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MUCTELBKA JIAJIBHICTD XOPOBHUX KOJIEKTHUBIB
CAMBIPIIIAHMA MEPIOY HE3AJEXKHOCTI YKPATHA

Y cmammi Oocnidoceno mucmeybKo-6UKOHABCHKY — OULILHICIbL — XOPOBUX — KOJNEKMUBI8
Cambipwyunu nepiody wnesanesichocmi Yxpainu. Buceimaeno icmopito cmeopenns, 3000ymku ma
npoananizosano ix meopuuil pozsumox. Oxapaxmepuzosano Oioepaii KepieHUKi6 KONeKMUGIs, ixXHi
3acnyeu Ha MucmeywKiti Hugi. Pozensnymo meopuuii 6HecoK KONEeKMUGI8 y pO3BUMOK XOpOGOi
KYAbMYpU Kpaio.

Kniouoei cnoea: xoposi konexmugu, mucmeywvka oisibnicms, Cambipuuna.

HOaua Oaau

XYAOXKECTBEHHASA AEATEJBHOCTb XOPOBBIX KOJIVIEKTUBOB
CAMBOPIIMHBI NTEPUOJA HE3ABUCUMOCTHU YKPAUHDBI

B cmamve uccredosano xyooodicecmeenHHO-UCNOIHUMENLCKYIO — 0eAmeNbHOCMb  XOPOBbIX
konnekmugos Cambopuunsl nepuoda Hezagucumocmu Yxpauuvi. OceewjeHO UCMOPUI CO30AHUS,
00CmudICeHUs U NPOAHATUZUPOBAHO UX meopueckoe pazeumue. Oxapaxmepuzosano 6uocpaguu
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PpyKosooumernell KOJLIEKMUBOS, UX 3Acayel Ha meopueckol nuse. Paccmompeno meopueckuii 8K1ao
KOJLIeKMUBO8 8 pazeumiie Xoposou Ky1bmypbl Kpas.
Knrouegwle cnosa: xoposvie Koniiekmugul, Xyooxcecmsennasn oeamenvhocms, Cambopuuna.

Yulia Olach

ART ACTIVITY OF CHOIR COLLECTIVES OF SAMBIR DISTRICT
IN THE PERIOD OF UKRAINE’S INDEPENDENCE

The article explores art of singing activity of choirs in Sambir district has been investigated
during the period of Independence of Ukraine. The history of creation and achievement has been
cleared up and its active development has been analyzed. Biographies of conductors, their benefit in
the art sphere have been characterized. The creative contribution into the development of the choir
culture of our town has been discussed.

One of the most actual tasks of Musicology nowadays is the achievement of the cultural
volumetric vision, but it is impossible without the investigation of cultural phenomena. There is a
regional direction among new tendencies which provided solving this given task to certain extend. It is
possible when musical culture of any separate historically and economically determined region is
considered to be a specific cultural subsystem whose vertical temporal cut contains universal
information full of facts and commentaries.

In Sambir district the best representatives of their branch take care of fostering the choir art
in order to develop national consciousness, spiritual formation of the society and each person
separately. They include such collectives as The National Folklore Ensemble of the Lemko Song
“Yushmelem”. It was created in Nahirne, Sambir district, in 2001. It was led by Lyubow Tepla, an ex-
participant of this ensemble. The Lemko National folklore ensemble takes an active part in national
and religious festivities, amateur art festivals and contests. It is rewarded by diplomas and charters of
honor for its educational activity. The collective got a title “national”.

The Dibrova National Chamber Choir was created in 1989. Its founder and conductor was
Roman Mrochko, a lecturer of Sambir College of culture. Later in 1999 he was changed by Mariya
Hyvel. Since then this collective has made a weighty cultural contribution into the development of the
choir art in Sambir district.

The National Chamber Choir “Gratia” was created in March 2007 on the initiative of Oresta
Kinash. She is also a leader and a choir director of this collective. Its participants are musicians,
students of art educational institutions, choir amateurs and the other talented young people. The choir
participates in different cultural events inside and outside the town. It also popularizes the choir art
among children and youth, performs concerts in churches and monasteries, children’s health camps
and educational institutions.

The Vocal Formation “Impressia” is a young collective which unites professional musicians
and amateurs. They are united by love for music and creativity. The ensemble is created in 2014. The
main purpose of its activity is the permanent professional development and also the acquaintance of
listeners with different works of art.

We have analyzed that the regional choir culture which is the component part of the national
art of Ukraine plays a great role in the artistic and aesthetic formation of the nation. That’s why
preserving cultural traditions of our region the art collectives continue fostering the choir performing
and help to develop the creative potential of talented citizens in Sambir and its locality.

Key words: choirs, artistic activities, Sambir district.

CyuacHi HayKOBi YSIBIICHHS MPO KYJbTYypy SK MPOIEC, IO PO3rOPTAETHCS HE TUIBKH B
YacOBOMY, a H y CYCIUJILHOMY IPOCTOpPI B PI3HUX ICTOPUYHHUX, HAIIOHAIBHUX, TeorpadidHmx,
CTHJIICTUYHUX, XaHPOBUX KOOPAHMHATAX, MOTPEOYIOTh JNETANBHIIIOIO MPOHUKHEHHS Y Iel mpocTip.
ONHUM 3 HaWaKTyaJbHININX 3aBJaHb ChOTOJHIIIHEOTO ICTOPUYHOTO MY3WKO3HABCTBA € NOCSTHEHHS
00’ €MHOTO KyJIBTYPHOTO Oa4eHHS, ajic BOHO HEMOXKIIUBE 0€3 JOCIiHKCHHS KYJIbTYPHHUX SBHIIL.
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Cepen HOBUX HampsAMIB, SIKi IEBHOIO Mipor0 3a0e3MeuyloTh BUKOHAHHSA JAHOTO 3aBOAaHHS, €
peTioHaNbHUH, KO MY3W4YHY KYJIBTYpPY OKPEMOTO iCTOPUYHO W €KOHOMIYHO BH3HAYEHOTO PETiOHY
pO3TIIANAIOTh SIK CBOEPIAHY KYyJIBTYpHY CYOCHCTEMY, BEpTHKaJbHHMH YacOBHHl 3pi3 AKOi MiCTHThH
yHiBepcanbHy (aKTOJOTIYHY Ta KOMEHTapHY iH(popMaIlito.

PerionanpHa XopoBa KyJbTypa fK CKJIaJOBa 4YacTHHA HALIOHAIBHOIO MHCTENTBA YKpaiHu
BiZlirpae BENHKY poiib ¥ (opMyBaHHI XyJ0KHBbO-ECTETHYHOIO cTaHOBJIeHHs Hamii. Ha CamOipmunHi
IUIEKaHHSIM XOPOBOTO MHCTENTBA Ul PO3BUTKY HalllOHAJIBHOI CBIIOMOCTI, JyXOBHOIO (hopMyBaHH:
CyCHUIBCTBA 1 KOKHOT OKPEMOi OCOOMCTOCTI 3aiiMarOThCs HalKpallli IPEeICTABHUKHN CBOET TaIy3i.

HocnimkeHHro XopoBoi KylnbTypu CaMOipIIuHK MPUCBIYCHI OKpEMi MaTepiaiu, omyOikoBaHi
B caMOipchKiii mepioauii, HAyKOBi pO3BIAKM i iCTOPHKO-KYJBTYypHI nociimkeHHs ['. Mamypu Ta
. Kamnivancekoro [9], 10. Pa6is [11], O. JlecekiBa [7; 8], O. Cymapyk [12], JI. A3unmztopu [2].
OpHak HHHINIHI TBOpYi 3100yTKH XOpOBHX KOJEKTHBIB CaMOIpIIMHM BHCBITJICHI B HAYKOBii
JiTepaTypi HEAOCTAaTHbO.

Meta crTarTi — BHCBITIIMTH MHCTEIBKY MiSUTBHICTh CYYaCHHX XOPOBHUX KOIJIEKTHBIB
CamOipIiH TIepioAy He3aIeKHOCTI Y KpaiHH.

VY kinni XX — Ha movatky XXI cTomiTTs 3HaYHMH BHECOK JIO PO3BUTKY XOPOBOI KyIbTYpHU
CamOipIIMHA BHECIIM MHCTEUbKI HaAOaHHA TaKUX KOJIEKTHBIB: HapOAHUN (ONBKIOPHHN aHCaMOIb
neMKiBchKkoi micHi “lOm memem” (kepiBHuk JIro6oB Terura), Hapomuuii xop “JlibpoBa” (KepiBHHK
Mapis ['uBenb), HapoaHuii kamepHuid xop “Gratia” (kepiBHuk Opecra Kinamn) Ta BokansHa Gopmartist
“Immpecis”.

Camb0ipuinna, sk W iHII perioHn ['amuduHW, HIKOJIM HE 3ajHIIANach OCTOPOHb MY3UYHOTO
MUCTEITBA, 30KpeMa, XxopoBoro. CtBopeHe y 1928 porti Mmy3mune ToBapuctBo “CamOipchkuii bosa”
MIOETHANIO B €UHE Lijie ApiOHI XOpOBi IypTKU MicTa. KepyBaB MM KOJIEKTHBOM BUIYCKHHK [Ipa3pkoi
koHcepBatopii borman IT’topko — mupureHT, 34i0HWH MYy3WKaHT, a 3roJoM mpodecop My3WKH i
3aCTYITHUK JUPHUTeHTa XapKiBCBKOI omepH, KepiBHHK xopy “bosH” y Jlporobwui, opranizaTop
1IepKOBHOTO X0py B M. Cam0Oopi. Tpaauiii, 1o 3amouarkyBaB xop “CamOipcekuii bosiH”, oTpumManu
CBOE TIPOJIOBIKEHHSI 1 B choroieHHi [10].

CyuacHe my3uuHe XHUTTs CaMOipIIMHY HAIIOBHEHE TBOPYOIO AiSTIbHICTIO 0AaraTboX XOPOBHX
KOJICKTHBIB. 30KpeMa, MPALIOE HAPOOHUU (HOTLKIOPHUT aHcamOnb nemKiecokol nicui “FOw menem”,
opraizoBanmii y 2001 pomi B c. Harippe CamGipchkoro paiiony. Moro odommma yuenuns
KOJINITHHOTO HApPOAHOTO KoyeKTHBY cena JIroboB Termma. YuacHukamu xopy €: X. Kepkano, H. bax,
O. JIabsik, 1. Pomanpuak, T. bognap, I'. bognap, O. Ilomuk, SI. Murans, H. Jlorunk, O. CaByax,
I. CuBuk, P. T'aBpum, JI. [lin3upaiino, M. Pemerap, H. bobak, I. Bacunam, M. Jonuuk, M. Crenux,
P. Fomyp. 3romoM 10 KOJNEKTHBY MpHENHANHCA OpaTH-My3ukaHTH Bomomumup Ta IBan Jlemo, IBan
Cixopcpkuit. Pazom 3 mumu cmiBaroth mith Harans, Tapac Tta Ipuna Jlemo. Baromy minrpumky
KOJICKTHB BiJuyBae BiJ mpodeciiiHoro mysukanra [lapma CHowa Ta #oro npyxunu Ipuau. Came
[NaBno CHou 3ammcaB Al aHCaMOIIO MEPIIMHA MYy3WYHUH JUCK 13 JIEMKIBCBKMMHU MEJIOZISIMH, SIKi € B
penepTyapi KonekTuBy [3].

OpHi€r0 3 IepIINX JEMKIBCHKUX MICEHb, 110 BUBUAB aHCaMOJIb, Oyia micHs “HOm menem”, sika
i nana Ha3By KoJeKTuBy. AxommnanyBanu SApocnas Kymnip, Mupon Kasuak, Poman Tuma i Bacunb
Boiiko.

AHcaMOnp Oepe ydYacTh y HAIlIOHATGHHUX 1 PENITiHHUX CBATaX, OTIIAIaX, KOHKypcax,
dectuBanax. Moro BiI3HAYAIOTH IMILIOMAMH Ta TPAMOTAMH 3a TPOCBITHHIBKY MisNBHICTE. VY
2001 poui KONEKTHB 3aXUCTHB 3BaHHS ‘‘HAPOAHUI".

Y 2004 pori y c. HaripHe 3amodaTtkoBaHo ¢GeCTHBAIhL JIEMKIBChKOI KyIbTypH “Jlo Tebe nuHy,
Most pigHa 3emie”. 1lporo sx poky ancam6ib “HOmr menem” BUCTYIHB Ha 00JaCHOMY (OJIBKIOPHOMY
cBaTi “bBoiikiBcbke moaBip’a”, a 2 numHsa 2006 poKy — miJ 4ac BIIKPUTTS IaM’ SITHUKA TIEPECENICHISIM Y
M. Cambopi.

I'eorpadis xoHTIEpTHUX BUCTYMIB mHpoka. 23 mumast 2006 poky aHCaMOJIb CTaB TUIUIOMAaHTOM
MDKHApOAHOTO KOHKYpcy y M. Tikuinina PecnyOniku [Monpma. ¥ cepnHi OpaB y4acTh y CBATKOBHX
3axonmax mo 150-piuus Bim maHA HapompkeHHs IBana ®panka. Y wmixkHapomomy cBsTi “OO0XHHKH B
c. boceko Csaompkoro moBity PecmyOmikn I[lompima HaripHSHIN TpeACTaBHIN YKpaiHy MOpsI 3
PYMyHaMU, CIIOBaKaMH, Ye€XaMH.
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Ha IV-my ¢ectuBani y c. HaripHe y4acHUKH KOJEKTHBY IOKa3ajlHl JiTEPaTypPHO-MY3HUHY
KOMITO3UIII0 “BuUrHaHHsA” 3a peXUCYpOI0 KepiBHHKAa aHcamOnio, ska BUKOHANa pojib Marepi-
JlemkiBuan. “HOm MeneM” HMONOBHUBCS HOBUMH y4acHHKamH, cepen skux b. Ilmatko, 3. Boanap,
I1. I'epman, I'. Terna, B. IlonoBuak, M. Maxanceka, O. Poman, X. [{ubansx [3].

Y 2011 pori KOJIEKTHUB BIACBATKYBaB cBiii 10-miTHIHN toBinei i 40-piudst TBOpUoi mpari y
ramy3i KyneTypu KepiBHuHKa JltoOm Teruioi. I3 MIKITPHMX POKIB BOHA € YYacHHUICKD HApOJHOTO
XOpPOBOTO KOJIEKTUBY Ta TIOHaJ 25 pokiB — He3MiHHa Horo Bemyda. 1990 poky JI. Temma ovonmna
HaTipHIHCHKUAN ocepenok ToBapuctBa “Ilpocsita”. ¥V 1993 pomi opramizyBama B M. Cambopi
MucTenbkuit myseit Jlecst Kyp6Oaca, ne aonuni npaittoe gupexkropom. 13 2004 poky JI. Temna € oHiero
31 cmiBOprasi3aTtopiB JeMKiBcbkoro ¢ectuBamo y HaripHomy i1 Takox Bemydoro Bxke 10 pokiB
noctinbk. Y 2012-my opraHizyBana poauHHUI aHcamOnb, skuii cknanu Pomana [omyp-Temna 3
noubkamu OneHoro Ta OkcaHoro, HeicTka ["anuna Teruia ta 11 moHbka Mapist.

[lopoky B TpeTIO HEALTIO BEIUKOTO IMOCTY YYaCHHUKM aHCaMmOuto0 OepyTh y4acTb y XpecHii
mopo3i cemoM, a B 2012 pomi BiaTBopwim Ha cueHi HapomHoro momy TearpaiizoBaHUM 3axif
“Xpecamit xim Mecii”. Illomo pemepTyapy KOJUIEKTHBY, TO BiH PI3HOMAaHITHHWHA: JIEMKIBCHKI Ta
YKpaiHCBhKi HAPOAHI MICHI, CTPLICIBKI, ITOBCTAHCHKI, KOJSIKH, IIeIPiBKH, TOIBCHKI micHi. [TicHs cTana
HEBiJl’€MHUM CYIyTHUKOM iXHBOTO YKHTTSI Ta OCOOJIUBOIO TBOPUOIO noTpedoro [3].

HactymauM 13 KOJNEKTUBIB MiSTBHICTS SKUX MU MPOaHATIZYBAIH € HapooHuil xop “‘/ibposa’”,
ctBopeHuit y 1989 pori. 3aCHOBHUKOM 1 AUpUTEHTOM XOpy OyB BHKIanad CamOipCchKOro YUHIHINA
KyJnsTypu Poman Mpouko. [lepmmii konuept BinOysces 13 ciuas 1990 poky B 3aii opraHHOT My3UKH
M. Cambopa. Xop BUCTymaB y cenax Ta Micrtax obnacti. Ha mouarky mumas 1990 poky BiH Opas
ydgacth y moxoxdi “JI3BiH—90” mo 3akapmarcekiii obmacTi. 3 amcTOmMama BimOYBCS 3BITHHH KOHIIEPT
XOpY, Z1¢ KepiBHUKY OyJI0 BPyYEHO AMIUIOM MPO MPUCBOEHHS 3BaHHA “HaponHuii”. Y motomy 1991
poky Ha orismi-¢ectuBaii “J[3BiH-91” onepxaB 3BaHHS Jaypeara | mpemii, a B JIMITHI IIOTO K POKY
3100yB 3BaHHSI Jiaypeara peciryONiKaHChKOTO KOHKYpPCY 3 Haromu 120-piuds Bim THS HapOKEHHS
Jleci Ykpainku B Jlyupsky. Konektur racrpontoe 3 konuepramu a0 Ilonsimi. Ha movyarky nucromana
1991 poky BuikmKaB y UYepHiriBcbky o007acTh 3 pemepTyapoM NaTpPiOTHYHHMX IiCEHb Mepen
pedepeHayMoM 1010 MPOTOJIONICHHS He3aIeKHOCTI YKpainu [4].

Xop OyB UYMCICHHHM — OJIM3bKO CTa YYacHUKIB. I3 yacoMm cKiajJ KOJIEKTUBY 3MEHIIHMBCA.
AHcaM0I1b 3poOUB BaroMuii KyJIbTypHHH BHECOK Y PO3BUTOK XOpOBOTO MUcTelTBa CaMOipIInHu.

I3 mororo 1999 poky xopom kepyBana Bukianad CamOipChKOTO y4YWIHIA KyabTypu Mapis
T'opoauceka-I'uBens. Hapomwmacs Bona y c. YHsatwdi JlporoOumbkoro paiioHy JIBBiBCEKOI 00acTi.
3akinumia y Jporoouui mysuwuHe yummine (1962—1966) i nenmaroriuamii iHCTUTYT iM. IBana ®panka
(1967-1971). IlpamroBaa B KomoMuiickkoMy MY3WYHO-TIEATOTTYHOMY YUMJIHII, Oylia KepiBHHKOM
HaBYATBHOTO X0py. Y 1972-1973 pokax — Bukiamad /I im. [sana ®panka, a 3 1973 poky — BuKIagad
Cam0ipcrkoro yunuina KyasTypu. Kepysaina 3BefieHuM xopoM yumuina 3 1990 1o 2001 poky.

Haponumii xop “/libpoBa” OpaB y4acTh y BCiX 00JacHHUX KOHKypcax, A€ cepel 0ararbox
XOpOBUX KOJIEKTHBIB 3aiiMaB Mpu30Bi Micusi, OyB yyacHHKOM BceykpaiHCBKOrO KOHKYpCY XOpiB
iM. M. JleontoBrua (perioHanbHi Typu). Takok NpUIyYWBCS 11O CBATKYBaHHS 150-piudst Bijg IHS
HapokeHHs . @panka B HaryeBuuax Ha OoiikiBcbkux (ectuHax. Haiimam’siTHimmMu Oyny BHCTYITH
XOpy Ha TBOpUOMY 3BiTi konekTuBiB CaM0Oipchkoro paitony “Jlerenma cmiBydoro 6opy”, mo BigOyBcs
5 nmucromnana B KOHIEPTHOMY 3aiii JIbBiBChKO1 06macHoi dimapmowii im. C. JlromkeBnda. 3a BUKOHAHHS
xopoBoro TBopy I'. JlaBumoBchkoro “Ixas kosak 3a JlyHaii” 3am ammomyBaB crosud. Ilicas 1boro
BUCTYIIy KOJICKTHBOBI MOJSKYBaB HapoAHUI AenyTaT Ykpainu Opect Oypauuko.

Xop OpaB yuacth 25 mororo 2001 poky B 3aBepmIaJbHOMY KOHIIEPTI TIEPEMOXKIIIB
Bceykpaincekoro orsimy HapomHoi TBopuocti “/lyxoBHuii ckap® [ammumnm — 1001, CoGopHa
VYxpaino”, npucssiueHomy 10-ii piunanni Heszanexxnocti Ykpainu y JIeBiBcbKOMY TeaTpi omepu i
oanety im. C. Kpymensaunpkoi. ¥ mumai 2007 poxy BuctynmaB Ha [V BceecBiTHIX OOWKIBCHKHX
tdhectrHax. Y 2012 poIli KOJIEKTHB CTaB JaypeaToM 00JIACHOTO OTJISAY-KOHKYPCY XOPOBUX KOJICKTHBIB,
npucssiueHoro 170-piuuto Bin nHs HapomkeHHs M. Jlucenka Ta 105-i piuHumi Bif JHS HapOIKEHHS
€. Kozaka. B 2013 pori mepeMir Ha TakoMy X OTJIAIi-KOHKYpCi, mpucBsiueHomy 110-i piganmi Bixg
nas HapomkeHHs M. Komeccu [4].
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KosekTHB HEOOHOPAa30BO HAropomKyBajM AWIUIOMAMH 1 TpaMoTamMu Bix JIbBiBCbKOi
obnaepKaaMiHICTpalii, yIpaBliHHSI KyJIbTypH 1 Typu3My, a TaKoX OOJacHOTO ICHTPY HapOmHOI
TBOPYOCTI Ta KyJIbTypHO-OCBITHBOI poOOTH. X0p OpaB yuacTh y Maiike BCiX KOHIEpPTaXx, sIKi MPOBOIUB
paiioHHU BT KyJIbTypH, BUCTYIIaB Ha palfOHHUX Ta 00JaCHUX ceMiHapax.

3a IBamIATh CiM POKIB CBOTO TBOPYOTO IIIAXY KOJEKTHB OIAHYyBaB BEIUKHUU Ta PI3HOOITHII
peniepTyap: Big 00poOOK HapoAHWX TMiCeHBb M0 TBOPiB Bemukux ¢opM. Lle, 30kpema, M. Jlncenko —
“Tyman xBuisimu Jsrae”, M. Jleonrosuu — “JIbomonom”, b. Topba — “B’s3aHKa cTpinenpkux miceHp”
Ta inmri. He3MiHHAM KOHIIepTMeHcTepoM Oyiia BUKIIaAad MeaarorivHoro Kojiaemky Spuna ['usens [4].

CBoro po0OTy XOpOBHI KOJUJICKTHB 3aBepiiuB y oBTHI 2016 poky. € Hanis, mo Ha
Jep>KaBHOMY piBHI MOXKHOBNAJLI MOBEPHYTHCS IO KyJIbTypH, HayKu i AyxoBHocTi, a “/libpoBa”
BiTHOBHTB TBOPYY HisUTEHICTb.

CamOipiHa TMOIMOBHIOETHCA TaKOXK 1 MOJIONIKHUMHU BOKaJIbHO-XOPOBHUMH KOJIEKTHBAMHU.
OnuH 13 HUX — Hapoouuli kameprui xop ‘“Gratia”, 3acHoBaHuil y Oepesni 2007 p. 3 iHimiaruBu
Opectu Kina, sika € TakoXK KEpiBHUKOM Ta JUPUTEHTOM LLOT'O XOPOBOTO KOJIEKTHUBY.

Opectra Kinam — BUIMYCKHHUI JIpOTOOHITBKOTO IEP>KaBHOTO IENArOTiYHOTO YHIBEPCHTETY
im. I. @panka. 3 2000 mo 2017 poky mpamroBana BukiamadeM y CaMOipchKiil AMTSYid My3W4HIN
mkomi. L{poro  poky opranizyBajia nepkoBHHH xop npu xpami [lokposu Ilpecssitoi boropoaumi y
M. CambOopi # Oyma #oro perearom mo 2017 poky. B 2004 pomi 3m00yma kBamidikariiro marictpa
MEeJaroriyHol OCBITH Ta BUKIamada gupuryBaHHA. 3 2006 mo 2007 poky — apTHCTKa 3acCIy>KEHOTO
[Ipukapmarcekoro ancamOito micHi 1 Tanio “Bepxosuna”. ¥ 2007 poui opranizyBana KaMepHUI X0p
“Gratia”. 3 2008 mo 2013 poku mpamoBajia apTUCTKOK Y MYHIIUNAIFHOMY KaMEpPHOMY XOpi
“Jlererma” (M. dporo6md). ¥ 2012-2017 pokax — BHKJIamad XOpOBUX IUCHUILIIH y CamOipchkoMy
KOJIE/KI KyJNbTYpH Ta MHCTENTB, 3aCHOBHUK CTYAEHTCHKOTO Xopy “/lominanTta”. Bumyckauis
(hakynpTeTy MiCIASAUIIOMHOI OCBITH My3uuHOi akanemii y M. bumrom (Ilomemma), cnemiamizariss —
xopoBe aupuryBaHHSA. CTyIeHTKa MiCIAIUIUIOMHOI OCBITH y Til camiil akamemii 3a CHEIiaTbHICTIO
“Ewmicis rosocy”. Huni Opecta Kinam kepye nepkoBHHUM xopoM y M. Bapmaga (ITosemia) [5].

Ha3zBa xopy mae Kinbka 3Ha4eHb 1 THM caMHUM BifoOpakae OaraTorpaHHiCTb TBOPUYOTO KPEao
KoyekTuBy. “Gratia” MOKHA TEPEKIJIACTH 3 JIATUCHKOI SK “BIASYHICTH’, “‘Onaromarts”, “HiXHICTH” abo
“BUTOHUYEHICTS”. Y TBOPUIiH AiSIILHOCTI XOp OIMUPAETHCS HAa KOKHE 3 IUX 3HAUCHb [2, . 146].

VYdacHUKaMU KOJEKTHBY € MY3UKaHTH, CTYJCHTH MHUCTCUBKMX HaBUAJIbHUX 3aKJadiB i
amMaTopd XOPOBOI'O CHiBY, TaJaHOBHTAa MOJIOAb. XOp Oepe ydyacTb y KyJbTYPHHX 3aXOAax MicTa
Cambopa i 3a #ior0 MeXaMu, MOIMYJIIPU3YE XOPOBE MHUCTEIITBO cepel AiTeH Ta MOJOII, Ta€ KOHIIEPTH
y Xpamax Ta MOHACTUPSIX, AUTSIUX 030POBUMX Tabopax, HABYAJIbHUX 3aKIa/laxX.

Pernepryap Takok pi3HOIUTAHOBHH Ta pi3HOMAaHITHHNA. Y HOTO Mepeniky — JTyXOBHA My3HKa
KOMITO3UTOPIB Pi3HUX €M0X CXITHOTO ¥ 3aXimHOTO (JIATHHCHKOTO) 00psmiB, JliTypris M. /Iunenpkoro
(XVII cr.), pizasiHa mporpama (KOJSIIM 1 meApiBKU), 0OpoOKM YKpaiHCHKUX HapOJHUX IICEHb Ta
IiCeHb HApOJiB CBITY, Kpallli 3pa3ku YKpaiHChKUX 1 3apyOiKHUX KIAaCHKiB, HETPUTSIHCHKI CITipidyerncH,
JaTUHO-aMEPHUKAHCBHKi TBOPH, a TAKOXK Cy4YacHa i MOMYJIsipHA My3HKa JIETKOTO KaHPY .

TBopuMii MIIAX KOJEKTUBY XapaKTEPHUN TaKUMH 3100y TKaMU:

2008 pik: ygacts y VIII MixnapogHomy My3udHOMY (ecTuBaii “3 MY3HWKOIO IO CHIIBHOI
€pporm” (ITonpmia).

2009 pik: TPUCBOEHHS IOYECHOTO 3BaHHSA ‘‘HAPOJHOTO”; mepmui aymionuck (PizmpsHuit
anpOoMm 3 kossimamu); auruioM 11 ctynens Ha PerioHambHOMY KOHKypci XopiB iM. €Brena Kosaka;
y4acTh y Taja-KOHLEpTi obmacHoro ¢ecruBamo xopoBoro cmiBy iM. €Brena Koszaka (Komoxmno);
y9acTh y MiXKHapoaHOMY KOHKYpci xopiB (PubHik, [Tonpima).

2010 pik: 1 wmicue Ha PerioHalbHOMY KOHKYpCi MAYyXOBHOI MY3HKH; Y4YacTb Y
IX MixxnaponHomy my3uunomy ¢ectusaii (Lexuun, [Tonbmia).

2011 pix: I micuie B HOMiHanii “Haiikpaliie BHKOHAHHS CTapoJaBHIX KOS Ha €MapXialbHOMY
KOHKYpCi cTapomaBHiX Koiisim i BepremiB (Iporobud); cepis CONbHUX KOHIIEPTIB TYXOBHOI MY3HKH
“Byns, Im’st Tocnogue!” (xpamu Ta MoHactupi JIbBiBIIMHM); yuacTb y | TyXoBHO-MHCTENbKil akmii
“Tobi, ['ocogu!” (Cambip); yuacts y llepmomMmy MixHapomHOMY XOpoBOMYy QectuBami “XBamite
T'ocrioga 3 Hebec!” ([Iporobud); ydacts y X 1oBuleHOMY MiXKHApOJTHOMY MY3WIHOMY (hecTHBai
“Niemen—2011" (Tyxous1, [onbma); 3amucu Ha TVP3 Polska y mysuuniii pyOpuni “Lato Café”
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(buarom, Ilomemma); yyacte y V MixHapogHoMy xopoBomy dectuBani iMm. o. CeBepuna CamnpyHa
(Iporobuy); ygacts B 001aCHOMY XOPOBOMY CEMiHApPi-IPAKTUKYMi Ta IPOBENICHHS MaiCTep-KIIacy.

2012 pik: obmacHuil orisn-koHkypc iM. M. Jlucenka — I mpewmis; cBiToBuii ecTuBab-
koHKypc iM. Mapii Kononninkoi ([Tompmia, ITmendyx) — I mpemis Ta cmemiambHa Haropoja Bij
OpraHizaTopiB; perioHATBHUN KOHKYpC KaMepHUX X0piB iM. €. Kozaka (Iporoowq) — II micrre.

2013 pik: cTBOpEHHS HOBUX MY3W4YHHX TpoekTiB: “TlicHs, sik BoHa €”, “Pi3aBo y cepui”, “B
o0iliMax My3uKn.

2014 pik: miTHE KOHIEpTHE TypHE Mictamu I[loybimii 3 OJaroYMHHWMH KOHIIEPTaMH IS
niarpumku BoiniB ATO (buarom, LHexuun, JIsusHo, Tyxoms).

2015 pik: konuept “PizaBo y cepui”; 1 micue Ha PerionansHOoMy KoHKypci iM. M. Jlucenka;
KOHIIEpT MyXoBHOI My3uku “bynb, Im’s ['ocniogHe!” B pamkax ¢ectuBamto “Tobi, ['ocriomu!™; yuacTs
y donbkaopromy dectupani “boiikiBebki pectrHn” (M. Typka); y4aCHHUKH MiXKHapOJHOTO XOPOBOTO
¢ectuBamo “Ha xpumsax Ctpus’.

2016 pik: xoruept “PiznBo y cepui”; Il micuie Ha perioHanTbHOMY KOHKYpCi iM. [Bana Dpanka;
koHIepT “bynp, IMm’s I'ocnomue!”; ydacts v koH(pepentii iMm. Aampes lllentunbkoro (JIbBiBChKMI
HalllOHATIbHUN TeaTp omepu Ta Oanery); “Cesro ykpaiHchkoi Moiomi 3 Auupeem lllenTuibkum”
(Cobop cB. HOpa); 'ana-koHIEPT HAYKOBO-KYJBTYPHHUX 3aXOJiB, MPUCBIUYCHUX EMUCKOMY AHIpPEEBi
Illenrtuibkomy; koHIEepT “IlicHS 5K BoHA €.

2017 pik: yyacts y koHIepTi “PiznBsiHa heepisn’™; 3axucT Ha 3BaHHS “HapogHOTO” [5].

TBopua rpyna HapomHoro kamepHoro xopy “Gratia” Hamidye CIMHAALSATh BUKOHABIIB, sIKi
MOCTYIIOBO Ta LIJIECTIPSIMOBAHO BIOCKOHAIIOIOTH BUKOHABCHKY MalCTEPHICTS 1 30aradyioTh penepryap
HOBHMH L[IKaBUMH TBOPaMH.

[le onmHuM, HEZABHO CTBOPEHUM KOJEKTHBOM Ha CaMmOipiiuHi € 6okanvha @Gopmayis
“Iunpecisn’.

Immpecist — 11e CBIT BIaCHUX BIMYYTTIB 1 BpaKeHb, J¢ HEMa MICId HiYOMY TpHBianpbHOMY. Lle
MParHeHHS BMIMMAaTH MHUTh JOCKOHAJIOCTI, SIK Ha MOJIOTHAX BIJIOMHUX IMIIPECIOHICTIB.

Bokanpna Qopmanis  “Immpeciss” — Monomuii KOJEKTHB, SKUH CKIAId My3HKaHTH-
npodecionanu it aMaTopH, KOTpHX 00’€IHYe T000B J0 MY3HKH i TBopuocTi. Moro ydacHukamu e:
3npennk Tersna (compano), Ilerenmbko Ombra (meno-compano), Omau IOmist (Mero-comnpaHo),
Ceneiixo Jmutpo (teHop), Kapninens Muxaiino (6apuron) Ta Munak Bogogumup (6ac).

Ines cTBopeHHS aHCaMOITIO 3apojuiiacs paHimre, ogHak Jmmie 26 mucromana 2014 poky Oyma
BTUIeHa B XUTTA. CoBo “impression” y mepekiani 3 ppaHiry3pkoi o3Hadae “BpaxeHHs . Came ToMy
KOJICKTHB HaMara€TbCs BIAMOBIZATH CBOiM Ha3Bl W JapyBaTH cilyXadyaMm JIMIIE TPUEMHI eMolii Ta
MO3UTHBHI Bpa)keHHs [6].

[Tepmmmu TBOpaMu y perepTyapi “IMmpecii” cTaim KOJIAIKH, 3 SKHMA aHCaMOJIb BUCTYTIHB Ha
¢dectuBami “PizmBsna ¢eepis” 11 ciuas 2015 poky. HacTymHuWid BHCTYI KOJIEKTHUBY BiIOYBCS
13 motoro 2015 poky. Lle 6yB xoHuepT-mipomanasa 3 kousgoro “Jlai, bor, mi>kpaTt poxy HOBOTrO”.
3rogoM pemnepryap KOJEKTUBY IIONOBHHMBCA IYXOBHHMHM TBOpPaMHM YKpPaiHCBKHX 1 3apyOiKHHX
KOMITO3UTOPIB. 3 HUMHU (opMallist Opana y4acTs y mopiuHoMy (ecTuBaii AyXOBHOI XOPOBOT My3UKH
“To61i, 'ocriogu!” (M. Cam0ip, 2015 p.). [IpoTsrom poky BokanbHa Gopmanis “Immpecis” Buctynana y
Camb6opi, Jporooudi, Tpyckasii Ta y JIbBOBi 3 pisHOMaHITHOIO mporpamoro. 15—17 kBitast 2016 poky
“Immpecis” B3suta ydacts y Il MixHapomHoMy ¢GecTHBATI-ONISAAI BUKIAAANBKAX APTHCTHIHUX
KOJICKTHBIB, sikuil BinOyBcsa y M. [TynaBu (ITosbia). KonekTuB 4acTo 3amponryioTh CynpoBOIKYBaTH
Boxectsenni Jlityprii [6].

31 ciuns 2016 poky Ta 14 ciuas 2017 poky BimOyIMCh yKe TpaIWIIiiHI A1 BOKAIBHOI opmartii
KOHLIEPTH KOJIs. YdyacHUKH “IMmpecii” 3aBkau TBOPYO IMiAXOAATH 0 OpraHi3allil CBOiX KOHIIEPTIB, TOXK
I0pa3y AUBYIOTH CITyXadiB sIK HOBUMH MY3HMYHHUMH TBOPaMH, TaK i HOBUMH, 3aXOIUTMBUMH JCKOPALIisIMU
cueHd. Ochb SIK BiATYKHynacs camOipchKa Ipeca Ha BHUCTYINl BOKAJIBHOTO KOJEKTHBY: ““...TTOCITyXaBIIH
KOHIIEPT caMOipchkoi My3udHOI popMmartii “IMrpecis”, s OTpIMaB TaKi BPaXKSHHS, IO MOST €KCITPECis Bill
MOYyTOro Ta mobadeHoro mepenuBana udepe3 kpaidl. B cyboty, 14 ciuns, na Crapuii HoBuii pik mei
CMiBOYMI KOJIEKTUB TOJapyBaB caMOipdyaHaM TaKy My3W4Hy (eepiro, 10 OCTaHHI TBOpW Ha “Oic” X
MUTIIB JTIFOON CIoyXaimu crosan. Yomy deepiro, 60 1e MiliCTBO BimOyBaioCs ITiA CBITJIOBHI CYHpPOBII —
CIIyXaB, CTIOTJISIIAB 1 YSBIISAB — Iepeii MHOO THXa Piznsana wia” [1].
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VYHIKanpHICTIO BOKabHOTO aHcaMOmro “IMmpecis” € Te, MO BiH He Mae KepiBHUKa. Bci
pilleHHsI o0 T00OpY penepTyapy, KOHLUEPTHOI AisUIBHOCTI Ta TUIAHIB MPUAMAIOTh CHiIbHO. KoxkeH
YYacHHUK pOOUTH CBilf OCOONMBHIA 1 HEBiJl'€MHHI BHECOK Y PO3BUTOK KOJEKTHUBY. A OCHOBHOIO METOIO
ISUTBHOCTI BOKaibHOI opmamii “Immpecis” € mocTiiiHuid npodeciiiHuil pO3BUTOK, a TaKOX
03HAHOMIICHHS CITyXadiB 3 IIKaBUMHU TBOPAMH Pi3HOI TEMATHKH.

OTxe, TOCTIAMBIIN MUCTEI[bKO-BUKOHABCHKY JISUIBHICTh XOPOBHX KOJICKTHUBIB CaMOipIIMHU
Mepiofy HEe3aleKHOCTI YKpaiHW, TaKux SK: HapOIHHHA (OJIBKIOPHHN aHCaMOIb JIEMKIBCHKOI TMiCHI
“KOm menem”, Hapomuauii xop “JlibpoBa”, HapomHui kamepHU Xop “Gratia” Ta BokambHa (opMarris
“Immpecisi”, MM TpoaHaNi3yBalM KIUIBKICTh YYacHUKiB, Oiorpadii KepiBHHKIB KOJICKTHBIB,
pi3HOILTAaHOBHI pemepTyap. 3aBASKM LOMY IEpPEeKOHANHCs, 10 XOopoBa KynbTypa CamOipmuHu
nepe0yBae Ha BHCOKOMY MHCTENBKO-TIpodeciiiHoMy piBHI. 30epiratouu KyJIbTypHI Tpaaullii Kparo,
MUCTEIbKI Jisi4i TPOJOBXKYIOTh IUIEKATH XOPOBH CIIiB, CIIPHAIOTH PO3BHTKY TBOPHOTO MOTEHIIATY
TanaHOBUTHX kwuTeniB CaMOipmuHu. Pe3ynpraTu iXHBOI HATXHEHHOI mpami 3HAXOISATh BIITYK Y
Oymiax OaraThbOxX CiIyXadiB, ajpke YKpaiHChbKa HaIlisl 3aBXOH CJIaBUJIAcs CBOEK 0OaraTorpaHHOIO
KYJIBTYPOIO.
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AJjina OJuiiinuk

MY3UUYHA OCBITA SIK KOMIIOHEHT
CYYACHOI KYJbTYPHOI NOJITUKHA

Y ecmammi oocnidoceno mysuuny oceimy K KOMHOHEHM CYYACHOI KYIbMYPHOI noaimuxu, it
POTb i 3HAUEHHs 05l pO36UMK)Y mMEopuoi ocobucmocmi monodi. Oxapakmepuzosano icmopioepaiio
ma oxcepena wooo My3uUyHOl 0C8imu sIK KOMHOHEHMA CYYAcHoi Kynbmyphoi noximuxu. Posensoarouu
MY3UYHY OCEIMY 5K CUCTEMY, BUOKDEMIEHO i1 20106HI 3A80AHHS, NPIOPUMEMHI Yilll, OCHOBHI HANPAMKU
i menoenyii. Pozensanymo 6a3z06i npunyunu KyasmypHoi noaimuxu y cgpepi my3uynoi oceimu.

Kntouosi cnosa: mysuuna ocsima, KyIbmypHa NOIIMuKa, Oepicasa, Kyibmypd, My3uuHe
BUXOBAHHSL.

AgnnHa OJMHAHBIK

MY3BbIKAJIBHOE OBPA30BAHUE KAK KOMIIOHEHT
COBPEMEHHOM KYJbTYPHOH MOJMTUKH

B cmamve uccnedosano myswvikanvHoe 00pazoeanue KAk KOMHOHEHM COGPEMEHHOU
KYIbMYPHOU NOAUMUKY, €20 POb U 3HAueHue OJid PA36UMUS MEOPUECKOU JTUUHOCIU MOA00EdHCU.
Oxapaxmepuzo6ano  ucmopuozpaguio U  UCMOYHUKU, KOMOpble KACAIOMCA  MY3bIKATbHO20
00pazoeanus Kaxk KOMNOHEHMA COGPEMEHHOU KyIbmypHOoUu noaumuxu. Paccmampueas mysvikanbHoe
obpazoeanue Kak cucmemy, 6vlOeNeHbl ee OCHOBHble 3a0ayu, NPUOpUMemHbvle Yeau, OCHOBHbIE
Hanpasnenus u menoeHyuu. Paccmompenvl ocnosnvie npuHyunvl KyJIbMypHOU ROIUMUKU 6 chepe
MY3bIKATIbHO20 00PA3068aHUA.

Kniouesvie cnoea: obpasosanue, KyibmypHas NOAUMUKA, 20Cy0apcmeo, Kynbmypd,
MY3bIKANbHOE 8OCHUMAHUE.
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