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Bixropis llleBuenko
Ceitiana [lodoponpasoBa
Ounena CemeHoBa

CYYACHI METO/IM OTMTPALIIOBAHHSI HAPOJHOI ITICHI
(HA TIPUMKJIAJI XOPOBUX OBPOBOK
OJIEKCAH/IPA SIKOBUYKA 1 TAHHU F'ABPILIELD)

V emammi 0ocnioxceno cy4acHi memoou onpayro8aHHa HAPOOHOI NICHI Ha NPUKIadi 06pobox
xkynanvcokol nicwi “UHepez mauwe cenvye” ona uonogivoco xopy a capella O. Hxoeuyxa ma Onza
acinovozo xopy a capella I I'aspuneyv. Creyughixy Ix aemopcokux Ccmuiieé po3eiaHymo 6
inmepnpemayii HapoOHo2o neputooxcepend. OxXapaxmepu308aHO C8OEPIOHICHb ABMOPCHKO20 NiOX00Y,
tioco numomi pucu wooo Qopmomeopennsa i 3acobie upasHOCHI Ons 6MileHH 3AKIdOeHil Y
HAPOOHOMY 3PA3KY 0OpA3ZHOCI.

Knrwuoei cnosa: yrpaincerxa mysuxa, xopoea obpodxa, obpobra napoouoi nicwi, O. Hrosuyk,
I I'aspuneys.

Buxropus llesuenxo
Csetnana [lo6ponpasoBa
Enena CeménoBa

COBPEMEHHBIE METObl OGPABOTKU HAPOJHOM INECHU
(HA ITPUMEPE XOPOBbIX OBPABOTOK
AJIEKCAHAPA AKOBUYKA U AHHbI 'ABPUJIEL)

B cmamve uccnedosanvl cospemennvie Memoovl 00pabomxi HAPOOHOI NeCHU HA Npumepe
obpabomox kynanvckoil necuu “Hepes naute cenvyo” ona myxcckoeo xopa a capella A. Hroeuyrka u
ona ascenckoeo xopa a capella A. T'agpuneyn. Cneyughuxa ux aemopcxux cmuieli paccmompenda 6
uUHmepnpemayun  HApoOHo2o nepeoucmoynura. OXapakmepuzoeano ceoeodpasue aGMOPCKO20
nooxooa, ezco yoejvHvle uYepmbl NO (QOPMOOOPA308aHUA U CPEOCHE GbIPAUMENIbHOCHYU Ol
BONJIOUEHUSL 3AOHCEHHOT 8 HAPOOHOM 00pA3YY 0OpaA3HOCHIL.

Knrouesvie cnosa: yxpaunckas my3wlkd, Xopoeas obpabomkd, o6pabomra HAPOOHOU NecH,
A. Hrosuyk, A. I'agpuney.
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MODERN METHODS OF FOLK SONGS PROCESSING (ON THE EXAMPLE OF
CHORAL PROCESSING BY ALEXANDER YACOVCHUK AND ANNA GAVRYLETS)

At the present stage of the development of Ukrainian musical culture, the notable variety of
artistic solutions to the stylistic situation of postmodernism, the mobility of the educational industry in
terms of expanding students’ perceptions about the current context of Ukrainian music is of paramount
importance. Contemporary composer works offers artists a wide panorama of genres, forms and
updating of stylistics. In this aspect, the branch of choral music is especially bright, due to the activation
of the concert and festival movement of Ukraine, the activities of numerous collectives. One of the
productive branches of the industry is the genre of folk song processing, loved by both composers and
performers. Scientific consideration of choral work by A. Jacovchuk and A. Gavrylets is just beginning.
Consequently, the comprehension of modern methods of processing folk patterns is considered an
essential component for ensuring the proper reproduction of the author’s artistic intention.

The research is related to the comparison of modern methods of treating folk songs on the
example of the treatment of the Kupala song “Through our selce” for the male choir a capella by
A. Jacovchuk and for the female choir a cappella by A. Gavrylets. The methodology of the study is to
apply the comparative method and the method of holistic analysis. This methodological approach
allows us to reveal the artistic and expressive features of these works, to analyze the differences
between the author’s representation of the folk source. The scientific novelty of the work is to broaden
ideas about the evolution of the genre of choral processing in contemporary Ukrainian music. A
comparative analysis of two treatments of the same folk source makes it possible to grasp the
originality in each case of the author’s approach more deeply, to reveal its specific features regarding
the formation of the form and the means of expressiveness for the embodiment of the figurative set in
the national sample. Both choral processing of the Kupala song “Through our selce” belong to the
dynamic type of this genre. A. Jacovchuk proposes the dynamics of the coupling-variation form, its
expansion (framing sections, additional phrase repeating), tonal contrasts (twice the change of
tonality — the transition to a parallel major), timbre dramaturgy (change of choral timbres when
presenting a melody), choral coloring (register separation of parties) and sound reproduction,
imposing on the theme of its same element in rhythm magnification, the effect of polytonality with the
participation of imitation. All these means testify to the great mastery of the artist in the field of
processing folk sources. True, in the folk existence, the genre of Kupala songs functioned only in
feminine performances.

A. Gavrylets shows the subtle possession of means of choral writing, the ability in the most
infonation structure of the folk melody to reveal the potential for writing counterpoint lines. Using
tone dramaturgy, the composer interestingly develops the couplet-variation form, giving it through
(the timbre contrasts of the presentation of the topic, the distribution of phrases between different
voices, the combination of theme-relief and background-pedals). At the same time, its integrity is
facilitated by interludes between the couplets on the intonation material of the initial phrase.

Selected examples confirm the continuity of the tradition of folklore sources using in
contemporary Ukrainian music. A promising direction for further scientific development is the study of
author’s styles of these artists in the aspect of the influence of folk-verse sources in original works for
the choir.

Key words: Ukrainian music, choral processing, folk song processing, A. Jacovchuk,
A. Havrylets.

Ha cywacHoMy eTami pPO3BUTKY VKPaiHCBKOI MY3WYHOI KYIBTYPH, NPUKMETHOMY
PI3HOMAHITHICTIO XVIOXHIX PIIICHb CTUNBOBOI CUTyalii MOCTMOACPHI3MY, HEaOWIK BaXXIUBOKO €
MOOLIBHICTh OCBITSHCHKOI Tajy3i 3 MOTJISAY POLMIHPCHHS KPYro3opy CTYACHTIB MO0 00I3HAHOCTI 3
TEMEPIIIHIM KOHTEKCTOM VKpaiHChkoi My3ukn. CydacHa KOMIO3HTOPCHKA TBOPYICTh HNPOIOHYE
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BHKOHABLISIM IIHPOKY MAaHOPaMy »KaHPiB, GOpM 1 OHOBICHHS CTHIICTUKU. Y TaKOMY acHeKTi 0COOIHBO
BHSICKPABIIOETECS Taly3b XOPOBOI MY3WKH, 3YMOBJICHA AKTHBI3aLI€l) KOHLCPTHO-(PECTHBATBHOTO
pyxy YKpaiHu, AiSIbHICTIO YHUCICHHHX KOJCKTHBIB. OXHUM 13 MPOAVKTHBHHUX HANPSAMKIB ramysi €
JKaHp OOpOOKH HAPONHOI MiCHI, YAIOONCHUH SK I KOMIIO3UTOPIB, Tak 1 BHUKOHaBLiB. Haykosuii
poarisia xoposoi TBopuocTi O. Axosuyka i I'. [aBpuners auine po3nouuHaeThes. OTKS, OCMHUCICHHS
CYYaCHHUX MCTOJIB OIPALIOBAHHS HAPOJHHX 3Pa3KiB BBAKAEMO HCOOXITHOK CKIAJOBOIO MM
3a0e3neUeHHS HATICKHOTO BIATBOPCHHS XY I0KHBOTO 3ayMY aBTOPA.

Y My3UKO3HABYIH TiTEpaTypl OCTAHHIX POKIB MPEACTABICHO PsA Mpallb, MPHCBIICHUX JKAHPY
00poOKku HapoAHOI micHI. TeopeTHYHE 3HAYMCHHS 3 HUX MAIOTh AUCCPTALIHHE JOCIIKCHHS 1 CTATTI
I. KonoBamoBoi [2] ta naBuampHuii mociOuuk JI. Marsitiuyk [4]. YV kaHgumarcekii guceprarii
I. KonoBanoBoi 3amponoHOBaHO BH3HAUCHHS JKAHPY MY3HYHOI OOpOOKH — “TBOpUME pe3yabTaT
3MICTOBHO-KOMITO3HLIMHOTO TEPEOCMHUCIICHHS TPaANULIiHHO-KAHOHIYHHX TEKCTIB MY3HYHOI KYJIbTYPH
(boapKIOpPHUX Ta KyJbTOBUX) 3 VTBOPCHHSIM HAa IX OCHOBI HOBOI CCTCTHYHOI WLIJICHOCTI —
KOMTIO3UTOPCBKOTO TBOPY, IO Mae CaMOCTIHHHUI aBTOPCHKHN craryc, BHPI3HAETECH OCOOTMBHM
XapakTepoM KOMYHIKaIlii, COI_Ila.]'IbHI/IM MPU3HAYCHHSIM TAa HASBHICTIO BTOPHHHO-CTHIIBOBOTO
KOMIIO3ULIHHOTO KoMImekey |[2, c.6]. JocmiaHuis BU3HA4YaE »KAHPOBY NPHPOLY OOPOOKH K
KOMIIO3ULIIMHUI CHHTE3 MCPBHHHHUX 1 BTOPUHHHUX MV3HYHHX TEKCTIB, 4 CHCTEMY OCTaHHIX — 4epe3
MOHATTA ““MeTao0poOKka”, gKa OXOIUTIOE ApaHKyBaHHS, OOpOOKY, MEPEKIANCHHS, TPAHCKPHIILIIO,
peaakiiro. Y poboTi Takox Kjacu(ikoBaHI YKAHPOBI SIBUINA Y CUCTEMI META0OPOOKH, BU3HAYCHO JBa il
TUITHH — QMANTHBHUHA 1 TUHAMIYHUH (KPCATUBHUL).

Hatowmicte JI. MarBiliuyk, BiAIITOBXYIOUHCH BiX HABUANBHOI MCTH CBO€i mpaumi, o0Hpae 3a
knacuikamiHHA OPHHONAN METOJ KOMIIO3WTOPA, SKUM BiH MPAIIOE 3 HAPOAHUM 3paskoM. Bigrax
MOCTAXOTh YOTHPH THIH OOPOOKH MEPIIOIKEpena — rapMoHiuHa, noaidoniuHa, Mimana, sinsHa. [Ipu
MEPLIOMY MENOIII0 MOJAHO B CYMPOBOJl AKOPXIB, IO CHHXPOHHO MOBTOPIOKOTH i TEKCTOBHU PHUTM.
[Tonidoniuna 00poOka BUKOPHCTOBYE PO3BHHYTI MIATONOCKH, iMiTamii, KOHTPacTHY mnoi(oHIK.
Mimana oOpoOka NoeAHy€ ENEMEHTH rapMoHi3auii Ta moihOHIYHUX MPUHOMIB. Y pEeLITi-peLT, BLTbHA
00pobxka BOupae y cede Bel MoNnepeJHI THITH 1 CAMOCTIHHY TBOPYICTE HA TEMY HApOIHOI ICHI.

Kanp o6poOku HapoaHOI MiCHI € MPEAMETOM 3aLIKABICHHS 1 XOPMEHCTEPIB-IIPAKTHKIB V IXHIX
30ipHukax (I'. T'opbarenko [1], P. Tonmauos [6]). 30kpemMa, VY IPYHTOBHOMY BCTYIIHOMY CIIOBI IO
cBoro mociOHuka ['. ['opbareHko, 3any4yarou IMHAPOKHI ICTOPUYHHI EKCKYPC MPO BUTOKU XOPOBOTO
cmiBy B YKpaiHi, 0COOMMBOCTI HOrO CTAaHOBICHHS W €BOMIOLI, MOCIIIOBHO PO3KPHUBAE HASIBHICThH
TPbOX HAMPAMKIB KOMIIO3UTOPCBKOI TBOPUOCTI B Traly3l XOPOBOI MY3HKH — MYXOBHI KOMITO3HLIII,
OpPHUTIHANBHI TBOPH, INO HE IOB f3aHI 31 CAKPaNbHHUM 3MICTOM, OOpPOOKH VKPaiHCHKUX HApOJHHUX
miceHb. OOpaBmm Ams 30IpKU TBOPU KOMITO3UTOPIB PI3HUX MOKOMIHB, VKIAJauKa XapaKTepH3ye ix
o0pasHuil 3MicT Ta OCOOTHBOCTI KOMIOBUTOPCBKOI MAaHEPH, HATONOIIYEOUHM HA HOBATOPCHKUX
MOIyKax y xopoBomy muchkMi. Takoxk I'. I'opGaTeHKO PETEIBHO MiAXOAUTh A0 BHUCBITICHHS MUTAHHS
BHKOHABCHKOI TEXHIKH B CYYacHIH XOPOBIM My3HI, HAJAOYH KOHKPCTHI MCTOAMYHI MOPAIH IO
KOXKHOTO MY3HYHOTO TBOPY.

Merta crarTi — npoaHaTi3yBaTH LULIXOM TMOPIBHAHHS CYYacHI METOTU XOPOBOi 0OpoOKH Ha
MpUKIaal ABOX 0OpoOok kymanbebkoi micHi “Uepes Hame cenpue” yKpaiHCBKUX KOMITO3UTOPIB
Onexkcanapa Axosuyka i ['anau ['aBpunens.

Cyuachuii ykpaincekuii kommnosutop Onekcanap Sxosuyk (Hap. 1952 p. wa [loaimmi)
HAJIC)KUTh 10 MOKONIHHSA MHUCTELBKOI Momoni, kotpe copmysanocs y 1970-ti poku. Bin 3100vB
¢axoBy ocBitTy B Kiaci kommo3unii Axaromis Konomiling, Hasuatounck y KuiBcbkili koHcepBaTopii.
Huni y #ioro TBOpuOMy A0poOKYy — omepa, OaneT, BiciM cuM(OHIH, ABI 0paTopii, TBOPU sl KAMEPHO-
IHCTPYMEHTANBHUX aHcaMOmiB, mns (opremiaHo, Benmuki W kamepHl kaHTaTH. Donpkmop mocizae
HAJ3BUYAIHO BArOME MICLE V HOrO TBOPUOCTI, SIK MPSIMO, Tak 1 omocepeaxkoBaHo. HaimomiTHIIHUM
3BEPHCHHIM MHTII A0 HBOTO € KaHp 0OpOOKHU AN XOpiB pi3HUX ckiaiiB (ycboro — noHag 350). Vike
BHIAHO YOTUPH TOMH X0poBuX 00podok O. SAxosuyka — “Komsaku ta meapiBku’ Jjist TUTSIHOTO XOPY,
IS MIIIAHOTO XOPY, ISl dKIHOUOTO XOPY, AJIS Y0JIOBIYOTO XOpPY.

Hocniganug Hioro teopuocti O. KyimHipyk, XapakTepu3yroun My3U4IHY CTHIICTHKY 0OpOGOK
KOMIIO3UTOpA BOAUae ACHKI mapaie/ai 3 TBOPUICTIO HOTO BUAATHOIO MOMCPSIHHKA 1 3eM/IsIKa MHUKOIH
JleonroBrua: “TlepmoyeproBo, e CTOCYETHCS CTABICHHS 000X KOMITO3UTOPIB 0 METIOAll HApOJHOro
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3paska, sKa CIYTye MPaKSPEIOM, 3rYCTKOM ICHETHYHOI MaM SITi HApOy, MIKPOKOCMOM MOTCHI[IHHUX
MEPETBOPCHD, BKIAACHUX Y My3uuHy dopmy” [3, ¢. 13]. [Hmy chiibHY 03HAKY JOCTIIHHLS MPOMOHYE
po3rasaaty B TBOpUHX mpiopuretax sk JleoHroBuya, Tak 1 SIkoBuyka, o0 3arajbHOrO TIIYMAYCHHS
X0poBoi (akTypu, SKIH 3aBXKIX NPUTAMAHHI MPO30PICTh, POHIUHA V3rOMKCHICTh MAPTIiH, HE3aTICIKHO
BIl CMHCJOBUX OCOOIHMBOCTCH CIOBECHOTO TEKCTY (OJBKIOPHUX 3paskiB. Taka CIOCTEPE:KEHA
BIIACTUBICTD MOSCHIOETHCS MPATHCHHAM BTUIUTH CUMBOMIKY YHCTOTH HAPOAHOI AV, il HEMOPYIIHUX
JYXOBHHX OPIEHTHPIB, OCMUCIICHHS €THOCTI JIOAHHH 3 JOBKOJUIIHIM ii ¢BiTOM, pupoxor” |3, ¢. 13].
TpeThOI0 CHIMBHOIO PHCOI0 TBOPUOro MeToay obox xommnosutopis Q. KymHipyk Ha3usae “THYUKICTh
3aCTOCYBaHHS apCCHAY BHPAXKAJBHHUX 3aC00IB XOPOBOTO MHChMA HA KOPUCTh CIIJIBHOI METH —
HAHOLTBII SICKPABOTO MPEACTABACHHS HAPOIHOI MEJIOJII, 3HAXOMKCHHS B HIM MPUXOBAHUX XY I0KHIX
pe3epBiB A0 mepeTBopeHs 1 Tpancopmaniii” 3, c. 13].

O6podxa “Yepes nawme cemprie” Q. Sxopuyka Hamucana s 4OJI0BIYOTO Xopy a cappella v
ToHanbHOCTI g-moll. Vike ii BCTYN MPUKMETHHH KOTOPUTHHM aBTOPCHKUM OAueHHSM MPHBAOIHBOCTI
MpeAcTaBiIcHOl Y HAPOAHIN micHI kapTuHKU. DakTypa BeTymy moOyJoBaHA HA MOYATKOBIH (pasi ciB
HapOJHOIIICEHHOTO 3pa3ka, ane 1HTOHALIHHO MOAAHOI 4K permTanis Ha oxHoMy 3BYKOBI. [loueprose
npoBeJeHHA (pasW y KOXHIH maprii, MOYMHAIOYH BiJ NEPIINX TCHOPIB, IMOCTYIIOBO 3aMOBHIOE
BEPTUKAIBHUH TpOCTip. 3aBOSKU TOMY, IO OCTAHHIN 3BYK (pasu 3aTpHMaHO, a KOXKHC HACTYIIHE
MPOBCACHHA HAKJIAJACHO HAa HBOTO IIOpPa3y Ha CEKYHAY HIDKYE BlJ MOMCPEAHBOTO MPOBCICHHS,
dopmyerbes knactep (a—b—c—d), mo copuse akTuBizamii yBard ciayxadiB H YBOAWTH Y MOTOPHHE
Xapakrep o0poOKH.

Y mepmomMy KymIeTI KOMIO3HTOP OApa3ly IMOKa3ye TeMOpaibHI MOMKIHMBOCTI  XOpY,
PO3MOAITIIOYN TEMY MK OacaMu 1 TEHOpamH (BIANOBIAHO 3aCMHiB Ta MPHCIIB). AKTUBI3ALISA POZBUTKY
MaTepiany NPOCTEKYEThCA Y APYTOMY KYILIETI TBOPY. 30KpPEMa, TEMY JOPVUCHO MEPLINM TEHOPaM,
Toxl K OacH Yepe3 MIBTAKTY IMITALIHHO MPOBOAATH 3acmiB vV ToHambHOCTI c-moll. ToOto, Takmm
YUHOM JOCATAIOTh MOMITOHATBHOTO ¢eKTy HaHOro po3ainy Gopmu. Tako MOMITHHM € HACHUCHHS
(haxTypH BHACTIIOK MOAITY MAPTIiH.

Tpetili KyIIeT BHOCHTh TOHAIBPHHH KOHTPACT. TEMa 3BYYUTh V HapajeibHIN ToHameHOCTI (B-
dur); Tak KOMIO3UTOP HArOJOIIYE HA YPOUUCTOCTI HAPOTHHUX CIIIB A Ha TIH A3BIHHUII X TPU A3BOHH
rnacHux . BrnacHe, y HACTYITHOMY PO3BUTKY TBOPY 3MAaTIOBAHHS 00pa3y A3BOHIB Ta IXHBOTO 3BYYAHHS
JuHamizyBatuMe (opmy 1 dakrypy. [ligaara y BUIDY TecHTypy, TeMa 3BYUHTH Y TNEPIIUX TCHOPIB,
i AKPIIICHA MATONOCKOM APYTUX, TOAL K OACH BUKOHYIOTh TAPMOHIUHY (VHKLIFO, Y 3aCMiBl TPUMAKOUN
KBIHTOBHH TOH HOBOi TOHAJBHOCTI, & B MPHCHIBI 1€ W PUTMIYHO IMITYIOUH TCHOPIB (TT. 24, 26).

VYV 4eTBEpPTOMY KYILICTI BiAOYBAETHCH MOBCPHCHHS B OCHOBHY TOHANBHICTH (g-moll), uporo
pasy vy (aktypi 0OpoOKH 3 SBIIETHCS HOBUH CICMCHT, M0 IMITy€ 3By4aHHS [A3BOHIB. Lle —
MPOTUCKIAJCHHI Yy 0aciB, INO pPYXaeThCsd PIBHOMIPHO YBEPTKAMH Vy TEPUIKO, SKE CIVKHTh
TapMOHIYHOIO MIATPHUMKOIO YHICOHHOMY BHKJIAAY TEMH Y TCHOPIB.

[T aTuit xymier Bigirpae poip KyJbMiHALii YCbOTO TBOPY BHACTIJOK PO3LIMPECHHS 3BYKOBOTO
MPOCTOPY MO BEPTHKAIL BiJ BEAHKOI A0 Apyroi oktaBu. ABTOp 3HOBY mepedopMaToBYE HAPOIHE
MEPUIIOKEPENIO YV MQXKOPHHHM ~ KOHTEKCT — mapaneiabHoro  B-dur,  3ocepemxkyrource  Ha
3BYKO300paKATbHAX MOMCHTaX [A3BOHOBOrO 3BYYaHHA. lak, cama Tema, NMOAIOHO OO0 MEpPLIOro
KVIUICTY, MiAJaHa TeMOPOBO-PEriCTPOBOMY 3iCTAaBICHHIO 3acmiBy (Apyri Gacw) 1 mpucmiBy (apyri
teHopH). 3actocoye O. SkoBuyK 1 mpuiiom ayrymeHrarii (PUTMIYHOTO PO3IIMPCHHS), HAKIAAAKOYN
Ha TEMYy B 3aCIiBi V YOTHPH paszu 30inemieHy ii mowarkoBy ¢pasy (apyri tenopu, TT. 33-34). V
MPHCTIBI HOoro oOuaBa €1EMEHTH JCMOHCTPYIOTh TEMOPOBY MEPETapMOHI3aLI0 BUKIAACHO! V ACLUAMY
TeMH. 30KpeMa, V TepiioMy ii mpoBaisaTh APYri TCHOPH 1 O6acu, B APYroMy — Nepili TCHOPH 1 APYri
6acu, Tl 9K CEPEIHI F'OIOCH 3aNIOBHIOIOTE FAPMOHIYHE TI0 (HaKTypH.

VY mocToMy, pO3LIHPEHOMY 33 CTPYKTYPORO, KYIUICTI, A€ OCTATOYHO MOBCPTAETHCSH OCHOBHA
TOHAJIBHICTh, KOMIIO3UTOP BUIBHO MiIXOAUTh 10 HAPOJHOI MEIOI, 3aJHMIIANOYM HC3MIHHUM JIHIIC
kageHiant Motue (“To Mukona kpacuHuii”, T.42). HaromicTh My3WYHOI XapakTCPUCTHKOD
3aCHiBY TYT BHBCIACHO NCPEryK MOTHBIB y KBIHTY MK TeHopamu 1 Oacamu. [lpuchis, saxuit
MOBTOPIOETHCS TPHUI, CIICPITY JTHINE BraayeTbCs 3a KAACHLIED, 32 APYTHM Pa3oM HOro TeMa 3BYUHTh
v mepiux 0aciB 1 APYTHX TCHOPIB, TOAI SK MEPLIl TCHOPH XOBTUMH TPUBATIOCTIMH IMITYIOTh JTIYHAHHS
J3BOHY, 32 TPETIM Pa3oM TEMa MEPEeXOIUTh vV TeMOp 0aciB, MmO BEAyTh ii V TEPLIIO, a BEPXHIH map
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(dakTypu BHCBITIIOETBCA BHACTIJOK 3HOBY K TaKH imitamii 3By4aHHs A3BOHIB. OcTaHHIN pPO3min
00podKkH — KoJa — 3 ABTOPCHKOK peMapkor subito p micnsg ypouncroro (akTypHO HATIOBHEHOTO
obOpa3y mepeMHUKae yBary B HampsMKy peduiekcii, crmoraxy. Excmpecis MOMEepeaHbOTO PO3BHUTKY,
CATHYBIIH BEPIIUHHU-KY/IbMIHALII, 3MIHIOEThCS HA CTHIICHHN, PaANTOBO CIHOBLIBHCHHN mepedir
MY3HUYHOI AYMKH (TEMa-3aciB NOAaHA Y PUTMIYHOMY 301IBIICHHI — YBCPTKAMH).

Omxe, Ha mpukmaai obpoOku “Uepesz Hamme cempue” A 4HOJNOBIMOro xopy a capella
0. SlkoBuyka CHOCTEPITAIOTHCS PUCH BLIBHOTO MIAXOLY MO OMPALFOBAHHS HAPOIHOTO MEPUIOKEPEIA.
Takumu ciiJ BBaXKaTH JUHAMI3ALIIO KYIUICTHO-Bapiawiiinoi dopmuy, ii po3mupeHHs (0OpamMIToBanbHI
PO3a1TH, T0JATKOBHI MOBTOP (pa3u), TOHANBHI KOHTPACTH (ABIYl 3MiHA JIAZOBOTO HAXUIY — MEPEXil V
MapaneIbHUN MaKop), TeMOpoBa ApaMaTypris (3MiHa XOPOBUX TEMOPIB MPU BHKIAAI MENOAIT), XOpoBa
KOJOPUCTHKA (PEricTpoBE BiAJANCHHS MapTid) 1 3BYKO300paKalbHICTh, HAKIAACHHS Ha TeMy ii kK
¢JACMEHTA Y 30UIbIICHHI, €(CKT MOJITOHAIBHOCTI 3 y4acTiO imitamii. Y¢i mi 3aco0u CBLAYaTh mpo
BEJIMKY MaMCTCPHICTh MUTL B rayy3i onpamosanHs donsknopHux mkepen. Llonpasaa, B Hapoanomy
MOOYTYBaHHI aHP KYNATBCKUX MiCCHb (PYHKIIOHYBAB JIUIIEC Y KIHOUOMY BUKOHAHHI.

Hama cyuachuus, ronosa HamionaneHoi cminku komnosutopie Ykpainu ['anna [MaBpuneip
(map. 1959 p. Ha IBano-®paHKIBIIKMHI) TAKOXK IUTITHO 1 ICKPABO MPALIOE Y PI3HUX KAHPAX TBOPUOCTI.
3okpema, T. CyxomMmiHOBa BiA3HAYUNA TPU HANpsIMH X0poBoi TBopuocTi I'. ['aBpunens — CBITCBKI Ta
JYXOBHI TBOPH Ha BIPII YKPAiHCHKHX MOCTIB, TBOPH HA KAHOHIYHI TCKCTH, a4 TAKOXK XOPH, HATXHCHHI
VKpaiHCBKOKO MICCHHICTIO [3, ¢. 290].

O6pobka “YUepes name cenpue” I [aBpuienps Hanwcana Juis kiHOUOro xopy a cappella v
ToHaTBHOCTI a-moll. BoHa Takoxk po3novHMHAETBHCS BCTYIOM, OfHAYC COPMOBAHMM HA BHKOPHUCTAHHL
MEPIIOrO MOTHBY HAPOAHOI MENOAIl V LITICHOCTI CBOT'O 1HTOHALIWHO-PUTMIYHOTO BUKIaRy. TemOposuit
nmeperyk MotmBy Mik Il compano i lampramu chopaBmse BpaKCHHS BIJJANICHHX MPOCTOPOBHX
BIATYHIOBAaHb 3aBJIKH 3aTPHMAHHIO OCTAHHBOTO 3BVKY (hpaszu Ha wimmid TakT. Lle — Haue HaTsIk aBTOPKH
mpo ii Hamip caMe mpocTopoBoro OaucHHA yciel momanpmoi aktypu oOpoOku. Marepian BeTymy
BIAIrpaBaTUME V HACTYITHOMY PO3BHTKY POIb IHTCPMEXIH-CIONYYHHKIB MI?K KYILJICTAMH.

VY mepmoMy KYIUIETI TeMa HNpOXOJUTh vV mapTii | compaHo B moeqHAaHHI 3 KOHTPAIYHKTOM Y
I anpTiB, sSKHIT MAKPECTIOE 1a00BY OCHOBY HatypanbHoro Minopy (VII ct.).

Jpyruil Kymner MOYMHAETBCHA 13 BKPAIUICHHS MaTeplany BCTYIY, al€ BXKE V 3BOPOTHOMY
HanpsMky — Il ameth, 1 agetu (1. 11-14). Liakom morivHo GakTypHUE MATIOHOK CTAE HACHYCHILINM,
OCKLITbKH TeMY B | compaHo cympoBoKyIOTh yake nBa koHTpanyHKTH (I conpano, | anetn).

Bix TpeThoro kymiaety po3mOYMHAETHCA CEPECAMHHUE PO3BHUTOK MY3WYHOTO MaTtepiany, IIo
OB 513aHO 3 HAMIPOM HATOJIOCUTH HA MOCTUYHOMY TEKCTI micHI (“A v Ti¥l A3BIHHLI aX TPU A3BOHH
rnacuux’). Ilepexia Big monepeAHPOro KYIUIETY BiAOYBAETHCH 3HOBY YEPE3 MATEpian BCTYMY, IPOTe 3i
cloBaMHu, sIKl 3aBepuIyBaau Apyruil kymiet (“30yayrore A3BiHUIEO ). CaMe TYT CIOCTEPIraeThCs
MpUTAMAHHE aBTOPCHKIH Mmanepi I [aBpuicup yBEACHHS NEBHUX MPUMITHHX ACTAICH, IMO I[IKABO
30arauyioTh LUTICHE 3BYYaHHS NapTUTYpU: xoposa meaanb (inrepsan 4.4 v Il ametis 1 I conpaHno,
1T. 21-22), imitamis (1. 23), cunkonosanicTeh putmiku (maptis Il anbriB). ¥ mpomy KymieTi tema
BIIEpLIC PO3MOAITICHA MK JBOMa TeMOpamu: 3acmis — v Il conpano, npucmis — vy [ conpano. ABropka
posmupsie  gopMy 32 paxXyHOK  TOBTOPCHHS  CIOBECHOIO  TEKCTy, MY3WYHO  HOro
“HeperapMOHI30BYIOUH , HABITh 13 HCBCIWYKHM IHTOHALIWHUM BTPYYaHHIM y Temy (TT. 29-30).
[epexin 1o HACTYMHOTO, YETBEPTOTO KYILUIETY BIIOYBAETHCS TAKOXK HA MaTepiaii BCTYITy 0OpoOKH, 3
TCHACHLIEW a0 VKpymHeHHsa Gaktypu (divisi I compano). Benmkoro KOHTpacTy JOCATHYTO 3a
JOMOMOTOK0 3MIHM TOHAIBHOCTI Ha a-moll, y skili panToBo crnocoGOM 3ICTaBICHHSA 3BYYHTH TEMA,
nopvuecHa Il ameram. Posmupenns kymiaety poOuTs QYHKIIOHATBHY MATOTOBKY 3MIHH TOHANBHOCTI
(xopoBa memamp Ha g) v HaAcTymHOMY, I sitomy kymieri, Ha C-dur. TemOposuii koHTpact —
MPOBEACHHA TEMH V | COmpaHo, — AK 1 MKOPHHH HaxXWl, YBHPA3HIOKOTH KyJIbMIHALINHHE 3HAYCHHS
xasoro posainy. Moro sickpaBo BHpakeHa KageHIis (T. 52) Bxke y ToHambHOCTI a-moll mpuBoIHTH 10
penpuszHoro posainy dopmu TBOpy (6, 7 KyuieTH). Y HPOMY CIIOCTCPIracThCs SIBHA JUHAMI3ALIS CaMOi
TEMU BHAC/IIIOK IHTOHALIIMHUX MOAU(DIKALIN, PUTMIYHOTO TMOAPIOHCHHS BICIMKAMU, TSKIHHS 0 SBHO
BHpaKeHOI rapMOHIYHOI OCHOBH BepTHKadi (emincuc Ha VIcr. y T1. 57-60, kananc, 1. 68). Ocranne
MOBHE TNPOBCICHHS TEMH MOKA30BC BIPOBAIKCHHAM NPUHLHUIY TeMOPOBOi ApamMaryprii — Memois
pozaiieHa noueproso Mixk | anpramu 1 Il conparo.

38 Hayxogi 3anmucku. Cepis: Mucrenrso3HascTeo. — 2018. — Nel. (Bum. 38)



MY3UYHE MUCTELITBO

Takum umHOM, 00pobka I'. I'aBpumens kymanscbkoi micHl “YUepes Hamie cemple” MHOKasye
TOHKE BONOIIHHA 3ac00aMU XOPOBOTO MUCHMA, 3AATHICTE V caMili IHTOHALIMHIA CTPYKTYPl HAPOIHOT
MEIOAIl BUSABUTH MOTCHIIIHHI MOMXIHBOCTI Ui HAIMCAHHS JIiHIH KOHTpamyHKTY. KopuCTyrouuch
TeMOPOBOIO IPaMaTyPri€r0, KOMIO3UTOPKA LIKABO JHHAMI3Y€ KYIUICTHO-Bapialiiay GopMy, HaIar0uu
il Hackpi3HOCTI (TEeMOpPOBI KOHTPACTH BHUKJIAAY TEMH, PO3MOALT ¢paz MK PI3HUMH TeMOpamu,
noegHaHHs TeMu-penbedy 1 pouy-neaam). BogHouyac ii LiTICHOCTI COPUSMIOTH 1HTEPMEAIl MOMIXK
KYIUIETAMHU Ha IHTOHALIHHOMY Martepiani moyarkosoi (pasu.

O0uB1 X0poBi 00poOKHU KynaasChkoi micH] “Hepes Haiie cenblie” HANEKATh 10 AUHAMIYHOTO
(3a BuzHaueHusM . Konosanosoi) Tumy nporo xanpy. B O. SkoBuyka mpo 1e CBIXYUTE: JHHAMI3ALIL
KYILUICTHO-BapianiiHoi ¢opmu, il po3mupeHHs (00paMITOBaNbHI PO3ALTH, JOAATKOBHHA OBTOP (pasu),
TOHAJIBHI KOHTpAcTH (ABIYl 3MiHA JAA0BOTO HAXWIY — MEPEXiJ y MapacIbHUN Maxkop), TeMOpoBa
JpaMatyprist (3MiHa XOPOBUX TEMOpIB IMPH BHKIAAI MEIOJIl), XOpoBa KOMOPHCTHKA (PEricTpoBE
BIJAAJICHHSI MAPTIiH) 1 3By KO300paKa bHICTh, HAKIAACHHS HA TeMY ii K €eMeHTa y 3011bIIeHH], e(heKT
NOJIITOHAMPHOCTI 3 yuacTro imitamii. Y I'. IaBpunenp AOCTIAHUIBKUE MAXiA A0 IHTOHALIWHOTO
noTeHIiany camoi menoii gopmye ycro dakrypHy TkanuHy o6poOku. Iloaidno mo O. fAxoBuyka
KOMITO3UTOPKA TSLKIE 10 JuHAMI3aLii GOpMH, TOHATHHOTO KOHTPACTY 1 TEMOPOBOL ApaMaTyprii.

Yei mi 3acobu cBiAYaTh NOpo BEMHKY MAWCTEPHICTP MHTLIB V Tany3l OIMpPalOBAHHS
(OTBKIOPHUX JHKEPE 3aC00aMHU XOPOBOI0 MHUChMA, a4 HAPOJHA MICHS MOCTAE OHOBICHO), 30araucHO
MOMUTUBOCTAMH XOpoBOi (aktypu. llepcnekTHBHHM HampsMKOM MOJANBIINX HAYKOBHX PO3POOOK
BOAYaEMO JOCTIIKCHHS aBTOPCHKUX CTHIIB MHTLIB B aCICKTI BIUIMBY HAPOJHOMICCHHHX JKEPEN B
OPHUTIHANTBHUX TBOPAX IS XOPY.
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Bixtop Bongapuyk

TBOPYA BIOTPA®IA IMUTPA MUXANJIOBUYA THATIOKA:
ICTOPIOTI'PA®IA ITPOBJIEMUA

YV cmammi oocnioxceno Giocpaghito euoamuoi meopuoi ocobucmocmi XX — nouamky
XXI emonimma — J[. M. I'namioxa. Posenanymo eukoHascyky ma pedcucepcoky Oidnvuicms Maiicmpa
CyeHu 6 KOHmMeKcmi — COYIOKYIbMYPHO20  MAd  MUCHEYbKOLO-KOMYHIKAMUGBHO20 — NPOCHIOPY.
Oxapaxmepuzoeano enicmonspny cnadwuny JI I'namioka, peyensii meampanoHux KpUMuKie,
Mamepianu nepioOUdHUX GUOAHD.

Knwuoei cinosa: meopua ocobucmicms, aKmopcvra  JEKCUKd, MEOpHd  KOHYenyis,
BUKOHAGCHLKA IHMepnpemayis.

Buxrop bonpapuyk

TBOPUECKAS BUOTPA®USA IMUTPUSI MUXANJTOBUYA THATIOKA:
HUCTOPUOTI'PA®UA ITPOBJIEMbI

B cmamwve uccredoseana 6uocpagua ewidaroweiica auunocmu XX — wawara XXI eexa —
I M. I'namioxa. Paccmompena ucnoanumenserkas u peacucceperasn oeamenviocms Macmepa cyenwi,
6 KOHMEKCme COYUOKVIBbMYPHOSO U  XYOOHCECHBEHHO20 KOMMYHUKAMUBHO2O NPOCMPAHCEA.
Oxapaxmepuzoeano snucmonapuoe wnaciedue JI. I'namioka, peyeusuu meampaivHuIX KPUMUKOS,
Mamepuaivl NePUOOUYE CKUX U3OAHUTL.

Knioueevie ciosa: meopueckas TUHHOCHb, OKMEPCKOE JNEKCUKA, MEOPHECKds KOHYENyus,
UCTIOTHUMENbCKAS UHMEPNPEeMAus.

Victor Bondarchuk

CREATIVE BIOGRAPHY OF DMYTRO GNATYUK:
HISTORIOGRAPHY OF THE PROBLEM

The article is devoted to the biography of the outstanding creative personality of the XX — the
beginning of the XXI century — Dmytro Gnatyuk. The master and director’s activity of the Master in
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