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PO3BUTOK BOKAJIBHOI'O AHCAMBJIEBOI'O BUKOHABCTBA
B YMOBAX YHIBEPCUTETCBKOI OCBITU YKPATHA

Y cmammi npoamanizoeano mucmeymeo3Hasuy, HAYKOB0-ne0a202iuHy U HAGUANLHO-
MemoOuyHy aimepamypy 3 npooiemu po36UmKY 80KAIbHO20 AHCAMONE8020 BUKOHABCMEA 8 YKpaiHi.
Busnaueno smicm gaxosoi niocomosku maubymuix KepiGHuKie Ui apmucmieé GOKAIbHUX AHCAMONIE
BIMYUBHAHUX BUWUX HAGYATbHUX 3axknadax. C@hopmyrbosano memy, 3a60aHHA Ma pe3yibmam
ni020MoBKU CMYOeHmie Ha 3aHAMMAX HAGUANLHUX BOKANbHUX aAHCAMONIE i (axosux memooux.
Oxapaxkmepuzo8ano 0cobAUBOCHI PO3BUMKY BOKANbHO20 AHCAMONIE8020 BUKOHABCMBA 8 YMOBAX
VHIBEPCUMEMCbKOI 0C8IMU Ul OKPeCiIeHO NePCNeKMUBHT HANPAMKU HOOAIbUUX HAYKOBUX PO3BIOOK Y Yill
cghepi.

Knrwwuoei cnoea: soxanvhe ancambiese SUKOHABCMBO; HABUANIbHUU GOKAIbHUL AHCAMOIb;
Memoouxka pobomu 3 60KANbHUM aHcambOIeM,; (haxosa ni02omosKa KepisHuUKa Ui apmucma 60KalIbHO20
ancamobno; yHigepcumemcbka oceima.

Tarbsina Jlanuna

PA3BBUTHUE BOKAJIBHOI'O AHCAMBJIEBOI'O UCIIOJIHUTEJBCTBA
B YCJIOBUAX YHUBEPCUTETCKOI'O OBPA30BAHUSA YKPANHDBI

B cmamve npoananuzsupoeana ucKyccmeogeoueckds, HAYYHO-neda202uyeckdas u y4eOHo-
Memoouueckas iumepamypa no npooieme pazeumus 80KAIbHO20 aAHCAMOIe8020 UCHOIHUMENbCMEA 8
Yikpaune. Onpedeneno coodepowcanue npogheccuoranbholi no020moeku 0yoywux pykosooumeneui u
apmucmo8  GOKAIbHLIX — aHcamOieli 8  OMmMeueCmEeHHbIX — BbICUUX — VHEOHbIX  3a8e0eHUsX.
Chopmynuposanvl yeavb, 3a0auwu u pe3yromam NO020MOSKU CMYOEHMO8 HA 3AHAMUAX YUeOHbIX
BOKALHBIX aHcamOnel u cneyuanvbHulx memooux. Oxapakmepu3o8anvl 0COOEHHOCMU pPA36UMUs
BOKALHO20 AHCAMOIEB020 UCNOJHUMENLCMBA 8 VCI08UAX VHUBEPCUMENCKO20 00paA308aHUsl U
HameueHvl nepCneKmueHble HaNPasieHusi NOCIeOVIOWUX HAYYHBIX UCCIe008AHULL 8 SMOTL cepe.

Knrouesvle cnosa: sokanvHoe aHcambiegoe UCHOTHUMENbCMBO, YYeOHbIll BOKATbHbBIL
ancambnv, Memoouka pabomvl C BOKANbHbLIM aHcamobaem, NnpopeccuoHarbrdas noo2omosKa
PYKOBOOUMENSL U APMUCIA B0KANbHO20 AHCAMOIS, YHUBEPCUMEMCKOe 00paA308aHUe.

Tetiana Lanina

DEVELOPMENT OF VOCAL ENSEMBLE PERFORMANCE
IN THE CONDITIONS OF UNIVERSITY EDUCATION IN UKRAINE

The article analyzes art criticism, scientific-pedagogical and educational-methodical
literature on the problem of the development of vocal ensemble performance in Ukraine. The role of
well-known Ukrainian singers, composers, vocal and vocal-instrumental groups in the formation and
development of pop art ensemble has been determined.

Vocal ensemble performance in the system of university education of Ukraine is a relatively
new kind of professional training of future music teachers, singers and leaders of musical groups,
which develops in two directions — pedagogical and performing. Therefore, improvement of the
process of teaching students in the classes of the vocal ensemble and the methods of working with
vocal ensembles is carried out in the scientific-pedagogical and art-study aspects.

The author of the article analyzes scientific research on the problem of the professional
training of future music teachers in the vocal ensemble class, in which the educational vocal ensemble
is considered as one of the creative laboratories of vocal and choral training of students of the
specialty, as well as a means of forming the professional culture of the future teacher of music in non-
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teaching activities. The article states that application at the University of practical classes in the
vocational vocal ensemble of techniques T. Plyachenko makes it possible to develop the interest of
students in this type of activity, to systematize professional knowledge and to consolidate them on a
qualitatively new level, transform the process of acquiring knowledge into the ability to practically
realize it during the work with the educational vocal class, to master the technique of solving artistic-
performing and pedagogical tasks, to instill skills of creative mastering of vocal-choral repertoire.

The analysis of the scientific research by 1. Shevchenko enabled the author of the article to
determine the role of vocal ensemble performance in shaping the professional culture of the future
teacher of music in extracurricular activities, since it is precisely in the classes of the creative
collective (vocal ensemble) that the intricate integrative quality of the individual of the music teacher
is formed, which combines the needs, possibilities and professional experience, provides creative use
of the indicated competencies in practical musical and pedagogical activity.

On the basis of analysis of university educational programs, the author identifies the features
of vocal-ensemble training of students of higher educational establishments of Ukraine, defines the
purpose, tasks, content and result of students’ training on vocal ensemble classes and methods of work
with vocal ensemble. The author of the article reveals the contents of his syllabus of ensemble class for
students of the University specialty “Solo singing”, as well as defines the tasks of this training course:
mastering of practical techniques of ensemble performance and management of vocal ensemble;
development of acoustic self-control skills;, understanding and observance of the style, form and
content of the works performed; expansion of the musical world outlook by means of assimilation of
ensemble repertoire of different musical styles and genres and analysis of creativity of professional
vocal groups, etc.

The analysis of the work program on the methodology of work with the vocal ensemble of the
author T. Plyachenko showed that the main emphasis in methodical preparation of students is not on
the mastering of individual knowledge, skills and abilities, but on the formation of professional
competencies (vocal-methodical, vocal-performing, musical-theoretical, instrumental-performing,
organizational, communicative, research), which meets the modern requirements and ensures the
success of the professional activity of future leaders and artists of vocal ensembles.

Key words: vocal ensemble performance,; educational vocal ensemble; methods of working
with a vocal ensemble; professional preparation of the leader and the artist of the vocal ensemble;
university education.

[10o3UTHBHOIO TEH/ICHIIIE€I0 PO3BUTKY BITYM3HSHOI MY3HMYHOI KyJIbTYPH APYTOi MOJOBUHH XX —
noyatky XXI croniTh € Te, 0 BOHAa CYTT€BO 30aratuiacsi i ypi3HOMaHITHWJIACh y pe3yJIbTaTi
aKTHBHOTO TIOIIMPEHHS Ha TepeHax YKpaiHum mpodeciiHOro W aMaTOpChKOTO0 BOKaILHOTO
aHCcaMOJICBOTO BUKOHABCTBA.

3HaYHMUI BHECOK Y CTAaHOBJICHHS 1 PO3BUTOK IIBOTO KaHPY B YKpaiHi 3p0OHIHN BiIOMI CITiBaKH,
KOMIIO3UTOPU Ta KEPIBHMKM BITUYM3HSIHHUX BOKAJbHO-IHCTPYMEHTAJIBHHUX KOJCKTHBIB OKPECICHOTO
nepiony (I. Binosip, O. binozip, B. Binonoxko, I. boOyn, M. I'nartok, II. JIBopcekuii, I1. 3i0pos,
B. 3inkeBuu, B. IBactox, M. Mosroeuii, B. Mopo3zos, JI. IIpoxoposa, C. Porapy, T.Ilerpunenko,
B. lllmopteko, H. flpemuyk Ta iHII), a TakOX YYacCHWKH BOKaIbHO-IHCTpyMeHTanmbHUX (“Batpa”,
“Bomorpait”, “I'poro”, “Ko63a”, “Ko3areki 3a6aBu”, “Kpasau”, “Manseu”, “Memobopu”, “CBiTs3p”,
“Caato”, “Cmepiuka”, “UepBoHa pyta” Ta iHIIi) Ta BoKanbHUX TypTiB (“I'etbman”, “Komo”, “Ssip”,
“Man Sound”, “Ilikkappiiicbka Tepuiss’” Ta iHII).

Ale Ha cydacHOMY €Tali PO3BUTKY BOKQJIBHOI'O aHCaMOJIEBOIO BUKOHABCTBA 3arOCTPIOETHCS
npobiemMa npodeciiiHol mAroToBKM KaapiB (KepiBHUKIB i apTHCTIB aHCaMOIIIB) Y BITYUU3HSIHUX BHIIHX
MUCTEIbKIX HaBYAJIbHHUX 3aKJIaax, 0 i BU3HAYMIO aKTYalbHICTh CTATTi.

BiTun3HsHI HayKOBIII BXXE TOCIIAMITN Pi3HI aCTIEKTH BOKAJILHOTO aHCaMOJIEBOTO BUKOHABCTBA,
a caMme: PO3KPUTO 3HAYCHHS BOKAJbHOI'O BHKOHABCTBA y CHUCTEMI MY3WYHOTO MHUCTELTBA €CTparu
(H. Apoxokuna [3]); mociikeHO TEHICHLIi CTAaHOBJCHHS Ta PO3BHUTKY YKPaiHCHKOIO €CTPagHOTO
miceHHOro xaHpy (M. Mogsrosuii [7]); BU3HAYEHO COIIOKYIBTYPHI (YHKIii yKpaiHChKOI MacoBOi
MY3WKH — JpKasy, pok- i mom-my3uku (B. [Ipsmika [4]); po3poOiieHO MeTomuKy (opMyBaHHS
BUKOHaBChKOI MaHCTepHOCTI MaiOyTHiX apTucTiB ectpaanux aHcamOmiB ([I. babiu [1]); HaykoBo
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OOIPYHTOBAaHO €Tamy PO3BUTKY M HallOHaJbHI 0COONMBOCTI YKpaiHCBKOI MacoBOi MY3HUKH IpyTroi
nojoBuHu XX cromitts (O. boiiko [2]) 1 3HaueHHS YKpaiHCHKOTO ITiCEHHOTO (OJBKIOPY B
npodeciiiHoMy craHoBiieHHI Bokamicta (A. KoBOacrok [5]); BHSIBIEHO BHWTOKM Ta IHTOHAIIiMHI
CKIaioBi ykpaiHcekoi miceHHoi ectpagu (T. Psbyxa [10]); mpoaHami3oBaHO TeHE3y eCTpPaaHOTO
BOKaJIbHO-aHCAaMOJICBOTO BHKOHABCTBAa 1 muisixm Horo mpodecionamzarii (C. Uepnikoa [11]);
PO3pO0IIEHO aBTOPCHKY MPOTrpaMy Ta METOJUKY POOOTH 3 HABYAJHHUMH CTYACHTCHKUMH BOKAJILHHUMHU
ancamOsimu  (T. [Inssgenko [8—9]); ekcrneprMEHTaNbHO MEPEeBIpEHO TEXHOJOTiI (QOopMyBaHHS Y
CTYJICHTIB HAaBUYOK aHCaMOJIEBOTO CITiBY B mo3aHaBuanbHIA mistbHOCTI (I. LlleBuenko [12]). IIpote
npobiieMa PO3BUTKY BOKaJIbHOTO aHCaMOJIEBOrO BHKOHABCTBA Y CHUCTEMi YHIBEPCHUTETCHKOI OCBITH
oTpedy€e OKPEMOro HayKOBOTO TOCTIIKESHHSI.

Merta cTarTi — AOCHIAUTH OCOOIUBOCTI PO3BUTKY BOKAaJBHOTO aHCaMOJIEBOr0 BUKOHABCTBA B
YMOBaX YHIBEPCUTETCHKOI OCBITH YKpaiHM Ta PO3KPHUTH 3MICT MIATOTOBKH CTYACHTIB Ha 3aHATTAX
HaBYAIBHUX BOKaJIbHUX aHCaMOJIiB.

BoxkanbHe aHcaM0sieBe BUKOHABCTBO B CHCTEMi YHIBEPCUTETCHKOI OCBITH € MOPIBHSIHO HOBUM
BHJIOM (haxoBOi MIATOTOBKM MalWOYTHIX MY3WYHHX IIEaroriB, CITiBaKiB Ta KEPIBHHUKIB MY3HYHUX
KOJICKTHBIB, SIKHH PO3BUBAETHCS Y IBOX HANPsMaX — MeJaroriYyHoOMy i BAKOHaBCbKOMY. BiamoBinHO 10
bOTO PO3BHUTOK Ta BAOCKOHAJICHHS MPOLIECY HAaBYaHHS CTYACHTIB y KiacaX BOKaJbHOTO aHcaMOIio i
METOJMKH pOOOTH 3 BOKAIBHHMH aHCAMOJSIMH 3IIHCHIOIOTBCS y HAayKOBO-TICHAroTidHOMY 1
MHUCTEITBO3HABYOMY acIeKTax.

He3pakaroun Ha akTyaJdbHICTH Ta HEOOXIJHICTh HAYKOBOTO OOIPYHTYBAaHHS IIPOLECY
aHcaMmOJIeBOTO HAaBYAHHS CTYJCHTIB-BOKAJICTIB 1 MaWOyTHIX MYy3WYHHX II€JaroriB Il Tpodiema
3IAIIAETHCS MATOIOCIIHKCHOIO K Y My3WYHIH TIEAarorimi, Tak i B MECTEIITBO3HABCTBI.

Y 1990-ti poxm mpobiema ¢axoBoi MIATOTOBKM MalOYTHIX YUYHTENiB MY3UKH Y Kiaci
BOKAJBFHOTO aHCaMOII0 cTaja MpeIMEeTOM HaykoBoro aociimxenHs T.Ilnsuenko, B sxoMy
HaBYAJIBHUM BOKaJbHUN aHCaMOJIb PO3MNISHYTO SIK OAHY 3 TBOPYMX J1a0OpaTopiil BOKaJIbHO-XOPOBOI
MiITOTOBKH CTYAEHTIB MY3WYHO-TIEJAroriyHoi creniansHocTi [8]. ExcriepuMeHTanbHe HaBYaHHS y
HABYAIBHOMY BOKJIBHOMY aHCaMOJli 3a METOJMKOIO IIi€i aBTOPKH IPYHTYBaJoOCS Ha iHTerpamii
YOTUPHOX KOMIIOHEHTIB: TICHXOJOTIYHOTO ((OpMyBaHHS y CTYICHTIB iHTepecy A0 mpodecii Ta
TOTOBHOCTI JI0 BOKaJIBHO-XOPOBOI JIsUTBHOCTI); TEOPETHKO-TIearoriqHoro (popMyBaHHS y CTYACHTIB
cucreMu (axoBo HEOOXiAHUX 3HAHb); METOAMYHOTO (3aCBOEHHS PI3HOMAHITHUX METOJIB BOKaJIBHO-
XOpPOBOTO HaBYAHHS i BUXOBaHHS yYHIB); MPakTUYHOTO ((hOpMYBaHHS yMiHb 1| HABHUOK, HEOOXITHUX
JUIS TIHOTO BHTY MY3WYIHO-TIEAAroTiyHo1 AisUThbHOCTI) [8, c. 14].

VY mpormeci eKCIEpUMEHTANBHOTO HABYaHHS CTYJEHTIB IEIaroriyHoro  YHIBEpCHTETY
JUCepTaHTKa peajizyBajla METOH PO3B’S3aHHSA PI3HUX 3@ CTYNEHEM CKJIAJHOCTI HaBYaJIbHO-
MEJaroTiYHUX 1 TBOPYMX 3aBJIaHb. BUKopucTaHHS y poOOTI 3 HaBUAJIHLHUM BOKAJILHUM aHCaMOJIeM
XYJ0)KHbO-BUKOHABChKUX, AHANITHYHUX 1 MPOSKTHBHUX 3aBlaHb Jalo CTYACHTaM 3MOTY:
CHCTEMaTU3yBaTH BOKaJbHO-XOPO3HABYI 3HAHHS Yy mpoueci poOOTH Hal Pi3HOKAHPOBHM IiCEHHUM
pernepTyapoM; OINAHyBaTH TEXHOJIOTiI0 BU3HAYEHHS Yy BOKAIbHO-XOPOBOMY TBOPI OCHOBHHX
XYJIO)KHBO-TEXHIYHMX 1 TIEJaroriuHuX 3aBlaHb; YJOCKOHAJIUTH BOKAJbHI HAaBUYKH 3aco0aMu
aHCcaMOJICBOTO CIIBY; PO3BUHYTH (PYHKIIOHATBHUN BOKATBHHUN CIIyX; 3aKPIMHUTH PENETULIMHY TEXHIKY
(omHOUYACHE 3aCTOCYBaHHS BOKAJIBHHUX, IUPUICHTCHKUX Ta IHCTPYMEHTAIBHUX HABUUOK); chopmyBaTu
1 pO3BHHYTHM HAaBHYKH YHTAHHA HOT 3 apKyIlla, TpH Ha CIyX, rapMOHI3amil MiCEHHOTO Marepiary,
CTBOPEHHSI HECKJIQJHOTO (OPTEMiaHHOTO CYIPOBOAY 1O aHCAaMOJEBUX TBOPIB; 3aCBOITH EIIEMEHTH
apaH)XyBaHHS IICEHHOTO MaTepiany; cOpMyBaTH HABUYKH [E€AArOriyHOTO CIIIKYBaHHS CTYACHTIB y
MaJiXx rpymax (TBOpYoMy KOJIEKTHBIi) Tommio [8, c. 14].

3acToCcyBaHHS Ha MPAKTUYHUX 3aHATTSX Y HABYAJIHHOMY BOKAJbHOMY aHCaMOJi METOIUKH
T. [Ins4eHko majgo 3MOTy PpO3BHHYTH Yy CTYACHTIB iHTepec OO LBOr0 BHIAY isSUIBHOCTI,
CUCTeMaTH3yBaTH (paxoBi 3HAHHS 1 3aKpIMUTH IX HA SKICHO HOBOMY piBHI, TpaHC(OPMYBATH TPOIIEC
HaOyTTSd 3HaHb B YMIiHHSI TPAKTHIHO peali3yBaTH iX y poOOTI 3 HaBYAIHLHO-BUKOHABCHKHM
KOJIEKTHBOM, OMAHyBaTH METOJHMKY PO3B’S3aHHS XyJ0’KHbO-BUKOHABCHKHX 1 MENAroridyHUX 3aBAaHb,
NPUIIECIUTH HABUYIKH TBOPYOTO 3aCBOEHHS BOKAIBHO-XOPOBOT'O pernepryapy.

Y maykoBoMy gociimkerdi . llleBueHKo 0OTIpyHTOBAHO 3HAYEHHS BOKAJILHOTO aHCaMOJIEBOTO
BHKOHABCTBa y (GOpMyBaHHI podeciiHOT KyIbTYpH Maii0yTHBOTO BUNTEIS MY3UKH B TI03aHABYAIBHIH
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nmisuieHOCTi. Ha nymky aBTOpa, caMe Ha 3aHATTSAX TBOPUYOTO KOJIEKTHBY (BOKAJBHOIO aHCaMmOIIio)
(dopMy€eTbCsl CKIIaJiHA IHTETpPaTHBHA SIKICTh OCOOMCTOCTI BUUTENS MY3HKH, SIKa TOEIHYE TOTpeOH,
MOXIIMBOCTI Ta mpodeciiiHuii 1ocBig, 3abe3nedye TBOpYE 3aCTOCYBAaHHS O3HAUYEHMX KOMIIETEHLIN y
MPAaKTHYHI MYy3WYHO-TIEAArOTiYHIi misimbHOCTI. JloCHimHUIM 3a3HauyWia, W0 I03aHaBYaIbHA
BOKaJTbHO-aHCaMOJIeBa MisUTBHICTD CTYNEHIB cripusie (OopMyBaHHIO SIKICHO HOBOTO PiBHS ITiATOTOBKH
BUHTENISI MY3UKH, BHOKPEMIIIOIOUH TP I[bOMY 1HJMBIIyaJbHO-TBOPUUH, TpodeciiiHO-TBOpUnH Ta
npodeciiiHo-afanTHBHUH PiBHI POoQeCiitHOT KyIbTypH BUNTENS My3uku [12, c. 9].

Kyneryponoriuamii minxin 1. IlleBueHko TpW MOCHTIKEHHI TPOOJIEMH IT03aHABYAIHEHOTO
BOKaJIbHO-aHCaMOJIEBOr0 BHKOHABCTBA CTYJICHTIB YMOXKJIMBHB BHSBJIICHHS TMO3WTUBHHUX TECHICHIIIN
3aCTOCYBaHHS TEXHOJIOTII TBOPYOrO CIIBPOOITHUIITBA BHUKIAAA4iB 1 CTYACHTIB TIEAaroriqHOro
yHiBepcuteTy. CKIaJOBUMH TEXHOJIOTiI TBOPYOI CIIBOpalli OUCEPTaHTKAa BHU3HAYWIA: a) y4acTh
CTYACHTIB (Y4aCHUKIB BOKaIBHOTO aHCaMOII0) y popMyBaHHI pernepryapy i apaHKyBaHHI My3HUHHX
TBOpiB; 0) poOOTY B CTyAii 3BYyKO3allUCy; B) CHUIBHY TBOpYY AiSUTBHICTH BHKJIQAAYiB 1 CTYICHTIB
(peneTHIiiiHY, KOHIIEPTHY); T) GOpMYBaHHS CIEHIYHOT KYJIbTYPH CTYIEHTIB TOIIO.

VY mpomeci poOOTH BOKAJIBHOTO aHCAMONIO SK KOHIIEPTHO-BUKOHABCHKOTO KOJICKTHBY IIif
KEpIBHUIITBOM BHKJIaJaua-eKCICPUMEHTATOpa y CTyIeHTIB (GopMyBaiucsa mnpodeciiHuii iHTepec,
MY3W4YHI CMaKH, akTHBHAa TBOpYa MO3MILIA, 3AATHICTH A0 TBOPYOi camMopeanizalii, pPO3BUBAINCS
My3U4YHE MUCICHHA W MY3WYHO-NIEJArOriyHi HAaBHUYKM, YJOCKOHAJIOBAJINCS BHKOHABChKa
MmaiictepHicTh. OCHOBHUMH (popMaMy MO3aHABYAIBHOI JisSUIbHOCTI YYaCHHKIB BOKILHOT'O aHCAMOJIIO
I. [IleBueHKo BU3HAYMIA: BiABIIaHHA KOHLIEPTIB 1 XyIOKHIX BUCTABOK; 3yCTpiyi 3 AislYaMH KyJIbTYpH i
MHCTELTB; JUCITyTH; TBOPYI Mpe3eHTalii; 3acizaHHs KiIyO0y CydacHOi My3WKH; PO3POOJICHHS TBOPUHX
MIPOEKTIB Ta MPOTpaM; y4acTh y KOHKypcax, pecTuBaIX 1 KoHmepTax [12].

I3 ypaxyBaHHSM HakONMUYeHOro y Iii cdepi HAyKOBO-NEAArOriyHOTO 1 MPaKTUYHO-
BUKOHABCHKOTO JIOCBiy MU 3MIIHCHIOEMO (paxOBY MiATOTOBKY CTYIIEHTIB MPOodeciiHOro CpsaMyBaHHS
“Conpauit cmiB” B IHcTHTYTI MucTenTB KuiBchbKOTO yHIBepcuTeTy iMeHiI bopmca I'piHuenka Ha
3aHATTAX 3 AUCIUILIIH “AHcam0yieBuil kiac” ta “MeToauka poOOTH 3 BOKAJIbHUM aHCaMOIeM”, 10 €
000B’SI3KOBUMH [IJIsl CTYACHTIB-BOKAIICTIB, AKi 3100yBalOTh J0OAATKOBY KBamiikaililo KepiBHHUKa I
apTUCTa BOKAJIBHOTO aHCAMOJIIO.

Tax, METOI0 HaBYAJILHOTO Kypcy “AHcaMOJIeBUi Kjlac” MU BU3HAYMJIU MIJATOTOBKY MaiOyTHIX
eCTpaJHHX CIiBaKiB 1O MpoQeciiHOi AISITPHOCTI B yMOBaX KOJEKTHBHOI TBOPYOCTi, IO mependayvae:
eCTeTUYHEe BHUXOBaHHsS CTYICHTIB — MaHOYTHIX KEpiBHHKIB BOKAJIBHHX aHCaMONiB; 3aCBOEHHSA
cTyneHTaMnd ()axoBO HEOOXITHMX KOMIIETCHTHOCTEH; O3HAHOMIIEHHS CTYIEHTIB 3 pPi3HOMAaHITHUM
penepTyapoM s BOKAJIBHHUX aHCaMOJIiB, a TaKOX 13 CyYaCHHMH TBOPYMMHU KOJICKTUBAMH, SIKi
BUKOHYIOTHh IIi TBOpH; (hOpMyBaHHS y MailOyTHIX KEpiBHHKIB i apTHCTIB BOKAJIBHUX aHCAMOJIB
XYy I0KHBO-ECTETUIHHX ITIHHOCTEH Y cepl BOKAILHOTO aHCAMOJIEBOIO BUKOHABCTBA; YMIHHS TBOPYO
3aCTOCOBYBATH JOCBiJl BiOMHX KEpIBHHKIB Yy BIJIACHIM MNpakTHYHIA IisuibHOCTI; (opMyBaHHS
3IaTHOCTI IIBUJKO 3aCBOIOBATH HOBY iH(opMauito i Bajo ii agantyBaTd B yMOBax AisTBHOCTI CBOTO
BOKAJIbHOTO KOJIEKTHUBY [6, C. 4].

Jlo 3aBnanb (haxoBOi MiJITOTOBKH CTY/ICHTIB-BOKATICTIB Yy aHCaAMOJIEBOMY KJIaCi MU BiJHECIIH:
(hopMyBaHHsS CHCTEMH CHELiaJIbHUX 3HaHb, MOHATH, TEPMIHOJOTI] MIONO BOKAIBGHOTO aHCaMOIEBOTO
BUKOHABCTBA; 3aCBOEHHS MPAKTHYHUX aHCaMOJIEBO-BUKOHABCHKMX MPUIOMIB 1 HAaBHYOK KEPyBaHHS
BOKaJIBHUM aHCaMOJIEM; PO3BHUTOK 1 BIOCKOHAJICHHS (DYHKIIOHAIBHOTO BOKAIBHOTO CIYXYy W HABHUOK
CI[yXOBOTO CAMOKOHTPOJIO SIK pe3yJbTaTy CHCTEMAaTHYHHX 3aHATh (YMIHHS YYTH 1 TPaKTyBaTH CBOIO
HapTilo SIK YaCTHUHY CIIJIBHO BUKOHYBAaHOTO TBOPY); PO3YyMiHHA M TOTPUMAaHHS CTHIIIO, OPMH Ta 3MICTY
BUKOHYBAaHHMX TBOPIB; PO3IMIHUPEHHS MY3HYHOTO CBITOTJIAMY 3aco0aMH 3acBOEHHS aHCaMOJIEBOTO
pernepryapy pi3HMX My3WYHHX CTHJIB 1 JKaHpPIB W aHa izy TBOPYOCTI NPOQECiiHUX BOKAIBHUX
KOJICKTUBIB; BUXOBaHHsI IPAaBUJIBHOTO CTEPEOTUITY IIOBEIIHKH Y TBOPUOMY KOJIEKTHUBI [0, c. 4].

OTe, XapakTEpHOIO OCOOJUBICTIO PO3BUTKY BOKAJBHOIO aHCamMOJEBOr0 BHKOHABCTBA B
yMOBaX YHIBEPCHUTETCHKOI OCBITH YKpaiHM € Te, MO y TPakTUYHINA 1 METOmWJHIN aHcaMOieBiit
MiArOTOBIII CTY/ICHTIB-BOKAJICTIB aKI[EHTOBAHO HE HA ONAaHyBaHHI OKPEMUX 3HaHb, YMiHb Ta HABHUOK,
a Ha QopmyBaHHI (PaxoBUX KOMIETCHTHOCTEH, IO BiAIOBiJae CydyaCHHMM BHMOTaM i 3a0e3medye
YCHIMTHICTE (aXxoBOi AiSTFHOCTI MaOYTHIX KEPIBHHUKIB i apTHCTIB BOKAIHHIX aHCAMOTIB.
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