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T'aauna Micbko

XOPOBA KAIIEJIA “TAJJMYUHA” IEHTPY HAPOJHOI TBOPUYOCTI
TEPHOIUIBIIUHUA — JJAYPEAT OBJIACHOI'O KOHKYPCY
IMEHI COJIOMII KPYHIEJbHUIIBKOI

Y cmammi eucgimneno yuacmev amamopcvkoi Hapoouoi xopoeoi kanenu “‘Ianuyuna’”
0011acH020 HAYK080-Memoouuno2o yeumpy Teproninvwunu y Il obnacnomy Koukypci-ghecmugani
Xopogux ronexmugie ma oxpemux euxonasyie im. C. Kpyuenvnuyvkoi. 36eprHeno ysazy Ha icmopiio
cmaHoeienns i meopuy OisivbHicmb xopoeoi kanenu “lanuuuna’” nio opyoor 3aciysicenozo 0isua
mucmeyme Ykpainu leops Jleeenys. Ilpoananizoeano penepmyap KOJNEKMuUy ma U020 yuacms )
MINCHAPOOHUX, BCEYKPAIHCOKUX T 0OIACHUX KOHKYPCAX-(eCmugaisix Xopoeoi My3uKu

Knrouosi cnosa: xoposa kanena “lanuuwuna”, leop Jleseneywv, xomyepmmua OisnbHicmo,
obnacnutl xoukypc imeni Conomii Kpyuenvnuyvioi.

I'aauna Mucbko

XOPOBAS KAIIEJJIA “I'AJIMMAHA” HEHTPA HAPOJJHOI'O TBOPYECTBA
TEPHOIIOJIBIIUHU — JTIAYPEAT OBJIACTHOI'O KOHKYPCA
UMEHHU COJIOMUU KPYHIIEJBHUIIKOU

B cmamve oceewgeno yuacmue nrobumensckou xopoeou kaneinwl “‘lanuuuna” obracmuo2o
HayuHo-memoouyecko2o yenmpa Teprnononvuunel 6 Il obnacmuom kouxkypce-ghecmugane xopogvix
Koekmugos u omoeiavbHulx ucnoanumenet um. C. Kpywenonuyxot. Obpaweno 6HUMAHUE HA
UCTOPUIO  CMAHOGIEHUSL U MBOPUECKYIO O0esIMeNbHOCMb  X0poeol  kanennvl ‘I amuuuna” noo
YHpasnenuem 3acuyiceHnoeo oesamens uckyceme Ykpaumwl Heops Jlegemya. Ilpoananusuposano
penepmyap KoIeKMU8d u €20 yuyacmue 8 MeiCOYHapOOHbIX, 8CEYKPAUHCKUX U 0OIACMHBIX KOHKYPCAX-
Gecmueanax xopogou My3viKu.

Knioueevie cnoea: xoposas kanenna “lanuuuna”, Heopv Jleseney, Konyepmuas
oeamenvHocmb, 0oaacmuol KoHKypc umenu Conomuu Kpywenvnuyxou.

Galyna Misko
CHOIR “HALYCHYNA” A CENTER OF FOLK ART OF THE TERNOPIL REGION -
LAUREATE OF THE REGIONAL COMPETITION
THE NAME SOLOMIA KRUSHELNYTSKA

In the article is drawn to attention to the fact, that the choir “Halychyna” started its activities
at that time, when the Soviet communist system began to decline. Therefore Igor Levenets as a
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national conscious and public-spirited citizen decided to create a collective, which would be able to
promote genuine Ukrainian national choral music and works by foreign composers-classics. In 1990
in the city of Ternopil began to operate a collective of the new direction, with new conceptual
approaches to promote choral singing. This collective has set a goal — to promote Ukrainian national
choral music, recover of the choral traditions that were prevalent in Halychyna before 1939 year.

Been shown that Choir “Halychyna” was born in times of political events that preceded the
birth of independence of Ukraine. This period was the basis for policy rethinking repertoire and new
approaches to the celebration of national holidays. Wide Audience of Ternopil region first had the
opportunity to listen to spiritual songs of Ukrainian composers (M. Verbitskyi, D. Sichinskyi,
O. Koshits, M. Lysenko, A. Hnatyshyn, etc.).

Noted that none artistic evening devoted to anniversary of the Great Kobzar not do without
the participation of the choir “Halychyna”. In its repertoire included works by Ukrainian composers
to Shevchenko words “Testament” of D. Gladkyi arranged for choir L. Revutskyi), “Cherry Orchard
Circle house” of B. Vakhnyanyn, “Do we still get together again” of S. Lyudkevych “Count in
captivity” of D. Sichinskyi et al.

In the past, the choir “Halychyna”, besides the concert activity, has always been an active
participant in international, Ukrainian and regional competitions and festivals of choral music, which
took place in Kyiv, Odesa, Ternopil, Lutsk, Poltava.

Significant event in the creative work of the team was the participation in the Il regional
competition of them. S. Krushelnytska in 1991 in the city of Ternopil.

The third competition took place during March-April 1991, where the best choir and solo
performers were selected to the final, the third round, which took place on May 1719, the same year,
at the Ternopil Institute of National Economy’s House of Culture. His art was shown by 46 choir
ensembles and 16 solo performers. Significance of the contest was added by an authoritative jury
consisting of professor of the Kyiv P. Tchaikovsky State Conservatory, artistic director of the State
Children’s musical theater of Ukraine, People’s Artist of Ukraine Mykhaylo Krechko (chairman of the
Jjury), artistic director of the Hutsul state song and dance ensemble, associate professor of the Ivano-
Frankivsk Pedagogical Institute, Honored Artist of Ukraine Ivan Legkyj, associate professor of the
Lviv M. Lysenko State Conservatory, Honored Artist of Ukraine Bogdan Derevyanko.

The program of the competitive performance of the choir chapel “Halychyna” was
represented by highly artistic models of national choral music, including “Our Father” Artem Vedel,
“Let it Come” by Dmitro Bortniansky, cantata “Count in Captivity” by Denis Sichynsky, “The Sun
Has Become”, ukrainian folk song in processing Vasyl Barvinsky. The artistic interpretation of choral
works has been incompletely artistic and executed at a high professional level.

The competition was accompanied by favorable reviews by both the audience and the
honorary jury, which gave grounds for evaluating the performance of the choir chapel “Halychyna”
as the highest award of the Solomia Krushelnytska Il regional festival-competition — Grand Prix of
the festival.

So amateur folk choir “Halychyna” directed by Igor Levenets as a creative collective made a
significant contribution to the revival and creation of Ukrainian national choral traditions. Its active
participation in the concert life of the city of Ternopil, Ternopil region and republican art events is
invaluable and example for future generations. Indicative in its activity is to promote the national
church music and musical works to Shevchenko words. All this gives grounds to put Choir
“Halychyna” in a number of leading highly collectives of Ukraine.

Key words: Choir “Halychyna”, Igor Levenets, concert activity, regional competition named
after Solomia Krushelnytska.

YKpaiHCbKUX My3WKO3HABIIIB JeAali 4YacTille IKaBIATh IHTAHHS, TIIOB’SI3aHI 3 TBOPYOO
TUSUTHHICTIO BIJIOMHX aMaTOPCBKHX XOPOBHX KOJICKTHIBIB, SIKi CBO€IO KOHIICPTHOIO IiSUTHHICTIO BHECIH
BaroMuii BKJIaJ Yy PO3BUTOK 1 CTaHOBJICHHS HAIIOHAIBHOTO XOPOBOTO MHUCTELTBA. Taki KOJEKTHBU €
BU3HAYAJIbHUM YHHHHUKOM y (hOpMyBaHHI HaIllOHATBHUX PUC B YKPaiHCHKiH My3W4Hil KyabTypi. Jo 1miel
KOTOPTH 3 TOBHHM IIPAaBOM MOXKHA BiJJHECTH BiIOMy B YKpaiHi aMaTopchbKy HapOJHY XOPOBY Kamemy
“Tanu4rHa” 00JACHOTO HAYKOBO-METOJMYHOTO HEHTPY TepHONIBLIMHM il KePiBHUIITBOM BiJIOMOTO
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XOpOBOTO JUPHUICHTA, 3aCIy>KEHOro Hisda MuctentB Ykpainu Iropst JleBenms. Bucoka BuKOHaBChKa
MalCTepHICTh IHOTO KOJEKTHBY, IIMPOKWI [iala3oH penepryapy Ta HOro y4acTh Yy PI3HOTO piBHS
KOHKypcax Ta (peCTUBAISIX AA0Th MiATPYHTS IS AETaIbHIIIOr0 HAYKOBOT'O OCMHCIICHHSI.

TBopua misIBHICTE XOpOBOI Karenu “l'anmnunHa” B My3WKO3HABUi JiTEpaTypi BHCBITJICHA IIe
HeAocTaTHRO. Lle 0cobmBo cTocyeThes ioro y4dacti B I1I-mMy obmacHOMy KOHKypcCi-ecTrBaii XOpoBUX
KOJICKTUBIB Ta OKpeMHX BUKOHaBLiB iM. Comomii KpymenpHunpbkoi. Sximo TBopya AisuIbHICTE XOpOBOT
karenu “I"anruiHa” MEHII-01IbI PO3KPUTA B OKPEeMHUX IMyOIiKaIlisX Ta JOBIAKOBIH JiTeparypi (MaeMo
Ha yBasi mpami O. Cmosika [8; 9], A. Opomoseskoro [1], B. Casaka [7], 1. Illocraka [10]), To mpo
y4acTh I[bOT'0 KOJICKTHUBY B 3raJlaHOMy KOHKYpCi-ecTURaII JIiTepaTypy 0OMab.

Merta craTTi — TIpoaHaNli3yBaTW TBOPYHMH NUISX aMaTOPChKOI HApOIHOI XOpPOBOI Kamenu
“TanmunHa”, T pemepryap 1 ydacth konektuBy B III obGmacHOMy KoHKypci-(hecTHBaim XOpiB Ta
okpeMux BuKOHaBIIB iM. CosioMii KpyienbHHUIIBKOT.

XopoBa kamena “TammumHa” posmoyaia IisiTH caMe TOMi, KOJMHM PaisHChbKa KOMYHICTHYHA
cUCTeMa 3a3Hala Kpaxy 1 CTaJ0 HarajJbHOIO IMOTPEOOI0 CTBOPUTH TAKUH KOJNEKTHB, SIKMHA 3MIr Ou
MporaryBaTH HaWKpaIi B3ipIli yKpaiHCHKOI HAIlIOHAJIBHOI XOpPOBOI MY3WKH, TBOPH 3apyOiKHHX
KoMIo3uTOpiB-KIacukiB. Tak y 1990 pori, Ha 6a3i 06JaCHOr0 HAYKOBO-METOAWYHOTO LICHTPY HAPOJHOT
TBOPYOCTiI TepHOMIIBIINHN MOYaB TisITH KOJEKTUB HOBOTO CHPSIMYBaHHS, 3 HOBUMU KOHLIENTYalbHIUMHU
HiIX0JaMU 0 XOPOBOI'O MUCTELTBA, METOKO SIKOT0 OYJI0 MPONaryBaTé YKpaiHChKy HAI[lOHATIbHY XOPOBY
MY3HUKY, BITHOBJIFOBATH XOPOBI TpaauIii, KyibTrBoBaHi B ['anmnunHi 10 1939 poky.

XyIoXKHIM KEpiBHUKOM Ta MEPIIMM 1 A0CI €MHUM IUPUTEHTOM CTaB JAOCBiAYEHHUH XOpOBHI
JUPUTEHT, BUKJIanad TepHOMIIbCHKOTO OOJIACHOTO AEp)KaBHOro My3uyHoro yuunuma im. Comomii
Kpy1LIe bHALBKOT, 3aciy KeHHiT MPaLiBHEK Ky I6TypH Ykpainu Irop Jleserers ' .

Uepes Kibka MicsIiB HATIOIETTUBOI Mpali KOJICKTUB PEIpPe3eHTYBaB KOHLEPTHY MPOrpamy J1o
12941 piuauni Bix mHsa mepenoxoBaHHs T. llleBuenka B M. KawiB Ha Yepkamuai, mo BigOymocs
22 tpaBHsA 1990 poky B MichbkoMmy mamami KynbTypu “bepesims” im. Jlecs Kypbaca [4, c.2-3]. B
mporpami Mpo3BydYaid TBOPU Ha CJIOBa MoeTa, 30kpema “3amoBit” (00pobka JI. PeByiibkoro), “Jlymu
Moi” (00poOka €. Kozaka), “Uu mu mie 3ifigemocs: 3HoBY?” (My3uka C. JltogkeBuua), “Oi Mopose,
Moposenky” B 00pobmi C.JlrogkeBnya Ta iH. B mpyriii wacTWHI KOHIIEPTHOI Mporpamu
MOIIAaHOBYBa4aM YKpaiHCHKOI TyXOBHOI MY3HMKH 3allpoIlOHyBaiu TBopH ‘“‘CraBa €IUHOPOTHHIL”
I1. T'puropiiBa, “Hoctoitno €” Ta “Mun xepyBumiB” JI. boprtHsHcekoro, ‘“Hexali cmoBHSTBCS”
A.Benens. Ha 3aBepmieHHS KarensHH BHKOHAJIM JAyXOBHUHM TiMH “boke Benmukwii exuHWin”
M. Jlucenka [4, c. 2-3].

Kanena “T'anuunHa” 3aBKIM cepell TOJIOBHUX YYACHHKIB UYMCICHHHX MAacOBUX 3axXO[iB Ta
JTlyXOBHO-TIPOCBITHUIILKHUX TIporpaM. TpaBerb 1991 poky craB maM’sTHOIO NaTOO B KUTTI “I'anmuan’:
BOHU TT0OyBany Ha BimzHadeHHi 130-x poxoBuH nepernoxoBanns T. I'. llleuenka B Kanesi. Ha morwmii
Ko63apst mposByuanu T1BOpu Ha cnoa T. IlleBuenka, 3okpema ‘“3amoBit”, “ymum Moi’, “Mu
xepyBumiB” Jl. BopTHsHChKOTO Ta “boxke Benmukuit enunanii” M. Jlucenka. A B KiHIIl IXHBOTO BUCTYITY
Briepie Ha Tapacosiit Moruii “3metiB y HeOo MoryTHiH cmiB — “Ille He BMepna Ykpaina” [8, c. 152].

TBopuwmii 3BiT X0poBoi Kanenu “TamuunHa” BinOyBcs 3 uepBHs 1991 p. y MickkoMmy manari
kyneTypu “bepesine” im. Jlecs Kypbaca. Ha cyn ciyxauiB OyJio mpeacTaBieHO KOHLEPTHY Mporpamy
B JIBOX BIIAUIEHHSAX. Y MEPIIOMY BiIAUIEHHI MpPO3BYy4YaJld TBOPH IOYXOBHOI MY3HMKH Ta XOpOBa
Illepuenkiana: “CmaBa €mmHopomumii” II. I'puropiiBa, “Mwu xepyBuMmiB” 1 “JlocToiiHO €7
. boprasiHchKoTO, “Hexait cioBHATBCs ycra Hami” A. Begens, “/lymu moi” B 06pobmi €. Kozaka,
“Uu mu me 3iiigemocs 3H0BY?” C. Jlrogkesuua, “Jliay B Heponi” JI. CiunHCbKOrO0, “Ca/oK BUIITHEBHIA
koo xatn” b. BaxusHauHa, a Takox “Most Ykpaino mpekpacua” f1. CrenoBoro Ha Bipmii O. Omecs,

! Jlepenens Irop ITpokomond — Hapommsest 16. 07 1942 poky, B c. [onmemis JKumadiBcskoro paiiony JIbBiBCbKO
00u1. 3akinuuB [Iporobuupke nepxaBHe My3uuHe yuwmmie (1961 p.), JIbBiBCbKyY nepskaBHY KoHcepBartopito iM. M. Jlucenka
(1969 p., xnac npoecopa Muxonu Koneccn). 3 1969 poky mparrroe BukiafadeM TepHOMIIECHKOTO 00IaCHOTO JepiKaBHOTO
My3uuHoro yuwnma im. C. KpymensHunpkoi i TpuBanmii 4ac odonoe CUMQOHIYHUI OpKecTp yuwiuima, 3 1995 poxy —
3aBigyBad BIAJUIy XOPOBOTO AMPUTYBAaHHS Ta KEPiBHUK Xopy TepHOIIbCHKOro 00JIACHOTO NEep)KaBHOIO MY3MYHOTO
yumniia iM. C. Kpyruenpauipkoi. Y 1988 p. oTpumaB 3BaHHS 3aCITy)KEHOTO MpalliBHUKA KyJabTypu YKpainu, a 1999 poky
YIOCTOEHHH 3BaHHSI 3aCIIy’KSHOTO JIisiua MHCTEUTB YKpaiHHu.
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yKpaiHcbka HapojHa micHs B 00po61i C. JlronkeBnya “Oit Mopose, Mopo3ernky” i “3anoBit” (My3uka
I'. I'mankoro, 06po6ka JI. PeByI1pkoro).

Hpyre BigmineHHs Oyno npeacTaBieHe OOpOOKaMH YKpaiHCBKMX HAapOJHHMX TiCeHb U
ABTOPCHKMMHU TBOPAaMH YKpaiHCBKMX Kommo3uTopiB: “Oi y moni kopmma”, “B wmicsmi itoHi”,
“IIempux”, “Hymapuk” (obpobka M. JleontoBnua), “Con” (my3mka K. CremeHka Ha clioBa
I1. I'paboBcbkoro), “YoBHuk xutaethes” (My3uka P. KymumHcbkoro, o6podka H. HmxkaHKiBCEKOTO),
“Oit tam npu nmomuHi” (My3uka P. Kymumachkoro, o6podka B. bapincekoro), “Uyem, Opare wmiit”
(my3uka JI. Jlemkoro, cmoBa b. Jlemkoro, oopo6ka K. Ctemnenka), “3acsio conre 3050Te” (My3HKa
I. Hexinbcbkoro, ciosa C. IMununenka), “O# y ay3i 4epBoHa KajuHa (MEJIOiS HApoOIHA, CJIOBA
C. Yapneuskoro Ta I'. Tpyxa). 3aBepiuuBcst TBOpUUi 3BIT XOpoBoi Kanenu “l'annynHa” BUKOHAHHSIM
IyXoBHOTO TiMHY “Boxe Benmmkuii equnawmii” (my3uka M. Jlucenka, ciosa O. Konucekoro) [5].

3a MOpiBHSHO KOPOTKHH TEpMiH BiJl TIOYAaTKy CBOTO BHHHKHEHHS XOpOBa Karela JOcAriia
HeaOHMsIKOTO piBHS cepel MONIOHMX KOJIEKTHBIB YKpaiHu, Mocijia 4ilbHE Miclle y NpomaryBaHHI Ta
PO3BUTKY YKpaiHCHKOi XOpPOBOi MY3WKH, IO CBIAYWUTH PO MPHUCBOEHHS i y 1991 pomi 3BaHHS
“Hapomna xopoBa karmema”.

MacmTaGHOIO MOMI€I0 B KOHIIEPTHOMY KHTTI MicTa TepHONUIb CTano BUKOHAHHS IIeNeBpa
YKpaiHChKOi KJIaCH4YHOT My3HUKH — KaHTaT M. B. Jlucenka “b’rots moporn” Ha cnosa T. I'. IlleBuenka
3a ydacTio XopoBoi Kamenn “TammumHa”, XOpy MY3WYHOTO VYHIIMINA, KaMEpPHOTO XOpY
TepHoninbchKoi 00nacHOT (imapMoHil Ta CUMQOHIYHOTO OpKecTpy My3H4YHOTO yumnuina iM. Comomii
Kpymensaunpkoi. Lle Muctenpke aiiicTBo, cTBOpeHe MiJl JUPUTEHTCHKOIO Oarytoro Iropa JleBeHus,
MICTO MIPUYPOYHIIO BIIAaHYBaHHIO Mam’ATi Benukoro Ko63aps (188-i piuawmi Bix JHS HAPOHKEHHS) Ta
HE MCHII BaroMoi ImocTari B icTopii Ykpainm, marpiapxa yKpaiHCBKOI KJIACHIHOI MY3UKH MUKOIH
Biraniitosuya Jlucenka (140 pokiB Big aua HapomkeHHs) — y [lamani kyneTypu “bepesins” im. Jlecs
Kypbaca [1, c. 125].

XopoBa Kameimia, KpiM KOHIIEPTHOI AiSUTPHOCTI, OyJjla aKTHBHUM YYaCHHUKOM MIKHApOIHHX,
BCEYKpPAiHChKHX Ta 00JAaCHUX KOHKYPCIB 1 (heCTHBAJIIB XOPOBOI MY3HKH, Ji¢ 3700yBaja MpU30Bi Micis
Ta TIOYECHI HATOPOJIH.

[lle omHi€ero SICKPaBOIO MHUCTEUHKOIO TOJIE B TBOpUil Oiorpadii KONEKTUBY cTaja y4acTh
xopoBoi karenn y 1994 poui B Ilepmomy mixkHapomHoMy ¢dectuBani xopoBoi my3uku “IliBnenHa
[Nanemipa” B M. Ogneci. Y KOHKypci Opajiu y4acTb JecATh XOPOBHX KOJEKTUBIB 3 Pi3HUX MicT YKpaiHu
1 3-32 KOpJOHY, 30KpeMa KipoBorpaaceknii MyHinumaapHuA kKaMmepHui Xop (kepiBauk 0. JltoOoBwu),
€xaTepuHOYp3bKHNA XOp MyXoBHOI My3ukHu (kepiBHHK JI. [TomoB), XopoBa kamena borycmaBcbkoro
nenarorigvaoro yumnuia (kepiBauk O. KOzedosuu), Oymnycbkuii kamepHuid Xop (DiHmsmis, KepiBHUK
E. Hakens) ta iH. Y KOHKYpCHOMY BHCTYTIi XOpOBOi Karenu “I"anuanHa’ nmpo3BydYaind HACTYITHI TBOPH:
“CnaBa emgmHopomuuii” II. I'puropiia, “JloctoitHo €’ Ta “Mwu xepyBumiB” JI. BopTHSIHCBKOTO,
“Yoeuuk xutaerscs” P. Kymumncekoro, o6podka H. HwkankiBcekoro, “Jlnst Bcix TH MepTBa i
cmimHa” . CrenoBoro, “Kam’sauii con” M. Koneccu [2, c. 3]. V HanpyXeHOMY 3MaraHHi KOJICKTHB
BUOOpPOB MpH30Be Miclle, oTpuMaB Jluriom maypeata Il crymeHs, BUCOKY OLIHKY Kypi Ta OypXJmBi
OIIJIECKH BiJI MOLITAHOBYBAYiB XOPOBOI'O MHCTEIITBA.

Xoposa kanena “[anuuuna” Takoxk € jaypearoM Apyroi mpemii Mi>KHApOIHOTO KOHKYPCY
XOpPOBOTO MHUCTENTBAa, MO BimOyBcst y M. Jlymbky B 1996 pomi. KoHKypcHY mporpaMmy KOIEKTHUBY
BiJI3HAYMB ToJIoBa Xypi Bitamiit JIncenko.

3HaKOBOIO MOJI€0 y TBOpYiil Oiorpadii konekTuBy crana ydactb y I obracHoMy KoHKypci
im. C. Kpymensuunpkoi B 1991 poni y M. Tepromoui, sikuii 3anovyatkoBanuii y 1986 pomi 3 MeToro
MONIAHYBAaHHSA TIaM’SITi BCECBITHBOBINIOMOI CIiBaykW, Ypo/keHKH TepHomumbmuHaN — Comomil
KpyuenbHHIIbKOT, OCHOBHHMH 3acalaMH SIKOTO CTalli BiJIPOIKEHHS, CTAHOBICHHS 1 IMOJAIIBIIMN
PO3BHTOK HaI[iOHAILHOT'O XOPOBOT'O Ta BOKaJIHHOTO MUCTELTBA.

[lepmmMu opraHizaTopamMu KOHKypcy Oynu oOiacHe ympaBliHHS KyJabTypu M. TepHomoss
(magampHUK yrpaBmiHHS KynbTypu Oinekcanap bauwmHchkmii), obmacHe BimAiieHHS My3HWdHOTO
TOBapHCTBAa YKpaiHH, OpraHi3allil0 NPOBEICHHS IEpIIOro KOHKypCy 3a0e3medyBaB OOJacHUM
HAYKOBO-METOJIUYHUHA LEHTP HapOIHOI TBOPUOCTI Ta KyJIbTYPHO-OCBITHBOI POOOTH, SKUH OYOJIOBAB
Oner Byiiauk.
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IIT o6macHmii koHKYpc iM. C. KpymmensHHIIbKOT TprBaB yHpoaoBkK Oepe3Hs-kBiTHS 1991 poky,
KOJIM OyJIO BiliOpaHo Kpalli XOpoBi KOJIEKTUBH Ta COJNbHI BUKOHABIII J0 3aBEPIIATBHOTO, TPETHOTO TYPY,
KoTpuil BinOyBcsi 17-19 TpaBHS IBOrO X pOKYy B OyIMHKY KyIbTypH TepHOMINBCBKOTO IHCTUTYTY
HapOJHOTO TocmoaapcTBa (HWHI TepHOMUTBCHKMIA HAIliOHANBFHUI €KOHOMIuHUM yHiBepcuteT). CBo€
MHUCTEITBO JEMOHCTPYBAIH 46 XOPOBUX KOJIEKTUBIB Ta 16 COMBHUX BUKOHABITIB. 3HAYUMOCTI KOHKYPCY
JI0JIaBajio aBTOPUTETHE Kypi: mpodecop KuiBchkoi aepikaBHOi KoHcepBaTopii im. [1. 1. HalikoBchkoro,
XYZOXHIA KepiBHUK [lep>kKaBHOTO AWTSYOrO MY3WYHOIO TeaTpy YKpaiHu, HApOAHUHM apTHCT YKpaiHu
Muxaiino Kpedko (rosoBa kypi), XyIoXKHiH KepiBHUK | yITyJIbCHKOTO AEPKaBHOTO aHCAMOIIIO TICHI 1
TaHIlO, TOUEHT [BaHO-DpaHKIBCHKOTO MENAroriyHOrO IHCTUTYTY, 3aCiIy)KCHUH apTHUCT YKpaiHu IBaH
Jlerkuii, noueHt JIbBiBchbKOi AepkaBHOI KoHCcepBaropii iM. M. JluceHka, 3acimy>keHuil apTUCT YKpaiHu
Borman Jleper’stHko, crapmmii HaykoBui cmiBpoOiTHUK PHMI] MinicrepctBa KynbpTypu YKpaiHu
Poman PoxwmaH, ronosruit penakrop JIbBiBchkoro tenedaueHHs Anatoniit O4YKoac, TOIOBHUM pexucep
My3u4uHUX nporpam JIbBiBcbkoro teneGauenHsi PoctucmaBa Caenko, Bukmaaad JIporoOHIbKoro
My3u4HOro yuwinuma JIeBiBCbkOi o0OnacTi, 3acioyKeHHH TMpaliBHUK KyJlbTypu YKpainu, Irop
Huxmiacekuii. ['0IOBOIO OprKOMITETY (DECTHBATIO-KOHKYPCY CTaB HadalbHUK TEpHOMUIBCHKOTO
00JTaCHOTO YIIPaBIiHHS KYJIBTYPH, 3aCITy)KEHHI apTUCT YKpainu Poman Botiko.

[Iporpama KOHKypcHOTO BHCTYyIy XopoBoi Kamenu “Tanmumua” Oyma penpe3eHTOBaHa
BHCOKOXYTO’KHIMU B3ipIISIMH HaIliOHAIBHOT XOpPOBOI My3WKH, 30kpeMa “Otde Ham” Aptemis Beners,
“Hexait ciopHsiThCs” JIMutpa BoprHsHChKOTO, KanTata “Jlivy B HeBomi” Jlenunca CiumHChKOTO, “Yike
COHEYKO 3aKOTHJIOCS, yKpaiHChbKa HapoaHa TicHs B 00poOui Bacunms bBapgincekoro. Xynoxne
TPAaKTyBaHHS XOpPOBHUX TBOPIB Mal0 MHCTELbKY [OOBEpIICHICTh Ta BHUKOHAHHA Ha BHCOKOMY
npodecitinoMy piBHI. KOHKYpCHHIA BHCTYT CYIIPOBOKYBABCS CXBAJILHUMHE BiATyKaMU SIK TIISIa9iB, TaK
1 TIOYEeCHOTo ypi, IO W Jajo MiJICTaBH OLIHWUTH BUCTYN XOpoBoi Kamenu “TamnmuuHa” HalBHIIOIO
naropooxo 111 o6acHoro pecrusamo-koukypey iM. Conomii Kpymensuuipkoi — Ipan-npi pectusanio.

Cepen KOHKYpCaHTiB (ecTHBANIO Oy0 0araro iMEHHTHX XOPOBUX KOJIGKTHBIB, SKi Malld y
TBOPYHMX JOPOOKaX HAropoju Pi3HOMaHITHUX (ecTHUBaNiB, 30KpeMa JlaypeaTaMH I[bOTO KOHKYpPCY
CTall HapoAHWH caMoIismbHUH >KiHoumid Xxop bepexkancbkoro PBK (xymoxHiii kepiBHHK €BreH
[Magyyax), gonosiumii xop YopTkiBchkoro nenyumnmmnia (aupureHT IBan Kikwuc), 3pa3koBuii qUTSIUI
xop “3opunka” Ilanmamy KyneTypu mkomspiB M. TepHomonst (mupureHT I[3mmop Jlockod), HapomHa
caMmofisiibHa XopoBa Kamena “Mpis” JIbBIBCBKOTO TOPTOBO-€KOHOMIYHOTO 1HCTUTYTY (XYZOXKHIiH
KepiBHUK, 3aciTy>kKeHu# apTuct Ykpainu bornan Jlepes’sHKO) Ta iH.

OTxe, aMaTopchbka HAapOJHA XOpoBa Kamena “I'amudmHa’” 00J1aCHOTO HAYKOBO-METOIUIHOTO
HeHTPY TepHOMUIBIIMHYU MiJl KEPIBHULITBOM 3aCiIy»KEHOI'0o Jisya MUCTEUTB YKpainu Irops Jlepenus
BIIMCajJa HOBY CTOPIHKY B ICTOPiIO BIIPOMKEHHS Ta MPOIAraHAd YKpPaiHCBKOTO HalliOHAJIbHOTO
MHUCTEITBA. YBOISYU II0 PENEpTyapy BUCOKOXYMOXHI 3pa3KH YKPaiHCHKOI 1 3apyOi’KHOI KITACHKH,
KOJICKTHB ITPOJEMOHCTPYBaB BUCOKHH MpodecioHai3sM BUKOHABCHKOT MaiicTEpHOCTI, 0 A€ MiJCTaBU
BiZJHECTH 11 IO MPOBIAHMX XOPOBUX Kamen YkpaiHu. BaxknuBe 3HadeHHs B Oiorpadii KolneKTuBy maina
yuacts y Il obracHOMy ¢ecTuBami-KOHKYpCi XOpPOBHX KOJEKTHBIB Ta OKPEMHX BHUKOHABIIB iM.
Conomii KpymenpHuipkoi. Y4acTe KOJEKTHBY y IbOMY 3MaraHHi NPOAEMOHCTPYBAaB BHUCOKHIA
BUKOHABCHKMH PiBeHb Ta BIACHHUN 1HIMBITyasi3M BUKOHYBaHHX KOHKYPCHHX TBOPIB, IO 3JIMIINIIO
He3a0yTHE BpaXKCHHS 5K JJIS WISHIB JKypi, TaK 1 ISl IIUPOKOTO KOJia CIyXadiB.
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