MVY3MYHE MUCTELITBO

to the Petro Tchaikovsky Conservatoire], Archive of Tchaikovsky National Music Academy of
Ukraine, Fund R-810, 48 sheets. (in Ukrainian).

6. Katasonova, T. (1994), Dni i vechera Natsional ’noy opery [Days and Evenings of the National
Opera), Zerkalo nedeli [The Mirror of the Week], January 19. (in Russian).

7. Mezhyrova, O. (1975), Ya rodilsya s pesney [1 was born with a song], Pravda Ukrainy [The truth
of Ukraine], March 5. (in Ukrainian).

8. Postanova kolehii ministerstva kultury Ukrainskoi RSR pro zaprovadzhennia Respublikanskoho
konkursu na krashche vykonannia suchasnykh radianskykh pisen pro pratsiu v ramkakh
Vsesoiuznoho muzychnoho festyvaliu “Kyivska vesna” [Resolution of the Board of the Ministry of
Culture of the Ukrainian SSR on the introduction of the Republican contest for the best
performance of contemporary Soviet songs on labor within the framework of the All-Union Music
Festival “Kyiv Spring”], Kyiv, no. 1/11 from 18. 01. 1983, 6 sheets. (in Ukrainian).

9. Spravka o prisvoenii Gnatyuku Dmitriyu Mikhaylovichu uchenogo zvaniya dotsenta po kafedre
opernoy podgotovki (bez nalichiya uchenoy stepeni) — 28. 02. 1985). [Certificate of awarding
Gnatyuk Dmytro with the title of Associate Professor in the Department of Opera Training
(without the presence of a scientific degree) — 28. 02. 1985], Personal archive of Dmytro Hnatyuk.
It is kept in the family of the Hnatyuk’s, 4 sheets. (in Russian).

10. Stadnyk, N. (2000), “Ukraino moia, Ukraino, ya dlia tebe na sviti zhyvu” [“Ukraine, my Ukraine,
I live for you in the world”], Shliakh do peremohy [The path to victory], December 20, part 51
(2434). (in Ukrainian).

11. Tsiupa, Yu. (1975), Pisnia sertsia [Song of the Heart], Vechirnii Kyiv [Evening Kyiv], March 26.
(in Ukrainian).

12. Chubuk, M. (1977), I zatsvite i zabuiaie sad [And the flower blossoms and forgets the garden],
Molod Ukrainy [Youth of Ukraine], November 13. (in Ukrainian).

13. Ellman, R. (2012), Oskar Uayl’d: Biografiva [Oscar Wilde: Biography], Moscow, KoLibri,
Azbuka-Attikus. (in Russian).

VK 7.03(477.83/.86) XIX/XX
Jlinis Ipouis

COJIOMIS KPYIIEJBHUIBKA I )KIHOYMIA MUCTELBLKHI PYX
Y T'AJIMYUHI HAITPUKIHII XIX — HA IOYATKY XX CTOJITTSA

Y ecmammi guceimaeno oacinouuti mucmeyvkui pyx y Ianuyuni nanpuxinyi XIX — na novamxy
XX cm., npoananizo8ano ponv JHCiHKU 6 2POMAOCLKOMY M KYAbMYPHO-MUCTEYbKOMY HCUMMI KPaAio.
3’scosano, wo yuacuuxom npoyecy emancunayii ykpaincokoeo ocinoymea 6 I anuyuni 6yna Conomis
Kpywenvnuyvka, saxa eécynepey cycninbhiil Oymyi OOHIEI0 3 NePUUX CMAla HA Wisx npogeciinol
apmucmuynoi  disnvHocmi. Bona nposeiana  akmueHy cpOMAOAHCLKY NO3UYilo, Nponacyeand
VKPAIHCbKY — MY3UKy,  YMEepoOXCy8and  61ACHY  HAYIOHANbHY MA  2eHOepHYy  I0eHMUYHICMb,
PIBHONPABHICMb YKPAIHCLKOI HaYll, YKPAIHCbKO20 MUCHEYMEA 6 CEIMmI.

Kniouosi cnoea: ocinouutl pyx, meopua OiANbHICMb, MHCIHOUA 0CEIMA, COYIOKYIbMYPHI
npoyecu, 0KanbHe GUKOHABCHIBO.

JInsms Ipouus

COJIOMUA KPYHIEJBHUIKAA U ’)KEHCKOE XYJOKECTBEHHOE
JABUKEHUE B 'AJIMMUHE B KOHIIE XIX — HAYAJIE XX BEKA

B cmamve ocseeweno sicenckoe xyooocecmeennoe oOsudicenue 6 I anmuuune 6 xonye XIX —
Hauane XX 6., NPOAHATUZUPOBAHA POIb HCEHUWUHbI 8 OOWECMEEHHOU U KYAbMYPHOU HCUSHU KPAs.
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Yemanoesneno, umo yuacmuukom npoyecca dMAHCUNAYUYU YKPAUHCKUX dicenwyun ¢ I anuuune Oviia
Conomusa KpywenvHuyxas, Komopas 60npeKy o0uecmeenHoMy MHEHU0 0OHOU U3 Nepebix Cmand Ha
nyms npogheccuoHanvbrol apmucmuyeckol oesmenvhocmu. OHA NPOSAGIANA AKMUBHYIO SPANCOAHCKYIO
Nno3uyUIo, NPONALAHOUPOBALA VKPAUHCKVIO MY3bIKY, YMEep#COaid COOCMEEHHYIO HAYUOHATLHYIO U
2EHOEPHYI0 UOEHMUYHOCHb, PABHONPABUE YKPAUHCKOU HAYUU, YKPAUHCKO20 UCKYCCMBA 8 Mupe.

Kntoueesnle cnoea: sxcenckoe 0sudicerue, meopueckas 0esmelbHOCHb, HCEHCKoe 00pa3zosanue,
COYUOKYIbMYPHBIE HPOYECChL, BOKANbHOE UCHOTHUMENbCMBO.

Lilya Protsiv

SOLOMIA KRUSHELNYTSKA AND WOMEN’S ARTISTIC MOVEMENT IN
GALICIA IN THE LATE NINETEENTH AND EARLY TWENTIETH CENTURIES

The article reflects the women’s artistic movement in Galicia in the late nineteenth and early
twentieth centuries, the role of women in the public, cultural and artistic life of the region is explained.

The concept of “women’s artistic movement” is interpreted as the organized social and
creative activity of women, the manifestation of their conscious national and civic stance, the form of
personal and creative self-realization.

The issue of women’s education, as well as the role of women in Galician society, arose for
the first time in the second half of the nineteenth century, due to the penetration of European liberal
ideas about social and, subsequently, gender equality, as well as the introduction of a new system of
education in Austria, in particular the reform of schooling and the implementation of compulsory
general education.

The Ukrainian women writers were the leaders of the women’s movement in Galicia. It was
studied out, that writing, acting, performing and teaching activities were most accessible to active and
talented women. The women’s movement was headed by N. Kobrynska, who had the goal to awaken
Galician women, campaigning for the expansion of women’s education and women’s electoral rights.
At the end of the nineteenth century, in Ukrainian writing women compete with male artists. In the
literary environment, such authors as N. Kobrynska, Natalka Poltavka (N. Kybalchych-Symonova),
Dniprova Chayka (L. Vasylevska), later O Kobylyanska, Lesya Ukrainka, and others, take a decent
place.

In their writings, the Ukrainian women writers embodied a new image of a woman, affirmed
new thinking, new priorities, new insights on the role of a woman in a society. At the Galician scenes
there appear the stars of actress K. Rubchakova, singers E. Zarytska, O. Bandrivska,
S. Krushelnytska, pianists O. Okunevska, S. Dnistryanska, D. Shukhevych, V. Bozheyko, L. Kolessa,
G. Levytska and others.

As a result of the study, it was found that an outstanding Ukrainian singer Solomia
Krushelnytska was a significant participant in the process of emancipation of Ukrainian women in
Galicia in the late nineteenth and early twentieth centuries. Contrary to Galician patriarchal
traditions and public opinion, she became one of the first to enter professional artistic activity. An
important testimony to the personality and creativity establishment of the singer is her correspondence
with the writer and public figure M. Pavilyk. As a result of the study of the epistolary legacy of S.
Krushelnytska, it became clear that throughout her life the singer showed an active civic position,
patriotism and love for her people, and the Ukrainian folk song. Being abroad for a long time, the
singer kept spiritual ties with her homeland, was interested in the political, cultural and artistic life of
Galicia, donated money to civil society organizations and political parties, and actively supported the
women’s movement. She tried to understand the essence of socio-political processes in Galicia at the
end of the nineteenth and early twentieth centuries, became acquainted with the ideas of the Ukrainian
radical party, was in touch with activists of the women’s movement, and participated in the work of
the “Rusyn women’s Club”.

The article reveals that in the process of communicating with M. Pavlyk S. Krushelnytska
developed as a personality, an artist, a patriot. Over the years, there came an understanding of the
complex national and socio-cultural processes in Galicia at the turn of the 19" and 20™ centuries. The
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singer actively encouraged young people, in particular girls and young women, to acquire education,
took care of the development of the Ukrainian musical culture in the region. S. Krushelnytska became
one of the first to start building a professional career and succeeded. Courage, strong character and
great love for music helped the singer overcome all difficulties of artistic life, preserve belief in
people, in herself, in her talent, in virtue of art. The artist reached the top of vocal performance,
recognition of the world art community. However, she had an active civil position. She promoted
Ukrainian music, Ukrainian folk songs, established her own national and gender identity, the
equilibrium of the Ukrainian nation, and Ukrainian art in the world.

Key words: women’s movement, creative activity, women’s education, socio-cultural
processes, vocal performance.

CyuacHa yKkpaiHCcbKa iHKa Ha PiBHI 3 YOJIOBIKOM Ma€ BUIBHUI JOCTYII 10 BHIIOT TipodeciiiHoi
OCBITH, /10 3aHATH HAayKOIO Ta MUCTeUTBOM. CaMme B Taly3i MUCTELbKOI OCBITH OCHOBY I€IaroriyHOTO
KOHTHHI'EHTY CTaHOBIISTH KiHKH. Lle sBuIe GopmyBanocs npoTaroM TpUBaJIOro Yacy i Ma€ rIMOWHHI
3HaHb, JOCBIIY, JYXOBHOTO 1 TBOPYOrO MOTEHIIANTY 3 MICIi€I0 JKiHKU-MaTepi, JPYKUHH, XPAHUTCIBKU
cimeiiHoro BorHuma Oyno i 3anuIIaeTbes CKIagHUM 3aBOaHHAM. [lepenoBi iHTENreHTHI yKpaiHCBKi
KiHKH Ha pyOexi XIX—XX cTomiTh Hamaraauch 3peamizyBaTh oOuaBi poxi. OmHi€0 3 MepIuX Ha
HUISIX 3iHCHEeHHs podeciitHoT MUCTEIBKOI Kap’€pH cTalla BUaTHA YKpaiHChKa CIiBayka, IeJaror Ta
rpoMazcbka gistuka Cosnomis KpymensHunbka.

VY BiTUM3HSAHIA HayKOBil AyMIli >kiHoumié pyx pociimkysamu O. Mananuyk-Pubak [7],
3. HaraueBcrka [8], miteparyposHaBii B. Areesa [1], O. 3a0yxxko [4], C. [lapmuuko [9] Ta iHmi. Y
npoueci gocuimkenHs TBopuoi mocrtari C. KpylIenbHUIIBKOiI aBTOp CTAaTTi ONMUPAETHCS Ha Mpari
M. I'onoBamenka [11], I1. MenBemuka [6], I'. Tuxo6aesoi [10] Ta iHmmx.

Mera cTarTi — HPOCTSKHUTH TEHIEPHI OCOOIMBOCTI COIIANIBHOI Ta TBOPUOI caMopeaizaril
KIHKM B TaluIbkoMy comiyMi kiHmg XIX — mowyarky XX CTOMNITTS, BUCBITIUTH TBOPUYY IOCTaTh
Conomii KpymienpbHUIBKOI y KOHTEKCTI JKIHOYOTO MHCTEIBKOro pyxy B lanmnumHi mnpoTsrom
OKPECIICHOTO Nepioay.

XKinounii pyx — “opranizoBaHHi pyX *KiHOUTBa y Apyrii monosuHi XIX cT. 3a emancunamito i
YpIBHOIIpaBHEHHS 3 4YOJOBIKaMH y mNpodeciiHOMy, CYCHITBHOMY Ta TONITHYHOMY JKUTTI, B
IIMPOKOMY PO3YMiHHI, — IIe ‘“‘OpraHi3oBaHa CyCIilIbHAa aKTHUBHICTH JKiHomTBa” [3, c. 693]. 3Biacu
BH3HAYCHHS: KIHOYMH MUCTEILKHI pyX — OpraHi3oBaHa TPOMaJChKO-TBOpPYA aKTHUBHICThH JKIHOK, sSKa
CTaja BUSIBOM CBIJIOMOI HAaIllOHAJBHOI, TPOMAASHCHKOI MO3HUIii, HOpMOI0 OCOOHMCTICHOI 1 TBOPUOI
camopealtizailii ®iHOK, iX YTBep/PKEHHS B CYCHIIBHOMY KHTTI.

[IutaHHS >KiHOYOI OCBITH, SK 1 pONi XKIHKM B TaJWIIbKOMY COIIiyMi 3arajoM, BIIEepIIe
aKTHBi3yBajocs B Apyrid monmoBuHi XIX cT., o Oyso MOB’si3aHO, HacamIiepel, 3 MPOHUKHEHHSM
€BPOTICHCHKIX TIOepalIbHUX i1eH PO cowlianbHy, a 3r0I0M 1 TeHJepHY PiBHICTB, & TAKOK 3YMOBJICHO
BBEACHHSIM B ABCTpii HOBOi CHCTEMH OCBITH, 30KpeMa pe(OpMOI0 HIKUIBHUITBA 1 3alPOBAIKCHHSIM
000B’s13K0BO1 3araibHOI OcBiTH. 3 iHIIOro 00Ky, BamyeBchkuii mupkymsap (1863) ta EMchkuii ykas
(1876), 3aranpMyBaBIIM YCi MPOTPECHUBHI COLiaNbHI Ta KyIbTypHI mpouecu y HanmHinpsHCbKii
VYkpaiHi, COpUUYMHWIN TEPEMILICHHS “TIHIBOLEHTPUYHO OPIEHTOBAHOI KYJbTYpU OO YKPATHCHKHX
3eMeNb Tia Biaamoo ABCTpo-YropmuHd. [JyxoBHe )uTTs [annmauan 30araTiiiocs 3aBAsSKA TisUTEHOCTI
BU3HAUHUX TIPEICTABHUKIB YKpaiHChKOI HAyKH 1 KyJbTypd HaagHINpsSHIIMHW, TakuX, sK
B. AntonoBuy, b. I'pinuenko, O. Konucekuii, M. Jlucenko, I'. XotkeBuu, C. Pycosa, C. Cipomnonko
Ta iHmi. CUMBOJIOM €IHAHHS HAIJHIMPSHCHKUX 1 TaMWIBKUX YKpaiHmiB ctaB M. ['pymieBchkuid, a
pe3yabTaT OHOBIICHHS MyXOBHOI armMocdepu B ['ammuuni npoaeMoHcTpyBana TBopuicts b. Jlemkoro,
0. Kobunsaucekoi, C. Kpymenpaunekoi, C. Jlroakesuua, . Tpyma, O. HoBakiBchkoro Ta iHmmx. Y
el 4Yac MOSBMBCSA 1 HOBUH THI YKpPAiHCBKOI XIHKM — TpPOMAaiChKOi MiSYKH, IeJarora, >KiHKHU-
MereHaTku. Tak, mpumipom, pyamaTopkoro HaykoBoro ToBapuctBa iM. T. IlleBuenka y JIbBOBi Oyma
€mm3aBera Cxoponancska-MuopagoBuy.

VY mepiof ranTubKoOro HaliOHANBHOTO BiIPOHKEHHs Apyroi monoBuHU XIX CT. KIHKH SICKpaBoO
MPOSIBINIA ce0e SIK TeAarord, MUCHBMEHHUIl, aKTOPKH, KyJIbTYpHI IiSIKA. BOHW po3mupwmin CBOI
comianbHi (QYHKIIT Big peanizaiii POJUHHOIO BUXOBaHHS JO POOOTH B OCBITHIX YCTaHOBaX:
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MOYATKOBHX MIKOJIAX, TIMHA31sMX, YUUTENbCHKUX CEMiHapisx Tomo. AKTUBI3yBajaca 00poTh0a KiHOK
3a BUIBHHH JOCTYH J0 BUILNOI OCBITH, 38 MOXKJIMBICTh 3peaii3yBaTH ceOe y pi3HOMaHITHUX MpoQecisx,
3a IOJITUYHY PIBHONPABHICTH i3 YOJIIOBIKaMH.

Jo minmepiB xiHoworo pyxy B lamnuumui Hamexamd, 30KpeMa, YKpaiHCBhKi NMHCHMEHHWIII,
3pemTo0, THUChMEHHHWIIbKA, TeaTpajdbHa, BHUKOHABChbKAa Ta IiemaroridHa kap’epu Oymd  Tomi
HANJIOCTYHIIIUMU 711 001apOBaHUX HKIHOK.

V 1884 pori Gyno 3acHoBane y JIbBoBi ToBapHCTBO pychKHX skiHOK. Moro inei migrpumana
paauKadbHa TaluIibKa iHTEMreHis. B mpomMy pyci akTuBHY y4acTh Opana Haramis KoOpuHChKa, sika
BU3HAUWIa co01 3a MeTy NpOOYIWTH TalWIbKe >KIHOUTBO, OPraHi30BYIOUM JKIHOYI TOBAapHCTBA,
ariTyroud 3a PO3LIMPEHHS KIHOYO1 OCBITH, *iHOUMX BHOOpumx mpaB. Y initepaTypi H. KoOpuHchka
BUCTYIIWJIA HE JIMIIE SK Mpo3aik, a ¥ TakoX SK aBTOpka mporpamHux crtareir “IIpo pyx xiHouwit B
HOBITHIX "acax”, “Pycbke xiHonTBo B ["anmnmuuni B Hamux yacax” Ta iH. [Ipotsrom 1890-1900 pokiB y
lanuuuHi BUHMK A KIHOYMX OpraHizamiid, HaiBaxuBimoro 3 skux OyB “Kiy6 Pycunok” (1893), y
IUSUTBHOCTI sIKOTO akTHBHY ydacTh Opamu I. lllyxesuu, €. bapsinceka, O. ['HaTiok, M. I'pymieBchka
(6muspka npustenska C. Kpymenpaumpkoi) Ta iami [3, ¢. 693-694]. ¥V 1890 pomi ykpaiHChKi KiHKH
lanvuuaN 3BepHYJIHCSA 1O BiJEHCHKOTO MapIIAaMEHTY 3 BHMOTOIO JIO3BOJIMTH JKiHKaAM BCTYHAaTH 0
BUIIMX HaBYAJbHHUX 3akialiB. [IporpecuBHi kiHOUI MparHEHHs, a TaKOX IXHS aKTHBHA rPOMajChKa
MO3UIliA Many BiamoBimHi mwioan. Y 1900 pomi B ABCTpo-YTOPIIMHI BHHMIIOB 3aKOH, IO JTO3BOJISIB
JKIHKaM BCTYTaTH JI0 YHIBEepCHUTETIB, a B 1914 p. Oyno BU3HaHO BUOOpUE MPABO JKIHOK.

AKTHUBHMM BUPA3HUKOM >KIHOYMX TparHeHb i HaMipiB y [annunni Hanpukinni XIX cromitts
cTana kiHova mpeca. llepionnyHi BUAaHHS, MPU3HAYEHI JUIA KIHOK, BUHUKIM B YKpaiHi 3 moTped
KiHOYOTO pPyxy. BoHM mommproBamn depe3 mpecy imei demiHizMy 1 BomHOYAC BiACTOIOBaIM M
BUCBITJIIOBAJIN 1HTEpECH KiHOK-MaTepiB Ta rocnoAuHb. [lepenBicHukaMu kiHO4oi npecu B [anuunHi
OyB anmpmanax “[lepmuii BiHOK” (BuxomuB y JIbBOBI B 1887 portii), Tpu BUmycku xypHairy “Harma
moist” (Crpuit, 1893, 1895, 1896), sixi BugaBana Harans KoOpuHCBKa 3a CITIBYyYacTIO 3 BU3HAYHUMH
nmissukamu 1 nucbMeHHuIaMu 3 Hapmuinpsuauomau OneHoro [Tuinkoro, [Nannoro baprinok, Jlecero
VYxpainkoto, Jlronmunoro CTapuibKoo. ABTOPH LUX BHIAHb PO3POOISUIM 1/IeiiHI OCHOBH >KiHOYOTO
PYXY, BUCBITIIFOBAIIN COIiaIbHE 1 TIOJITHYHE CTAHOBHIIE JKiHKH.

Kinounii pyx Hanpukiami XIX cr. cipuuMHKUB “HOBY, HE3HAHY MHUHYJIUM CTOJITTSM MPipBY
MDK CTapuM 1 MOJIONMM JKIHOYMM MOKOMiHHAM”. Haif0inpme nexmapoBaHMX NPOTUBHHKIB
(heMiHICTHYHOTO PyXy PO3TOPHYJM MisITBHICTh Came TOJi, KOJH >KiHKH TMOYalld BCTYMATH JO BHIIUX
HaBUAIBHUX 3akianiB. OMHUM 3 TIPOSBIB €BPONIECHCHKOTO JiOepali3My, a 3T0J0M MOIEPHI3MY B
ramunbkomMy comiymi ki XIX — mowarky XX cr. crama Tak 3BaHa “‘BiiiHa crarted”, TOOTO
NPOTUCTOSHHS HAaTpiapXaJbHUX 1 Cy4YacHUX YSABJICHb MPO Micle W pojb YOJNOBiKa Ta >XIHKH Yy
COITIOKYJIFTYPHHX TIpoIlecax, Mpo OioNoTivyHI W comiaabHI YMHHUKA TeHIEPHOI ineHTrdikamii. Kinens
XIX cromitts — e mepioa HAHBHUINOT 3pUIOCTI HAPOAHMIIBKOI KYJIBTYpH, KOTpa MPOIOBiAyBajia pojb
KIHKH SIK XpaHUTEIbKH POIMHHOTO BOTHHMIIA, CAMO3PEUYCHOT MaTepi — BUXOBATEJIBKU CBIIOMHUX CHHIB-
OopIiB, OHAK TPO BJACHE JXKiHOUI Mpobiemu i moTpedu B yKpaiHCEKOMY comiymi KiHms XIX —
noyatky XX CT. Maibke He HOmiocs. YKpaiHChKI TPOTPECHBHI KIHKM [alW4MHU 3BaXKWIIHCS
oOcToroBaTH He a0CTpaKTHI MpaBa “TPyAOBOrO Hapody’, a W iHTepecH IHTENIreHTHOTO >KiHOLTBA.
Komn 3’sBuBcs “Menanxomiiianii Baiabc” Onbru KoOWISAHCHKOI, TamUIbKI KPUTHKU Bigpazy X
3BUHYBAaTWJIH aBTOPKY Majo HE B IUIariaTi: BOHA, MOBIISAB, CIHCAajia 3aXiTHOEBPOMICHCHKI 3pa3KH,
TNICUXOJIOTiYHI TiHi, 60 B YKpaiHCBKOMY 37J0pPOBOMY CEIITHCHBKOMY CYCHIJIBCTBI TaKHX JKIHOK HE ICHYE.
Hacnpapnai x kiHKHM 4acTo OyJlu CMUTUBIIIMMH 1 paAMKaJbHIIIMMU 32 “METpiB”’-4OJIOBIKIB, X04a Ha
JKIHOK CHIIBHITIIE TTisTH TaTpiapXaibHi 00OMexkeHHs i Ta0y [1].

Came y meit mepion oreub AmBpociii KpylienbHUIBKHMI TpPUHHSB CKIanHE pIilIEHHS: Ha
npoxanas Conomii BiH po3ipBaB ii 3apyunHH i3 3. ['yTKOBCBKHMM 1 TO3BOJMB JOHBI MPOTOBKUTH
My3U4HYy OCBiTY y JIbBOBI, a 3rogoM 3a KOpAOHOM. Takuii BUNHOK NOTpeOyBaB BENUKOI MY>KHOCTI Ta
BOJHOYAC, IEMOHCTPYBaB 0e3MeKHY OaTHKIBCHKY JIFOOOB, Bipy B TaJlaHT, CHITy XapakTepy, MarOyTHE
Comnowmii. Pe3ynbratu pagukalbHOrO BUMHKY OTHS AMBpOCis poarHa KpyIIenbHUIBKUX BimTdyBaTHMe
uie TpuBanuii yac [10, c. 15].

Ha nouatky 80-x pokiB XIX cT. B ykpaiHCbKOMY IMUCHMEHCTBI JKiHKH TTOYaIl KOHKYpPYBaTH 3
YOJOBIKaMU-MUTISIMU. | sikimo Bumagok Mapko BoBYok, sika TpuBanmmii yac Xujga 3 BJIACHHX
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JiTepaTypHUX 3apoOiTKiB, OyB JUIA CEpeIVHM CTOMITTS Maike yHIKAIbHUM SIBHINEM, TO Ha pyOexi
XIX-XX cT. mpuinuio TOKOJIHHS IHTETIreHTHUX, (AaxoBO OCBIYCHINIMX XKIHOK, sIKi 3apoOisuu
371e01IBIIOT0 YUUTENBCHKOIO, PENAKTOPCHKOIO0, TEPEKIafalbKOK0 Y MMCbMEHHUIBKOIO Mpareo, a B
CEPeJIOBHIIlI MUTIIB — TeaTPAIbHUM Ta MY3WYHUM BUKOHAaBCTBOM. llowamu misiTh mepini KXiHKH-
HAyKOBIll, BHKOHABIli, IIaHICTKH, CITIBAYKH, IpaMaTHYHI aKTOPKH. AKTHBI3yBaJOCS IParHCHHS
JKIHOLITBA JI0 HAYKU, MUCTEIITBA, OaKaHHS yIOCKOHAJICHHS podeciiiHOi MaiicTepHOCTI.

Hampukiami XIX cTomiTTs Ha CTOpiHKaxX MHCTEIHKOT MEePiOIUKNA yTBEPAMIUCS TaKi aBTOPKH,
sk Harans KoOpunceka, Hartanka I[lonraBka (Hagmiss KubGampumda-CumonoBa), JlHimpoma Yaiika
(JTrommuia Bacunerchbka), pecTaBHUII A€o Motoamol reHeparitii — Haranst PomanoBuu-TkaueHko,
lanuna XKypba, Hamis KubGanpumu. Ha cueHax ranmuubkux TeaTpiB 3aropinacst 3ipka Karepunu
Py6uakoBoi.

JiBuaTa 3 IHTENIreHTHUX POAMH, JOHBKH CBSIICHWKIB, YYHUTENIB, JITEPaTOpiB, YYCHHUX,
NPUBHOCHIIM HOBi TEMH, HOBI TUIIH TepOiB, 3BEPTAIHCS 0 KIHOYOT MCHXOJIOTii, KyJIbTHBYBAJIN >KiHOY1
ninHocTi. Taki BepmmHHI sABUINA, K TBOpUicTh Jleci Ykpaiaku Ta Onbru KoOMISTHCHKO1, CIPUYHHMIIH
MOSIBY TUICSTA HOBOI IHTEINreHIli Ta BHU3HAYHMUX JKIHOK — CIiBauoK €BreHii 3apuipkoi, Omapku
baunpiecbkoi, Cosomii Kpymenpaunpbkoi, mianictok Onbru OxyHeBcbkoi, Cogii JIHICTpsSHCHKOI,
Hapii yxesuy, 3rogom Bomogumupu boxeiiko, JIrooku Konecca, ['anuan JleBuupkoi Ta iHmux. Ha
movaTtky XX CT. MOJIepHA TepOiHs 3’ SBIISLIACS HA IHIIOMY CYCIIIIBHOMY (OHI, B HOBOMY CEPEIOBHIII,
ii cTaryc Tenep BU3HAYaBCA OCBITOIO, (PaxoM, MOJMITHYHUM NIEPEKOHAHHSIM, YKOPIHEHICTIO B Ti UM 1HIII
CYCHUIBHI CTPYKTYPH.

JlBajusATe CTONITTSA pENpe3eHTYBalIO HOBiI iMEHa, HOBY IUIEATy MOIIOJUX JKIHOK-MHUTIIB!
aKTOPOK, CITIBAYOK, UMM TaJIaHT i BUCOKA BUKOHABChKA MAHCTEPHICTH IMOJIOHWIIN HE JIUIe YKpaidy, a it
CBIiT. /I0 HOBOTO MOKONIHHS TaJaHOBUTHX Ta BiIBaXHUX YKPaiHCBKUX >KIHOK HajeXald CIiBayK{
®. Jlomatunceka, C. ®enopueBa, M. Cabar-Csipcbka, €. 3apunbka, O. banapicbka i, 3BHUaliHO XK,
HernepeBepmieHa C. KpymenpHuUIbKA, sKa OMHIEI0 3 TEPHIMX CTyNWIa Ha OUISIX TmpodeciiiHol
MUCTEIBKOI JiSUTBHOCTI, CTajla YaCTHHOK >KiHOYOTO MHCTEUHKOTo pyxy B [anmumHi, BHpa3HHKOM
NparHeHb COTCHb TaJIMIBKHUX JKiHOK, 3pa3KOM MY>KHOCTi, CTIHKOCTI Ta, BOAHOYAC, >KiHOYOI Kpacw,
JIF000B1 10 MUCTELITBA.

BakiuBuM CBiTUEHHIM 0COOUCTICHOTO 1 TBOpUOTo cTaHoBjieHHs CosomMii KpyrensHUIbKoT €
ii TUCTyBaHHS 3 BIZOMHM MHCBMEHHUKOM Ta IPOMaAChKUM HisiueM Muxaiinom [laBnrkom, ynpoaoBk
SAKOTO MH crocTepiraeMo (OpMyBaHHS XyZOXXKHBOTO CBITOTJISIAY CIIBAa4KH, T'POMAalIsSHCBKOI 1
HaIllIOHAIBHOI CBITOMOCTI, CTAHOBJICHHS 3P1JI0T OCOOMCTOCTI: MUTIIA, YKPATHKH, SKiHKH.

Ha mouvarky >KHTTEBOTO HUIAXY MOJOAA CIiBauka Barajacs CTOCOBHO BHOOpY MaiOyTHBOTO.
Bona mnparHyna rapMOHIHHO IO€THATH LIACIMBE OCOOHMCTE MKUTTS 3 YCHIIIHOIO apTUCTHYHOIO
Kap’€poIo Ta OUiKyBaja MOPaJH BiJ aBTOPUTETHOTO YOIOBiKa. Y ymcTi 1o M. [laBnmka 3 Minana Bix 1
ciuns 1894 poky BoHa Hamucana: “S BaM Kaxky TUIBKH, IIO ST XO4y NpAIfOBaTH, i 0e3 mparli )KUTH He
MOXY, aJle 1 )KUTH MEHi Xodecsi, TOOTO yKUTH YChOTO Ha CIM CBiTi, 00 S HIYOTO HE CHOJIBAaroCs IO
cmepti! Ce ayxe TpyAHO MOTOTUTH Ti ABA IyHKTU B MOiM (haxy, a onuH Oe3 Apyroro I MeHE i MOiX
MOTJISIIIB HE MOXKE €K3UCTYBaTH, 00 SIK B MOTH Kap’€pi HE JOMPOBAPKY JAOHIYOT0, TO i J0 XKHUTTA OYyIy
He 3710Ha, 37I0MaHa, a XUTU 0e3 apTH3MY s He MOXy. S Temep 3icTaBHja BCi TaJKH MPO XKHUTTSI Ha
Oorli, a Biggarocs MiJIOI0 AYIICO MITYI Ta X049y MpoOyBaTH, YU YAACThCS MEHI 3aCHTHUTH HEIO, YW,
MOJKe, 3allaHy€ MHOIO Ha BCe 1 MOTATHEe MeHe B cBoi mapctral!” [11, c. 195]. [Ipore y KBiTHI mBOTO X
poky C. KpymienpHuIpKa BxKe pillydila y cBOiX HaMipax, yIeBHEHilla y BUOOPI )KUTTEBOTO IIISIXY,
OCKUIBKM PECHOHACHT MAOCTaTHHO HAMOJICTJIMBO paaWB CIiBadllli MPUCBATHTH ceOe CIyXiHHIO
mucrenTBy. 3 mucta mo M. IlaBmmka Big 4 kBiTHA: “He Xouy abcomroTHO 3amepedyBarm Bammx
mi7I03piHb, 00 BCHO MOXJIMBE Ha TiM OO0XIM CBIiTi, aje uell MeHi JacTe Bipy, IO 5 TEMep IIJIKOBHUTO
NPUHAIUIEKY MOIM CTYIisIM 1 apTU3MOBI, TUM-TO 1 PO 3aMy>Ksl HE MOXKY 1HaKIIe AyMaTu, xi0a TUTbKU
B mepcnektusi” [11, c. 217].

Muxaitno IlaBamk OpaBcs TakoX 1 3a TIONITHYHY OCBIYEHICTH apTUCTKH, TIParHyB
pO3TayMaunTH il yci mepHumneTii rpoMaachKO-TONITHYHOTO KUTTS [anuuuHn, 0coOIMBOCTI KiHOYOTO
pyxy B kpai HanpukiHii XIX — Ha moyarky XX ct. Pa3oM 3 TM BiH HamaraBcsi OKPECIUTH i1 MiCit0 B
APTUCTHYHOMY Ta CYCIIIIBHOMY JXKUTTI: “B my3urti Bu cwibHi, a B caMiif ykpaiHChKii crpasi s Bam
CTaHy JIOTIOMAaraty 3 yci€i CHIIM 1 HaBiTh ckaxy Bam oxeepto, mo Tyt Bu 6e3 MeHe He obiiigerecs. ..
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Bu, 3 ogHOTO 00OKY, MyCcHTE BCIAaBUTH YKPAiHCHKY MY3HUKY 1 yKp[aiHCBKY] iHT[€JNIreHIIi0] B IIMPOKOMY
CBITI, a 3 Ipyroro OOKy, Ha CpeACTBa, 3700yTi Bamum cmiBoMm, MoMo4YH yKp[aiHChKii| cripaBi y Hac,
yKkp[aiHcbKOMY] >KiHOUTBY 1 B3arami”, — 3 nucta go C. Kpymensaumpkoi Big 14 yepsust 1894 poky [11,
c. 230].

Marepiamu muctyBannas C. Kpymenbaumpkoi Ta M. IlaBnmmka 3acBiqdyroTh, IO apTHCTKA
aKTHBHO MiATpUMYyBana kiHouuii pyx B [anmnumni. Y nucri 3 Minana Bing 16 ciuns 1894 poky BoHa
3a3Ha4yMia, 110 BBaXKa€ ceO¢ €MaHCHUIIOBAHOIO XIHKOIO: “Bu MeHe muTaere, sIK s BiJHOLIyCS IO
TETIEePIITHROTO PyXy MK pycHHKamH. Ta Xk s kxiaka! Uu x moria 6u 000ATHO TOMHHATH Ti MPOSIBH
HAYaToOTro pyXy, mpami i »)uTTst Mik xkinkamu? O mani KoOpuHCBKil, [...] Tak ii manyro 3a Te, 10
nepia po30yauiia y Hac >KUTTA 1 MOTSATHYyJIa ApYyTi XKiHKK 10 mpami... [[{ono pemTn Hammx KiHOK, TO
rajgaro, 110 NOKH HE NiHAYyTHh A0 CaMOIi3HAHHS 1 HE 3pPO3yMIilOTh CBOTO CTAHOBUCBKA, HE Oyae Ham
no0pa; sk cami motpaduM IIaHyBaTHCS, TO i Hac OyayTh manyBatu!” [11, ¢.194]. B nepiox Buctymis
y JIbBiBCBKOMY omepHOMYy TeaTpi HaBecHi 1894 poky cmiBauka BimBiganma “Kmy0 pycuHOK”, ne
no3HaiomMunacs 3 IpyxkuHoro [Bana @panka Onbrozo.

[TepeOyBaroun TpuBanmii yac 3a kopaoroM, C. Kpymensauipka 30epirana JyXoBHI 3B’ SI3KH 3
lanrumnHOIO, MiKaBUIIACS TPOMAJICHKUM Ta KyJIbTYPHO-MUCTEI[BKUM JKUTTAM Kparo, 03HaoMITIOBaiacs
3 yacomucaMH, MATpUMYBaja iX MaTepialbHO, 30KpeMa razetu “Ximi6opo6”, “XKurts i cnoo” (“XKure
1 CroB0”) 3a pemakiieto 1. @panka, “Hapox”, “I'poMancekuii Tojoc” — npyKoBaHU# opraH “Pyckko-
YKpaiHChKOI paJMKaIbHOI mapTii”, xiHounii yacornmc “Hama nons”, sikuit Bunasana H. KoOpuHchka.
CrmiBauka HaMarajacs BHHKHYTH B CYThb COLIaJbHO-NONMITHYHHUX mpoueciB y [amuuumni, rnmOme
O3HaOMHUTHCA 3 imesAMH paaumkaii3My, fki cnosimyBaB M. IlaBnuk. baummo, sk ympogoBx
JMCTYBaHHS 3MIHIOBAJUCH ii MOIVISIAM HAa 3MICT APYKOBAaHMX BHJAHb PAJUKAIBHOTO CIPAMYBAaHHS;
BOHA IOCTYMOBO MOYala PO3YMITH CKJIaJHI HalliOHaJbHi, MOJITHYHI Ta COLIOKYJIbTYpHI 3aBHAaHHS
yKpaiHCbKOi ciabHOTH ['ammuman. | sxmo Hampukidimi 90-x pokiB C. KpymienbHuIbka akTHBHO
migTpuMye (B TOMY YHCII MaTepialbHO) paauKabHYy TapTiio, WICHOM sIKOi BOHa cebc BBakana,
30KkpeMa razery “I'pomajicbkuii Tonoc” (oTpuMalia 3a i€ MOJAKY TOJIOBHOI'O MPAaBIiHHS MapTii B
ocobax M. HosakiBcekoro, JI. MaproBuua, I. ®panka ta M. [laBnuka), To y 1904 poui B nucti 1o M.
[TaBnuka Big 3 nmumHSA BOHA BinBepTo Hammcana: “‘Bu, meBHO, 3axkapTyBalu coOi 3 MEHe, KaXydu
BYOpAa, [0 Haiminma razera 1o “I'pomancekuii Tomnoc”. S KOHCTaTYIO 3 KajaboM (HE THiBaWTecs, IO
BiZBepTO Bam kaxy), 110 Tak OpAMHAPHO i AWUTSIYO-HAIBHOTO MUCHhMa He 3auOana. Hait 6u BoHO c00i
€K3MCTYBAJIO, ajJle Y >K MO’KE YOJIOBIK, IO MOBAXKHO 3aJHBISECS HA CIpaBy I'POMAICHKY, OpaTu Ha
cepio Toro pona razern” [11, ¢. 367]. IloripmeHHs SKOCTI Ta3eTH, OYEBUIHO, TTOB’I3aHO 3 THUM, IO Y
1899 pomi I. ®paHko NOKMHYB psmd paaukainiB i g0 1904 p. cmiBmpaiioBaB 3 HalliOHAJIBHO-
JIeMOKpaTHIHOO napTiero. [Iporsarom 1894—1897 pokiB pa3zom 3 apykuHO0 ONBrolo BUIABaB )KypHAI
“XKuTTs 1 CIIOBO”, SIKWH TaKOX OYB Yy MO 30py CIIBAYKH.

Conomis KpymienbHuiibka cepilo3Ho BOOJiBajga 3a COIaJIbHO-TIOJITHYHE 1 MaTepialbHe
cTaHoBuule ykpainuiB [anuumuun — [anunei, sk 3 mo000B’10 Ha3uBaja cBiil kpail. [lepeOyBatoun 3a
KOPJIOHOM, CITiBayka Malla 3MOTy cIocTepiraté 300Ky, mopiBHIoBatd. Y 1904 pomi B awmcrti 10
M. IlaBnuka Big 9 ceprnHs BOHa 3 TipkoToro Hamucana: “...Kinbko pa3 mpuiny B ['amuiero, To Tak
CTpaIlHO MEHE BChO, IO TaM Ji€cs 1 pOOUTHCS, pa3uTh i OONHTH, SIK KOJIH OM Ha SKIACH 1HII 3eMJIi
Oyna. Jlromu TyT *KHIOTH HOPMAIILHO, 1 MEHi 3/1a€cs, IO 1 A1 He 0e3 TIy3/iB, a TaM B Hac BChO YOTOCH,
SK B X0poOi... 3HaeTe, MO S MITKOM JO TOJITHKHA He 37i0Ha, 00 MEeHEe pa3uTh IyKe CTPAITHO BCE TE,
o noraxe. Jlinie MeHi 37aj1eKka KUTH 3 1eaioM HallMX MiCeHb MOSTHYHHX, IO PO3KIlI HA AYIIY
posnuBatothb...” [11, c. 367-368].

YkpaiHcbka HapoIHA TICHS 3aiiMana 0coOJIMBE MiCIle Y JKHTTI BEIHKOI CITiBadyku. Maiixe
KOJKEH KOHIIEPT BOHA 3aBeplllyBajia HAPOIHOIO MICHEI, BUKOHAHOKO aKarelnbHOo, a0 X cijama 3a
¢dopTtemiaHo i akoMmaHyBana co0i cama, puHyJia AyMKaMyd Ha OaThKiBIIMHY, Ha pigHe [loaimns, mo
0aTBbKIBCHKOTO JIOMYy, B SIKOMY 3aBXIM 3BydYaja yKpaiHCbka TmicHS. Bimoma itamilickka moereca
Cubimna Anepamo 3ramyBama npuBatHy 3yctpid i3 C. Kpymenpaummbpkoro y Biapemko Ha Bimii
CHiBauKy, Jie 3By4asd BOKalibHI TBOpU bpamca, Pumcekoro-Kopcakosa, Pecriri, a Takox iciaHCBKi Ta
yKpaiHcbki Hapopnni micHi: “KpymienpHunbka cmiBama mns Hac i st cebe... OO6muuust Oyio
CXBWJIBOBaHE ¥ dmcTe. 37aBajocs, IO BOHA ITOpHWHATa B MOPE 3BYKIB 1 BUIUIMBANA 3BiITH BCS
NPOCSAKHYTa My3HKOI0. Take BpakeHHs y MeHe OyBajo OCOONMBO TOAI, KOJM BOHA CITiBaja
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YKpalHCBKMX HApOJHUX IIiCeHb, ICEHb CBOTO pigHoro kpar. Lli micHi Oymm KOpoTki, aie
Kpymenpauipka crmiBasia iX 3 paficHUM TOPHBaHHSIM, BCS TIEpEIIOBHEHA IIACTSAM, HEMOBOM
PO3KHIAI04X KBITH y IPOMiHHI PAaHKOBOTO COHIIS. | BjKe He Maylo 3HAYCHHS, 10 MH HE PO3YMIJIH CIIiB.
3 Bupazy oO0MMYYsA, 3 YCMIIIKA apTHCTKM MOXXHA OyJO HpOYUTaTH, IO Le Oyad cJoBa SIKOTOCh
CIT’ STHIHHS, 3TOPOBOTO i CHIBbHOTO” [2, €. 34-35].

Conomist KpyrienpHuIlbka po3yMina, 10 yKpaiHIli HaJI3BHYaiiHO TajaHOBUTI. BoHa BCUIAKO
HaMmarajacs “BKa3aTW’ TaJULIbKUM JiBYaTaM LUIX A0 CHIBallbKOrO MHCTEUTBa 1 THM CaMuUM
MPUYIUHATHCS I0 PO3BUTKY yKpaiHChkoi My3ukH [11, c. 185]. CmiBauka BrieBHEHa, 10 “pychbka mymia’”
3[JaTHA JOCSATHYTH BEPIIMH apTUCTU3MY i mboro HeoOximHo mparHytu. Y 21 pik Conowmis cranma
OTIOPOI0 POJIWHHM, BCUISIKO AOMOMAarajga MOJIOANIMM IPeACTaBHUKAM POIMHH “BHIICTaTH Ha I0OpYy
myTh 3HaHHS 1 Hayku” [11, c. 188]. Pazom 3 TuM cmiBauka 3anmumianacs HaA3BUYaiHO BUMOTIHBOIO i
o cebe, TIOCTIHHO YIOCKOHAJIOBajiacsi B CIiBi, Oylia akTUBHOIO B CYCIIBHOMY Ta MpogeciiHo-
TBOPYOMY KUTTi. KpUTHYHO OLiHIOIOYM PO3BUTOK MUCTELBKOI Ta OCBITHBOI cripaBH B ['annumHi, BOoHA
HEOJHOPA30BO MOPYLIyBajla MUTAHHS NPO MOCTAHOBKY y JIbBOBI yKpaiHCBKOI omepH, miaTpuUMaia
3aKJIMK CTYJIEHTIB JI0 CTBOPEHHS YKPaiHCHKOI'O YHIBEPCHUTETY.

JluctyBanns C. Kpymensuuinibkoi 3 M. IlaBmukom 3aBeprmmiock y Oepesni 1905 poky.
PesynpTaTroM ©pOro CHinKyBaHHS cTano ocoOucte Ta mpodeciiine 3poctanHs Comomii Big
HEBIIEBHEHOI TEOIOTAHTKHM HA CIICHI, MOJIOJOI MiBUMHM, siKa MepeOyBaja Ha >KHTTEBOMY PO3IOPIKIKI,
JI0 3pisiof 0COOUCTOCTI, CIIBAUYKU-YKPaiHKH, YM€E 00JapyBaHHs 1 MaHCTEPHICTh BU3HAIHM BUIATHI MUTII
B €Bpori i 3a 11 MexxamH.

Conomiss KpymensHunpka 3peanizyBasia ONMCKydy Kap’epy, cTajlla BHCOKOOCBIYEHOIO
apTHCTKOIO, BUKOHYBAJIa OTEPHi MapTii ciMoMa MOBaMH, BOJIOJIIA GE3M0TaHHMM MOYYTTAM CTHIIO. i
napTHepamu Ha cueHi Oynu E. Kapyso, M. batrictini, Titro Pyddo, ®. llansnin, M. MeHUMHCHKUH,
O. Mumryra Ta inmi. [if annogysanu B Minancskomy “Jla Ckana”, Jlongoncskomy “Kosent Iapaen”,
y teatpi “Merponomiten omepa” B Hpro-lopky, Teatpax Puma, Ilapmxa, Kpakosa, IletepGypra,
Opnecu, Canthbsiro, byeHoc-Afipeca. ChiBauka yYCHIIIHO 3peajii3yBajia il OCOOUCTE JKUTTS: Maja
YHUCIIEHHUX IIaHYBalbHUKIB, CTaja APYKWHOIO iTalilchkoro aaBokara Yeszape PiyuoHi, eneraHnTHoio
Ta BUINYKaHOW XiHKkowo. “Ii HaTypa Gyna HadileHa BCiM — Bifl TOCTPOrO BCEOCSIKHOTO PO3YMY,
BUCOKOT Ta Pi3HOOIYHOT KyJIbTYpH A0 BMiHHS HIISIXETHO MOBOJAUTHCS 1 BUIIyKaHUX MaHep. | Bce 1e B
TaKid Mipi, 0 HIKOMY 3 THX, XTO il 3HaB, HE crajo O Ha AyMKY BBaXKaTH il CIiBa4KoOIO...”, — 3ragyBaB
BiOMHH iTaNiHChKUH My3HKO3HaBeb i ToBapuil Kpymensauipkoi ['Bizo Maporri [2, c. 19].

Conomiss KpymenpbHHUIIPKAa OJHIEIO 3 TEPIIAX CTajla Ha TUIIX TpodeciitHoi MucTenbkoi
IISUTLHOCTI ¥ Jocsiria ycmixy B CKJIaJHOMY apTHCTHYHOMY CBiTi. BinmBara, cunmpHHI XapakTep Ta
BeJIMKa JJI000B 10 MY3UKU AONOMOIJIM CHiBaylli 3A40JNaTH TPYIOHOILI apTUCTHYHOTO >KUTTA, 30epertu
Bipy B JIIOJEH, y cebe, y CBiff TajaHT, a TaKOX y MaridyHy CWJIy MHCTENTBAa. BoHa craja akTHBHHM
YYaCHHKOM PyXy 3a eMaHCHIIAIIO JKIHOK 1 OyJia OJJHI€I0 3 MEPIIX, XTO HABAKUBCS BUCTYIIUTH TPOTH
IrpPOMaZCbKOI TyMKH, TaTpiapXalbHUX TAIWIBKUX 3BUYAiB, CTYIUTH Ha IUIAX CaMOCTiIHHOI mOOYyI0BU
BJIacHOTO MaiOyTHhoro. Came MwuCTENTBO Oyll0o y TOH dYac HaWJOCTYIHIMIOK JKiHII (OPMOIO
CaMOBHSBY, TBOPUYOT camMopeaizariii.

Inei emancunanii, 0opoTeOM KIHOK 32 OCBITY, 3a TeHIEPHY PIBHICTh Y BCiX cdepax CycHiibHOI
AKTUBHOCTI BIIEpIlIe 3HANTILTH BiIOOPaKEHHS B YKPAiHCHKOMY MHCEMEHCTBI (TBOPUICTh Ta TPpOMaJichka
nistmeHICTE Mapko Bouok, Jleci Ykpainku, Oneru Kobunsacskoi, Harani Koopurcbkoi Ta iH.). 11i
YKpaiHChKI aBTOPKM BTUTIOBAIM Y JITEpPaTypHHX TBOpaxX HOBUH 00pa3 KiHKH, YTBEpIXKYBald HOBE
MUCJICHHS1, HOBI IPIOPUTETH, HOBI MOTIIAAN HA POJIb KIHKH B CYCIUIBCTBI.

VY cepenoBuii ykpaincbkoi iHTemirentii ['ammanan moyatky XX CT. CKIaIHCS Taki OCHOBHI
HaNPSMKH TPOQECiHOT TISIBHOCTI KIHOK, SIK YYHUTCIIIOBaHHS (B MOYATKOBHMX IIKOJIAX, TIMHA3IfX,
KIHOUMX YUHTENbChKUX CeMiHapisiX, 3rogoM Bumomy my3nunomy iHCTUTYTI iM. M. Jlucenka Ta foro
(himisX, MPUBATHUX MUCTEIPKUX HaBYAILHUX 3aKJIaJ[aX ), TBOPYa BUKOHABCHKA AiSUTbHICTH (TeaTpaibHa
TSTTEHICT, BOKAJIBHE Ta IHCTPYMEHTAIEHE BHKOHABCTBO ), TUCHMEHCTBO.

Conowmist KpymensHuIbKa g0csria BepInH BOKATbHOTO BUKOHABCTBA, pa3oM i3 TUM i Oyna
NpuTaMaHHa aKTUBHA TPOMAASHCHKA IIO3MUIIsl, CIiBayka IIOBCIOAM IIpomaryBajia yKpaiHChKe
MHUCTEITBO, YKPAiHCHKY ITiCHIO, YTBEp/KyBaja BIIACHY HaIllOHAJIBHY Ta TCHICPHY I1ACHTHYHICTS,
PIBHOBapTICTh YKPAiHCHKOI Hallii, YKpaiHChKOTO MHCTEITBA B CBITi.
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Tersana IlicrynoBa

I'PA HA MY3UYHOMY THCTPYMEHTI
Y NPO®ECIMHINA AIIJIBHOCTI AKTOPA

Y cmammi pozenanymo numanHs UX08aHHA AKMOPA 8 PAMKAX U020 HAGUATLHO20 3AK1AOY
ma 6naugy Ha U020 NOOAIbULY MEOPHY OIANbHICMb 2pU HA MY3UYHOMY iHcmpymenmi. Onucano
HaBUYKU, WO DOPMYIOMbCA NPOMASOM HABYAHHA, CHPUAIYU NIOBUWYEHHIO DIBHS AKMOPCbKOI
MAUCMepHOCMi Ma MOXNCIUBOCMI OYymMU YHIBEPCANbHUM BUKOHABYEM. Y8eOeHHs HA8YaHHA epu Ha
MY3UUHOMY THCMPYMEHmi SK OUCYUNTIHU 0008 SA3K08020 YUKTY ) GUIYUX HABUANLHUX 3AK1A0AX
cnpusimume po3uUpenHIo MONCIUBOCMel 011 NPAKMU4HOI camopeanizayii akmopa.

Kntouoei cnosa: akmop, epa Ha My3uuHOMY iHCMPYMeHMI, HABUYKUY, KIHOMUCMEYMEBO.

Tarbsana [IncrynoBa

HUI'PA HA MY3bIKAJIBHOM NHCTPYMEHTE
B IIPO®ECCUOHAJIBHOM JIEATEJIBHOCTU AKTEPA

B cmamve paccmompen 6onpoc 6ocnumanus akmepa 6 pamKax eblcule2o y4eOHo20 3a6e0eHusl
U GIUAHUA HA €20 OANbHeUULYl0 MBOPUECKYI0 OesIMeNbHOCHb USPbl HA MY3bIKAbHOM UHCIPYMEHMe.
Onucanvl Ha8bIKU, KOMOPbIE POPMUPYIOMCS 8 medeHue 00yYeHUs, CHOCOOCMBY NOBLIUEHUIO YPOBHS
AKMepcKo20 MAcmepcmea U  803MONCHOCHU OblMb  YHUBEPCANbHBIM Ucnonnumenem. Beeoenue
06yueHUs. uepbl Ha MY3bIKANbHOM UHCHPYMEHme 6 Kadecmee OUCYUNIUHbL 005A3aMeNbH020 YUKl 6
BLICUIUX  YYEOHBIX 3a8edeHUsiX Oydem CHOCOOCMBO8AMb PACUUPEHUIO  B03MOJNCHOCMEU  Ois
NPaKmMuyeckoll camopeanu3ayuy akmepa.

Knioueswie cnosa: akmep, uepa Ha My3bIKaibHOM UHCHPYMEHMe, HABbIKU, KUHOUCKYCCMEO.

Tetiana Pistunova

PLAYING ON MUSICAL INSTRUMENT
IN THE PROFESSIONAL ACTIVITY OF THE ACTOR

In the artistic space of the nowadays, one of the most influential praxis are those that are
associated with the visual beginnings. Theatrical and cinematographic art is quite common and actual
and have almost the strongest influence on the recipient — the viewer, inasmuch as the other kinds of
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