI. 30KpeMa, JOUIIPHUM € BU3HAYCHHS SCTPAJHOI MY3HKH,
ake noxae v cBoiil poboti E. bpaaren: “Lle xomepuiliHo BupobncHi popmu My3uku, Oa3oBaHi Ha
MONMYJISIPHIA KYJbTYpi, TOOTO Takii, IO B JAHWH 4Yac 3BEPTAEThCS A0 BEIHKOI ayauTOpil 1 HEIO
3aTBEPKY €THCS, MPESACTABICHA 3a3BHYAN 3aIMCOM MICHI HA KOMMIAKT-TUCKY, IO OXOIUTIOE 3BYKOBI
JOPIKKH, CTPYKTYpPOBaHI Ta BiAdopMaroBaHi At BIATBOPCHHS (KOPOTKI H MEMOMAIMHI KOMITO3HUINT
JTIPUYHOTO 3MICTY), 31 CTUIICTUYHUMHU PHUCaMH, SIKI IOEAHYIOTBCS B OCHOBHOMY 3 “TION-MY3HKOI0 |2,
p. 12]. 3azmaurMo, mo came 3aBISKH TEXHONOTISIM 3BYKO3AIMHUCY BiAOYBAETBCHA MOAATBINE KUTTS
TBOPIB MON-MY3HKH. 32 YMOB HAJBHOCTI CTYIIHHOrO 3aIHCy YMOXKIHBIIOETHCS MPOCYBAHHS TBOPIB
€CTPaJHOTO MHCTCIITBA.
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BaMBuM YHMHHUKOM, INO PETYJIIOE TIOMUT Ha €CTPaAHY MY3HKY, € ii BIAMOBIHICTE CMaKaM
BeNMHMKOi chayxaupkoi ayauropii. Bimomuit psn aBropis, siki mepeOyBarOTh V TPEHII, YHIO MY3HKY
BHKOHYIOTh 0araro pi3HUX BUKOHABLIB. [HOAI 11 MPU3BOANUTD 0 3HIKCHHS PE3YJIbTATIB iX JISJIBHOCTI
BiJ TBOpUMX AOpoOKiB A0 apredakTiB pyTuHHOI Ta (opmanizoBanoi aismeHOCTI. “Tlom-my3uka,
MPHHANMHI HA PiBHI TBOPUOTO MPOLIECY, 3ATHIIAETLCH apT-PopMoro, 1O, 9K MPABUIO, BUPOOIIOTE V
PEMICHHUYHX PEKUMAax OKpeMi 0cOOH 1 Maltl IPYIH 3 BUCOKHM PIBHEM CICLIATBHUX HaBHUOK |3, p. 2].
[Mompu Te, moO 3MicT MICEHb, SKI HANCKATH A0 TOM-MY3HUKH, CKOHLICHTPOBAaHI B OCHOBHOMY Ha
PO3KPUTTI JNIPUYHOI TEMATHUKH, € P4 PHC, WO NPUTAMAHHI MY3WYHOMY NPOIYKTOBI, KOTPHH
MPETCHAYE Ha 3HAYHE NOWIMPEHHS B cy4dacHiH kymeTypi. Lle — wmikaBe Ta BiAmoBigHe dYacy
apamKyBaHHS, BUCOKHH TCXHIYHHHA PIBEHb SKOCTI 3BYYAHHS, CICHIYHA sCKpaBicTh. | ogHmM 31
CKIQJHUKIB, OC3 SIKMX BAXKKO YSIBUTH KOMIO3uUIlit0, € Ock-Bokan. Cama eTumojoris cioBa “Ock-
BOKaJI , TOB s3aHa 3 aHJIHChKUM — backing vocal, ToOTO criiBoM Ha 33 AHBOMY IIJIAHI.

Moxna cdopMyOBaTH HACTYIHE BH3HA4YCHHS Ock-Bokamicta (backing vocalist, backup
singer, background singer): ue — cmiBak, KWK HE BUKOHYE T'OJOBHY MEJIOAHYHY JIHII, aJi¢ CIIBAE
KOHTPANyHKTHYHI JTiHII, YTBOPIOIOYM TapMOHIYHI CIIB3BYyY4S CTOCOBHO TOJOBHOTO BOKAIICTA,
CIIIBAIOYH AKOP/OBI HAIIAPYBAHHS 3 1HIIMMHU OCK-BOKamicTamu. BiH 3aiicHIOE (YHKIIO CYMPOBOAY,
MPOTE MPOLICHTHE CHIBBITHOIICHHS OCK-BOKATY B MICHSIX € PI3HUM.

3ayBa)KUMO, IO BiJ MOYATKY BHHHKHCHHS 3BYKO3amUCy HOro (QyHKIi€ Oyno 30epe:KeHHS
JKUBOTO BHCTYIY, fKE Malo OyTH MaKCHMAaIbHO XockoHamuM. [IpoTe mocTymoBo HamidaeTbes
TCHIACHLIA, KOMU podoTa V CTyAli NEPETBOPIOETHCS HA CAMOCTIHHY TBOPYY JiSUTBHICTB, KA
CIPSMOBAHA HE JHIIC HA 1JCATbHUN 3aIUC MY3HYHOTO LITOTO, a M Ha NEPETBOPCHHS B 1HINY 3BYKOBY
inoctack nepmoocHoBd. “TlonyiasgpHa mMy3uka pospoduna HOBY cdepy, B AKIH CTYAIWHI TEXHOIOTI
BHKOPUCTOBYIOTh ISl CTBOPCHHS BHHAXIUIMBUX 3BYKOBHX MPE3CHTAUIHN, SKI HE MAIOTh MPHU3HAYCHHS
nyomoBati 00 ekTHBHY peanbHicTh” [4]. Teomop I'pamik 3ayBa)kwB: PO3BHUTOK CYYACHOI CTYAIHHOI
IHXKCHEPIi crpHsie TOMy, MO iX MPOAYKT MOXKHA CHPUHMATH 4K CaMOCTidHI TBOopu. “Sk 1 meska
CACKTPOHHA MY3HKA €BPOMCHCHKOI XYJOKHBOI TPAAMILIi, KOMIIO3HWIli, CTBOpeHI Oararbma
3BYKOZAMHICYIOYHMH PEKOPAAMH, — L€ MY3HYHI TBOPH, KOTPl MOJKHA NMPOJACMOHCTPYBATH JHIIC Yepe3
CJCKTPOHHE BiATBOpCHHA [4]. ¥V Olmbln TexHIYHO 3a0apBICHOMY PaKypcl BH3HAYMIH CTYIIIO
spykozanucy b.Jlamya Tta IL Tommcon: “Cryaii 3Bykozamucy — me Micug, IO MNOTPEOYIOTh
IHTCHCHUBHOI VBard A0 CTBOPCHHS MY3HKH, ¢ (HANPUKIAL, IpH NEPE3anuci JUCKY B MYJIBTHCCKYHIHI
BIAPI3KH Yacy) MY3UKY ICKOHCTPVIOIOTh 1 PCKOHCTPYIOIOTH 3 ICBHOKO METOKO Ta IMiJ UITKAM
koHTpoaeM™ |7, p. 85].

CyuacHu PO3BUTOK MY3HYHHX TCXHOIOTIH MOXKE JOMMOMOITH CTBOPIOBATH OCK-BOKal 0e3
3aMVYCHHS 1HIINX BOKAJNICTIB, BUKOPHCTOBYIOUM Pi3HI cecii OZHOTO TOJOBHOTO BOKamicta. Y pasi
BHKOHAHHSI TICHI MiA cympoBix (poHOrpamMu, sKa BiATBOPIOE VCi JiHii, KPiM BOKaTy, HOAIOHHH BapiaHT
€ MOKJIMBHM. 3HaYHA KITBKICTh CYYaCHUX KOMIIOZULIH MOKE MPOCYBaTHCh y Mepexi [HTepHer, ne i
MENOIS, 1 KOHTPAIYHKT, 1 FAPMOHIYHI TOIOCH MOXKe criBaTu oAuH Bokamict. [loaiOHi Bepcii 3a3Buyaii
OB s13aH1 31 CTYAIHHUM 3aIBCOM YM HAaBITh 13 3aMHCOM V NEPCOHATBHUX MiHI-cTyaLiX. “‘bex-Bokan
MOJKHA PO3IIILAATH 4K 3aci0 MOKpaIeHHs TPEKiB. bek-Bokan Moxe 3poOHTH 3BYK roJ0CY OLTBIINM 1
Hazatd Homy rauOuau. ['apHuM mpuknazoM 1poro Oyae NMOABOEHHS BOKATY, SIKC CTBOPIOBATHME
BPa)KCHHs, IO CMIBAIOTh [Bl JIOAMHH, Xoua BCe cmiBae oaHa. Lle crBoproe edekr HasBHOCTI OCk-
Bokamicta” [1]. TlogibHi moxmuBocTi BimkpuearoThcst 3 Ableton Live. Ilpore y pa3si KOHLEpPTHOro
BUKOHAHHS, IO BIAOYBAETHCS HAKUBO, HCOOXIMHOK € yYacTh HE JIHIIC COJICTA, a H BOKAJbHOI
MIATPUMKHA OJHOTO YH KLIBKOX BOKAJIICTIB. BianoBiaHo, moTpeda y coiBakax, skl CIIPOMOKHI CITIBATH
OCK-BOKAII, HAA3BUYANHO BEIIHKA.

I'api EBep 3a3naums, 1m0 3a 100pe CTBOPEHOTO OCK-BOKAIY MICHS MOXE MATH BEIUKHHA YCITIX,
MpoTe MOTPIOHO BPaxoBYBaTH Oarato Pi3HUX YMHHHKIB. ““AKINO BH HaMaraeTecs HanucaTH OCK-BOKA
O Bamoi HACTYHMHOI MHiCHI U 3ITKHYIHCA 3 NpoOieMaMM, MOXIHBO, e BiAOyBaeTbcs dYepes
MOPYLICHHS JACSKUX OCHOBHUX NMPHHLMIIB. [ apMOHIYHI CHIB3BYYYS, IO BHKOHYE OCK-BOKAN, KOIH
BOHH J00pe HamucaHi, noOpe BHUKOHaHI Ta JOOpe 3amucaHi, MOXKYTh HAJATH MY3HULI CIPaBJi
npodecitinoro 6mucky” [3]. He MoxHa BpaxyBaTu BCi NPUHLMITN NPH CTBOPCHHI (DOHOBOTO BOKANY,
aKE B KOXKHOMY KaHpI €CTPaAHOI My3HKH OCK-BOKaja Mae OyTu iHmuM. [Ipore mMokHA BHALIUTH
MCBHI CIUTBHI PUCH, IO MAOTh OYTH MPUTAMAHHUMU BUKOHABLSIM.
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Axi x came ¢QyHKOIi 3a3BUYAl BUKOHYE OCK-BOKAMICT? 3ayBaXKMMO, IO B JACAKUX MICHAX
HAJ3BHYAMHO PO3BHUHCHA TapMOHIYHA (aKTypa, SKa 3riAHO 3 PINICHHAM apaHKyBaJIbHHKA MAkOTh
BIATBOPIOBATH BOKAIbHO. BeK-BOKAIICTH MOBUHHI BMITH OyAyBaTH MATOJOCKH CTOCOBHO MEJIOTIHHOT
JiHii. KO0 coMCeTH MAKTh J0OPE BIATBOPIOBATA HOTHHI TEKCT, TO OCK-BOKAJIICTH MAOTh POOUTH IIC
Habarato BropasHimie 1 3 mucra. Kpim nporo, Hakpaini GeK-BOKaTICTH MOXKYTh OyIyBaTH MIATOIOCKH
JI0 OCHOBHOI JiHii, HC BUMAarar4y MACHMOBOTO BapiaHTA BiJ aBTOpa IMICHI YU apaHKyBajabHUKA. Jesaki
CHiBaKH MarOTh MOJIOHUH TANAHT BiJ MPUPOIH, IPOTE IF0 HABUYKY MOYKHA TAKOK BUXOBATH.

Bapro zayBakuth, Mo JisUIBHICTE OCK-BOKATICTA HE 3aBKAM MOB’SI3aHA 31 CLCHIYHUMH
BUCTYMaMHU. Y HIBEPCATbHUI Ta KOMIICTCHTHHI CHIBAK MOXE 3HAWTH POOOTY B CTYAISIX 3BYKO3AMHCY,
JISTIBHICTD SIKOTO TMOJIATATHME y TOMY, MO0 JAoJaBaTv OCK-BOKAN y pa3l HEOOXIZHOCTI rpymaM Ta
BHUKOHABLISIM, SIKI CTBOPIOIOTB V HiH 3ammc cBoro pemepryapy. Ilig yac zamucy meBHHX KOMIO3MLIEH
MOXKYTh BHABILITHCA HpPOONEMH B iX apaHKyBaHHI, TrapMOHI3amii MenoAilHOi JiHil, Mo
noTpeOyBAaTUME IIBUAKHUX 3MIiH, BIJIOBIMHO BOKATICTA, SKHA MOKE CXOIUTIOBATA 1 TPAMOTHO
BIATBOPIOBATH MY3HYHHHA Matepial, LIHYBaTHMYTh HaI3BUYAWHO BHCOKO. 3BICHO, INO OXHI€]
BOKaJIbHOI MaiCTEPHOCTI HEAOCTATHBO IS TOTO, IOOW CTBOPHUTH rapHUM CTYAIHHUI 3pasok. Hapasi
BIJOMO HH3KY POOIT, B KHX OOIPYHTOBAHI TEXHIUHI ACMEKTH, MOB s3aHI 3 00OPOOKOIO Ta CTBOPCHHIM
Ock-Bokany B cryaidHoMy mnpoctopi. Tak, y pobori Himeupkux aBTopiB A. ¢on aem KnecOeka,
C. Kpadra ta V. Lloasiepa oOrpyHTOBAaHO BHKOPHCTAHHS CHCTCMHU, IO MPALOE Y PCaIbHOMY dYacl
331 rapMOHI3aIli moeTHAHHS OCK-BOKaTy 1 mapTii comicra: “3ampornoHOBaHA CUCTEMA TS CHHTE3Y
OCK-BOKAYy 3 TOJIOBHOI) MEJONIEI0, INO 3AIHCHIOETHCS 3aBASKH 3MIIICHHIO TOJOBHOIO CHIHAMY.
I"apMmoHizaiis OCHOBHOTO BOKaIy 0a3yeThes HA aKOPAax, siKi OOMPArOTh 3 MATEPIATY AaKOMITAHCMCHTY.
Cuctema mparroe MOBHICTIO aBTOHOMHO, 0¢3 HEOOX1THOCTI HaJaBaTH 3MiHH Y KOXKHIM BHKOHYBaHIH
micHi” [6, p. 301]. BukopuctanHa moaiOHOI CHCTEMH B PEajJbHOMY 4aci HE MOXKE BHIIPABHTH YCi
HCAOMIKH, I0O BHUHUKAIOTH I[IPH BHUKOHAHHI, aJ¢ 34aTHI CHOPUATH OLIBINIA  aHCAMOJICBOCTI,
TapMOHIYHOCTI 3BYYAHHSI.

3BICHO, IO XO4Ya CYYaCHI TEXHOJOTIi CIPOLIYIOTh ACSKI ACHECKTH BUKOHABCHKOI JISUTBHOCTI,
mpote 0a30Bl HABUYKH, SKUMH MA€ BOJIOAITUA BOKAIICT, 3aTUINAIOTRCH He3MiHHUMHE, CITiB 3 OMOPOIO Ha
CAYX € TaK CaMO BAXKIUBUM, SIK 1 BMIHHS YATATH HOTHUH TEKCT 13 ucTa. HeoOX11HOK BUMOTOIO € CHiB
V PI3HHX BOKAJIBHUX MaHEpax, aIpke B MPOCKTaX MOXKE 3HAXOOUTHCS OYIb-1KUU TN ronocy. MoxHa
3ayBAKUTH, IO B TOH 4aC, SK BHKOHABELb-COJICT, SK MPABHJIO, CIIBAE B SKIHCh OJHIN BOKAIbHIH
MaHepl — aKaICMIYHIN, CCTPAAHIN, MKA30BIH, TO OCK-BOKAMICT MOBHHCH BMITH i JIAINTOBYBATHCS 1]
Oy Ab-9KUI CTUIBOBHI HAMPSIMOK Ta JICTKO MEPEXOIUTH 3 OJHIE] MAHEPH B 1HIY.

3araJpHOBIAOMO, INO OJHIEKD 3 HAWBAXKIUBIINNX O3HAK TOJNOCY € Horo TtemOpaibHe
3abapBicHHA. SKINO COMCTH-CMIBAKHM MParHyTh A0 MOLIYKY BIACHOTO HEMOBTOPHOIO TeMOPOBOTO,
PeTicCTPOBO-TU(CPSHIIIHOBAHOTO 3a0apPBACHHS, TO OCK-BOKAIICTH MOBHUHHI BMITH ‘TIPUXOBYBATH
toro. Baxmueo, o0 ronoc Oek-Bokanmicra OYB CYMICHHH 13 TOJIOCOM COMICTA, IO MOXKIMBE V pasi
3HAYHOI TeMOPATbHOI THYYKOCTI.

Bapro 3azHaunTH, 1m0 6arato BIZOMHX CHIBaKiB-COIICTIB Ta YYACHHUKIB T'VPTIB PO3MOYHHAIN
CBOKO Kap'epy sk Ock-Bokamictu. Llg mpakTeika € HE JHINC MOMIMPSHOK, a ¥ HAA3BUYANHO
MPOAYKTHBHOKO, aUKC BOHA HAJA€ TapHUU JOCBIA AN MANOBIIOMOrO BHKOHABILI, JONOMArae
CTBOPIOBATH KOHTAaKTH B MY3WUHIM 1HAYCTpii, Jae maHc, mMo0 iX NOMITHIM IHINI MY3UKAHTH.
BukoHaBcbka AISUTBHICTh Y TaPHUX BOKATICTIB MOMKE MOEIHYBATHUCS 3 BUK/IAJALBKOK JiSUTBHICTIO,
VYaCTI0 B IHIIUX MPOCKTAaX, fAK-OT CHIB V XOPOBUX KONCKTHBaX, aHcambmax. Y mnpodeciiinii
JiSTBHOCTI OCK-BOKATIICTa YMMATY PONb HEOOXIAHO BIOABOIUTH TAKOXK CLCHIYHOMY PYXY — BMIHHIO
J00pe TaHIFOBATH, AJKE 1HOAI OCK-BOKAMICTH MAIOTh TAKOK BUKOHYBATH (DYHKINK TAHIFOBAIBHOI
TPyIIH.

[TomuproBaTy MOCAYTH Ta PeKIaMyBaTH OCK-BOKATICTIB MOXKHA 3aBASKH CTBOPCHHIO IEMO-
3amucy. BiH Mae OXOIUIIOBaTH KibKa HAMKpaIMUX KOMMIO3WLIH, sKi O JEMOHCTPYBAIH TOJOCOBHI
JianasoH, CIIB y pizHUX MaHepax. JlopeuHHM € 3amuc MiCHI, 0 ASMOHCTPYBaia O YMIHHS CIIBATH,
MEJIOTUYHY JHI0, KOHTPAIYHKTH IO HEi, akopaoBe 3amoBHEHHsA. Hapasi ansa cywacHoi KymbTypu
MpUTAMAaHHE BUKOPHUCTaHHA Mepexi [HTepHET ans mpocyBaHHA cebe, B UOMY MOXKE CTAaTH Y HArogi
BIIACHUH BeO-caliT.
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MY3UYHE MUCTELTBO

Omxe, Ang cydacHOi ecTpagHOi MY3WUKH NPUTAMAHHUN 3HAYHHH I1HTEPEC OO CTBOPCHHS
SAKICHOTO, B TCXHIYHOMY PO3YMIHHI, My3UYHOT'O Marepiaiay Ta yeara ao getainci ¢aktypu. OxHuM 3
HCBIi €MHIX KOMIIOHCHTIB BOKAIBHHX TBOPIB IOM-HAMPSMKY € BHKOPHCTAHHS Oek-Bokamy. Moro
CTBOPCHHS MOKJIMBE 32 MOETHAHHS PI3HOPIBHEBUX (PAKTOPIB — HAIBHOCTI MY3HYHOT'O Marepiaiy, Horo
rapHOrO BHKOHAHHS Ta BUCOKOSKICHOTO 3BYKO3aMHCy. 3a PaxyHOK MPOTrpaMHOro 3abe3rneucHHS
MOJK/JIMBE CTBOPCHHS OCK-BOKAJy O€3 3alyucHHS BHUKOHABILIB, OKpiM cogicta. [lpore y pasi
KOHILICPTHUX BHCTYIIB HAKHBO € HAarajlbHa HEOOXIMHICTh V BUCOKOSAKICHUX Ock-Bokamictax. CriBaku,
K1 BUKOHVIOTh AaHY (VHKLIIO, TOBUHHI MATH PO3BHHCHUHA FapMOHIYHHH CIVX, MOTTH AOOpE YNTATH
HOTHHUM TEKCT 3 JINCTA, YITKO IMAJAIITOBYBATHUCS [0 MAaHEPH, IO 0O0paB TOJOBHUN BOKAJICT,
CTHITBOBOTO HANPAMKY, BIATBOPIOBATH TEMOPOBY HEUTPAIBHICTD, SIKA € CBIJUCHHIM YHIBEPCATIBHOCTI
BUKOHABIL. JloTpuMaHHS NMOJIOHUX BUMOT MOTPEOYe PeTeIbHOI MATOTOBKH, KA NPOSBIATUMETHCS B
VCHIIIHIHF mpodeciiHii AisTBHOCTI BOKATICTA.
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