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Yasina Kousanok

XAPHU3MA OCOBHCTOCTI AH/IPISA KY3bMEHKA

V' cmammi Oocaiodxceno Xapusmy HpoGiOHO20 YKPATHCbKO020 MY3uxawmad, aioepa 2pynu
“Crpaoin” Auopis Kysvmenxa (1968-20135), tioeo micye i pois y cyuacuiii YKpaiHcoKin My3udHii
Kyaemypi. Xapuzmamuurne 1i0epemeo Mumys po32iiHymo 6 KOHMeKemi SpoMaocbKo-noaimudHol ma
coyiokynomypnoi cumyayii ¢ Yrpaini rinys XX — nouamxy XXI cmonimms. Oxapaxmepusoearno
Qenomen xapusmu Kyzemu sk cucmemy, wo cxkiadacmocs i3 1) neuxonocidnux ma Qizuunux
ocoducmux axkocmeil, puc, 30ionocmen i moxciueocmeti; 2) imioxncy aidepa; 3) KOMYHIKamMueHux
acnexkmie enaugy, 4) momueayii nioepa.

Kirwuosi cirosa: xapusva, ocobucmicmo, aidep, KOMYHikayis, imioxc, mysuxanm, Auopii
Kyzvmenro.
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Viabana Kousamok
XAPHU3IMA JIMUHOCTHA AHAPEA KY3BMEHKOQO

B cmamee ucciedosara xapusma 6e0yue20 YKPAUHCKO20 MY3bIRGHMA, Audepd 2pVinbsi
“Crpaoun’” Aunopes Kysvmenxo (1968 2015). ezo mecmo i pois 6 COBPCMEHNOU YKPAUHCKON
MYZBIKQALHON KyIomype. Xapuamamuveckoe audepemeo MVIbIKAHMA PACCMOMPEHO 6 KOHMEKCe
00 ECIEEHHO-HOMMUHECKO U coyuokyromypHoil cumyayuy 6 Yrpaune wxonya XX — Havwara
XX eexa. Oxapaxmepuzoearn Qenomen xapuzmoi Kyzemsi Kaxk cucmema., COCHIOAMGAA U3:
1) BCUXOAOSUHCCKUX 1t PUINYCCRUY AURHOCIIHBIY KAYCCME, YEPM. CHOCOOHOCIEN U SOIMONCHOCIETH,
2) uMHONCA AU0EPA; 3) KOMMYHUKAMUEGHBIX (CHEKMOE GUAHNA, 4) Momueayuy aoepa.

Karouessie croea: xapuzma. aanocie, auoep, KOMMYHUKQYUA, UMUONC, MY3biKaHm, AHOpel:
Kyzsamenro.

Uliana Konvaliuk
CHARISMA OF PERSONALITY OF ANDRIY KUZMENKO

In this article we investigate charisma of the famous Ukrainian singer. writer. producer,
actor. leader of the group “Skriabin”. a legend of Ukrainian rock Andriy Kuzmenko (pseudonym —
Andriy Skriabin. 1968-2015). his place and role in the modern Ukrainian musical culture.

This article interprets charisma as unusual quality of personality, thanks to which this
personalify is recognized as supernatural, superhuman and specific with particular forces and virtie,
too difficult for other people.

Significant growth of the inferest of scientists to charismatic leadership is caused by the
modern crisis phenomena in social, cultural and artistic life of Ukraine. Charismatic personalities of
artists-musicians, capable of leading, become a guideline to voung people in a search of their place in
fife, in their occupational choice. in a determination of national and cultural identity. In this
connection, the analysis of charisma of Andriy Kuzmenko, a legend of our modern culture, is very
acinal.

In the studving of the formation and establishment of charismatic leadership of Andriy
Kuzmenko we used an approach. proposed by (3. Starovoytova, who considers a contextual component
of charisma and personality of the leader.

Memoir literature of the artist, his literary (prose and poetry) and music compositions, social
and political journalism served as a source maiterial for complex analysis of charisma phenomena of
Andriy Kuzmenko.

The personality of charismatic leaders. to which the artist belonged, is multidimensional and
is not subject to any simple linear description. To comprehend this phenomenon, special facts of
Andriv's biography have been analyzed to consider legitimate his leadership and its esiablishment
(music self~education. music self-development). A charismatic person consider themselves
independent and demonstrate their independence. Andriy Kuzmenko was a person with internal
liberty.

Charismatic leadership of the arfist has been examined in the context of civil and political,
social and cultural situation in Ukraine and in the world of the end of XX — the beginning of
XXI centuries, influence of the western music on preferences and tastes, change of stvle vectors of
musician's creative work from pop-music to rock.

Charismatic phenomenon of Andriv Kuzmenko has been characterized as a system, composed
of 1) psvchological and physical personal qualities. features, abilities and opportunities, 2) leader's
image (appearance, non-standard behavior, special forms of communication) and elusive, mysierious
element which can be called as “wnusual energy, aura. strange magnetism': 3) communicative
aspects of influence (skills of communication, interaction with people. wavs of influence on them.
oratorical skills. charismatic leader as a destroyver of customs and creator of rituals): 4) leader's
motivations (pragmatic, metaphysic, missioner motives, missions).
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Kuzma's mission was to bear truth in his songs. Kuzma was doing what he personally could
do to change the world, he has made his creative activity an instrument; he began to speak to people
in their own language, to fight with his songs and his actions for modernized Ukraine.

Andriy Kuzmenko, being a creative person, opened himself as a singer, writer, show-man,
actor, producer, manager. The key of this personality phenomenon lies in his integral universal
personality; he was a wise philosopher, deep psychologist, sensitive to beauty of the Universe.

Key words: charisma, personality, leader, communication, image, musician, Andriy
Kuzmenko.

CyyacHi Kpu30BI SBHIIA B CVYCIIJIBHOMY Ta KYJIbTYPHO-MHCTCLBKOMY KUTTI YKpaiHu
00YMOBIIOIOTh 3HAUHE 3POCTAHHS IHTEPECY HAYKOBLIB IO XapU3MAaTHYHOTO TiAepCTBA. XapU3MaTHUHI
0COOMCTOCTI MHTLIB-MY3HKAHTIB, SKi CIIPOMOJKHI MOBECTH 32 COOOK), CTAOTh MEBHUMH OPIEHTHPAMH
AU MOJIOAI Y TOLIYKY MiCLsl B JKHTTI, BUOOpi mpodecii, BU3HAUCHHI HALIOHATBHOI Ta KYIbTYPHOI
IZEHTUYHOCTI. Y 3B'A3Ky 3 UMM VYKpal akTvampHUM BOAUaeMoO aHam3 Xapu3MH MPOBIIHOTO
VKpPAiHCBKOTO CMIBaka, MHUChMEHHMKA, MpOalocepa, akropa, miaepa rpymu “CkpsOin”, nmereHaw
ykpaincbkoro poxky Anapis Kyssmenka (ncemoniv — Auapiit Cxpsatin, 1968-2015), Horo micus 1
poml B CY4acHIH YKpaiHCBKIH My3u4Hii KyasTypl. Bizommii moer €pren PuGumnchkuii gaB ayxke
KOPOTKY Ta €MKY HOTO XapakTcpucTuky: “TlpaBaomrobcenp, yKpaiHO(II, MKUTTETIO0, BIH € YaCTHHOIO
HAIoi KYJIbTYPH, HALIOI CBIJOMOCTI, Hawoi geprkasuocti” [10, ¢. 162].

AHam3 J0CHKeHb 1 nyOnikauii. B SKHMX 3ar04aTKOBAHO PO3B S3aHHS JaHOi MpoOneMu.
3aCBIOUYE, L0 TEOPeTHHHI 3acanu xapusmu (ii cowionoriuni, (imocodechbki, COMIOKYIBTYPHI Ta
TICHXOJIOTIYHI acTieKTH) po3kpuTi y mpargx M. Bebepa [17], P. Mannanaca [4], 1. Teninaopskieroi [5],
H. Enkensmana [6], B. Kpasuenka [7]. P. Kpuuescskoro [8], O.Hecrym Tta C.Hecrym [12],
I". Craposoiitogoi [15]|. KyasTypomoriunuii acmekT cv4acHOi VKpaiHChKOI MiCHI Ta ii MOBa, B TOMY
uqucal TBOpUicTe Ky3bMH SK MPOsIB MACOBOI KYIBTYPH KiTHy, MpoaHamizoBaHo y crtarti A. Bracopoi
|2]. Hayxosw H. I'aspumiok ta 1. 30310k posrisgarors cieHr sk ocodmusicTs LaiocTio Kysemu [3],
M. llIrorpun anamidye XpOHOTON MOAOPOKI sAK Moachab iHimiamii B mosicti A. Kysevenxa “Sl.
“Tlobema™ 1 bepmin” [16]. Ogmak xapusmy Amngpis Ky3bMeHKa 10CI HE OXapakTepPU30BAHO B
VKpPaiHChKOMY MHCTCLTBO3HABCTBL, MeMyapHa aiteparypa npo murws [1; 10; 11] Ta #oro miteparypHi
TBOpH (mposa i moesis) [13: 14] cayryioTh JKEpenbHUM MarepiaioM A KOMILICKCHOTO aHali3y
(heHOMEHA HOTO XapHu3MH.

MeTta crarTi — mpoaHami3yBaTH TOJOBHI TOMOKEHHS A0 BH3HAYECHHS XapPHU3MATHYHOTO
JiAepcTBa, BUZHAUUTH XapakTepHi pucu xapuzmu Ky3bpMu sk HiTICHOI CUCTEMHU.

Konnent “xapuzma’™ (3 rperskoi — “map”, “MHIICTh ) ChOrOHI MPHBEPTAE VBATY AOCTIAHHKIB
pi3HHEX cep TYMAHITAPHUX HayK. Y AaBHBOTPEUbKiii Mi(OTOTIi 1e CIOBO BXKMBAIHM Y 3HAUCHHI ' Aap
Ooris”, map npursarysatu 10 cebe iHTEpec MroAcH. Y XPUCTHAHCTBI TepMiH o3Hadae “jpap Bora”.
Knacuane HaykoBC BH3HAUCHHs LIBOrO TCPMiHA AaB HIMCLBKHEA cowiomor Makc Bebep: “Xapusma
MOK€ OYTH — 1 TIJIBKH B LISOMY BHIIQAKY BOHA B [IOBHOMY PO3VMIHHI 3aC/IYTOBYE CBOTO HAMMCHYBaHHSI
— NPHUPOAHHUM JapoM, SIKMH NPUTAMAHHUH 00 €KTY UM JIFOAHHI, SIKMH HEMOXKIMBO HAOYTH HISIKMMH
3VCHIUTSIMH. AJIC Xapu3Ma iHIIOTO THITY MOKE OYTH LITYYHO MOBiAOM/ICHa 00 €kTy a00 JIOAMHI Yepe3
ekl HaA3BHYAMHI 3aco0M. B TakoMy BHMAOKY Xapu3MATHIHE MAHYBAHHS MOKE OYTH PO3BHHYTE
TIIBKK TaM, A€ BOHO BJKE€ ICHYE, ane 3aMMIIAnoCs HEAKTHBHUM, TIOKH HOTO He “mpodymkyiore” [17,
¢. 2|. OTxe, Xapu3MOI0 ClIiJ HA3BaTH SKICTh OCOOUCTOCTI, Ky BU3HAIOTh HE3BUYANHOIO, 3aBISKH SKIH
IO OCOOMCTICTh OLIHIOKTH SK OOAAPOBAHY HAAMPUPOIHMMH, HAATIOACHKHMH abo IMOHaHMEHINE
cneunGIUHUMH OCOOTHBHMH CHIAMHM 1 BJACTHBOCTSAMH, HECAOCTYMHHMH IHIIHM JTROIIM. [3
YPaxXyBaHHSAM LbOT0 BH3HAUCHHSA OJHIEIO 3 OCHOBHHUX pHC € HeOyacHHICcTb. M. Bebep BHOKpemrOBaB
TPH THIH MAHYBAHHS 3 MOTISAY XapaKTCPy MOTHBALII, sIKI BUKIHKAIOTh MAKOPCHHA: 1) TpaauiiiHe,
IO IPYHTYETBCS HA ABTOPHUTETI ~BIYHOrO BYOPAIIHBOIO ; 2) JCTITHMHE, B OCHOBI SIKOTO ~MOTHB
NOCTYIIMBOCTI , PAaLlOHANBHICTh NPaBUI. 3) XapU3MaTW4YHC NaHyBaHHS, Oa30BaHEC HA ABTOPHTETI
HeOyAEHHOTO OCOOMCTOrO Japy. Xapuami fK MNEBHOI €KCTPAOpAMHAPHOI 3JaTHOCTI, BIACTHUBOCTI
IHAMBITA, MO BHOKPEMIIOE #Horo i3 cepemosuma [35, ¢. 134]. CyuacHuii pociiicekuii (axipenp i3
migepcrBa Pagucnap NaHaamac BU3HAYMB XapH3My SK “qap, HaOYTHI JTIOIWHOK TSI BUKOHAHHS
JKHUTTEBOTO NPU3HAUCHHS, SKUH MOCHIIIOE ii JLACPCHKI PUCH 1 JONOMArae MOBHILIE PeaTi3yBaTH CBOI
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kY

MOXKIHBOCTI i BHKOPHCTOBYBATH iX 3apajd BHMINOI METH , @ TaKOXK “IE¢ 30ATHICTb NEPEKOHYBAaTH
TMIOAeH, 3AXOIMIOBATH 1X CBOIMM 14e4MH 1 BECTH 32 cOBOI0 HABITh V 30HY CHIBHOTO AuCKOMGOPTY.
3aBAgKM LIH 37aTHOCTI XQpH3MATUKA CMPHIIMAIOTE 4K BHHATKOBY OCOOHCTICTH, KA Ma€ OCOOMUBI
CHIH 1 3110HOCTI, K NIOIUHY, €IWHO TiIHY ponl miaepa’ |4, ¢. 25, 31].

Axwo xapusma — ue MK, 301I5HOCTI OCOOUCTOCTI, MOJAETh KOMYHIKALII, €IEMEeHT MICTHKH,
3arafiH, Midy, TO K BOHA NPOABIAEThCA B KOHKPETHIH ocobmcTocti? Ao ¢yHrug xapHaMu —
BIUTHB Ha TOACH, TO 4H MaBe Horo Ky3epma? Cnpobyemo BiamosicTH Ha w 3anuraHHa. [0 BHBMCHHA
(hOpMYBaAHHA 1 CTAHOBICHHA XapU3MATHYHOrO miacpcrea AHOpia Kyi3pMCHKA BHKOPHCTAEMO MIAXIA,
mo 3anpenoHyBala I'. CtapoBoiiToBa, po3rAAalouM KOHTEKCTYANbHY CKIATIOBY XapH3MH Ta
ocoBucTicTe camoro aiacpa [15, ¢. 64]).

IepenuyacHa Tpariusa cMepTh KyspMu ckonuxHyIa BClO YkpaiHy. PexBiemu BLIOYBaIHCA B
HaraTb0X MICTAX, HA NMPOINAHHA 3 HHM ¥ JIbBOBI MIOAM MMM HECKIHYEHHHM MOTOKOM. | mpuiimno
PO3VMIHHS BATOMOCTI TOTO, IO 3poOHB AHApIH 11 CBOTO HApOAY — HE TILIBKH TMICHI (a iX BiH HAMUCAB
noHad 400) uu npoexTH, 2 NPHKIAJ: 4K UMHHTH, AK BIACTOIOBATH cefe, AK AONOMAraTH IHLIMM, HE
Oytu GaniayxuM. Koau B Ykpainy nmpuiia BiiiHa, AHIPIH 32 BIaCHI KOLUTH KYITVBAB MALIMHHU TA
BIICHMAB iX Ha MEPEJOBY, BO3HB TYAH MaTepiaabHy Jomomory. “ToMy Ha NpoIIaHHS B LGPKBI Y
JleBoBI congatu “AHzapy’ NMPHHLLIH | TPHHCCTH AHAPIEB] MCIANE OAHOTO 3 HHX, AKY BIH OTPHMAB 32
vyacte v Oonosux giax. Conpar ckasas: “TloknamiTe oMy MO McOanb, BiH 3acmyvkus [11, ¢. 33].

Xapu3MaTHYHICTh JIEPIB, OCOOUCTICTE AKHMX OaraToBUMIPHA, HE MIANAETHCA TPOCTOMY
niHiiHomy onucosl. Ak 3asnauus P. Kanemyk, xapusma Kvipmu “€ HenepesBepieHord. AHapin —
MACHIT, MOIH X0 HbOro npocto taraymucs [10, ¢. 131]. Y yomy zaraaka uiei ocobucrocri? Bin 6yB
HacaMIiepea LUTICHOIO VHIBEPCABHOIO 0coBHCTICTIO, MyApuM dinocodom. raubokuM NCHXONOTOM,
CBOTO poAY (PEHOMEHOM, Y TIHUBUM J0 Kpacu BececsiTy.

Xapu3MaTHuyHE JIACPCTBO 3ANIEKHTH BLI TIPOMAICBKO-TIOMITHYHOI Ta COLIOKYJIBTYPHOI
cuTvauli B KpaiHi, BT NOIHPSHHX V CYCIUTBCTEI BIpH 1 3BUUAiB. TBOpuicTh panHboro “Ckpsbina”, mo
npunana Ha poku kpaxy Pazaucekoro Corosy, nepun poxu HesatesxHoi Yipainu, Oyna mj BITHBOM
3aXITHOI MY3HWKH, TOMY NPOAYKVBAIack vV CTHIAX CHHTI-TION, HBKO BCHH, TCXHO, 1HZI, NOCT-MIAHK.
IMoapyra Ky3pmu, cmisatuka Pycnana sraaye, mo siH 6vB “0IHHM 13 kopomB 90-x”, axuii BHHIIOB 3
MpIHTHBOrO aHnerpaynay, | ue Oy pomanTiunuii mank [10, ¢ 89]. Ommax Anapii TBOpUO
3MIHIOBABCH, 3roaomM Homy noao0anocs POKOBE, »KMBE 3BYYaHHH (NOM-POK, FOTHK-POK, NAHK-POK,
ansTepHaTHBHHH pok). OTOX, HOr0 CMAaKHM 3A3HABANM 3MIH, a “HOro MICHI TOYHO BiNOOPaXKAIOTH
€BOJTIOUIIO Bl MAaHKA A0 POMAHTHKA, MOTIM 0 POK-MY3HKH, MOTIM BXke BIacHWH ctune [10, ¢. 99].
IIpo BrnacHuii ctune Kyzemu Hammcas Horo apvr O.lloHomaproe [10, c¢. 142]. 3BuuaiiHo, “BiH
OPHCTOCOBYBABCA JO HALIMX “"VMOBHHX 3aKOHIB, PEHTHHIIB, 3apOGITKIB v KOHBEpTAX. Ane B riubHHI
oyl foro ue 6icute , 1, Ha AYMKY pexxncepa B. €pmonenka, BiH OyvB ¢hOPMOBAHHM KOCMOTIONITOM
[10, ¢c. 119].

CTAHOBICHHA XapH3MATHYHOTO IACPA — LC “TICPCMOra Hag <o0ow, TBCPAC, HABITh
HACWIBHHMIBKE PO3IIHPSHHA CBOEl KapTHHH CBITY, TOTOBHICTh NEPECTYHHTH, PO3CYHYTH MEXI
BHYTpIHBOI cBoOoan” [4, c. 62]. CranoBnenHs Anapis 1 HOro uUINX 10 BU3HAHHS ACTANbHO
OepearoTh CHOrajd APV3iB Ta ONH3bKHX 3HAHOMHX, JOKYMEHTANbHI CBITIHHH V BHJAAHHI “Mu,
noporu 1 Kyzema™ [1]. Boraan Jluda, sxomy Hanexurts izes wasew rypry “CkpaGin”, sramve, mo
Hososeopiecek, ae Hapoauecst Kyvzpma, “OyB MICTOM MOJIOIMX POMAHTHKIB. <...> A Mu OvIIM TITBMH
Tux pomaHTHKIB, l{BiT Big meity...” |1, ¢. 72). BiH 3azHauMuB, MO BXKE B KOHALBKOMY Bill AHIpii
NPOSIBISIB CBOIO HE3AICKHICTB 1 “He XOTIB pobutH T, mo pobuiu Bel. Bin cam cobi BecTaHOBIIOBAB
npaeuna, i ue 6vio kpyro~ [, ¢. 77]. Ky3ema uacro namas crepeoruns. Konu Oye BumyvmeHui
AecatHit cTyAailHui amebom rpyma — “Eytepma” (1998) v ikaHpi eTHO-(OIBK, L@ BHABHIOCS
BHKIHKOM, OCKIIBKH Ha TOH 4ac uc OvB HedopmaTr. Taky My3HKY, AKY VKPAIHCBKI paJlocTaHUii HC
Opany, a MPONOHYBANH AHIPIEB! MPUITH 3 HEIO UePe3 COPOK pokis, npuiirsimu B Kauaai [10, ¢. 18]
Lle O¥yn0 noOBEpHEHHS A0 MY3HKH NpPEIKiB, 10 PLAHOID KOpiHHA. ABaHrapiHi aab0omu «Xpodak»
(1999) 1 «MonHa kpaiHa» (2000) OvaH NONMYNAPHHUMH cepel Ti€l “IHTENCKTVATLHOI MACH, AKA TEMEp
pobure Maiinanu 1 6yave HoBy kpainy” [10, ¢. 24]. V 2000-x poxax AHIpii novaB MHUCATH MICHI 31
comanbHuM miarexcroM (“Kunvin™, "Mapmpytka”, “Pyina”, *Jlroau sk kopabmi™).
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Ky3pMa mOCTIHHO 3aiiMaBCs MY3HYHOK CaMOOCBITOK) 1 CaMOPO3BHTKOM, Darato ciayxae i
QHATI3yBAB BHKOHAHHS 3aKOPAOHHUX TPYyN PI3HHX CTUIBOBHUX HAmpsMKiB. BiH moOuB i3autH B
€Bporny Ha KOHICPTH BiJIOMHMX BHKOHABLIB Ta TPVIL, JAOCKOHATIO 3HAB AHIIIHCHKY MOBY, a KOJIH
3pO3YMIB, IO YCTIX KOHIEPTHOI AISLUTBHOCTI 3ANeKUTh Bl MeHELKMEHTY, B 2002 poru cTaB 1aeanbHAM
TIPOIOCEPOM 1 KEPIBHMKOM CBOro mpoekTy. Pyvcermana miaxpecnuna, mo BiH “OyB ayke kaaiOHui 10
mizuanss. Momy 3aexau Bee Gyiio mikaso. <...> Bin samiau 6YB y Kypei BCIX HIOAHCIB y My3HII,
HACTLTbKH OyB 00I3HaHMH v BCIX HAHIIKABINIMX MY3HYHHX TedisAX, Homy Oyma mikaBa HC JMIIC Ta
MV3HKa, SKY BiH TI00MB 1 cayxas, — Homy Oyno mikase Bee” [10, ¢. 91].

Oana 3 BakIMBHX pHC, O3 SKUX XapH3Ma HABPSJ YM MOXK/IMBA — LI BaroMa BHYTPILIHS
cBoOoaa. XapusMaTHK BBa)kae ce0¢ CaMOCTIHHOK OCOOHMCTICTIO 1 AEMOHCTPYE CBOK HE3AICIKHICTb.
Onexcanap Boryubkuii 3raaye, mo AHApIH “MaB CBIH MOrasy Ha peul , “HE MIOOUB KOATocH 1 100UB
cBoboay”, a me Oys Bumornuemii 10 cede [1, ¢. 48; 10, ¢. 97]. Mama murns Onbra Hamucana, mo
“CkIaHUN BHYTPILIHIN CBIT AHIPIS TOPOXKYBAB HE3PO3YMIII UTS IIHPOKOTO 3arajiy TEKCTH 1 My3HKY
— ii posyminu daHaTH, SK1 KUIM 3 HUM Ha oanii xeum |10, ¢. 6]. Bin, sx TBepauts Pycmana, “OyB
3aBKAM OpUriHATBHHH 1 camoOyTHIH ™ [10, ¢. 93], Bona 3ayBaskuia, mo koau AHAPIH CTaB MOYMEHOM,
“BIH CTaB TPOXH PO3MIHIOBATHCS, 3JIMBAIOYH HATXHCHHS 1 KPYTHH MY30H HA MOTATY HEBHOArIHBOI
nvOomku. Ha knovuaay daxkrtuuno. Ane 3a HOro rymMopom, 1HOAI Ha Mexi oy, 3aBKIn XoBazacs
Benuka mpasaa’ [1, ¢. 158, 160]. [laBHO 10BCACHO, 10 MOACHB VCHIXY 3IPKH — CIOA00ATHCH SIKOMOTA
OLbLIIH KIIBKOCTI JIFOACH, 3000yTH m000B Hatosmy. Mertoro € nomyisipHicts, Kv3bMa mas Taky
TOMY IS PHICTb 3aBASIKM CBOIH XapH3Mi Ta BEJIMKIH mpaLi.

JocniaHuKH TAKPECTIOTb, mo Oiorpadis Xapu3MaTHKa HE MOXE OVTH 3BHYAHHOIO, a
ocobauBi (axTu OGiorpadii deriTmmizyioTe miaepcro [4, ¢. 127]. YV Hi# Hacammepen MPHBEPTAOTH
yBary axkTH, SKi CBIAYATh MPO 00ZAPOBAHICTh, OCODIMBI AYXOBHI BractuBocTi migepa. Ilepmmm
nmorToBXoM 10 Menomanii Auapis 6yna micus “Lady Madonna™ rpymi “The Beatles™, siky BiH mouys
AcCATHPIYHUM. XITOMUHK BHTOTOBHB 13 (haHEPH €NEeKTPOTiTapy 1 rpaB Ha HiH, a miaiOpaBmH Ha
(opreniaHo L0 MEIOAII0, BIAYYB AVIICBHE I JHECCHHS Ta 3pPO3YMIB, {0 MOJKE CaM TBOPHTH MY3HKY.
3aranom, sk makpecaus pazioseayunii Auapii Bemmkwii, “Ky3pma MaB 9yiiky 10 90rock HOBOTO Ta
tHmoro...” [10, ¢. 145].

Hocnigauk P, Tanpanac Haroocwe, IO “KOJMH MOMYJBIPHICTH 1 XapU3MAaTHYHICTb
HOEAHVIOTHCS B O/HIH 0c001, st ocoba HaOyBae BEJIMYUE3HOrO NMoTeHUiany BBy~ [4, ¢. 33]. ®yHkuis
XapH3MaTHKA — BECTH 32 COOOI0 iHHmIMX. ~*...Xapu3Ma — UE CKIATHHH MEXaHi3M BIUIHBY, B SIKOMY
MOEAHVIOTBCS 1 PHUCH XapakTepy TOAWHM, 1 YSBICHHS MPO Hei IHIMX, 1 ¢moci® il cmimKyBaHHS 3i
CBITOM Ta 3 MOCHiJOBHHKaMH, 1 MiomorizosaHi icTopii npo migepa”™ [4, c. 45]. Anapis Ha3uBaIU
“MIOAMHOIO-YPAraHoOM , “'BIYHHM JABHTYHOM , “TIIOAMHOIO-COHIICM , HABKOJO SIKOTO BCE OKHBAIO 1
pyxamoce, a me BiH OyB 3aratum MasapiBaukom [10, ¢. 52, 55, 76, 87]. Bin mo6uB BoAWTH MaIIHHY,
i3nuB Oararo 1 mBHaKo. “Jlopora gomoMoria HOMy CTaTH THM, KUM BiH cras. <...> I Ta s mopora
3abpana B Hporo kutta...” [10, ¢. 75]. HeouikyBana cMepts v 46 poKiB — L MCPEPBAHMH MOMIT
XapU3MAaTHYIHOI OCOOHCTOCTI, SIKa 3QTHIII/IA CBIM NOMITHHH CJI1 B ICTOpIi Y KpaiHH.

®dcromen xapusmu A. Ky3bMEHKO €l pO3rIsSAaTH K CHCTEMY, IO CKIAAAETbCH 3 TAKUX
(akropiB 1) mcUXOIOriYHUX Ta (i3HUHUX OCOOHMCTHX SKOCTCH, puC, 3XIOHOCTCH 1 MOMKIMBOCTCH:
2) iMiDKY Tiaepa; 3) KOMyHIKATHBHUX ACTICKTIB BIUTHBY (HABHKH CITUTKYBaHHS, B3aEMOIT 3 THOIbMH,
OPUHOMH BIUTMBY HA HHX, OPAaTOPCHKI HABMYKHM, XapH3MATHYHHMH MiAep SIK PYHHIBHMK 3BHYAIR I
TBOpeLb puryams), 4) MoruBauii Jijepa (mparMaruvHi MOTHBH, MOTUBH MeTadi3UYHOrO,
MICIOHEPCHKOTO PIBHS, MICIs).

[Tenxomoriuauii CKIAZHAK XapH3MATHUHOTO BITHBY — LIE CTPYKTYPA OCOOHCTOCTI JFOAHHH, ii
XapakTep, HaOlp pHC, sKI BH3HAYAKOTH ii iHamuBIAYadbHICTL [4, c. 47| “Koken xapusmaruk — ue
BHHATKOBA OCOOHMCTICTH 1 yHIKanbHa o’ [4, ¢. 72]. Ocobm, sk MPETCHAYIOTh HA XapU3MATHYHHH
BIUIMB, 9aCTO CMOL(IiHI, OJHAK M BasKJIMBO BMITH PEIYJIFOBATH €MOLIIi, KCPYBATH | CAMHMH CMOLIISMH,
1 IXHIM 30BHIIIHIM BUPAKCHHSIM, OYTH TBEPAHMH H HAMOJICTIIMBUMH. XapU3MaTHKH CaMOJIIOOHI, BOHH
mikayiotecs npo cebe. Lle — “MoaumHa 3 BHYTPIMIHIME NMPUHULMIIAMH, BIACHHMH YCTAHOBKAMH i
npasunamu’ [4, ¢. 92]. Ha nymky B. bebemka, Anapii OyB 3a XapakTepoM XOJIEPUKOM, POOHB yce
HIBHAKO, BOgHOUAC OvB eroictom [ 1, ¢. 160, 162].

n
—
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Jo ocoluctux AKkOCTeH AHIPIA HANCKATH, IIHPICTh, YMIHHA paliTH YCNIXY IHINHX,
CHIBIEPESKUBATH, BUMPOMIHIOBATH IO3WUTHB, O¥TH AMHAMIYHHM, NETKHM HA IITHOM 1 BOAHOHYAC —
aMOITHUM, LUNECAPAMOBAHUM, BIATOBIAANBHHM, CKPOMHHM, YECHUM Tiepea co0or. YHacHUK rypTy
“Cxpsabin~ Anapiii Ilinmyxuuii sragve, wo “Ky3pva OvB N1¢BOM ¥ MOBHOMY CEHCI LBOTO CIOBA, 1
3HaKy, 1 THIy moauHW. Bee, woro BiH He 3HaB, He ICHyBaI1o. | Moxke OyTH TUIBKH TaK, K BIH
ckazas...  [l. c¢. 174]. B. KnumoB BBaKAE, IO PO3MA] NSPLIOrO CKIATY IYPTY TMOB SI3aHUI 13 3MIHOK
BCKTOPIB PO3BHTKY: «B axuiick MOMCHT ¥ Kv3pMu 3" ABHNIOCA BIAMYTTA OJHOOCIOHOCTI LACPCHKOL. A B
NALAHIB, HANICBHO, OVIIH CBOI AYMKH HA AKICE mpouccH. Moxe, HOMY HC AVIKC XOTIIOCA PATUTHCH 1
korock mepexonyeatu® [1. ¢. 176]. CmBauka Harama Morunescbka Hamucana: “...ue OJUH 3
HeOAraTbOX HONOBIKIB, AKI BICBHEHO, CNOKIHHO 1 NPH LBOMY 3 ACHKOK) IPOHIED A03BOIMIM MEHL Oy TH
nigepoM 1 camocTeepkyBatHea [10, ¢. 87]. A Pycnana sragye: “KyspMma 3aBau Mas Ang KOKHOTO 3
HAC BATOHH, TOHHH CIIPABXKHIX CWIBHUX CIIB, CIOBHEHUX €Heprii 1 npaiiBy, micns SkHx ocoGHCTO MEeHI
XOTINOCA 3METITH...”, a Ul “BIH 3aBXIM OVB AyXKE COHAYHMIA, Aayxke cBitnuii...” [10, ¢. 90, 93].
O. Typko 3a3Ha4uB, WO AHAPIH OVE peniriiHOIO MIOIHHOKI, X04a JO LEPKBH 0cODIMBO HE X0IuB. |
pazom 3 THM OvB 3ab600oHHEM |1, ¢. 160]|. Bogxouac BiH 6yB 3aHAaATO IMOYIBCHBHHH, MAB 3aNaIbHUH
xapaktep 1 “OyB cTpawnuii y rHiBl [0, ¢. 63], He moOue nonrie. He 3akaroum HAa T, 1O A4
OTOYVIOYHX BIH MIC 30aBaTHCA XvmranoM, Kvzema OvB IHTCIINCHTHOK, MPAUCTIOOHOK | HAMHTAHOK
JIOOUHOIO, SIKA MOBAMkKANA CBOKO CIM 10 Ta 5¢3MexkHO mobuna mv3uky [10, ¢. 63]. Sk My3MkaHT BiH MaB
abcomoTHN cayX, ao0pud cMak. “‘ToMy HAMHMCAHHS MENOIIM, NAapTiif KIABILIHUX I B LLUIOMY
KOMOO3MUIH v Takii KinbkocTi Ovno Anapiesi a0 cHarn. Hasire v a0posi, npuayMasLy MENOAIL0, BiH
3HaB {i HOTHHI 3anuc onpasy. 6e3 incrpymenTa’ [10, ¢, 78]. Sk miaxpecnus Blaomuii vyv3ukanT Tapac
Yy6aii, AHnpia BupizHAIa “danaTiana moboB 1o Mvauku [1, ¢. 32].

Cepea 3mi0HOCTEH XApU3MATHKIB YACcTO BHAUIAKTL HANIHTENCKT, YMIHHI POOHTH KIIbKa
CIIPAB OJHOYACHO, YHIK&IPHY IAM ATh. AHAPIA MaB chpaBai (CHOMCHANBHY @AM ATh. 34
KOMIT IOTePHOKO AHANOTICK, “ONePATHBHA MAM ATk HOTO KOMN K0Tepa (10010 MO3Kky A. Ky3pMenka. —
V. K) ©Ovia HaCcTIMBKH BEJHKO0, LIO HAIN IrpoBI MPHCTABKH HE BCTHTAMH, HE MOTNH Horo
Hasgornaru...” [10, ¢. 24]. Jpv31 BrazHa4aoTe Horo raubudy. Jna Pycmanu “BiH OyB IHTCICKTYAN BLO
HBIO-eM/KY, HOBOI XBHI My3uuHOi (dinocodii™ [1, ¢. 180]. Ille oaHa HAA3AIOHICTE — HAI3BHYANHA
IHTYILA migepa. YCBIIOMHBIIH, 1IN0 TPYNAa HE PO3BUBAETHCA, AHIpIH 3MIHUB il CKNAJ | JOCATHYB
VCIIXY.

“Ho cynep3nibHocTteli, 3BH4YAHO, Hanmexar, ocobnuBl (ismuHl MoxkmBocTl. <..> Lle
ocobnuBa eHepris — 3TATHICTh MPALIOBATH ¥ BAKKOMY, HECTEPITHOMY, HEMIOICBKOMY PEXHMI, KOMH
|4, c¢. 178]. Ky3pMa npawioBas y WANCHOMY TEMII, AVKe Mano cnae: ... ue 6yia moauna cBity. Bin
raHsE, 4K WAIeHUH, ¥ Hporo Ove wanenui Temn xurra’ [10, ¢. 83), “Horo AvMKH 4acOM HE BCTHTAH
3a ALIMH, BIH VBECh 4a¢ KYAHCh MOCMHIIIAB, HacTo ekcnepumentysas  [10, ¢. 127]. Pycnana Tex
OIATBCPIKYE WO ocobnuBicTe AHApia: “BiH OvB rincpakTHBHHM, v NOCTIHHOMY KPCATHBHOMY
tpasci” [1, ¢. 106]. PoGorta, axiit AHapiii BLITaBaBCs MOBHICTIO, CTUMYJIOBANA Horo: B poGoTti Bin
cBiTMTBCS. A konu Bin 6Gaums, mo sia Horo OaMcky B ouax sapamkaroThed iHmn — y Hboro
BLOKPHBATIOCA APYTe JUXAHHA, TPETE OKO, CHOMA YaKpa 1 BCe iHLIe, Mo MOrio BlakpueaTHchk. | BiH me
MOTYKHIIIE HaclAaB Ha poboTy. Lle sMvmysano tarHyTucsa a0 Heoro. o Horo pisas” [10, ¢. 158].

IMIKEBHH CKITAAHUK XapH3MH — Te, IO NPO N11epa J¥MAKOTh NIOJH, HA AKHX BiH BIUIHBAE. |
TYT OJHA piu — IMUDK Jijcpa (30BHILIHIH BUrI4], HECTAHAAPTHA MOBEAIHKA, 0coOmHBI (opmu
KOMYHIKauli), 2 30BCIM iHLWIA — TOH HEBIOBMMUM, 3ArAIKOBUH €IEMEHT, AKUH MOXKHA BH3HAYHMTH AK
“He3BHUAlHY eHepriio, avpy, AuBHUH MarHerusMm  [4, ¢. 49]. Horo mariusicTe Ta BIpY B MICTHKY
ocoOnueo miakpecTorTh Apyal [1, ¢ 158, 160; 10, c. 131]. Came BenuuesHa eHepria AHapid 1 Horo
3JATHICTE MpauroBaTH noGavu cteopuna rpymy “Ckpabia”. 3a cBIZYCHHAMH Apy3iB, “AHIOpPIA LC XK
TAKHi THIY TEHEPATOP, MPUUOMY L€l €HEprii BIH HATGPYBaB CTLIbKH, IO AKOH YKpaIHI SHAMIIN, 1
Ta po3eTKa, TO YKpaiHa morna Ou »urtu Oe3 eIeKTpocTaHuii pokis aecats” [10. ¢, 22], “Anapiit 6yB
rEHEPATOPOM 10EH, i TPyMa, I KOXKEH 3 HAac BCULAKO HOTo B LBOMY MiATPUMYBANH, — AHIpiH I1aTHB
THM »e! 3 pokaMu MU nepeTBOpUNHCS HA eauHuii opranizM™ [10, ¢. 43].

Jnst xapu3vaTiHOI 0COOHCTOCT] XapAKTEPHUMH € eKCUEeHTPUYHICTD, JHBALITEA, 3aXOIUICHHA.
PyciaHa za3Haumna, mo B Horo MeAlifHoMy oOpaslt Oy:10 JOCTaTHBO KIOYHAaAH, Oarato XTo 3
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rI1a7a4iB, MaOVTh, LILOTO He pO3yMIB. AJe OO Tak TOHKO 1 By4yHO OnasHioBatH, KyssMa minliivmascs
IyKe BHCOKO HAM TOK CVETOW, KyaAH mxana ioro jgons [l, ¢. 180]. Tlocnpuss BHHHUKHEHHIO
0CcOOMHBOrO OpeoNny HABKOMO Xapu3MarHka nceeqoHIM, lnpokomy 3aranoei AHapiit Oy BIgOMHIT K
«Ky3pma», «KyseMiuy», «Ky3g», MEHII 3HaHI HOro mceBIOHIMH «AHApiH Kiny, axuil He npwkuscd, 1
«3nui penep 3eHUK», M KOTPUM BIH BHKOHYBAB MICHI 3 BHKOPHCTAHHSIM HEHOPMATHBHOI JEKCHKH,
koMeaiHHl TekeTH. “Tak BiH BHpakKaB MPOTECT MPOTH BCIX ParyiiB, PO3MOBMIAIOUH IXHBOI MOBOIO,
AYKC P13KOIO, BHKOPHCTOBYIOMH HCUCH3YPHY NCKCHKY . Lic 6vB mporcet wepes myv3uky ™~ [10, ¢. 82].

Ho sckpaBux 30BHIWHIX O3HAK, AKI AomoMorid Ky3eMi CTATH XapHU3MATHYMHHUM JIACPOM,
BAPTC BILTHECTH: BHCOKHH 3pPICT, CTPYHKICTE, 30BHIIIHIO NPHBAOIMBICTB, IIKABY MIMIKY, MyIpl Ta
000pi GnakurHi Odi, 3a4icky (BxE v KONl BOHA Ovia HAMACKPABILWOW, Y POKH TBOPYOCTI 3i
“CxpsbiHMM ™ — MHUIIHA KyUepsIBa MEBEIIOPA), 3araioM ICKpaBHil BUTIIAA.

Cecrpa-monaxunsa Pyvxa 3 Tlonsmi Tak aHamizye 6ararcTeo >KMTTA 1 TBOPHUOCTI AHIpIA, AKe
MPOSBNANOCE ¥ KOHTpAcTaX: “‘@HEprif, CMOHTAHHICThL, AWHAMIUHICTh, HAI3BHYAHHA CHNA, BEIHUC3HUI
TeMIL, PO3MaX — l... ACNIKATHICTb, MPH3M, CEHTHUMEHTANBHICTE <...>, CHIBYYTTA 1 Zobpora mo
MOPAHEHHX CONJATIB, DOrIAJ 33 HHMH 3 BEIHKOK CAMOMOXKEPTBOI; I'YMOP, AOTCHHICTb, BEITHKHIA
TAJAHT KOMIKQ, CMILITHI MIHH 1 )KGCTH, HaBITh KOMEIIAHCTBO — 1... CEPHOZHICTB V AlfX, & TAKOK UAcTO
OyKC CCPHO3BHHH BHpa3 oOmuYMA; KvIbTVpa NOOYTY, CACTAHTHICTB, UUTAXCTHICTE JYXY, AKA
OPOSBAAETECA HAZ0BHI, MOMIPHICTE, AHCLHMILIIHA, MPArHCHHA OO TOrO, IO KPaWe | KpacHBILIC, Kpaca
MOBH MICSHb — 1... HETpaJjuLiiiHA MOBEAIHKA, BeMuka ¢BoOOJA MOOYTY | ¢JI0BA, “HeMmapIaMEeHTChKI™
BUC/IOBIIOBAHHY, HenepeadavyBadl noMucau 1 peakuii; giaocodis, TBOpu Fi10¢odCbKOro Xapakrepy
3 rmuboxkuMu Metadopamu, mcHl 14 pednexcii, mOBHI TPU3MY H HCHXOIOrTYHOrO CNIOCTEPEKECHHA 32
JIOWHOIO — 1... ASUIO CBABINbHI, Beceni micHi i Buctynu Ha cueni” [10, ¢, 174-175].

“O6pa3 xapusMaTika — L€ T€, AKMM BIH ceO¢ npeseHTtye myomui. Llei obpas dopmyroTe H
HOBEJIHKA, 1 METOOM KomvHikauli™ |4, ¢. 161]. /o KOMVHIKATHBHHX ACIHEKTIB BILIHBY HAJCKATh!
HABHKH CIIUIKYBAHHA, B3a€MOIll 3 JIOABMH, NMpHHOMH BINHBY Ha HuX. Ky3ema Jerko Hmoe Ha
KOHTAKT, yMIB €()eKTHO BHCTYNHTH NMepej MyOMiKOK, MIT 3AMATHTH MIOASH CBOIMH 1A8IMH, HAJHXATH
HA BYHHKH, HA BAKIHMBI CHOpAaBH, NPOCTO 3apsaxartu 1 Haguxard moacH. Ll axocti Awxapid
BUKOPHCTOBYBaB sk BeAyuuii mporpam “1lanc™ (2003-2008) 1 “Ileiikanemo™ (2006-2007), Garatbox
MY3HYHHX TporpaM Ha pagio i tenebauenni. [lpomrocep mnpoekty «lllane» Irop Konapariok
HAroNOCUB, WO AHAPIH “NPeKpacHO NIAXOAMB 408 THX Oporpam, v skux $aktuuHo He Oyvino
cueHapiio~ [9], Tobdro Baano immnposizvBas. “Bin wvmiB 3poburin armocdepy, BiH noBkona cebe
30¥IKYBAB MPOCTIP — HABKONO Hporo Bee Opunizo...” [10, c¢. 93] Tlporpama “Illanc™ 3a y4acTio
Ky3pmu 2poduna fioro vioOICHLEM TENCTNAAIB, 31pkoto, amke ~TAK BecTH Oe3CLCHapHE peaTiTi-
LIOY HE MIT 1 JOCI He MOXKe HIXTO B LM KpaiHl~, a “XBUIS BCEHAPOIHOI MOOOBI, AKY JAB TeNEMPOSKT,
cTana A18 HROTO MOTYKHUM SHePreTHKOM, 1 BIH I3 BASUHICTIO Blagaeae mvOmim cBoi micHl” [10, c.
102, 103-104]. Angpiii yMiB KepyBaTH KONSKTHBOM, BHOYJIOBYBAB CHCTEMY CTOCYHKIB YCEpPeIHHL
HOro, CHCTCMY peam3auii ¢eoel Bnagu. BiH HIKOMH HC MABHLLYBAB HA KOTOCk MOIOC, OAHAK, K 3rajye
Oapabanmquk rypry Bagum KomicHudeHko, akmo T npoumrpaduees, “BiH MIT Tak MOJHBUTHCA, IO
Outbuie He saxouerses!” [10, ¢, 44]. INTapuct rpynm Onekciii 3BOMIHCHKUI 10¢1 BBAXKAE HOr0 €AHHUM
31 3HAHOMMX HOMY JIOACH. “XTO Tak MaliCTepHO BMiB MPHBEPHVTH A0 ceO¢ vBary 1 Mir 0e3po3MipHO
JOBro WO vBary BrpumyBaTh! JloBKONA HBOTO BIYHO 30HPABCA HATOBI MIOASH, 1 L JIFOAH HEIMIHHO
NePETBOPIOBANKCh ¥ HatoBm, fkuii peroue!” [10, ¢. 18]. "HenepenbauveaHiCTh — rONOBHA pHCA
KOMYHIKaTHBHHX MOJeNei, 4KUMH KOPHUCTYIOTbCA XapuaMaTHuHi maepu” (4, ¢. 203). CmiBauka 1
TeneBeayuya Amxemka Pvioauuepka nHaronocuna, mo Avapii “3aBxkan OyB KOHTPOBEPCIHHHIA.
Hecnokitinnii. HeGaiioyskuii. PisHufi”, Mae TakHi HeCTyXHAHUH XapakTep, sIK 1 HOTO BONOCCS, —
HECTy XHAHE, PYXIHBE, KOocTpybate, Henepenbauysane™ [10, ¢. 134, 136]. .

Xapu3MaTHK HCOIMIHHO MAa€ BOJIOAITH OPAaTOPChKUMH HaBuvkamu. Moro BucTvIM 3a3BHdai
Oyxe 0COOUCTI Ta eMOLEHI, 3apATKEHI CHEPri€lo, a MOBA MOKE PACHITH OCOONMBHMH CHIBLAMH |
BUPAsaMH, #AKMX He BKUBac Olnbie HIXTO. “AHAPIA MITKYNOBYBAaB CBOEKW O3MOCCPEIHICTIO |
KOMVHIKaOeNbHICTKO. BiH Mir cminkyBaTHCA HA OVIb-AKi TEMH i O6€2NepecTaHKy, NOKH HOMY Lie 6y
uikago” [10, c¢. 136]. ['puropiii Kopnan npuranye: ““Cxpabin” v oweupky Ha dectupan “Bitep 3i
cxoy” B 93-My TOTANBHO PBAB CTEPEOTHIIH, TPOMHEB VCTAISHHA TaM 00pa3 MAPOBAPHOTO VKPAIHIIA.
[loza cugHOW AHApIH BUIMIAIAB BUIBHO, MOJAEPHO, CKPOMHO 1 6¢3 koMImiekciB, [liakynnana MaHepa
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CHIIKYBAaHHS — CYYaCHA JKMBA YKPAiHCbKa MOBA, CreUM(pIUHUI TaTUUbKUH CIACHT, METOAIHHUI
HHU3bKHIT TEMOP rOI0CY Ta HIKABI JKECTH. YCE LE BUIIAAAIO SIKOCh MO-3aKOPIOHHOMY . 151 JOHEHBKOI
nyOniku OyI0 B ACSKiH Mipi KYJIbTYPHUM IIOKOM TE, IO MOJIO/I, KPAaCHBI, CYUaCHI XJIOMILi HE TITbKH
CMIBAIOTh VKPAiHCBHKOIO, a INE 1 TOBOPATh HEHO Mik cobor...” |1, ¢. 106]. Ky3pma 3auapoByBas
YMIHHSM CITIIKYBATHCS, PO3MOBIAATH AHEKAOTH. MOro MOXHA Ha3BaTH MAiCTPOM CTODITEITIHTY.
Posnosizanusa ictopid Oy10 HOro IHCTPYMEHTOM KOHTAKTY 3 AIMCHICTIO, SKHH IPOSIBUBCS YXKE B
panabomy Bii. Mama Auapis — Onera Ky3eMeHko 3ragye, mo v 4OTHPH POKH BiH BHTAIyBAB LIKABY
ictopito mpo Hapomxkenus aiteidt [11, c¢.3-4]. CraBmn BiZOMHM BHKOHABLICM, YCBIAOMIIOBAB
BaK/IUBICTh KOMYHIKAL(I 31 CIyXa4eMm Ta AUTHBCS 3 MaMOIO: ~ Sl Ha KOHUEpTax OLIbLIC MPONOBLAVIO,
Hixk cmiBaro” [10, ¢. 30]. Tomy Taki Hado:1i/1l TeMH BCe OLIbLIE BiATICHSIIM TPYIY 31 CTOJHMYHOI CLEHH
Ha niepudepiio.

Y TBOpuOCTI AHApIH AyKE YBAKHO CTAaBUBCS A0 cioBa. KoxeH #oro Teker — “me sk
eHuuKIoneais xurTa. <...> [TicHI HAPOKYBAIHCH V HOrO TrONOBI, HANCBHE, YEPe3 TE, IO BiH OYB
JA3epKanoM, B SKOMY BlaoOpakamocst kutta Beecsity” [10, c¢. 47]. Mureus Bomoaie oOpasHuM
MHCTIECHHSIM, SIKE, TMOPST 13 MAHCTEPHICTIO BOMOAIHHS CITOBOM, 3aCBIAYYIOTH HOTO MOE3ii Ta MPO30BI
kuuru-asrodiorpadii “S, “Tlob6exa™ 1 bepmiu~ (2006), “A. IMawrer 1 Apmis (2014), “S, Llownik 1
[HmuGepren» (2015). «Lle H6yna kuBa, nnacTudHa yKkpaiHcbka MoBa... Bid ii Takoio poOus, 1 HIXTO,
KPIM HBOTO, il TaKOI0 OlIb1Ie HE 3poduTh. BiH mo-ocobnuBomMy BigUyBaB y¢i 3BYKH, BCl cnosa. Bono v
HBOTO 3aBkKAM Tak noexuysamocs [10, c¢. 93]. A. Pyanuupka 3a3Haunia; “Horo moEa, NCPECHIIaHa
MOJIOHI3MaMH, PYCU3MaMH, FaJIMLbKUMH 3BOPOTAMH, PI3KUMH ClIOBEUKaMH, Oyna 0coGnuBoIo i oapasy
3amaM’ sITOBYBaJacs, BHALTIIOUN AHApis noMixk 1HmmX opatopis™ [10, ¢. 136]. Caenr sk ocodnauBicTh
imioctunio Kysemu CkpsOGina nmpoanamizoBanmii v ctatti H. Taspumok Ta 1. 3030k [3]. Pexwmcep i
cueHapucr B. €pMOICHKO Oy)Ke TOYHO OXapaKTCpHU3yBaB L€ JyanbHe MUCICHHS Awnapis: “Big
HAWBHILOTO — B SIKOMY BIH AVMaB SKHMHCh ACPKABHUMH I'YMAHITAPHUMH KATETOPISIMH, 1 4O HHKIOTO
— “mazadopuoro” [10, ¢. 110].

“Jlizep Mae BMITH AMBYBATH CBOIX QJCNTIB 1 MOTCHUIHHUX NPHUXHIBHUKIB, XapH3MaTHIHIH
NOBCAIHLI 3a3BHYal MpUTamMaHHa TearpanbHicTh. Jliacposi He BaauTs OyTH MaiicTpom cmataxy...  [4,
c. 216]. Mama Anapis — Onsra, cnisak O. [ToHOMaprOB CTBEPKYIOTH, O “TO Oyja JIFOAUHA-CBATO
“moguna-ayma” [11, c. 31; 10, ¢. 142], a npoarocep B. bebemmko niakpecaus, mo BiH “OyB Takum
LOYMCHOM, sIKMM yMiB a00pe Bectu woy, imnposisyeati” [10. ¢. 80]. HenosTopHicTs iMnposizawuii
Ky3bmu miakpecnus renepanpauii aupextop tenexadany ICTV Oaexcanap boryusxuii [10, ¢. 98].
AHIpiii 1rOOHUB EKCTICPUMEHTYBATH, POOUTH BIAKPUTTS 1 “mpocto aypkyBara [10, c¢. 35]. Biu 3usBCs
y ¢inemax “Beuopu Ha xv*mpi ouwt Jdukansku™ (2001), “Jlecs+Poma™ (2006), "KapHaBa.rIbHa HIY™
(20()6) “Jlyxe HoBopiune kiHo  (2007), “YepBoHa manouka’ (2()09) a TAKOK Yy My3HYHHX Kmimax. A
me “ToOHB MEPEMOTH, BOHH HaguXamn Horo, OKPHTIOBATH. Homy norp16m Oymu mepeMorH, mod
pyxarucs jam i gani. Byap-axi Heaawl posuasioBain BiYHO onTuMicTHaHOro Kysemy, ane takum
BIH HIKOM HC 3 sBsBCs Ha oul myomiku™ [10, ¢. 137].

MoruBauiro JiiAepa CTAHOB/IATh. NPAarMaTHYHI MOTHBH, OB 5A3aHI 3 0COOMCTHMHU NOTPeOaMHU
JIOJWHH, Peali3ali€eld CBOrO MOTCHLIa1y, HaOyTTsi COLIATBHOrO CTaTyCy. MOTHUBH MeTa(i3HUHOrO,
MiCIOHEPCHKOTO PiBHS. KOMH Jiaep (GopMye CBOKO MICil0. HAAMETY. KOJH MNparHe peati3yBaTH IOCh
macmradHe [4, ¢. 75]. Jlizep 3aB:xau nparse pyxXy Ta 3MiH, BIH — iHIIIATHBHUM, TeHepaTop iaci. [py3i
mucamu, mo ¢popmyna Kutrs Ky3pMu — “He ¢TosSTH Ha Micii. B #oro 3Buuni Oy10 NpHAYMATH SKYCh
1ACT0 1 BTUIUTH ii B )KHTTS, HE BLAKIaAat0uu B rimuOokui simuk” |10, ¢. 49]. ©...xapu3MaTH4HUI BIUIUB
3a3BMYAll PO3MOYMHAETBCS 3 MICHi — METH, TIPU3HAUCHHS, HAA3aBAAHHS, SK€ I1ACPOBI HAMCIKHTH
BukoHatu [4, ¢. 97]. [lna Aunapis metoro Ovana crepmy camopeamizamiss B Mysuil. JlocsrayBmun
NOMYJIIPHOCTI, BIH VCBIJOMHB CBOIO MICIIO — HECTH CBOK MpasBay B MiCHAX. SKmo “‘TekcTH
“panHboro” AHApIsA OVviIM MpPo HOTO BHYTPIMIHIA CBIT. VCBIAOMIICHHS BIYHMX LIHHOCTCH, PO3YMIHHSI
cebe B LbOMY CBITI, TO Mi3HImE “BiH po3iOpascs 3 coDOK 1 MOYaB 3BEPTATH YBAry Ha Te, LIO
BL10OVBaeThes HaBko10. “Hosuii” Anapiii Cxpsabin nepectas posaymysaru 1 nodas aisitu’ [10, c. 36—
37]. Pycnana copmymoBaia 1o Miciro AHapis Tak: ©...Biauai cebe, JKMBHU HA MOBHY 1 HE CTHAANCA
Oyt Takum, sikaM TH €7 [10, ¢. 90]. Xapuamaruk cnipsmoBanuii y MaiOyTHe, a Tomy Ky3pma poGuB
Te, mo OyI0 AOCTVIHO caMe HOMy, IOOM 3MIHHTH CBIT, — 3pOOHB CBOIO TBOPHICTH IHCTPYMEHTOM,
3aroBOPUB 3 JTIOJbMH IXHBOIO MOBOIO, OOPOBCS MICHSAMH Ta JIIMHU 32 OHOBICHY YKpaiHy. 3a KiIbKa
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nuip g0 sarubemi Amapid sammcas nicHi “Tlamose gemytarn™ i “Cyka-itiua”. Homy 6yno He
Baii1ykuM MAHOVTHE KpaiHH, TOMY 1 AIIKANIOE B HUX Kallb 3a ¢BOIM HapoaoMm. Onbera Kv3sMeHKo
3azHaunna: “Haropomow ans cuna 1 rpvnu “Cxpabin” crana 31-wa neruwis no lNMpe3ungeHra, ska
310pana 35 TuCAY HAPOJHHUX MIAMHUCIB MPO HAJAHHS AHIOPIAKOBI 3BAHHS HAPOAHOrO apTHCTa <., >
Ous HapogHa XBuIA MOGOBI B THCAYI pasiB BapTHIWA, HiX mpusatha “Y UNA™ |10, ¢. 31].

Ky3bMy HenapMa HasHBaOTH Aymeto Yipainu. Moro natpiotiam GyB He MOKa3HHM, a Ji€BHM.
Bin ue adiuryBae cBoci GmaromiifHOI | BOMOHTCPCEKOI AIANBHOCTI, a OVB MOOHHOK CIIPABH, YMIiTKOI
rpoMagAHChKOl no3uuii. “Yemx ana macpa — uc HOBC MAHOVTHE A4 THX, 33 KOro BIH BIANOBIOAE.
Horo Micis 4acTeHbKo NoJArac B pyliHyBaHHI yeTaneHoro nopaaky” [4, ¢. 102]. Skmo Miciro mocHTh
TPAHC/IKIBATH CEPEAOBUILY NEPIOANHO, TO “CopoTely ik Tpeba aeMoncTpyBaT nocTiiino ™ [4, ¢. 108].
3a xinbka JHIB 10 Tparemi AHapiif ckasas: “S xouy sanumunTi mcng cebe cma B icropii” [10, ¢. 64].
ChOroHI 0JHOZHAYHO MOXKHA CTBEPIKYBaTH, mo AHIpii KyibMeHKo HAMpaBny 3anuiuns rauboKuit
CHia B iCTOPII TA KYNETYPi CBOTO HAPOAY.

Lo mae xapu3maTHaHAA BIUIMB caMoMy JdigepoBi’? “Tlo-nmepwe, ax 3aszHauus ime M. BeGep,
Xapu3Ma NeriTHMy€ Biagy. <., A MOXe H NLIKPIIUTIOBATH BIUIHB, SKHH JIiOep MAc 3aBIAKH
(dopMaNBHOMY CTAHOBHLNY, 3HAHHIO, KOMOSTEHTHOCTI. <...> Ilo-apyre, XapH3MaTHYHHII BIUIHB
nocI1almoe KPUTHKY JIACPA YH HOTO BYHHKIB, MOM AKLIVE HCraTHBHI OWHKH. <...> [lo-tpcre,
XapusMa mABHIIYE COCKTHBHICTE podorn macpa. <...> [, mo-4cTBCPTC, XApH3Ma BHABIAETHCA
0CO0IHBO MOTPIOHO) | BAXIMBOIO ¥ KPH30BI YacH, Y Nepioj HeBusHaueHooTi [4, ¢. 54-56]. ['pyna
“Ckpsabin™ c¢tBOpeHa 30 1paBHa 1989 poky, npoiwna CKNaaHMH 4ac CBOrMQ CTAHOBACHHS,
nepedopMaTyvBaHHS. €IHHHAM OpPraHi3MOM, OTHHM “IHCTPVMEHTOM , SKHH ILIMOPSAKOBYBABCH
onHoMY “mupureHToBi — KyapMi, BoHa cTa1a v 2002-2003 pp. 1 He3MIHHO TPOICHYBaNa TBAHAIIATh
pokiB A0 cMepTi kepiBHHKa. Lle, Ha avMKky HOro yuacHHKIB, Oy.Ia “BEHKA CiM 4, IKYy CTBOPHB AHIpil
1 mpo sky TypOyeasesa’ |10, ¢. 40|. [pyna mpoixana 3 KOHUEPTAMH COTHI THCAY KIIBMETPIB Y KpaiHOIO,
suctynana v CIIA Ta [Tonsun. I 3aBxau ixHIE BHCTYN OvE (pe€pBepKOM. 3¥MOBICHHM HAcaMIIepen
xapu3MaTHIHOK oco0ucTicTIO Ky3smu. Lo © He B110yBanocs B rpymi — 3aBKIH OYIIO BECENO.

“XapusMaTHYHHA MACP — 3aBKAM PVHHIBHHK 3BH4AIB, 30KpeMa i mopansaux’ [4, ¢. 64].
Horo namkischka, OyHTapehka HaTypa 3vymIysana fioro Hammcatu “Kunymu®, “Jluet no [pesunentis
Vxpainu”, “Cyka-sitina” [13, c¢.147, 207, 208]. He auBHO, mo AHAPIH MIr YKHTH HELEH3YPHY
JEKCUKY HE TUIBKM Y BY3bKOMY KOI, 4 H HAa CUEHI B MICHAX, MMCAB MICHI-NApoAii, CTBOPHB
KOHTpaBepciiiHi npoexkti — norn-rypta “Tlaromie tpyen” (2008) 1 “Riaso™ (2009). Bonoaumup
bebemko Tak NOACHIOE IPHYMHY TOSIBH LMX TPYI. AHAPIH, racTpomiooud Y KpaiHoo, “3veTpiuases 3
PI3HUMHU JIIOABMH, 1 HOTO 3aBKIM APaTYBATH Takl pedi, Ak OUANAUTBO, parymiaM... Takoxk ApaTysana
iioro Hama VKpaiHCBKA ecTpada, Ti Ge3Japl, AK1 BUCTvNATIH Ha TenebauenHi... [pyvna “Tlaome tpven™
CTana MmpoTecTOM AHAPIA MPOTH BCROTO TOTO, L0 HOrO OTOUYBAIO. AMke He cexpeT, wo GipMoBY
TBOPUICTh AHJApIA, AKA MATd TAaKHH aNbTePHATHBHHH NPHCMAK, OYKEe MAJIC KPYTHIM HA TeneOaueHHI.
HaroMicTe Tam kpyTiiu 6¢3papry noncy” [10, ¢. 82).

Yce, mo Oyno mnoe’ssaHe 3 Myzukow, KyseMa cnpuiiMa “sk cBATO Jyum, Jpa¥By, €HEpril,
BLApomkenna. .~ [10, ¢. 87], ToMy BIH 3aMMIUMTLCS B ICTOPH YKPAIHCBKOI MV3MYHOI KYJLTYPH SIK
XapH3MaTH4Ha, VHIKalbHa OCOOMCTICTh, AK OJWH 13 MepWHX, XTO $OpMyBaB CTHNBHY VKPaiHCBKY
My3uKy. 2016 poxy 6vio 3apeecTpoBaHo Ha3By actepoina 291923 Kuzmaskryabin. Tox 3ipka Anapis
NPOIOBXKY€E CBITHTH JEOISIM.
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Onera Boiiuenko
AabGina XnonoroBa
Bagum FOpuyk

CIIEHU®IKA AISJIBHOCTI BEK-BOKAJIICTA B KOHTEKCTI CYUYACHOI
ECTPA/THOI MY3HUKHA

Y cmammi posaaanymo smadenus 0ex-60kaiy 6 ecmpaowiit My3uyi. Ilpoanarizoeano eniue
MEXHOIOAR  36VKO3QNUCY KA POIGUMOK M NONVAAPUIAYIO  non-mysury.  Busnaveno OCHOGH!
KOMROHEHMU MEOPY, AKUll 6I0N06I0Ge 3anumam My3uuHol inOycmpit ma wmupoxozo 3a2ary —
HASGHICMb  MYSUYHO20 MAMEPIGNY 3 6OQIUNM  ADAHICYEAHHAM, BUCOKNUT PIGEHb BUKOHAECHKOT
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