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V]IK 7.072.2(477)“XIX-XX"

Ipuna MaroJtiu

MUCTELNTBO3HABYI IEPIOJUYHI TA ITPOAOBKXYBAHI BUJJAHHSA
MIBJAEHHOI I CXIJTHOI YKPATHU KIHIIS XX — IOYATKY XXI CTOJITTA

Y cmammi posensmymo mucmeymeosnagui nepioOuyHi GUOAHHA: JHCYPHATU, 2a3emi,
anvmarnaxu, sichuxu Iliedennoi ma Cxionoi Yxpainu, npoananizosano ix ocnogny memamuxy. [looano
Xapakmepucmuky 20J06HUX pOo30ini6, WO GUCBIMAIOIOMb Pe3YIbMamu  HAYKOBO-00CAIOHUYLKOT
OisinbHoCmi  paxieyie eany3i Kyabmypu [ MUcmeymed, CRpIMOSaHOi HA pPO3POOAEHHS HAYKOBO-
meopemuyHUX 3acao 0yXx08Hoi po30yoosu Yrpainu.

Kntouoei cnosa: nepioouuni 6uoaHHs, MUCMeYmME03HABCMEO, KYAbMYPONL02ii, O0CHIONCEHH,
peoaxyis.

Hpuna Martoauq

HNCKYCCTBOBEJYECKHUE NIEPUOANYECKHUE U INPOAOJIKAIOIUECS U3JJAHUA
IOKHOM 1 BOCTOYHOM YKPAMHBI KOHIIA XX — HAYAJIA XXI BEKA

B cmamve paccmompeno uckyccmeogeoueckue nepuoouiecKue Us0aHus — HCypHabl, 2azemul,
anvmanaxu, eecmuuxu FOoxucnoti u Bocmounou Ykpaunsl, npoanaiu3upo8ano ux 0CHOGHYI0 MeMamuKy.
Oxapakmepusuposano 2iaguvie pazoeivl, 4mo 0Ceewjaiom pe3yibmamsl Hay4HO-UCCIe008amenbCeKoll
0esameIbHOCMU  CNeYuaIucmog Ompaciu Kyibmypbl U UCKYCCMEA, HANPAGIEeHHOU HA paspabomxy
HAY4YHO-Meopemu4ecKux 0CHO8 0YX08HO20 pa3eumus YKpauHoi.

Knrouesvle cnoea: nepuoouueckue  u30auus,  UCKYCCMBOBeOeHUe,  KVAbMYPOLO2US,
uccnedosanust, pedaxKyusl.

Iryna Matolich

PERIODIC AND EXISTING PERIODIC ARTICLES OF ART STUDIES
OF THE SOUTH AND EASTERN UKRAINE IN THE END OF XX —
THE BEGINNING OF THE XXI CENTURY

The research of national art was activated from all its sides in Ukraine a quarter of the

century ago. The articles, scientific publications that appear with certain periodicity in the specialized
printed editions from the study of art are still actual. These are collections of scientific works,
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magazines, almanacs. Some of them are closely associated with study of art, and the other have the
corresponding heading or division — study of art. Scientific libraries, organizations, that conduct
scientific developments, and also large scientific institutes subscribe to scientific journals. All
publications that are published by a small number of specimens are in open access on the official
website of the Vernadsky library. Most of the periodicals are located there. They suggest that the
scientific and creative potential of scientists becomes known not only in Ukraine but all over the
world. This approach is one of the best Ukrainian art history and cultural studies. The periodicals of
southern and Eastern Ukraine are printed mostly in major regional centers of our state, including
Odessa, Dnipro, Kharkiv, Luhansk and Opishne, in the Poltava region. There is no one periodical,
which is entirely dedicated to the art issue in the field of visual arts in the study area. Most often, these
journals contain articles on art topics in the field of visual arts and music, theater and circus arts
(“Arcadia”, “Bulletin of HDADM”, “Traditions and innovations in higher architectural and artistic
education”, “Culture”), and periodicals, where only one or two sections presents art subjects
(“Borisfen”, “Ukrainian ceramology”). The results of research activities of specialists are described
in the field of culture and art, supporting the development of scientific-theoretical principles of the
spiritual development of Ukraine. In particular, the main problems that are raised on the pages of
these collections, — theoretical aspects of modern Ukrainian art, historical periods, are marked by the
intense development of art, the art of Ukrainian Diaspora, the unknown pages of art and culture,
creative personalities that led to the acquaintance (popularization) of Ukrainian culture in the world.
The problems about the return of monuments in Ukraine and preservation of cultural heritage are
discussed. Therefore, the main focal point of professional art periodicals in the South and East of our
country are the local higher educational establishments of Odessa, Kharkiv and Dnipro. Thus, we
have quite a large number of printed art periodicals or electronic publications, which corresponds a
necessary element in the development of science and means of scientists communication. They are
printed at varying intervals: some once a year, others monthly. These publications are the main
source of new information about the achievements of art science, and therefore, the most important
means of enhancing scientific exchange. Both young and experienced scientists can make their studies
in the interests of their own professional activities. The number of ukrainian scientific journals is
gradually increasing. Because each institution tends to have its own edition of the commercial benefits
and for this reason scientists imbued with the pleasure of some formal requirements (special edition)
for the pleasure of others (the necessary number of publications). Thus, publication is occured not
when there is something to report, but when the scientist realizes his own ambitions. Publication
ceases to be one of the final links in research and communication tool into a way to obtain scientific
degrees, positions or higher salaries. As you can see, local scientists and institutions produce quite a
large number of art periodicals nowadays. This problem affects their overall level, the level of
individual publications and negates the value of scientific work. Unfortunately, articles are often
descriptive and unknown abroad. The recognition of Ukraine as a scientific power is reduced. So, in
our opinion, the Ukrainian art of scientific periodicals requires changes in national, academic and
educational levels. Encouraging scientists to foreign publications, the active use of foreign languages
to publish articles and to provide organizational and financial support from the state and private
agencies, can force to solve the main problems.
Key words: magazines, study of art, cultural studies, research, release.

YOpomoBk OCTaHHIX ACCATWIITH B YKpaiHi aKTUBIZYBIHMCS JOCITIKEHHS HAaIliOHAJIHLHOTO
MHUCTEITBA B YCiX HOro TposBax. AKTyaJIbHUMH € CTaTTi, HAYKOBI PO3BIIKH, IO 3 IICBHOIO
NepiogUYHICTIO MyONIKYIOTh CIIeIiali3oBaHi JAPYKOBaHI BHIaHHS 3 MHCTENTBO3HaBcTBa. lle —
30ipHUKM HAYKOBHX Mpallb Ta MEPiOANYHI BUAAHHS: )KypHAIU, Ta3eTH, albMaHaxy, BicHUKU. Okpemi 3
HUX MAalOTh I[IIKOBUTO MHUCTENTBO3HABYE CIIPSAMYBaHHS, a iHIOI — BIANOBIMHY PYOpUKY UM DPO3IiN:
“MHCTENTBO3HABCTBO . HaykoBi JKypHaIM TepeAIuiadyioTh HacaMIlepenl HayKoBi 0i0mioTeKH,
oprasizaii, oo 3iiCHIOIOTh HAYKOBI PO3POOKH, a TaKOX BEJIMKI HayKOBi iHCTHTYLIi. Yci BUAAaHHS,
10 BUXOJISATh HEBEIHKOK KUThKicTIO puMipHHKIB (200-300 mpuMipHHKIB), pa3 y pa3 pO3MIIYIOTh Y
BIIKPUTOMY JOCTYIII Ha odimifiHoMy caiiTi 6i6mioTexn iMmeHi B. BepHaachkoro, oTpuMyrOdr B TaKHit
cnoci6 Benukuil Hakiaa. Came TaM MOJKHA BiJIIIYKAaTH OUTBIIICTh NMEPIOAMYHUX BHAAHb. Lle cBimUuTH
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Mpo Te, 110 HAyKOBHM 1 TBOPYHUU JOPOOOK HAYKOBIIIB CTa€ BiOMHUM He JIHINE B YKpaiHi, a # y CBITI.
Taxwuii miaXiJ € OMHUM 3 ONTUMAIBHUX, JKe YKpaiHChbKEe MHCTEITBO3HABCTBO M KYJIBTYPOJIOTIS, SIK 1
Cy4yacHe MUCTELTBO KpaiHH, € CKJIQJ0BOIO CBITOBUX MUCTEIBKHIX Ta KyJIbTYPHUX HMPOLECIB.

CrocoBHO BifoMoOCTel Tipo riepiofanyHi BuaanHs [liBnenHoi Ta CxigHOi YKpaiHu — XypHAIH,
raseTy, ajJbMaHaX®, HAYKOBi 30ipHUKH, TO MaTepialiB PO HUX AyXKe Majo. JIume MaeMo TOBIIKY TIPO
PIiK 3aCHYBaHHS, FOJIOBHOT'O peJaKTopa TOIO0. 30KpeMa, 1ie myOmiKaIlis ToOJIOBHOTO PeIaKTOpa BUIAHHS
“bopucten” ®@igens Cyxonica [7]. A Takox 3arajbHi BiJOMOCTi Ha If0 TEMY BITYM3HSIHHUX HAYKOBIIIB:
H. Bynaginoi [1], T. Kapa-Bacumsesoi [2], M. KpuBonanosa [3; 4], B. Osciituyka [6]. I[luTanas Hammoi
myOuTiKaIii 4acTKOBO MOPYIICHI Y KOHTEKCTi JOCHTIHKEHHS, B SKOMY HAEThCS MPO CTaH Ta PO3BHTOK
CY4YacHOTO YKpaiHCHKOTO MHUCTEUTBO3HABCTBA KiHI XX — nmovaTky XXI cromitts [5].

Meta craTTi — OXapakTepu3yBaTH Ta BHBUMTH OCHOBHI MEpIOJWYHI W MPOIOBXKYBaHI
MUCTENTBO3HABYI BunaHHs [liBgennoi Ta CxigHol Ykpainu kinig XX — moyatky XXI cTomiTTs..

Taki mepionnyHi BUAAHHS APYKYIOTh MEPEBAXHO Yy HAHOUIBIIMX OOJIACHHX LEHTpax Hallol
nepxaBu. Y tomy umcii B CximHidt Ykpaini — B Oneci, Jninpi, Xapkosi, Jlyranceky ta OmimHoMmy,
mo Ha [lonraBmuHi.

lono MucrenTBO3HABUMX MepioandyHUX 30ipok Ha [liBmHi Ykpainu, 3okpema B Opmeci, TO
BapTO Big3HAUMTH XypHan “Apkamis’, skuil 3 2003 poky BHUXOOUTH MIOKBapTaibHO B OmechkoMy
HaIllOHATBPHOMY TOJIITEXHITHOMY YHIBEPCHUTETI. [ 0OJIOBHUM peaKTOpPOM € JOKTOP MHUCTEIITBO3HABCTBA
A. Bakanypcekuii. Hepenunke 3a 00CSroM BUJAHHS TPUCBSYCHE B OCHOBHOMY ITHTaHHSIM
MUCTELITBO3HABCTBA Y Tajly3i 00pa30TBOPUOTo, My3UUHOIO i TeaTpalbHOrO MUcTelTBa Micta OxecH i
JeI0 MEHIIE TOPKAEThCS MNpoOIeM BCEYKPAaiHCHKOIO Ta 1HO3EMHOr0 MHCTELTBA. 30KpeMa, 0
myOJiKamiii 3 TeMaTHKH O00pa30TBOPYOrO 1 JEKOPATHBHOTO MECTENTBA HaJIeKaTh CTaTTi
M. Bakanypcbkoi “OCHOBHI HampsSMKH Ta MPHHLUIN NOCTMOAEPHiCTChKOro XuBonucy”’, JI. TaHtoka
“becriapiit Mapii [Ipuitmauenko six ¢peHOMeH nepromuctentsa’ (Bum. 3 / 2009), A. Kikots “Koctrom
SIK 3pa30K MaTepianbHOi KyapTypu” (Bum. 4 / 2009) it iHmmi.

Ha cxomi VYkpaiHu, B OJHOMY 3 BH3HAYHUX MHCTEIBKMX HaBUAIBHUX 3aKJaJiB, a caMme
XapKiBchbKiii Jep:kaBHIN akaaeMil An3aifHy 1 MUCTEUTB, BUXOITh JBa ClICLiali30BaHi HAyKoOBi (axoBi
Buganas: “Bicauk XIAJIM” i “Tpamurii Ta HOBamii y BHIIH apXiTEeKTYpPHO-XYHOXHIA OCBITI”, sKi
3apeecTpoBaHo y Jlep)kaBHOMY KOMITETi 1H(OPMAIIIMHOT MOMITHKH, TeiedaueHHs Ta PaliOMOBJICHHS
Ykpainu.

I3 1999 poky um He HaWaKTWUBHINIE 3 YCiX MHUCTEUTBO3HABYHMX YKPaiHCHKUX BUIaHb
(12-15 pasie ympomoBx poky) BuxomuTh “Bicamk XJIAJIM”. TomoBHUU pemakTop — IOKTOP
MHUCTEITBO3HABCTBa, Tpodecop B. Jlanmnenko. Y >KypHani MOZaHO Marepiaadl 3a pe3yJbTaTaMu
HAYKOBHX JOCTI/KCHb HpoOJeM TEXHIYHOI ECTEeTHKH, AW3aliHy, apXiTEeKTypH, OOpa30oTBOPUOTO
MHCTEITBA, a TAKOX 3aCTOCYBAHHS HOBITHIX TEXHOJIOTIH y MHCTEITBO3HABCTBI. TyT MarTh 3MOTry
nyOJIiKyBaTuCh SIK JIOKTOPM W KaHIUAATH MHCTEITBO3HABCTBA, TaK 1 acHipaHTH Ta CTYIEHTH 3
PELEH3i€I0 HAYyKOBOTO KEPiBHUKA.

Inme BumanHs akanemii — “Tpamuilii Ta HOBaIil y BHIIH apXiTEeKTYPHO-XYHA0XKHIA OCBITI” —
BUXOAUTH 3 1997 poky 6 pasziB Ha pik. TyT 6e3 OyIb-IKOro MOJUTy Ha PO3MIIM MICTSATHCS CTATTi 3
npobieM 00pa30TBOPYOro, Y)KUTKOBOTO, MY3MYHOTO MHCTENTBAa M apXiTekTypdu. Tak, y BHITyCKYy
Ne 1-2 / 2009 omyb6mnikoBano crartio O. HlkonpHOi “Jl0 muTaHHSA TEpMiHONOTII MiYHOI KepaMiKu:
€BOJTIOIiS] BOTHMIII, TICUCH, KaMiHIB, KaXJITHUX ‘“KyXOHB”, IUIUT, Y SAKill pO3rOpHYTO MPOaHai30BaHO
BUPOOM 3 TOHKOKEpaMIiUYHMX 1 METaJleBUX MarepialiiB, MOJAHO CIOBHUKOBY YacTHHY. Buryck 3a
2008 pik mictuth crartio H. Mapxaifuyk “be3npeaMeTna TBOpUiCTb Ta aOCTPaKLiOHI3M B KOHTEKCTi
PO3BUTKY YKPaiHCBKOIO pajsSHCHKOIO MUCTELTBA MEpIloi MosioBMHU XX CT.”, y sKiil aBTOp ONUCYE
ICTOpUYHI peaii Ta )uBoNuc “ykpaiHchkoro aBaHrapay’” 40—50-x pokiB XX cTomiTTS.

B iHImomy HaBUanbHOMY MHCTELBKOMY 3aKialli — XapKiBChbKiH IepKaBHIN akaaeMil KyabTypu
Buxoauth 30ipHUK “KymeTypa VYKpaiHu”, B SKOMYy TOJNIOBHUMH IUTAaHHSIMH € KYyJIBTYpOJIOTis,
(dhimocodis KyIpTYpH Ta MHUCTEITBA, PO3BUTOK CBITOBOI 1 HAIliOHAIBHOI KYJbTYypH, TeJIcOadeHHS,
MY3U4YHOTO MHUCTeNTBa i (onbknopuctuku tomo. KypHan Buxoauts 3 1993 poky aBiui Ha pik.
['onoBHMM penakTOpoM BHIAHHA € JOKTOp ictopuunux Hayk B. Illefiko. ¥ 30ipHUKY HayKOBUX Ipalb
MiCTATBCS Taki po3aumd: “Teopis Ta icropis KyiapTypu’, “TeaTpaibHe, KiHO-, TEIEMHCTEITBO,
xopeorpadis”, “My3uuHe MucteuTBo”, “My3ee3HaBcTBO. [1aM’siTkO3HABCTBO”, “Periensii”. 3Bu4aiino,
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OlIBIIICTh CTaTe — KyJNbTYpOJOTiyHOI TEMAaTHUKU. 30KpeMa, CIOIM HAJIEKUTh CTATTS TOJIOBHOTO
penakropa B. Illeiika, 110 € nepuio y KO>)KHOMY 3 BUITYCKiB BUIAHHS.

B ocrannix Bumyckax 30ipHMKa MicTHThCS po3min “/lo 85-piuyus XapkiBchkoi AepikaBHOI
akajziemii KyJapTypu”’, B sKoMy omyoOuikoBaHi cratti B. [leiika, M. Kanictparenka, M. CtaHdeBa npo
icTOpif0 Ta JISUTHHICTH ITHOTO HaBUaNbHOTO 3akianxy (Bum. 40 / 2013), omHoro 3 BHKIIamadiB,
npodecopa I'. Uepnsserkoro (Bum. 38 / 2012), mpo miAroTOBKY HayKOBO-TIEAArOTIYHUX KaJpiB (BHIL.
39/2012).

“IIpobnemMu Cy4acHOCTi: MHCTENTBO, KYJbTypa, IeAarorika” — JIBOMOBHE BHIAHHSI
JlyraHchKoOi JepkaBHOI akanemii KyJbTypH i MECTENTB — BUXOIUTh 3 2003 poKy mIicTh pa3iB Ha pik.
OCHOBHI NMUTaHHS, fAKI TYT PO3INIAAIOTh — TEJarorika Ta MHCTEHTBO3HABCTBO; OKPEMHH DPO3ALT,
NPUCBSYEHUH NpoOieMaM CTaHOBJICHHA I PO3BUTKY KyJIbTypu Ta MucteurBa Ha Jlyranmmni. Lle
KOMITJICKCHA HAyYKOBAa TeMa KOJICKTUBY BHKJIJadiB, CIIBPOOITHUKIB Ta CTYJCHTIB ILOTO HABYAJIHLHOTO
3aknany. Illogo MUCTENTBO3HABUOTO pO3AiTYy, SKAN LIKABUTh HAC HAOiibIIe, TO BapTO 3a3HAYMUTH,
10 KOro TOJIOBHOIO TEMAaTUKOIO € My3WYHE MUCTEUTBO, MUCTELTBO TaHLIO, KiHemarorpada, tearpy i
30BCIM MaJio MarepiaiiB mpo obpa3oTBopue i AeKkopatnuBHE MHUCTENTBO. CIOAM CIIiJT BITHECTH CTAaTTI
H. lonuenko “30epexeHHS XyNOXKHIX Tpagulild HapoJHOTO KOCTIOMa B IUTACTHII Maiux (opm
(etHorpadiuna nsueka)”, I'. JlaryHoBoi “IlncaHka — ykpaiHChKa CKapOHHMIS Ui PO3MHUCY MO MIOBKY”
(Bum. 13 / 2010). Y 3B’s3Ky i3 OKyIaIli€l0 OKpEMHX palOHIB Ha CXOJi YKpaiHW BHITYCK 30ipHHKa
NPU3YITHHEHO.

Y JlninpornetpoBchKy (Temep — M. Juinpo) 3 1991 poky BUXOAWTH BCEyKpaiHCHKHIA
moMicsYHUK “bopucTen”, skuii 3acHyBaimu JIHIIPOINETPOBChKAa MiChka TPOMajChKa OpTaHi3amis
“ToBapHCTBO IIAaHYyBaJbHUKIB KypHany ‘“bopucren”, HamioHaapHWI TipHUYHUNA YHIBEPCHTET,
JninponeTpoBChKUil HallioHaBHUH yHiBepcuTeT iMeHi Onecsa ['onuapa. Yaconuc apykye mMaTtepianu 3
JiTepaTypH, MHUCTEUTBO3HABCTBA, KYJIBTYPOJIOTii, icTOpii, Kpae3HaBCTBa, QIIONOTii, a TaKOXK
TISITEHOCTI YKpaiHChKo1 aiactopu. ['omoBHUI pemakTop — mpo3aik ta myominuct @. Cyxownic [7]. Cit
nobauuio Bxe noHan 200 Homepis. XKypHan cTaB cBO€piqHOO TPpHOYHOIO HAYKOBIIIB, TYMaHITapiiB i
TBOPYMX CHJI HE JIMIIE HAIIOi KpaiHu, a i YKpalHCBKOTO 3apyOixoks, amke “bopucTeH” HaIXoAUTh y
33 kpainu cBiTy. BiH mae yntayam HeymnepemKeHM TOTIIS Ha MOl ChOTOAeHHs 1 icTopii. Yacomuc
3apeectpoBaHo y JIAK mpu KaGineri MinicTpiB Ykpainu sk (axoBe BHIAHHS 31 CIEliadbHOCTEH:
“Icropisa”, “®inonoris”, “Ilomitmuni Hayku”, “MmucrenrBo3HaBcTB0” Ta “KympTypomoris”. VY
2002 pori wacomuc mepemir y perioHanbHOMY KOHKypci “Csitou [lpumuinpos’s” B HOMiHamii
“Kparmmuit sxxypran periony”. A 'y 2003 porii xypHaJI CTaB AWIUIOMAaHTOM BCEYKPaiHCBKOTO KOHKYPCY
HamionansHoi Crinku sxypHanictiB Ykpainu “YkpaiHncbka MOBa — MOBa €fHaHHSA [7].

Penaxmisn xypHamy “BopucreH” mpoBOIWTH Pi3HOMAHITHI JIiTEPaTypHO-MUCTEIBKI IMIIPE3H,
MOPIYHNN KOHKYpPC Ha Kpamry mmyOmikamiro imeHi Onecst ['orgapa. 3 2009 poky Ha CTOpiHKax IIbOTO
YacoMHCy TPUBAE MIOPIYHUN KOHKYpPC TBOPYOi Mool iMeHi Mapyci ta Iana ['aur.

Y Omimuomy IlontaBckkoi obmacti mokBapranbHo 3 2001 poKy BHUXOAWUTH IE OIHE
nepioguyHe BHIAHHSA, aBTOPU SKOTO PO3IIIANAIOTH MHUCTEUTBO3HABYI IMUTAHHS, L0 CTOCYIOTHCS
OJIHOTO 3 BHJIIB JICKOPATUBHO-Y)KMUTKOBOTO MHUCTEIITBA, a caMe KepaMiku: ““YKpalHChbKa KepamoJioris”.
Le — naykoBu#l xypHan [HcTuTyTy Kepamouiorii BignineHHs IHctutyTty HapomosnactBa HAHY i
HamionansHOro My3ero-3aloBiqHUKa yKpaiHChKOro roHUapceTBa B OnimHomMy. HaykoBuM penakropom
€ noktop ictopuaamnx Hayk O. [TommBaiimo. [ly6:mikariii bOro BHAAHHS TOCIHIKYIOTH B OCHOBHOMY
KepaMi4Hi KOMIUICKCH YU OKpeMi 3HaxXiIKh KepaMiKh apXeoJIOTIYHHX KYJIbTYp, AaHali3yloTh
TpaguUiiHi QOpMH, OPHAMEHTHKY KEpaMiKd, TEXHIKy 1 TEXHOJIOTiI0 pOOOTH TOHYApiB, TOHYAPCHKY
0OpSITOBICTE, KOJNEKITiT apXeoIoTigHOT KepaMiki ¥ TOHYapChKUX IHCTPYMEHTIB B YKpaiHi Ta B KpaiHax
JANIEKOTO 1 OIM3BKOTO 3apyOiKs Ta iH.

VY KOXHOMY 3 BHIYCKIB NOpylIeHa MeBHa Tema: “MucrentBo kepamiku”, “T'oHuapcbka
TepMiHONOTIST, “ApXiB yKpaiHChKoro roH4apcTBa”. CydacHi yKpaiHChKi KEPaMOJIOTH BUCBITIIOIOTH
OCOOJIMBOCTI ICTOPUYHOTO PO3BUTKY TOHYAPCTBA HAa CTHIYHUX YKPATHCHKHX 3eMJISX, aHATI3YIOTh
3aKOHOMIPDHOCTI BMHHKHEHHS 1 3aHemaay OKpPeMHX OCEpEeAKIB  XYJOXHBOTO  MPOMHUCHY,
HOIYJISIPU3YIOTH TBOPYICTh TATAHOBUTHX HAPOJHUX MHTLIB.

Bigomo, 110 BUMycK (haxOBUX MHCTEHTBO3HABYMX IEPIOANYHNX BUIAHB BiIOYBAa€THCS HA BCiit
teputopii Ykpainu. Lle BicHuKH, 30ipHUKN HAYKOBHX IPallb, )KYPHAIH, allbMaHAXH, Ta3€TH. 3BUYAIHO,
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0 HaWOlIbIIe X 30Cepe/KEHO B CTONUIN Hamioi aepaBu — KueBi. 3HauHO MeEHIIE TaKUX BUIAHb
BUXOJIUTH y 00JIACHUX IICHTPaX Ha MiBHI Ta CXO1 HAIIOI Jep KaBH.

Y wicti Opeca, a came B OpecbKOMy HaI[iOHAIFHOMY MOJITEXHIYHOMY YHIBEPCUTETI
CHUTBHAMU 3yCHJUISIMU KUTbKOX YCTaHOB BHJIAIOTH JKypHAT “Apkamis’.

Ha cxoxi Ykpaiam, B OgHOMY 3 TPOBITHHX MHUCTEILKMX HABYAIBHHUX 3aKjadiB, a came
XapKiBChKiii Iep)KaBHIN akaaeMil Au3aifHy 1 MUCTEITB, BUXOIATH JBa CICIiali3oBaHi HayKoBi (paxoBi
Buganas: “Bicauk XJIAJIM” i “Tpaaumii Ta HOBamii y BUIINH apXiTEKTypHO-XYIOXKHii ocBiTi” # 1I1e
OJIHE — Y BHIIIOMY HaBYAITHLHOMY MHUCTEITLKOMY 3aKjiafi — XapKiBChKil JeprKaBHIM akaJeMii KyJIbTYpPH.

BaknuBo 3a3HAUYMTH, [0 HA JOCTIKYBaHIM TEpUTOPIi HEMAae J>KOIHOTO MEPiOAMYHOrO
BUJAHHS, IIJIKOM MOPUCBSIYEHOTO MHUCTELTBO3HABYMM IHMTAaHHAM Y Taly3l Bi3yaJIbHUX MHCTELTB.
Haifuacrime 1e xypHamy, 0 MICTSITh CTaTTi MHUCTEIITBO3HABYOI TEMAaTHUKU Y Tally3i SK Bi3yalbHHX
MUCTEITB, TaK 1 My3HYHOTO, TeaTPAILHOTO Ta IUPKOBOro Mucteuts (“Apkazis”’, “Bicauk XJAIAM”,
“Tpanunii Ta HOBamii y BHINIH apXiTEeKTYpHO-XyIOXHid ocBiti”, “KyneTypa Ykpainu”), a Takox
nepiofnKa, N1 JWIIe OJWH Y JBa PO3IIM BiIBeJeHO MHUCTeNTBO3HaBUMM Temam (“Bopucren”,
“Ykpainceka kepamodoris”) [5, c¢. 9]. TyT BHUCBITIIOIOTH pe3yibTaTH HAYKOBO-IAOCTIIHHUIIBKOT
IisuTbHOCTI (haxiBLIB y ranmy3i KyJbTYpH 1 MHUCTENTBa, CHOPSIMOBAaHOI Ha pO3pOOJIEHHS HAyKOBO-
TEOPETUYHUX 3acaj AyXOBHOI po30ynoBu YKpaiHu. 30KpemMa, TOJIOBHI MPOOJieMH, sIKi MOpYIICHI Ha
CTOpiHKaxX ITUX 30ipHUKIB, — TEOPETHYHI ACMEKTH CYyYacCHOTO YKpaiHCHKOTO MFHCTEITBO3HABCTBA,
ICTOpPUYHI TIepioNy, MO3HAYCHI HAWIHTEHCUBHIIIUM PO3BUTKOM MHUCTELTBA, MUCTEUTBO YKPAiHCHKOTO
3apyOiXOKs, HEBiIOMI CTOpIHKM MHCTENTBa Ta KyJIbTypud YKpaiHH, TBOpYI NepcoHamii, sKi
CIIPUYMHMIIUCS IO O3HAWOMIICHHS 3 YKPalHCHKOI XYI0XHBOK KyJIbTyporo (ii momymspu3aiii) y cBiTi
TOIIO. ABTOPH TaKOX PO3KPHUBAIOTH MPOOJIEMH IMOBEPHEHHS IaM’ SITOK B YKpaiHy Ta 30epekeHHS
KyJnbTypHOi criaamuni [1, c. 176].

OTXe, OCHOBHUM MicCIIeM 30Cepe/KeHHs (paxoBOi MUCTELTBO3HABYOI MEPIOUKN Ha MiBJIHI Ta
CXOJIl HaIoi Jep>KaBW € MICIeBl BUII HaBYaIbHI 3akiagun Omecu, XapkoBa i JIHIIpOMETPOBCHKA.
HaykoBi 30ipHUKH, 5IKi TYT JPYKYIOTh, IPE3CHTYIOTH TOTIISIM MUCTEIITBO3HABIIIB, JisUiB KyJIBTYPH Ha
CYYacHHUH CTaH Ta PO3BUTOK YKPaiHCHKOTO MUCTELTBA 1 XyA0KHBOI KYJIBTYPH.

TakuMm YUHOM, Ma€eMO TMOPIBHSHO 0araTo MHCTEITBO3HABUMX IMEPIOAMYHUX IPYKOBAHHUX YU
CJIEKTPOHHUX BUIAHb, IO € HEOOXiAHWM €JEMEHTOM PO3BHTKY HAyKH i 3aCO00M KOMYHIKaIlil Mix
y4eHUMHU. BOHM BHXOAATH 3 Pi3HOIO MEPIOAWYHICTIO: OJHI — JIMIIE pa3 Ha piK, iHII — moMicsus. i
BUJAHHS € OCHOBHHM JDKEpesloM HOBOi iH(opmarii mpo AOCATHEHHS MHCTEITBO3HABUOI HAYKH, a
OTKe, HAaHTOJIOBHIIIMM 3aC000M, IO CIIPHsSE TMPUCKOPEHHIO HAYKOBOTO OOMiHY. 3aBISKH iM MOXYTh
ommy0JIiKyBaTH CBOI JOCII/PKEHHS SK MOJIOJI, TaK 1 JOCBIAYEHI HAyKOBIIi, 10, 0€3yMOBHO CIPHSE iX
npodeciitHiit misipHOCTI [3, c. 48-49; 4, c. 161].

JIOmiIbHO 3ayBaKWUTH, IO KUIBKICTh HAYKOBUX JKYPHAIIB B YKpaiHi MOCTYIIOBO 3POCTAE.
AJKe KOXCH 3aKjajl TparHe MaTH BIIaCHE BHJAHHS SK 3 KOMEPIIHHOT BHTOJH, Tak i TOMY, IO B
yCTaHOBI € 0araTo 3700yBayiB HAYKOBHX CTYTEHIB, a AJIS 3aXUCTY CJiJl OMyOIiKyBaTH NIEBHY KUIBKIiCTh
cTaTel: HayKOBIIi IEPEeHHSATI 330BOJICHHSAM OJHIX (POPMAITBHUX BUMOT (10 (haXOBOTO BHIAHHS) 33 IS
3aJI0BOJICHHSI 1HINUX (HEOOXigHa IJisi 3aXUCTY KUIBKIiCTh myOmikamii). Takum 4uHOM, MyOIiKaris
BUHUKAE HE TOJli, KOJIH € IO TIOBiJIOMHUTH, a TOJli, KOJIM HAYKOBEI[h peaji3ye BiacHi aMmOitii [2, ¢. 36—
37; 6]. Ilybmikaris mepecrae OyTH OAHIEIO i3 3aBEepIIANBHUX JAHOK HAYKOBOI POOOTH i 3aco0oM
KOMYHIKaIlii, IepeTBOPIOIOYNCH Ha CIIOCIO O/IepyKaHHS 3BAHHS, TIOCAIN YH OLIBIIOT IJIaTHI.

Sk 6aunMMO, HUHI BITYM3HSHI HAYKOBII i YCTaHOBH MPOAYKYIOTh YHMAJI0O MHCTEITBO3HABUUX
NepiOOMYHNX HAYKOBHX BHAaHb. A 1€, CBOEI 4YEproo, MOTipulye iX 3arajJbHUN piBeHb, PiBEHb
OKpeMHuX IyOJTiKaIii 1 HiBeIIo€e MIHAICTh HAyKOBOI mparii. Ha *aib, okpemi CTaTTi 9acTo OTHCOBI Ta,
SK TIPaBWJIO, MAJIOBIJIOMI 32 KOPJOHOM. A Ii¢ BiIIOBIZHO 3HW)KYE€ BU3HAHHS YKpaiHH SK HAyKOBOI
JeprKaBu.

OtoXx, Ha Hamly IyMKy, YKpaiHChbKa MHCTEITBO3HaBYa HAayKOBa INeEpioAWKa, MIO0M CTaTh
crpaBai (axoBoro, moTpedye 3MiH Ha 3araJbHOACPKABHOMY, aKaIeMidYHOMY, OCBITSHCBKOMY i
IHCTUTYTChKOMY piBHSX. OfHUM i3 HUIAXiB PO3B’s3aHHA i€l mpobIeMHu Moke OyTH CTUMYIIOBaHHS
BUCHHX 10 3apyODXKHHX IyOIiKaiiid, Ha aKTUBHIIIE BUKOPHUCTaHHS iHO3EMHHX MOB y IyOJiKyBaHHI
cTaTell 1 HamaHHs OpraHizalliiiHoi Ta ()iHAHCOBOI MIATPUMKH 3 OOKY JEpkKaBU W OKPEMHX BiIIOMCTB,
TOIIIO.
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