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I'PA HA MY3UYHOMY THCTPYMEHTI
Y NPO®ECIMHINA AIIJIBHOCTI AKTOPA

Y cmammi pozenanymo numanHs UX08aHHA AKMOPA 8 PAMKAX U020 HAGUATLHO20 3AK1AOY
ma 6naugy Ha U020 NOOAIbULY MEOPHY OIANbHICMb 2pU HA MY3UYHOMY iHcmpymenmi. Onucano
HaBUYKU, WO DOPMYIOMbCA NPOMASOM HABYAHHA, CHPUAIYU NIOBUWYEHHIO DIBHS AKMOPCbKOI
MAUCMepHOCMi Ma MOXNCIUBOCMI OYymMU YHIBEPCANbHUM BUKOHABYEM. Y8eOeHHs HA8YaHHA epu Ha
MY3UUHOMY THCMPYMEHmi SK OUCYUNTIHU 0008 SA3K08020 YUKTY ) GUIYUX HABUANLHUX 3AK1A0AX
cnpusimume po3uUpenHIo MONCIUBOCMel 011 NPAKMU4HOI camopeanizayii akmopa.

Kntouoei cnosa: akmop, epa Ha My3uuHOMY iHCMPYMeHMI, HABUYKUY, KIHOMUCMEYMEBO.

Tarbsana [IncrynoBa

HUI'PA HA MY3bIKAJIBHOM NHCTPYMEHTE
B IIPO®ECCUOHAJIBHOM JIEATEJIBHOCTU AKTEPA

B cmamve paccmompen 6onpoc 6ocnumanus akmepa 6 pamKax eblcule2o y4eOHo20 3a6e0eHusl
U GIUAHUA HA €20 OANbHeUULYl0 MBOPUECKYI0 OesIMeNbHOCHb USPbl HA MY3bIKAbHOM UHCIPYMEHMe.
Onucanvl Ha8bIKU, KOMOPbIE POPMUPYIOMCS 8 medeHue 00yYeHUs, CHOCOOCMBY NOBLIUEHUIO YPOBHS
AKMepcKo20 MAcmepcmea U  803MONCHOCHU OblMb  YHUBEPCANbHBIM Ucnonnumenem. Beeoenue
06yueHUs. uepbl Ha MY3bIKANbHOM UHCHPYMEHme 6 Kadecmee OUCYUNIUHbL 005A3aMeNbH020 YUKl 6
BLICUIUX  YYEOHBIX 3a8edeHUsiX Oydem CHOCOOCMBO8AMb PACUUPEHUIO  B03MOJNCHOCMEU  Ois
NPaKmMuyeckoll camopeanu3ayuy akmepa.

Knioueswie cnosa: akmep, uepa Ha My3bIKaibHOM UHCHPYMEHMe, HABbIKU, KUHOUCKYCCMEO.

Tetiana Pistunova

PLAYING ON MUSICAL INSTRUMENT
IN THE PROFESSIONAL ACTIVITY OF THE ACTOR

In the artistic space of the nowadays, one of the most influential praxis are those that are
associated with the visual beginnings. Theatrical and cinematographic art is quite common and actual
and have almost the strongest influence on the recipient — the viewer, inasmuch as the other kinds of
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art are represented in them. An important issue is the problem of the training of actors, which is
solved within the framework of higher educational institutions.

The development of public inquiries contributes to the need for the integrated development of
a person who would like to become an actor. Therefore, it is expedient to analyze the knowledge that
are necessary for the actor in the process of his activity. The purpose of the article is to analyze the
role and importance of the skill to play the musical instrument in the professional activity of an actor,
as well as the researches of the influence of music on physiological brain processes and the possibility
of its for practical using for embodiment of the role. In the context of the widespread theatrical and
cinema art, the profession of the actor is extremely popular. If before there was a clear differentiation
of the creative artworks, the specialization of the actors, then now it is increasingly difficult to divide
as the actors according to certain classifications, and also the artistic opus in total as a result of their
creative work.

The synthetic character of modern performances bears the imprint of a creative work of stage
director, that serves as the main measure of really true “reading” of the composition. Among the skills
that the actor needs to acquire is the stage speech, the basics of stage movement, dance, acrobatics,
rhythmic, dance, vocals and ensemble singing. It’s worth to notice that among the disciplines that are
given a rather insignificant attention — the playing the musical instrument. The question arises
whether it is expedient to teach of the playing the musical instrument of all the actors, cause not every
spectacle or film requires the demonstration of this skill. Note that the skill of the playing the musical
instrument contributes not only to the creation of integrated education in the field of acting, but also
helps to develop other general skills. Quite a lot of researchers noticed the influence of the playing the
musical instrument, namely, shallow motor skills, on the development of brain activity.

Learning to the playing a musical instrument stimulates the development of attention,
programming functions and control of arbitrary activities. Having considered the question of the
influence of playing music on the development of brain functions, we will analyze the problem of
direct using of playing skills on a musical instrument in the professional activity of the actor. Usually
its practical embodiment occurs when the actor has to play the role of a musician. If we are talking
about the role in the movie, then with help of montage, of course it can possible to create the
impression that the actor plays himself, and not the understudy-professional musician. Although more
often the stage director chooses an actor who is not only able to embody the desired image, but
already owns the skills of singing and playing.

Especially important are the skills of playing the musical instruments of actors when it comes
to screening a musical. Quite often, the actors are chosen because they already have the skills of
playing the musical instruments or singing. However, sometimes there are cases when actors are by
nature extremely gifted and do not require for a long trainings or teaching. However, sometimes
directors pick up not actors, but invite prominent musicians to embody the image of phenomenal
virtuosos. In case of theatrical performances, there is no possibility to use of the understudy, so actors
have to master of the playing the instrument and singing themselves. In the process of educating of an
actor within the framework of a higher educational institution a significant role is assigned to the
formation of diverse skills.

The current state of development of artistic practice requires a high level of acting skills and
the ability to be a universal performer capable of embodying any image without choosing the only one
kind of image. An important component that will contribute to the development of actor’s creative
abilities is the ability to play a musical instrument. Inclusion of it as a discipline of compulsory cycle
within the framework of educational programs of higher educational establishments would facilitate
the expansion of opportunities for practical self-realization of the actor.

Key words: actor, playing a musical instrument, skills, cinema art.

VY MHCTENBKOMY MpPOCTOpi CHOTOJCHHS OJHUMH 3 HAWBIUTMBOBINIMX TPAKTHK € Ti, IO
NOB’s13aHi 3 Bi3yaJbHUM HadanoM. BilnoBigHO MOMMpPEHi i akTyanbHi TeaTpalbHe Ta KIHOMHCTELTBO,
SKi 4YM He HaWOiNbIIe BIUIMBAIOTh HA PEIMITIEHTA-TIISAIA4a, aJKe B HHUX INPEACTaBJICHI i iHII BHIU
MHUCTEITBA. BaxJmBor € mpobiieMa MiATOTOBKH aKTOPIB, IO 3IHCHIOIOTH y BUINUX HABYAIBHUX
3akyagax. PO3BUTOK CyCHUIbHUX 3aMUTIB CIPUSE HEOOXiTHOCTI KOMIUIEKCHOTO PO3BUTKY JIFOJUHH, SKa
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Bouie cTatu aktopoM. OTxe, TOUITFHUM € aHami3 crenu(iKu THX KOMITETEHIIiH, sIKi BUCYBAaIOThCS B
IpOIIeCi aKTOPCHKOT JisTBHOCTI.

Crnenudiky cTaHOBIeHHA Npo(eciiiHOl AiIAIBHOCTI aKTopa AOCTIIKYBadd B DAl poOiT
cy4acHi aBTopu. TeaTpajbHO-TIEZAroriyHe BHXOBAaHHA OCOOMCTOCTI aKkTOpa B KOHTEKCTI Cy4YacHOI
OCBITH TIpencTaBieHe B nparx €. besrina [1] ta JI. bop3enka [2]. Oco0nMBOCTI BUXOBAHHS aKTOPiB
3a merogom M. Uexoma BuokpemieHo B crarti B. CamoBHikoBoi [7]. IIpoGiemu BUKOpHCTaHHS
My3UKd B JpamMaTHdHOMYy Tearpi po3misiHyTi y pobOoti [ dimekeBuu [8]. Putm Ta #oro
TpaHC(HOPMAIII0 B APaMaTHIHOMY MHUCTENTBI mociimkye B MoHorpadii H. Koprienko [3]. Brums
3aHATh MY3MKOIO Ha MCUXIYHUH PO3BUTOK JUTHHU MpOaHaNi3oBaHO y mpaisx M. [lepmskoBoi [5] Ta
O. Tkauenko [6]. [IpoTe ponp My3uuHOi ocBiTH y mpodeciiiHili AisTBHOCTI akTopa Aoci He Oyia
IpeACTaBlICHa B Cy4YaCHOMY MY3UKO3HABCTBI, 10 i 3yMOBIIIO€ 3BEPHEHHS A0 HEi.

Merta craTTi — MpoaHai3yBaTH pOJIb 1 3HAYEHHS TPH Ha MY3UYHOMY IHCTPYMEHTI B
npodeciifHiil MisSIBHOCTI aKTOpa, o nepeadavdae JOCHiIKEHHS BIUIMBY My3UKyBaHHS Ha (i3ioJoriuHi
MO3KOBI IIPOLIECH Ta MOKJIMBICTh 1X MPAKTHYHOTO 3aCTOCYBAHHS JUIS BTUICHHS POIL.

B ymoBax BeHMKOI IMOMIMPEHOCTI MUCTEITBA TEaTPy Ta KiHO mpodecis akTopa € Haa3BHIaiHO
nomnyJsipHoo. Ko paHimie icHyBana 4iTka TudepeHmialis TBOpUUX aMmInlya, clelianizalii akTopis,
TO HUHI JIeAalli CKJIAIHIIIEe PO3JUIATH SK aKTOPIB 3a MEBHUMHU KIacU(DIKAIlisIMH, TaK 1 TE XYJIIOXKHE
IijIe, MO0 € Pe3yJbTaToM iX TBopdoro mporecy. CHHTETHYHICTh CyYaCHHUX BHUCTaB HOCHTH BiIOMTOK
KPEaTUBHOTO PEXHUCEPCHKOTO IMiAXOMy, SKWH 1 BHCTYNAaE OCHOBHHM MIPHJIOM ICTHHHOTO U
npaBwIbHOTO “npounTtaHHs’” TBOpY. CydacHuid mocmignuk Jl. Bop3enko 3a3Hauae: “Bcee cknamHime
KIIacU(iKyBaTH CIEKTAKIl 3 TOUKH 30pY KAHPOBHUX CXEM, BHIIIB TeaTPy, ApaMa TiCHO MEePETLTiTAEThCA 3
OajieToM, MIO3HWKJIOM, JISUTBKOBUM TEaTpoOM, TeaTpoM IUTACTHKH, IMIIPOBI3aIlisi CTa€ OCHOBOIO
CIICHIYHOTO TBOPY 1 Ha PiBHI ApamMaTyprii [...] JloMiHyrOUMM cTae aBTOPCHKUN, OCOOUCTICHUHN MOTIS]
Ha TBip” [2, c. 192]. fxmo ka3aTu NMpo TeaTpalbHUHN MPOCTIp, TO A HROTO XapaKTepHi BiAXia Bix
3BUYHHMX MOJIEJICH CTalllOHApHOIO penepTyapHOro TeaTrpy, HATOMICTh IIOYMHAE€ BKOPIHIOBAaTHCh
AHTPENIPU3HUN TIPUHIUI CTBOPEHHS BUCTaBU. PsJl akTOPCHKOTO CKIany, sIK i MPEICTABHUKU 1HIIMX
TBOpUMX mpodeciid, mo OepyTb y4acTb y CTBOPEHHI TeaTpalibHOTO YHM KiHOMHCTEUBKOTO MLiJIOrO
(KoMITO3UTOpH, XYIOKHUKH, OareTMelcTepr) MOBUHHI BOJOIITH YHIBEPCAIBHICTIO, 100 MaTH 3MOTY
peamizyBaT Halpi3HOMaHITHIIN mpoekTd. “OmHi 1 Ti X aKTOpH, XyIOKHHKH, KOMIIO3UTOPU
OpamioloTh y TMPOeKTaX, aOCOMIOTHO MOJSPHUX 32 NPUHLUIIAMU PEXHCEPIB Ta JiaMeTpajbHO
OPOTWIEKHUX 32 PIMICHHSAM CHEKTakIsAX. CbOrogHi TeaTpu PO3PI3HSIOTBCA HE CTIIBKU 33 CTHIIEM
TBOPYOCTI BCi€l TPyNH, 32 TBOPUOIO IUIAT(HOPMOIO KOJIEKTHUBY, CKITBKHA 3a TO3UIISIMH DPEKHCEPIB,
migepi” [2, c. 192]. Jlumie oAWHUII 3 aKTOPIB MAarOTh YHIBEPCAIBHICTh 1 TANAHT, KUK He MOTpedye
PO3BUTKY. binbmricTh MalHOyTHIX akTOpiB MPOXOIATh TPHBAIUN eTal HABYAHHSA, IO OXOILIIOE
OBOJIOMIHHS PI3HOMAaHITHUMH HaBUYIKaMH. PO3TIITHEMO KOJIO THX TUCITUILIIH, KOTPi € 000B’ I3KOBUMH
Uit pOpPMYBaHHSI BUCOKOMPO(DECIHHOr0 akTOopa B paMKaxX BUIIMX HABYAIGHUX 3aKJIaJ(iB OCBITH.

HaiironoBHimomw 4acTHHOIO BHUXOBAaHHS € TBOpYa MaicTepHicTh akropa. Tak, M. UexoB —
BUJATHAN aKkTOp Ta pexucep mnepmoi moimoBuHH XX cromitts y mpami “IIpo Texniky axTtopa”
3a3HAYMB, IO TOJIOBHOI METOI HAaBYaJIbHOTO IMpolecy Mae OyTH He TUIbKH (QopMyBaHHS
NICUXOTEXHIKM aKTopa, a W NOCATHEHHs HUM CTaHy “HOpYIIEHHS TBOPYOTO MOPHBY. 3a PaxyHOK
MOCTYIIOBOTO YCKJIaJHEHHS THX IPUHOMIB, SKHMH MAa€ OBOJIOLITH aKTOp, IOBUHEH TPHUBATH
peneTuIlitHui mportec. YexXoB 3alporoHyBaB BHKOPHUCTOBYBATH CTIOAHHH METOM, KWW CIPHUSAB OH
JIOCSATHEHHIO IMITPOBI3alliiHOTO cTaHy. “/laHWH METOJ OXOILIIOB BiAMpPAIFOBAHHS TPhOX KOMIIOHEHTIB
aKTOPCBKOI TICHUXOTEXHIKM: 1) BHXOBaHHA TBOPYOi oOcoOHcTOCTi; 2) (OpMyBaHHA BHYTPILIHBOI
TICHXOTEXHIKH; 3) PO3BUTOK 30BHINIHBOI TeXHIKH. YeXOB BiA3HAYAB BaXKIUBICTH MOMEPETHLOT POOOTH
3 aKTOpPOM — BH3HAYCHHSI TPHbOX BAXKIMBHUX MHUTaHb: XTO MU (XapaKTEepUCTHKa ITIHOBUX 0Ci0), KUM €
OIIMH OJHOMY (PO3CTaHOBKA AIHOBHX 0Ci0 y KOHQIIKTI), siki 0OcTaBUHM (HOAI€BUH psfd), B SKUX MU
OyIeMo HiATH, i, TOIOBHE, IO MOCIY>KWIO BiAMIPaBHOI TOYKOK KOH(IIIKTY, siIKa BUCXi/JHA aBTOPCHKA
nependadyBada ooctaBuHa” [7, c. 229].

Cyuacna gocnigauis B. CamoBHikoBa 3a3Haumia, mo cuctemu CraHicnaBcbkoro Ta Yexosa
BiJIPI3HAINCE Y PsIlli MATaHb, TPOTE OYIIO ¥ KijbKa CHIIBHUX aCIEKTiB, SK-OT TBEPKEHHS PO TE, 110
TaKMX SKOCTEH aKkTopa, SK ‘‘ysBa, TOJIOC, 3O0BHIIIHI JdaHi, THYYKICTh Tina” HEIOCTATHHO.
HaiiBaxuBimum 11 aktopa € crnenudika poOOTH Haa o0pa3oM, a TyT sKpa3 1 MPOSIBIISETHCS

Hayxkosi 3anuckn. Cepist: MuctenrBozHascTBo. — 2017. — Ne2. (Bum. 37) 75



MVY3UYHE MUCTELTBO

CBOEPIAHICTh TBOPYMX TIAXOMIB pEXHCEPIB — yYHTENs Ta Yy4YHA. J3TiJHO 3 KOHIEMINER
CranicnaBcbKOTO CTBOpeHHH 00pa3 MaB CTaTH pe3ylbTaToM POOOTH, B TOMY BHIIAJAKY, SKIIO il
BUKOHYBanu npaBuibHO. Ha nymky M. UexoBa, o0pa3 — 11e He pe3ysbTaT, a HacamIepe] IOACHHUI
MaTepian ans poOoTd. “YTBOpeHa CYyNepedHICTh OCOONMBO IlikaBa THM, IO OOWIBA TeaTpallbHUX
MeJarorn MaJld aHaJIOTIYHI TOTJSAAM Ha “KIHIEBWH pe3ynabTaT”’ MiSUTBHOCTI aktopa. Ale y

(Y=}

CTaHIiCIaBChbKOI'O aKTOp IIYKaB CXOXICTh MiX “a” 1 mepcoHaxkeM; a y UexoBa migkpeciroBaiacs
BIIMIHHICTh MK “A” 1 MepCOHaXeM, aKTOp HE IIyKaB ycepennHi cebe CXOXKOCTi 3 HUM, a BTUTIOBAB
o0pa3 Ha crieHi. AKTOp He rpaB IIepCOHaXKa, a MrykaB o0pa3, MiF0Yd 3TiTHO i3 3aKOHaMH opraHiku” [7,
c.229]. “Ha sBigminy Bix CraHICTaBCBKOrO, SKHH HAroJiOmyBaB Ha “NEPEBTIJICHHI”, Ha
NICUXOJIOTIYHOMY YNOAiOHEeHHI, ¥ Ha BiAMiHy Bix Meiiepxonbaa, KOTpUH BiAcCWIaB akTopa 0
“Oiomexaniku” [3, c.246], ykpaiaceka mocmigauns H. Koprienko 3BepHynacs o TBopuocti Jlecs
Kypb6aca, sikuii “mykae akTopcbky GopMysy y BUTOKaX HTTS, Y BUTOKAaX €HEprii sk Takol — y pUTMi
SIK y IXHIH OCHOBi, y pUTMi SIK Y “‘cBimdeHHi” rimmOuHHUX Qopm xutTs” [3, c.246]. Jlece Kypbac
HaroyomryBaB: “Bce Ha cBiTi Mae pHUTM... 1 HE TIUIBKH PUTM I ByXa, 3BYKOBHHU, aie PUTM i
MIPOCTOPOBHH. .. SIK TIEBHUU TPOIIEC, K KaTETOPis HAIIOTO JKUTTS, MPOIEC HE TIILKA YaCOBHH, ane i
npoctopoBuii” [4, c.54]. Temy opranizyrodoro (akropa purMmy mnopyiiye y cBoiii mpari [
OinpKeBUY, PO3TIANAIOYN “IPOCTOPOBO-YACOBI CTPYKTYPH, K OCHOBY MOTEHIIMHOCTI ‘“My3M4HOCTi”
Tearpy, KiHO 1 TenebadeHHs” [8, c. 69]. BimmoBimHo, MOXKHA 3a3HAYUTH, IO Tporec (GopMyBaHHS
XYI0XKHBOTO 00pa3y norpedye, KpiM TBOPYOTO MiXO.y, Ille HU3KH BMiHb.

Cepen TUX HaBUYOK, SIKUMH [TOBUHEH OBOJIOJITH aKTOp, € CLIEHIYHA MOBA, OCHOBH CLIEHIYHOTO
pyXy, TaHeIb, akpoOaTWKa, PUTMiKa, BOKal 1 aHcamOneBWil cmiB. Baprto 3a3HaumTh, mo cepen
JUCLUIUIIH, SKUM IPUAIIIIOTh HE3HAYHY YBary, — rpa Ha My3U4HOMY iHCTpyMeHTi. BuHukae nutanHs:
YM JOLINIHO HaBYaTH TPl HA MY3MYHOMY iHCTPYMEHTI BCiX aKTOpiB, ajkKe HE B KOXHil BUCTaBi abo
KIHOCTpIYIll MOTpiOHA IEMOHCTpalisi OT0. 3ayBaKUMO, 110 MaHCTEpHICTh I'PU HA IHCTPYMEHTI He
JUIIE CIpHsIe 3M00YTTIO KOMIDIEKCHOI OCBITH y cdepi aKTOpChKOi MaWCTEpHOCTI, a W Jomomarae
(hopMyBaHHIO IHIINX 3arajibHUX HABUYOK. UMMaIIo JOCIiTHUKIB BiJI3HAYAIH BIUIMB TPU HA My3UYHOMY
IHCTpYMEHTI, a came ApiOHOT MOTOPUKH HA PO3BUTOK MO3KOBOi aKTHBHOCTI.

PosrissHemMo 1ieii acriekt netanbHimme. HaBuanHas Tpu Ha OyAb-IKOMY iHCTPYMEHTI MOTpedye
3HAYHUX 3yCHJIb. 3a3HAYMMO, 110 IIPH TPl HA PI3HUX IHCTPYMEHTaX HEOOXiHi Pi3Hi GOPMHU aKTUBHOCTI
NaabIeBOl MOTOPUKH. SIKIIO Ka3aTu mpo TPy Ha TiTapi, 3a3BU4aii, 32 yMOBH BUKOPUCTAHHS “KJIaCHYHOI
TeXHiKK~ (HE BPaxOBYIOUM TEMITIHT — HE3BHYAWHUI CTOCIO TpH HA TiTapi, CyTh SKOTO 3BOJUTHCS IO
TOTO, III0 TaJIBII MPaBOi Ta JIiBOI PYKH BUAOOYBAIOTh 3BYK JISTKUMHU yJapaMH IO CTPYHaxX MiK JamiB
Ha Tpudi ritapu) oOHIBI PyKH MPAIIOIOTh TO-Pi3HOMY — aKOPJIH Ha TiTapl 3aTHCKAIOTh JiBOIO PYKOIO,
a cTpyHH mumae npasa. [lpu rpi Ha ymapHUX IHCTpYMEHTax 3afisHi OOMIBI PYKH, IIPOTE Y BHUIMAAKY
rpy manudkaMu Ha OapabaHax HeMa HEOOXiIHOCTI IMajbIleBOI TeXHIKH. [IpoTe AKIIO X imeThes mpo
rpy Ha OoHrax, Tabja, KaxoHi Ta IHIIMX MOJIOHUX IHCTPYMEHTaX, TO Y MPOIeci 3ByKOBUAOOYBaHHS 3
HUX 33J(isH1 ¥ Majiblli, # 3a0’°ICTOK, 1 TOBEPXHS JTOJIOHI.

Skmo X Kazatu npo rpy Ha (opTemiaHo, TO IpU Hi pyKH MarOTh OJHAKOBE HABAHTAXKCHHS,
Oinmbllle TOrO, MOro Mae KOXKEH majenb. HaykoBo J0BeieHO, IO MIaHICTH PO3BHBAIOTH YHIKAIbHI
30i10HOCTI MO3KY B Tiporieci ocBoeHHs (hopteniano. M. [lepmsikoBa 3a3Haumna: “B mpoieci HaBuaHHS rpu
Ha MY3WYHOMY IHCTPYMEHTI BiIOYBa€ThCS PO3BUTOK BCIX CEHCOPHHX 1 MOTOPHHUX OpPTaHiB: 30py, CIYXY,
JIOTHKY, M’SI30BOTO arapaTy — MPUIOMY OJHOYACHO 1 B TICHOMY B3a€MO3B’ 13Ky Mk co0or0. Hampukman,
rpa Ha (GOpTEmiaHo CIpHsE 3MIIHEHHIO OYHOTO SI0TyKa 1 PO3BUTKY OYHUX M’S3iB, PO3IIMPECHHIO TTOJIS
30py, 30LIBIICHHIO IBUAKOCTI peakiii Ha 30pOBUI CTHMYJ i MIBHIKiH 30poBiii opienTauii” [5, c. 227].
3a3Buvail y JOfei OiNbIlie pPO3BHHEHA OJHA MIBKYJIL, MO BiAOYBAE€TbCA Yy pe3yNbTaTi PyxoBoOi
AKTHBHOCTI MpaBoi pyku (B IIyJbrH — JiBoi pyku). [Ipore min wac rpu Ha QopremiaHo TPeHYeThCs i
iHma miBkyss. Tak, micist aHamizy MO3Ky MiaHICTIB BUEHI NPHHILIM O BHCHOBKY NPO T€, IO y HHUX
[EHTPaJIbHI 00pPO3HU — cuMeTpruHinti. ['pa Ha popreniano crpuse GOpMyBaHHIO Pi3HUX HABHYOK, SIKi B
IHIIMX yMOBaxX MPAKTUYHO HEMOXJIMBO 3100yTH, amxe ‘“‘Tpeba KOOpAMHYBaTH pPyXU IBOX PYK,
BUI00YBaTH 3 iHCTPYMEHTA Pi3HOMAHITHI 32 TPUBAJICTIO 1 TYYHICTIO 3BYKHM 33 PaxyHOK pi3HHUX JOTHKIB
MANBIIB 10 KIIABIII, KOHTPOIIOOYH MPaBWIBHICTh BUAOOYBaHHS Ha ciyx’ [6, c. 158]. BinOyBaerbcs
3aTydeHHs BiZipa3y KUTBKOX JOOOBHX YacTOK MO3KY, ITIO BiAITOBiAAfOTh 332 BHBUEHHS MOB, HAaBHUKY
MOBJICHHSI, COIliaJibHy MOBeaiHKy. CaMme I1i HaBUYKHA € OJHUMH 3 0a30BHUX y aKTOPCBHKIH MisSUIBHOCTI.
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OTxe, MOXXHAa 3ayBaXHTH, IIO0 Ipa HAa MYy3UYHOMY IHCTPYMEHTi, OCOOJMBO Ha KIABiIIHOMY,
OesrocepenHbO BIUTMBATHME HAa PO3BUTOK MAaHCTEpHOCTI akTopa. Ha BaKiIMBOCTI NMPAaKTHUKH TpU
Haronocuna M. [lepmsikoBa: “HaB4yaHHS rpu Ha MY3HMYHOMY IHCTPYMEHTI CTUMYIIIOE PO3BUTOK yBaru,
(hyHKIIA TporpaMyBaHHS 1 KOHTPOINIIO JOBIIBHOI HisTbHOCTI. [IpakTwyHO BCi BUAATHI MYy3WKaHTU-
BHKOHABII BiJ3HAYAIOTH HAWBAKITUBIIITY pOJIb ITUX GyHKITH [6, c. 160].

Po3rnsiHyBIIM BIUIMB MY3WKYBaHHS Ha PO3BUTOK (DYHKIIH MO3KY, IPOAaHANI3YEMO TPOOIIEMy
0e3nocepeTHFOT0 BUKOPUCTAHHS HABUYOK IPU HA MY3UYHOMY iHCTPYMEHTI y mpodeciiiHill AisTbHOCTI
aktopa. 3a3BWYail ii MpakTWYHE BTUICHHS BiAOYBa€ThCSA, KOJW OCTaHHIN ITOBHHEH TpaTH pOJb
My3HWKaHTa. SIKImo #meTbcs Mpo poib Yy KIHOCTPIUIi, TO 3a PaxyHOK MOHTaXy, 3BICHO, MOKHa
CTBOPUTH Bpa)KEHHS, IO I'pa€ caMme aKTop, a He AyOnep-mpodeciiiHnii My3WKaHT. Xoya dacTime
pexxucep oOmpae aKkTopa, SKHWH 3[aTHUN HE JHUIIe BTUINTH MOTPIOHWIA 00pa3, a il yxe BOJOIIE
HaBUYKAMH CIIBY Ta TPH.

Tak, y crpiuni “Excipomt” (1991), nprcBs4eHili CTOCYHKaM BUJATHOTO MOJIBCHKOTO MiaHICTa,
komnosuropa @. [llomena # ABpopu JroneBan (mucbMeHHUII 3 BiomuM riceBnoHiMoM JKopxk Cann),
OpurtaHcbkuii aktop Xwio ['pant (rpae ponp @. lllomena) Ta Opurancekuii akrop JDxymian CeHm3
(Tpae ponb MaliCTEpHOTO YyTOPCHKOTO KoMITo3uTopa Ta mianicta ®epenna Jlicra) BTimooTs cnenudiky
MaiCTEepHOCTI IMX HEOPAWHAPHHUX O0CcOoOMCTOCTEH. XbIo ['paHT yMmie He NuILe criBaTH, a i rpaTH, amKe
B JUTWUHCTBI HWOro BWKiIamadeM Oyna Matip Enapro Jlnotima VYeGbepa — JxuH JI)KOHCTOYH —
CKpHITIAJIbKa Ta MiaHiCTKa, TOXK BiH yTiinuB 00pa3 llomneHa Ha BucokoMy npodeciiHOMY piBHI.

Bigomi Bunanku, KOIM akTOp MOXKE MaTd MEBHI My3WYHi HAaBHYKH, IIPOTE HE 30BCIM Ti, LIO
NmoTpiOHI 1A poJli, BHACHIAOK 4YOro iM HeoOXimHO HaByaTHcs. JJI MEpEeKOHIMBOTO BTLUICHHS PO
Bonsdranra Amanest Monapta y crpiuri “Amazeit” (1984) Minoma ®opmana akrop Tom Xainc, skuit
y MoJyioocTi 30mMpaBcsa cTatu mpodeciiiHMM cmiBakoM Ta BMIB TpaTd Ha Tritapi, OyB 3MyILIeHUH
YIPOJOBXK LIECTH THXKHIB YOTUPH TOAWHY LIOAHS HABYATHCS IPaTH HA GopTemiaHo.

Oco0MMBO BaXJIMBOIO € My3WYHAa MaMCTEpHICTH aKTOPiB, KOJMW HACTHCS MPO CKpaHi3allifo
MIO3UKITY. YacTo THX UM iHIIUX aKTOPiB JOOMPAIOTH TOMY, IO BOHH YK€ BMIIOTh I'paTH Ha MY3HYHHX
IHCTpyMeHTaxX 4M cHiBaroTh. [Ipore OyBarOTh BUIAAKH, KOJU aKTOPH BiJ MPUPOAM € HAA3BHYAIHO
oOmapoBaHi i He nOTpPeOYIOTh TPUBANKX TpeHyBaHb 4M 3aHATh. Hanpuknazn, xepapa batnep, skoro
oOpaiii Ha TOJIOBHY POJib y ekpaHizaiii Mro3ukiay “Phantom of the Opera” (2004 p.) Enapro Jlnotina
VYeb0epa HiKoIM HE 3aliMaBcst MpodeciifHo BOKAIoM, a IjIsl TOro, mood BukoHaTH apito “The Music Of
The Night” #iomy 3HamoOmOCs nuie YOoTUpH YpokH. [lJis BTiIEHHS TOJIOBHUX poOJiel y eKpaHizamii
Mro3ukiTy “3uemoneHi” (2012 p.) Toma I'ymrepa oOupamu akTopiB, sIKi MAaHCTEPHO CIIBAaIOTh, a TAKOX
rpaloTh Ha 0araTb0X MYy3WYHHX IHCTpyMeHTax. Xbio JIKeKMaH yMmie cmiBatu, rpatd Ha (opTremiaHo,
ritapi ta ckpunii, Paccen Kpoy OyB ywacHmkoM nBoxX pok-rpyn, EnH Xereyeir mpodeciiiHo
3aiimanacs BokaimoMm, Amanaa Caidpin m’aTh POKiB 3aiiManiach €CTpaTHUM BOKAJIOM Ta JBa POKH —
OTICPHUM.

Hapmzuuaitno ckmagHoro Oymu 3iiomMku crpiuku  “@apinemmi-kactpar” (1994) XKepapa
Kop6ro. [Inst cTBOpeHHS Toiocy, SIKHM MIr O 3piBHATHCA 3 HaJ3BUYaWHUMH BOKaJIbHUMH JaHUMHU,
KOTPUMH BOJIOJIUJIM CITiBaKH-KacTpatu 3aranioM i PapiHemn 30KkpeMa, 3alydiiid JBOX NpodeciiiHux
BOKaJIicTiB — KoHTpTeHopa [epeka Jli Pemxuna ta cniBauky-conpano EBy Manac-I'oqneBceky. 3amnuc
aynio Ta 3WOMKHM BigOyBajJWCh y TMapuU3bKOMY |HCTHUTYTI JOCHIIKEHHS Ta KOOPAWHAI] aKyCTHKH i
My3uku (IRCAM), mporec oOpoOKM 3aifHSAB CIMHAIIATH MICSIIB. BigbIICTh TapTiii BHKOHYBAaB
KOHTPTEHOP, IIPOTE BEPXHI 3BYKH JIOTMIOBHIOBAB JKIHOYHI TOJIOC, IO OYB AyKe OIM3BKUM TeMOPaIBHO.
[IpoTe Oyn0 6 MOMMIIKOIO BBaXKaTH, 110 BUKOPUCTAHHS (POHOTPaMH a0 O akTOPOBi 3MOTY OOMUHYTH
3aHATTS 3 BOKamy. JIs TpaBMIIBHOI apTUKYILAIIL, 33U TOTO, MO0 JOCATHYTH PEaTiCTHIHOCTI CIiBY
CKJIQJIHUX MacaxiB i TPUBAJIUX 3By4YaHb, BUKOHABEIb T'0JI0BHOT pouti — Credano [lioHi31 — iTamiichKuii
aKTOp CHiBaB yCi HOMEPH, BIATOUYIOUH Ta MIPOPOOIISIFOUH AETai.

OTxe, MOXKHa 3a3HAYMTH, IIO0 LIMPOKI MOKIMBOCTI, a caMe BMIHHA IpaTd Ha MY3HYHHX
IHCTPYMEHTaX 1 3JaTHICTh MAWCTEPHO CITIBATH € THM YHHHHUKOM, ITI0 3YMOBJIIOE€ 3BEPHEHHS JO TaKHUX
akTopiB 3 OOKy KiHOpexucepiB. Ilpore iHOII pexucepu OOHMparOTh HE AKTOPiB, a 3alpOLIYIOTh
BUJATHUX MY3WKaHTIB, adW Ti BTUIMIM 00pa3 ¢eHOMEHANbHUX BipTyo3iB. Hampukian, HiMeUbKo-
aMmepukaHcbkoro ckpumans [lesima ['appera (cmpaxHe ims JlaBig Kpictian borrapTtir) 3ampocuiau
3irpaTH TOJIOBHY poib y cTpiulli “Tlaranini: ckpunans Jussona” (2013) bepuapna Poysa, B sikiii BiH
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CaMOCTIHHO 3irpaB yci mapTii. [HIIi akTopy Takok MarOTh BUAATHI My3uuHi 31i0HOcTi: Kpicrian Mak
Keii (rpae [I>xona Yorcona) — mianict, a Aunpea Jlek (Lllapmorra) — 3aiimaerscs cmiBoM. [lo peui, y
crpiuui bepnapaa Poysa “bescmeptna xoxana” (1994), npucssueniii Jlronsiry Ban berxoBeny, Ha
TOJIOBHY poiib oOpanu ["api OnmmeHa — akTop, Ui SKOTO Tpa Ha ¢opTeniano Oyna Xo0i.

3BiCHO, € TIEBHA PI3HMISI MiX CTBOPECHHSIM XYIOKHBOTO 00pa3y B KiHO 1 TeaTpalIbHOMY
MUCTENTBI. Y TeaTpaJbHUX BUCTABAaX MOKJIMBOCTI BHKOPHUCTOBYBATH AyOJIbOBaHI 3HOMKH HEMa, TOMY
aKTOpW TIOBMHHI BOJIOJITH TPOI Ha IHCTPYMEHTI Ta CIiBaTH camMi (SKII0 HE BHKOPHCTOBYIOTH
(dhonorpamy). Ham3BugaitHO sICKpaBOIO 1 MPOpPaxoBaHOKO y INIAHI ApamaTyprii €, HampuKIaj, Ipa Ha
yAapHiil yCTaHOBIII BUAATHOTO YKpaiHChKOro akTopa AHarounis Xoctikoesa B i’eci “Kin IV” I'puropis
lopina, sika 3By4WTb Y KyJIbMiHAWiHHOMY PO3AiJi Ta CTBOPIOE €(EeKT HECHOAIBaHKM, 3MIIIaHOI i3
3aXOIUICHHSIM Pi3HOIUIAHOBMMH MOIIUBOCTSIMH TOJIOBHOTO T'epOsl.

V mpotieci BUXOBaHHS aKTopa B paMKax BHIIOTO HABYAIHLHOTO 3aKJIaqy 3Ha4HA POJIb BiJBeAcHA
(opMyBaHHIO Pi3HOMaHITHHX HaBWUOK. Cy4yacHHMH CTaH PO3BUTKY MHCTEUBKOI MHPAaKTHKH MOTpedye
BHCOKOT'O PiBHS aKTOPCHKOI MAiCTEPHOCTI Ta MOKIIMBOCTI OYTH yHIBEpCAIbHUM BUKOHABIIEM, ITI0 3/1aTHUH
BTUTATH OyIb-KUH 00pa3, He OOMparOdH SKECh OJTHE aMIUTya. BayXIIMBUM KOMIIOHEHTOM, IO CHPHATHME
PO3BUTKY TBOpPUYMX 3IiOHOCTEW akTOpa, € BMIHHS IpaTH Ha My3MYHOMY IHCTPYMEHTi. YBEIEHHS HOTO SK
JHCIMIUTIHM 000B’13KOBOTO LMKy B paMKax HaBYaJbHUX IIPOrpaM BHUIIMX HaBUAIBHUX 3aKJIaiB CIIPHUSIIO
0 PO3IIMPEHHATO MOKITMBOCTEH IS TIPAKTHYHOI caMopealti3ariii akTopa.
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T'aauna Micbko

XOPOBA KAIIEJIA “TAJJMYUHA” IEHTPY HAPOJHOI TBOPUYOCTI
TEPHOIUIBIIUHUA — JJAYPEAT OBJIACHOI'O KOHKYPCY
IMEHI COJIOMII KPYHIEJbHUIIBKOI

Y cmammi eucgimneno yuacmev amamopcvkoi Hapoouoi xopoeoi kanenu “‘Ianuyuna’”
0011acH020 HAYK080-Memoouuno2o yeumpy Teproninvwunu y Il obnacnomy Koukypci-ghecmugani
Xopogux ronexmugie ma oxpemux euxonasyie im. C. Kpyuenvnuyvkoi. 36eprHeno ysazy Ha icmopiio
cmaHoeienns i meopuy OisivbHicmb xopoeoi kanenu “lanuuuna’” nio opyoor 3aciysicenozo 0isua
mucmeyme Ykpainu leops Jleeenys. Ilpoananizoeano penepmyap KOJNEKMuUy ma U020 yuacms )
MINCHAPOOHUX, BCEYKPAIHCOKUX T 0OIACHUX KOHKYPCAX-(eCmugaisix Xopoeoi My3uKu

Knrouosi cnosa: xoposa kanena “lanuuwuna”, leop Jleseneywv, xomyepmmua OisnbHicmo,
obnacnutl xoukypc imeni Conomii Kpyuenvnuyvioi.

I'aauna Mucbko

XOPOBAS KAIIEJJIA “I'AJIMMAHA” HEHTPA HAPOJJHOI'O TBOPYECTBA
TEPHOIIOJIBIIUHU — JTIAYPEAT OBJIACTHOI'O KOHKYPCA
UMEHHU COJIOMUU KPYHIIEJBHUIIKOU

B cmamve oceewgeno yuacmue nrobumensckou xopoeou kaneinwl “‘lanuuuna” obracmuo2o
HayuHo-memoouyecko2o yenmpa Teprnononvuunel 6 Il obnacmuom kouxkypce-ghecmugane xopogvix
Koekmugos u omoeiavbHulx ucnoanumenet um. C. Kpywenonuyxot. Obpaweno 6HUMAHUE HA
UCTOPUIO  CMAHOGIEHUSL U MBOPUECKYIO O0esIMeNbHOCMb  X0poeol  kanennvl ‘I amuuuna” noo
YHpasnenuem 3acuyiceHnoeo oesamens uckyceme Ykpaumwl Heops Jlegemya. Ilpoananusuposano
penepmyap KoIeKMU8d u €20 yuyacmue 8 MeiCOYHapOOHbIX, 8CEYKPAUHCKUX U 0OIACMHBIX KOHKYPCAX-
Gecmueanax xopogou My3viKu.

Knioueevie cnoea: xoposas kanenna “lanuuuna”, Heopv Jleseney, Konyepmuas
oeamenvHocmb, 0oaacmuol KoHKypc umenu Conomuu Kpywenvnuyxou.

Galyna Misko
CHOIR “HALYCHYNA” A CENTER OF FOLK ART OF THE TERNOPIL REGION -
LAUREATE OF THE REGIONAL COMPETITION
THE NAME SOLOMIA KRUSHELNYTSKA

In the article is drawn to attention to the fact, that the choir “Halychyna” started its activities
at that time, when the Soviet communist system began to decline. Therefore Igor Levenets as a
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