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YK 745.03 + 746.3 + 391 (477) (045)
Ounena Tpury6

KOHIOENIIA JEKOPATUBHOCTI BOJII'APCBKHUX COPOYOK
HA IIBJIHI YKPATHM (XIX — IOYATOK XX CTOJITTS)

Y ecmammi docniosceno ocobausocmi 6oreapcokux HapoOuux copouox ua Ilieoni Yxpainu 6
XIX — na noyamxy XX cm., po3easinymo ixuio KOHyenyio 0eKkopamugHOCmi ma Xy00dicHi 0CcoOaUBOCI,
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HA OCHOBI 0emanbHO20 BUGUeHHs npedmemis 3 hondie kpacsnaguux i emnoepagpivnux myzeie Ooecu i
Muxonaesa, a makosic norbosux Oocuaiodcenv y boneapcvkux cerax Oodecvkoi ma Mukonaigcoroi
obnacmetl (konuwns mepumopis Xepconcokoi i beccapabcvkoi 2ybephiti) npoananizo8ano 3minu 6 ix
Kpoi ma 03000/1eHHI 3a1e)CHO 810 UaAcy, Mamepianie i 6Niusy HA8KOIUUHbO2O CePedosULyd.

Knrouosi cnosa: Ooneapcvki copouku, Kouyenyis 0eKOpamueHOCMI, MYHIKONOOIOHUL Kpitl,
KAUHU, PYKABA, KOMIp, MaHiCemu, Mmamepianu, elemenmu 030001eHH.

Enena Tpury6

KOHUENIUA JEKOPATUBHOCTHU BOJITAPCKHUX PYBAX
HA IOT'E YKPAUHBI (XIX - HAYAJIO XX BEKA)

B cmamve uccneoosanvt ocobennocmu boneapckux Hapoonwix pyoax na IOee Yxpaunvl 6
XIX - nauane XX 6., PaccmompeHvl ux KOHYenyus OeKOpaAmMuHOCMU U Xy00XHCECHMEEHHbLE
0CODEHHOCMU, HA OCHO8e OeMAlbHO20 U3VHEHUs NpeoMemos u3 @OOHO08 KpaeseouecKux u
amuoepaguyeckux myzees Oodeccvl u Huxonaeea, a maxoce nonevlx UCCie008aHUll 8 0012apCKux
cenax Ooeccroii u Huxonaesckoui obaacmeii (oviguias meppumopusi Xepcowuckou u beccapabckoii
2ybepHull) NpOaHANIUZUPOBAHbI UBMEHEHUS 8 UX Kpoe U OmOeNKe 8 3aBUCUMOCHU OM BPeMeHU,
Mamepuanos u 8030elicmaus OKpysicarueti cpeobl.

Knioueevie cnosa: 6oneapckue pybdaxu, KOHyenyusi OeKOPAmMuGHOCMU, MYHUKOOOPA3HDbIL
KpOll, KIUHbS, PYKABA, BOPOMMHUK, MAHICEMb, MAMEPUATILL, DNEMEHNbl OMOETIKU.

Olena Tryhub

CONCEPTION OF DECORATIVENESS OF BULGARIAN SHIRTS
IN THE SOUTH OF UKRAINE (XIX — EARLY OF THE XX CENTURY)

The paper studied Bulgarian folk shirts, their conception of decorativeness and artistic
features in the South of Ukraine in the XIX — early of the XX century, analysed the changes in their cut
and trimming depending on time, materials, and environmental impact. During the work, the field
researches were conducted in the Bulgarian villages of Odessa and Mykolaiv regions (the former
territory of Bessarabia and Kherson provinces), and the exhibits of local history and ethnographic
museums of Odessa and Mykolaiv were studied.

It was found that the Bulgarian national women’s shirts according to a cut and external
decoration are divided into two types: tunic-type (i.e. with no shoulder seam) and shirts with shoulder
inserts and shirts — byrchanks. Two-breechclout clothes — women’s clothing, the waist part of which
form wrap skirt with apron with the name of the back and front waist-cloth. Shirts on byrchanka are
located at the collar and on the edges of sleeves. Shoulders of byrchanka are formed by triangular or
square inserts that combine front and back parts of the main base cloth. The tunic-type shirts are
typical for the sukman clothes complex (sukman is the deaf blue or black woollen dress without
shoulder seam). They consist of the base cloth, which has the double length from shoulder to ankles,
and which is bent in half.

The peculiarities in the arrangement of decoration of byrchanka and tunic-type shirt were
analysed. The ornamental decoration with embroidery of byrchanka is focused on the front side of the
collar, on the edge of hem, in the area of chest. The main decorative load centres of tunic-type shirts
are sleeves and hem. The areas of shirts that could be seen from the sukman were decorated. It was
established that the most common type of Bulgarian shirts cut in the South of Ukraine was just tunic-
type, but in some villages the shirts with shirred sleeves and shoulder inserts were found.

It was determined that the shirts were made of different materials: cotton, woollen, hemp, flax,
silk base cloth. Depending on what material was woven the base cloth, along its length the strips were
placed of hemp, cotton, flax or silk threads, which gave the fabric texture and relief. Among other
things, such strips were different from the basic material in tone and colour, and they formed a
specific rhythm and pattern of fabric.
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The analysis of ethnographic studies of the XIX-th century indicates that the sleeves and the
breast part were the main decorative accents of the Bulgarian folk shirt. However, in the early
XX century, the bright embellishment embroidered shirts are replaced with white hand-made or
factory lace, the length of shirt is decreased. These changes are typical for both Bulgaria and for the
South of Ukraine. There is a new element — the yoke in the cut. The sleeve is shortened and
supplemented with the cuff.

1t was found that the sukman women’s clothes are according to chernodreshnial men’s clothes
(male type of clothes that are characterized by presence of black clothes). Men’s shirts in the South of
Ukraine have tunic type of cut, as the women ones. Men’s shirts were made of the same materials as
the women ones: from hemp, flax, later — from cotton base cloths. In the early XX century, the shirt
with a banded collar, breast cut in the front or on the side and embroidered sleeves become a part of
everyday life. This type of shirt is gradually replacing traditional tunic type.

1t was determined that the women’s shirts during the XIX century remained traditional, and
only in the early XX century the decoration is changed in them, the function of underwear is attached,
the cut gets the specificities of the city fashion, and the factory fabrics are used. Men’s shirts except
changes associated with the change of time and economic status become features of shirts of the male
population of the southern regions of Ukraine. Both men and women’s shirts in the early XX century
are less ornamented with embroidery. It remains mainly on the festive and ceremonial clothes.

Key words: Bulgarian shirts, conception of decorativeness, tunic-type cut, gores, sleeves,
collar, cuffs, materials, decoration elements.

Y pesynpTaTi Tporecy KOJIOHI3amii TepuTopito cydacHoro IliBgHS YXpaiHu 3acennian
NpeAcTaBHUKH OaraThoX HamioHanbHOcTed. I[lepma CepbOcbka, abo CnoB’sSHCbKa KOJIOHi3aLiliHa
XBWIA, IO Tependadana i Oodrapchki mepeceneHHs, modamacs Ine 3a 4vaciB mpasiniHHs llerpa I
Yuponosx XVIII ct. 6onrapcekuii KojtoHI3aiiHuN pyx Ha IliBmHI YKpaiHn HaOYB BEIMKUX PO3MIpiB.
Bynu cronmiBaHHA Ha Te, 1O 1HO3EMII MPUBHECYTh y HOBHUH Kpail BHUILY KyJbTYpPY 1 NMO3UTHBHO
BIUIMHYTh Ha MicueBe U mpuOysne HaceneHHs. Ha mowatky XX cT. Ha Teputopii beccapaOcbkoi,
Xepcoucekoi 1 TaBpiiicbkoi TyOepHiii po3ramoByBanocs 117 OGonrapcbkux KoJoHIH. bonrapum i
CBOTOJIHI CTAHOBIISTH OJTHY 3 HAWYHMCIICHHIIINX €THIYHUX TPYII, 110 MPOKUBAIOTH Ha LIl TepHTOpii.

UwcneHHi HaliOHaJIBHI Ta €THIYHI TPYIH, sKi NpokuBaroTh Ha [liBaHi Ykpainu, B cuHTE3i
(hopMyIOTh HOTO 3aranbHy KyJabTypy. HapomHuii KOCTIOM — L€ Ta 30BHIIIHS O3HAKa €THOCY, 3a SKOIO
fioro Bmi3Hae CBIT, IIe HOTO coIliaibHa, HaIliOHAJNbHA, reorpadidHa, KIiMaTHIHA Ta EKOHOMIYHA
cnenngiku. BiH BUKOHY€E Ayke BaXXJIMBY €THOBH3Ha4YalbHy (QyHKIIi0. B HamioHansHOMY 0715131 Oy 1b-
SIKOTO 3 HapOJIiB € CBOSI CaMOOYTHICTB, IO JIETEPMiHY€E HOTO ETHIYHY BiOKpemIeHICTh. JlocmimkeHHs
OonrapchKoro HapomHOTO KocTioma IliBgHS YKpaiHu mpoBeneHi B Mexax eTrHorpadii ta icropii, y
cdepi )X MHUCTEUTBO3HABCTBA BiH SK BUTBIP JCKOPATUBHO-TIPHKIIATHOTO MHUCTEUTBA 3aJUIIAETHCS
MaJIOBUBYEHUM 1 moTpebye AeTanbHOro aHamily. bonrapcbka HapogHa cOpoYKa € OCHOBHOIO
CKJIaJJOBOIO OJArOBOro Komiuviekcy Oonrap IliBmus Ykpaimu. Came i KOHLEMIis JE€KOPaTUBHOCTI
3aCIIyTOBY€E OCOOIUBOT yBary.

VY npyriit monosuni XIX — mepriit monoBuHi XX cT. mpobiemaMu Oonrapchbkoi KOooHi3arii,
KyJIbTypHd Ta TOOYTy Oonrap-TmiepecereHiliB 3aiimanucs psn eTHorpadiB Ta ictopukiB. Cepen HUX
M. lepxasin [7], J. baramiit [2]. OcobmuBocTi OonaTapchKoro KOCTIOMa B Pi3HUX paiioHax bomrapii
posrmsimanu M. Benea [3; 4; 5], M. Uepkeszosa [10]. Omar OeccapaObcpkux Oonrap BUBYAIH
H. Kanammnikoga [8], T. Aradonosa [1], H. ['omanT [12].

OcHOBHI pe3yibTaTH MAOCHIIKCHHS, BHUCBITICHI y cTarTi, O0a30BaHI Ha TOJHLOBUX
JocHipkeHHs X y cemax Opechkoi Ta MukonaiBehkoi 00JacTei, ONpalboBaHUX —Marepiaiax
ETtHorpadiunoro mysero npu 30psHCBKOMY OyAMHKY KynbTypu, Mysewo “Kamuikcpka kumira”
Oonrapcekoi HapomHoi Kynbrypu B c¢. 3ops (Kamuik). Takox Oynmm oxorieHi MaTepiand
MuxonaiBcbKoro 061acHOro Kpae3HaB4oro i OJIeCbKOro AepKaBHOTO ICTOPUKO-KPAE3HABUOIO MYy3€iB.
lono ocTaHHBOTO, TO B HEOMY 30€piratoThCsi €KCIIOHATH, 3i0paHi y 0araTboX OOJNTapChKHUX celax
Beccapa6ii (cygacHa niBaeHHO-3aXxiqHa YKpaiHa Ta miBgeHHa Momniosa).

Mera cTarTi — JOCHITUTH OOJITapChKi TPAXUIiAHI COPOYKHM, BHU3HAYUTH iX KOHIICIIIIIO
JICKOPATUBHOCTI ¥ Xy 0xHI ocoOnuBocti Ha [liBmHi YVkpainu.
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Bonrapceeki HapomHi KiHOYI cOpoukH (pu3u) 3a KPOEM 1 30BHIITHIM AeKopyBaHHsAM M. Benesa
MOJIJISIE HAa JIBA TUIU: TYHIKOMOAIOHI (TOOTO 0€3 MIeUOBOro IIBa) Ta pu3u 3 IJICUOBUMH BCTABKAMHU 1
npu3OupyBaHHAIM — OupuaHku (Owvpuanxa) [3, c. 145]. Copouyku ApPYroro THUIy MOB’S3aHi CyTO 3
080ONPUCMIIOYHUM OJSTOBUM KOMIUIEKCOM (Ha3BY ‘‘Ogompucminounutl” BXHUBAKOTH Y TMiBJCHHOMY
perioHi Ykpaiam, B bonrapii BoHa 3BeThCS Odsynpecmunuena Hocusl). Jeynpecminounuii 00se
(nepexinan b. KoitHakoBO1) — *KIHOYMI OJIAT, MOSICHY YaCTHHY KOMIUIEKCY SIKOTO YTBOPIOIOTH 3aracka 3
(hapTyxom, 10 MarOTh Ha3BU 3aIHA Ta IepeaHs npecminku [3, c. 144].

[IpusbupyBanas Ha Oupuanili (mepeknan b. KoitHakoBoi) po3mimytors Oiis KoMmipa Ta IO
Kpasix pyKaBiB. bvpua B mepekiiaai 3 00irapchbkoi o3Havae “mMopuuTich”. [nedoruii mosic Oupuyanku
YTBOPIOIOTH 3a JONOMOIOI0 TPHUKYTHHX a00 KBaJIpaTHHX BCTaBOK, MOEJHYIOUM MEPEIHIO 1 3aJHIO
YaCTHHU OCHOBHOTO TOJIOTHHINA. Taka BiAMiIHHICTE y ()OpMi HATUTIYHUX TOJHUKIB IJIUTH OMpUYaHKU Ha
JIBa PI3HOBHIH, SIKi, CBOEIO YEProw MiApO3IUIIM Ha apyropsaHi miasuau. Lle 3anexano Bifg
po3TalryBaHHs HarpyAHOTO pPo3pidy (nazeéa) — mocepeauHi rpyaed abo 300Ky, Bi HasBHOCTI Ta
KUTPKOCTI OOKOBHX HAarpyJHUX KIWHIB (OJHOTO YH [BOX), IO IX BCTaBISUTM MK OCHOBHHM
MOJIOTHUIIIEM 1 pyKaBaMH, KJIMHIB, PO3TAIIOBAaHUX 110 HU3Y COPOYKH MiXX OCHOBHHMM TOJIOTHHUILEM Ta
OOKOBHMMHU TIJTKaMH, BiJ] TOTO, SIK BCTaBIICHI pyKaBU — y 300pKy uH Oe3 Hei, BiJl HASBHOCTI OTBOPIB MiXk
MIEPETHHOI0 TIJIKOI0 Ta PYKaBaMH, MEPEeIHLOI 1 OOKOBMMH mimkamu. [lig maxBamMu Mik OCHOBHUMH
MIKaM¥ Ta pPyKaBaMH BIIWBAIHM KBaJpaTHI KIANTHKWA TKaHWHH, [0 HAJaBAIM PyKaM BUTBHOTO PyXy
(anmuya). Yacto 1uieyoBi W MaxBOBI BCTaBKM MaJid OJHAKOBI HA3BU 1 BIJAPISHSIUCS TIJIBKH 3a
pOo3MipoM (HampuKIad, Maika i conama armuya) [3, c. 19].

TyHIKOTIOZIOHI COPOYKHM XapaKTepHI UISI CYKMAHHO20 OJISTOBOTO KOMIUIEKCY (cyxman —
TIIyXuil cuHIN a00 YopHWI BOBHIHHH capadaH 0e3 miedoBoro mBa) [4, c¢. 14]. Born ckimamatoTbes 3
NEepEerHyTOro HaBIijJ MOJOTHHIIA, 110 Ma€ MOABIMHY AOBXHHY Bif Tuie4a A0 LIMKOIOTOK. [loniOHo
OMpdYaHIli TYHIKOMOMIOHI pu3yu MarThb 3 OOKIB TpalelieBUIHI KJIMHH, SKI MOXXHA BCTaBJISITH SIK i
MaxBaMH, TaK 1 B TUICUOBWI 3THH Ha TEPEIHIN YaCTHHI OCHOBHOTO TOJOTHHINA. PykaBu crioiydeHi 3
OJTHOTO Ta TIOJIOBMHU TOJIOTHHUINA a00 3 JBOX MOJOTHHII, SIKi 3IIMTI IO IOBXKHWHI. Harpymauid po3pi3
pO3MilIyBany 1o LEeHTpY. ['opiioBHHA yTBOpIOBanacs 3aBASKHM TPUKYTHOMY BHPi30Bi Ha OCHOBHOMY
MOJIOTHUIINI B Miclli 3ruHY (yewpae). Ilig maxBamu BcTaBisu anmuyy, abo >k OOKOBI KIMHH MajH
CTPIJIOBH/IHE 3aBEPILCHHS 3TrOpH, 10 3aMiHOBaio 11 ¢yHkiio [3, ¢. 31]. B okpemMux Bunaakax s
3MIiLHEHHSI BEPXHbOI YACTUHH COPOYKH Ha HEl MPHUIINBAJIHN JOAATKOBE MOJOTHHILIE (n0on1ama).

bvpuanka Ta TyHIKOTOAIOHA COPOYKA MAFOTh MTEBHI OCOOIMBOCTI B PO3TAIIyBaHHI IEKOPY.

OpHaMeHTaJIbHE 03700JICHHS BHUIIMBKOIO OMPYAHKH 30CEPEHKEHO Ha JIUIEBOMY 001l KoMipa,
0 Kparo MOJI0JTy, B AUISHIN TPYCH: Y3/I0BXK HArpyIHOTO po3pidy, Ha 300pKax, Ha HATPYIAHHUX KJIMHAX,
Ha HAIIUTHUX MEPICHANKYISIPHO CMyTax y3/0BXK OOKOBOT'O HATPYIHOTO PO3Pi3y Ta MO HIMPHUHI TPYIeH.
Yacto 3aid KOMITO3WIIIHOI pIBHOBaru TaKOTO IIUTFHOTO TPUKPAIIEHHS TepeaHbOi YaCTHHHU
MOJIOTHHIIA BUIIMBAIH JJPIOHUM Bi3epYHKOM TaKOX 1 3a/IHE, TOYMHAIOYH 3-T11]] KOMipa i JI0 MOTepeKy.
Ha pykaBax nmexop po3MillyBayi MEpeBaXHO MO iX JOBXHHI. BiH ckiamaBcsi MepeBakHO 3 OBOX
€JIEMEHTIB: MOTHB TMPSMOKYTHOI (POPMH, PO3TAIIOBAaHWN OE3MOCEPEeTHBO IIiJ[ TUICYOBHM IIIBOM, a 3
OOKiB BiJl HLOTO Maiike JI0 Kparo pyKapa TATHYJHCS IBI BHIIMTI CMYTU. [HOMI 3aMicTh MPSIMOKYTHOT
BUIIMBKM IIOCEpENUHI pyKaBa pO3TAIOBYBaIM WIMPOKY CYLITbHY CMYTY, JOMOBHEHY OOKOBHMH
By kunmu. Ha pykaBax, mpu3OupaHux 3ropu, IeKOPaTUBHUHN aKIeHT OyB MmoBepx 300pok [3, c. 31-32].

OCHOBHUMH IIEHTPAMH JEKOPATUBHOTO HABAaHTAXXEHHS TYHIKOMOMIOHOI pu3u € pyKaBW Ta
nojin. MeHIe NpHUKpamiand HarpyAHWUH po3pi3 1 30BHImHIA Oik komipa. Take po3zramryBaHHS
BUIIMBAHOTO OPHAMEHTY 3yMOBIICHE MTPHHAICKHICTIO JaHOT'O BUAY COPOUOK 10 CYKMAHO20 OJSTOBOTO
KOMITIIEKCY. Y HbOMY TPHKpAIIaIH Ti IIJITHKH COPOYKH, SKi OyJI0 BHIHO 3-Ti7 cykMaHy. OCKUTEKH
Harpy/ZiHa 4YacTHHA TYHIKONOMIOHOT pu3u 3HAYHOIO MIpOI0 TEpeKpUBalla CYKMaHOM, JIEKOpaTHBHE
o3n00nenHs ii Oymo Habarato OigHimmM, aHDK y Oupuanmi. Cykumauuii TUI OIATY, a OTXKe, i
TyHIKOMOAI0HA COpOYKa XapaKTepHi A CXiHOT Ta MiBHIYHO-cXigHOI bonrapii [6, c. 18]. Came 3 mux
PETiOHIB MTOXOIUTH HAWOINBIE Ooyrap-mepeceleHiB. i OpHAMEHTAIFHOTO O3I00JICHHS iX OATY
XapakTepHi BHBaXCHICTh Ta moMmipHicTs [12, c. 364]. Sk 3acBigumnmm T. AradponoBa Ta
H. KamamHikoBa, HaWIOIIMPEHIIINM THIIOM KpOro Oonrapchkux copouok Ha IliBgHi Ykpainu Oys
caMe TYHIKOIIOAIOHWM, aie B ACIKUX TMOCCICHHIX TPAIULIINCS pusu 3 TPU3OHPAHUMH pyKaBaMH Ta
IJIe4OBUMH BcTaBKamu [1, ¢. 113; 8, c. 86].
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CopouKky BUTOTOBIISUIM 3 PI3HOMAHITHUX MaTepianiB: 0aBOBHSIHOTO, BOBHSIHOTO, KOHOIUISHOTO,
JUITHOTO, IIOBKOBOTO ToyioTeH. HUTKM miist X TKanTBa, KpiM 0aBOBHSHHX, BUTOTOBJISUIA BIIACHOPYY,
0aBOBHSHI X (namyx) KymyBanu Ha 0Oazapi [11, c. 136]. Tpeba 3a3HauNTH, IO JIHOH Ta KOHOIUIS €
JABHIIIOKW 1 TPaAWIIHHOI CHPOBHHOIO JIsi BUTOTOBIICHHS COPOYOK, Ha BiIMiHY BiJ OaBOBHH, SIKY
HalJacTile 3acTOCOBYIOThH Bif apyroi moioBwHH XIX cT. [10, c. 162]. TekcTmibHe MpUKpaITaHHI
JKIHOYMX COPOYOK 3HAYHOIO MIpOIO 3ajekano Bif camol TkanuHU. Pusu Ha [liBmHi VkpaiHu myxe
4acTo IIWJIH 3 TIOJIOTHA (n1amHuo), SIKe TKAlM 3 KiJIbKOX BUIIB HHUTOK. 3aJ€KHO BiJl TOTO, 3 SIKOTO
Mmarepiady OyJ0 BHUTKaHO IOJOTHO, IO HOro JOBXHHI PO3TAIIOBYBAIM CMYTH 3 KOHOIUIHHX,
0aBOBHSHUX, JUIIHMX a00 IIOBKOBHX HHUTOK, IO HAaJaBaJi0 TKaHWHI (PaKTYpHOCTI Ta PEIbEPHOCTI.
Kpim mporo, Taki cMyTu BiIpi3HSIMCA BiJl OCHOBHOTO Marepiaiy 3a TOHOM i KOJIbOPOM, YTBOPIOBAIH
MIEBHUI PUTM 1 MaJFOHOK TKaHWHU. Y perioHi bonrapii Ctpanmka, mo 0yB 0aThKIBITMHOO OoJTap, sKi
nepeceNiIiucs 0 3eMellb cydacHoi MukonaiBcbkoi oOmacti Ha modatky XIX cr., Oimi cMmyru
BUTOTOBJISUIH 31 IITBHO YKJIAJEHHX OABOBHSHUX HUTOK, a XKOBTI, OC)KEBI, CHHI — HE YKJIaIaH MI{IBHO.
Bonu manu Ha3By kenapu, 1e — crueuudiuHa GopMa XyIOKHBOIO 03400JICHHS; BUKOHYBAJIU DPOJIb
BH3HAYANILHOT eTHOrpadiuroi o3Hakw [10, c. 166].

EtHorpadiuni gocmimkenns XIX cT. cBim4arh, 0 0OATrapchKi *KiHOYI COPOUYKU OYJIHM PSCHO
037100JIeHi BHIIMBKOIO, PO3MILICHOIO Ha IUIeYax, TpyIsaX, pyKaBax, Mo monoiy. PykaBu i HarpynHa
JacTUHA — HAHUTOJIOBHIII IEKOPATHUBHI aKIIEHTH pusi.

OnHak Ha mouyatky XX CT. siCKpaBe 03700JE€HHS COPOYOK BHIIMBKOIO TOYAIHM 3aMiHIOBATH
OimM pydHHM a00 (aOpUUHUM MEpEKUBOM, JOBXKUHY pu3u 3MeHIIWIH [5, c. 14; 10, c. 163—-164]. Taxi
3MiHH XapaKTepHi sIK UIs cOpodok bonrapii, Tak i ans copouok Gonrapok Ha [liBmHi Ykpainu. Y kpoi
3’SIBUBCSI HOBHH €JIEMEHT — KOKETKa. PyKaB ImoJamy BKOpOUyBaTH Ta IOTIOBHIOBATH MaHkeToro [9, c. 32].

TumoBoro s Takoi kareropii TpaHchOpPMOBaHHX COPOYOK € pu3za 3 MUKOIaiBCHKOTO
obnacHoro kpaesHaBuoro myseto (KII-51555; T-3281, c. TepuiBka). TkanmHa i i TOMUTTA
BUKOHAaHA 3 PI3HUX BHIIB HUTOK (1€ OaBOBHSAHI HUTKW pi3HOI MIUTbHOCTI). OTXKe, MO MOBXKUHI Il
NOBepxHs BKpuTa OexkeBUMHM cMmyramu. Ha mepemHiit i 3amHii i1 minkax po3ramoBaHa KOKETKa.
[Ipuyomy cnepeny kokeTka Mae QirypHy Gopmy, A0 sIKOi NPUIINTE MOJOTHHIIE COPOUKH, 3i0paHe y
ckinanky. ['opiaoBuHa COPOUKH MIPUKpalIeHa MEPEXXUBOM, PyKaB 0300J€HUN MepekKoI0. 3 OOKiB pu3sa
PO3IIMPEHA NIMPOKUMH TPANELieNo[IOHUMU KITHHAMHU.

[Hmmit 3pazok (b-1656) copouku natoBaHuid moyatkoM XX cT. (c. Kpuanune bonrpancekoro
p-Hy Opnecbkoi 0011.). Ll copouka BUTOTOBJIEHA 3 JUISTHOTO IOJOTHA 3 MO3IOBKHIMM, BUTKAaHHUMH 3
PO3PIKEHUX Ta IIUTBHO YKIAJACHUX 0aBOBHSHUX HUTOK OXPHCTOTO Ta SICKPaBO-OUIOTO KOMbOpy. Pusa
Mae TyHIKOMOmiOHU# Kpii. J0 OCHOBHOIO TOJIOTHHINA MPUEAHYIOTHCS JIBa TpameIienoaionux
0OKOBUX KIMHU. BOHAa Mae OKpyIiuil BHpi3 TOPIOBUHU 1 HATPYIHHUI po3pi3 Oe3 3acTiOOK, pyKaBu y
TpU 4YBepTi. MamkeTn 03100JIeHI (DIrypHOIO CTPOUYKOIO, HU3 COPOUYKH — MEPEKKOI0 Ta HEBEITHKOIO
KUIBKICTIO BHUIIMBKH. 3A€OUTBLIOrO II¢ YOPHI HHUTKH, 1 JMIIe Ha OOKOBUX IIBaX IO MOJOJY
PO3TaIIOBY€EThCS MOLMIMPEHUH IEKOPATUBHUI POCIMHHUNA MOTHB — TIOJIBIIaH, BUKOHAHUN YePBOHHUMU
Ta 3eJICHUMH HUTKaMH. Llelt MOTHB OyB TakoX MOLIMPEHUH Y BUILUBII yTOPIIB.

AHaJOriyHOW € copouka b-1657, 1m0 Mae moB310BkHI OSKEBI CMYrd Ha TKaHUHI Ta PyKaB y
Tpu uBepTi. Po3pi3 Oins mwmi B Hil 03400IeHMIA 3aCTIOKOI0 Ha TYI3UKY Ta MPUKPALICHUH MEPEkKKOI0,
MEPEKUBOM 1 By3bKOIO OJTHOKOJIIPHOIO BHUIIMBKOI0. PykaB — 6€3 MaHXeTiB i Oy/Ib-SIKUX 037100JICHb.

Tpoxwu iHmOoI0 € copouka b-617 3i ¢. 3ops Caparcekoro p-Hy Omecbkoi 00JI., BATOTOBJICHA 3
OJTHOPITHOTO JOMOTKAHOTO TMOJOTHA Ta 03/100JIeHa KOJHOPOBOIO BHIIMBKOIO HAa MOJOJNKY W Kpasx
PYKaBiB, Ma€ TpaneuienoaioHi 60KOBi KIWHH.

Ha mowarky XX cT. copodka modajia BUKOHYBATH pPOJIb HIDKHBOI OUTM3HU. YBIHNDIIM B mMOOyT
KOPOTKi OITy3u 0€3 pyKaBiB, CTSTHYTI y CKIIAJKH Ha Talii (vanax), abo kK uanax 3 doanol 0okoi, ae 1o mida
JIOIaHO IIE ¥ CITiTHUIIIO, III0 HaJTa€ Mk OLTM3HI CXOXKOCTI 3 YKpaiHChKorO “Tamiiikorw” [1, ¢. 114; 9, c. 32].

CyxmanHomy KIHOYOMY OJSATY BINIMOBIMAE Mwvockama uepHoopewina Hocus (YOJOBIYMN THTI
OIIATY, XapaKTEpHUH HASBHICTIO YOPHOTO BEPXHBOTO OAATy). YosoBiui copouku Ha IliBgHi Ykpainu
MalTh TYHIKOIOMIOHUH Kpiid, sIK 1 *iHOYi. 3 OOKIB BCTaBNIEHI JBa KJIHMHH, PO3IIMPEHi 0 HHU3Y abo
MPSIMOKYTHI — Ha BeJHMKHHA po3Mip. YoNoBiYl pusu MMM 3 TUX CAMHX MaTepiaiiB, M0 W XIHOYI: 3
KOHOITITHOTO, JIITHOTO, 3roJoM — 3 0aBoBHsHOro mosioreH. Hampukiami XIX — Ha modatky XX cT.
COpOYKHM HIIK 3 (GaOpuyuHOi TKaHWHW. B3MMKy opdramm BOBHsIHI COpPOYKU (8wvanenu pusu). Hacto ix
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omsfranu Ha crmigHio puzy [9, c. 36]. HociHHS cOpodok 3amicTh HMKHBOI OITM3HM — HOBOBBEIEHHS
nouatky XX cr. Kpim toro, B 1ieli niepio movaiu BIPOBaPKyBaTH MaHXKETH 1 3acTiOKM Ha I'yJ3UKax
(24 ryn3uku). CBATKOBI COPOYKHU MM 3 KOMipoM. J{oBKrMHA 4ONOBIYOil pusu Oyna, sK MPaBHUIIO, JI0
CepeIMHU CTEeTHA, Ta 3 YacOM, Ha MEXIi CTOJITh, 11 BKOPOTIIIH. Ta cama TeHIIeHIIis CrocTepiranach i B
Bomnrapii, ane TyT, 3a3Haunna M. Benesa, 6arato 3ajexano BiJl BULY TPYIOBOI ITISUTBHOCTI i HOCISA Ta
npu3HaveHHs copouku [S5, ¢. 29]. Lle crocyeTbes 1 MOBXKHHM pyKaBa, XOua BOHA dYacTilie Oysa Jio
3arr’scTs, Ha BiJMIHY BiJl pykaBa »iHOYOi COpOYkM Ha movatky XX cT. Y OUIBIIOCTI CLT COpOYKH
HOCWJTM 3allpaBICHUMH B ITaHu, ane y cemax Kupamuku [11, c. 141], Komecmomy [1, c. 117],
Toponubomy (Yiimrii) [12, ¢. 374] BiiTKy iX HOCHIM “Ha BUIYCK’’, OITCKAarOUX HA3 COPOUYKH HA IITAHH.

V neii yac yBiiilia B moOyT COpoUKa 3 KOMipOM-CTIMKOIO, HArPyAHUM pO3pi3oM criepeny adbo
300Ky Ta BHIIUTUMH pyKaBamH. SIKmo pospi3 (nasea) po3mimryBanm 300Ky, pu3za HaragyBala 3a
MOKPOEM  YKPaiHChKY KOCOBOpPOTKY. Ileli BHI COpPOYKM MOCTYIOBO 3aMiHUB TpaaUIlidHUII
TyHiKomoaiOHui [8, c. 90].

SIcKkpaBEM TIPUKIAIOM TaKOi COPOYKH € eKcrmoHaT OJechbKoro ep>KaBHOTO 1CTOPUKO-
Kpae3HaBuoro mysero b-1658. Ile mistHa MoMOTKaHa, JaTOBaHa MOYaTKOM XX CT. pu3za 00JITapchKOTO
censHuHa 31 ¢. Kpunuune Bonrpancekoro p-Hy Omechkoi 00JI., KOCOBOPOTKA, IO 3aCTiOAEThCS HA
KHOTIKH. Y3JIOBX YChOT'O MOJIOTHHUIIIA BOHA Ma€ BUTKaHI CBITJII IIUILHI 0aBOBHsHI cMyrd. Ha crnvHin
po3TamoBaHa KOKETKa 3 YOTHpMa 3yCTPIYHHMH CKJIIAJIKaMH, HAa paMeHaX — MPSIMOKYTHI BCTaBKH 0e3
300pok. Kowmip-cTiiika, HarpyJHa IUlaHKa Ta IIMPOKI MAaHXXETH MPUKPAIICHI 3aMiCTh BHIIHWBKH
(hirypHOIO MaIIMHHOIO CTPOYKOIO.

IHOAI YOMOBIYi COpOUYKM 03700IOBATN BUIIMBKOI OiTMMH IMIOBKOBHMH HUTKaMH Ha OillOMYy
T TKaHuHY [12, ¢. 374]. Y Takwmii criocid TakoX MpUKpaIiaid raray3bki copoukn. Kibka mogioHmx
eK3eMILLIpiB 30epiraeTbea B OecbKoMy Jep>KaBHOMY iCTOPHKO-KPa€3HABUOMY My3ei.

OTxe, MACYMOBYIOUM BHUKJIajIeHe, BapTo noroxutucs 3 T. Arad)oHOBOFO, sika 3a3Ha4YMIIA, IO i1
BIUIMBOM HAIlIOHAJIBHOTO OJATY IHIIMX €THOCIB, SKi TPOXKWBalOTh Ha Teputopii I[liBmHS Ykpaidwm,
HaWOLTBIINX 3MiH 3a3HAIM YOJIOBIYMH Ta KIHOYMI BEpXHil omsr, a Takoxk mpukpacH [1, c. 118]. Kpim
TOrO, TpancgopMaliss 00IrapcbKoro HapoJHoro kocTioMa Ha [liBmHI YkpaiHu 3yMOBJIE€Ha HACTYIHHUMU
YHMHHUKAMU: BIUIMBOM MiCHKOi MOJH, IO TIOB’S13aHO 31 3MiHOIO OPiEHTUPIB, TOOTO MOUIMPEHHIM BILTUBY
MICBKOI KyJIBTYpU Ta MICHKOTO BUPOOHHIITBA HA MOYaTKy XX CT., BUHAX0IOM (aOpHYHMX Marepiaib.
Kinoui pusu npotsirom XIX cT. 3aUIIanycs TpaguLifHIMHY, 1 JMIIe Ha MOYaTKy XX CT. Y HUX 3MIHHJIOCS
JIeKOpaTHBHE 03/100JIeHHs, JoAanacs (pyHKIisS HUKHBOI OLTM3HY, Kpili HaOyB PHUC MICBKOI MOJH, MOYaIn
BHUKOPUCTOBYBaTH (aOpudHi TKaHWHHU. YOIOBIUI ) COPOYKH, KPiM 3MiH, ITOB’S3aHUX 31 3MIHOIO Jacy Ta
€KOHOMIYHOTO CTaHOBHIIA, HAOYJIM PUC COPOUOK YOJIOBIYOTO HACEJICHHS MiBJICHHHUX PErioHiB YkKpainu. |
YOJIOBIYi, ¥ J)KiHOYI COPOUYKH Ha TIo4aTKy XX CT. yce MeHIIe 03/100.II0I0Th BUIIIMBKOK. BoHa 3anmumaeThest
3/1e0LTBIIIOTO Ha CBATKOBOMY Ta OOPSIOBOMY OJISI3i.
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YK 745.512 (477)
Poman I'aBpuitiox

TPAJMIIIHI TA HOBATOPCBLKI NIIXOAU
B XY/10KHII1 OBPOBLII JEPEBA BUYKHUILbKOI IKOJIN
JEKOPATUBHO-YKUTKOBOIO MUCTELITBA

Y cmammi wua 6azamomy ¢axmonociunomy mamepiani 00CRiONCEHO MpaAOuUYitiHi ma
HOBAMOPCHKI Ni0xXo0u 8 Xy00diucHitl 0bpobyi depesa Buoichuybkoi wikoau 0ekopamusHoO-yICUmMK08020
mucmeymea. Ilpogedeno awnanoeii 3 mexwono2iunumu i XyOOIUCHbO-CIMUTLOBUMU OCOOIUBOCAMU
XY002IcHbOI 06pOOKU depesa 8 CYCIOHbOMY eyyyabcbkomy kpai. Ilpocmesiceno esonoyito hopm ma
O0eKOpamuHUX NPUtioMie Yy MEOPHOCMI BUICHUYLKUX Mallcmpie no Oepegy Opy20i HOA08UHU
XX — nouamxy XXI cmonimms.

Kniouosi cnoea: napooune mucmeymeo, XyoodcHs obpobxa oOepesa, OeKopamuseHi maperi,
Ppi3bbneHHs, 0eKOPAMUBHULL PO3NUC.

Poman I'aBpbLIIOK

TPAJUIITHOHHBIE 1 HOBATOPCKHME HOAXO/bI
B XYJOXKECTBEHHOU OBPABOTKE JEPEBA BBIX)KHUIIKOU IIKOJIbI
JAEKOPATUBHO-IIPUKJIAJJTHOTI'O UHCKYCCTBA

B cmamve Ha 6Oocamom pakmonozuveckom mamepuaie UCcied08aHO MPAOUYUOHHbIE U
HOBAMOpCKUue nooxoodvl 8 Xyo0odcecmeeHHol obpabomke depea BulocHUYKOU WKOIbl 0eKOPAMUBHO-
NPUKIAOH020 uckycemaa. Ilposedenvl ananozuu ¢ mexHoI02UYeCKUMU U XYyO00IHCECTNEEHHO-CIMUIEGbLIMU
0COOEHHOCMAMU XYO0IHCECMBEHHOU 00pabomru depesa 8 coceOnem 2yyyabckom kpae. Ilpocnesiceno
960I0YUI0 POPM U OEKOPAMUBHBIX NPUEMOEB 8 NBOPHECTNBE BLINCHUYKUX MACMEPO8 NO Oepesy 8Mopoli
nonosunvl XX — navana XXI eexa.

Knrouesvle cnoea: mnapoOHoe uckyccmeo, — XyooodicecmgenHnasi obpabomka — Oepesa,
JdexopamugHbie mapenu, pe3voa, 0eKopamueHas poOCHUCH.

Roman Gavryliuk
TRADITIONAL AND INNOVATIVE APPROACHES

IN THE ARTISTIC WOOD CARVING OF VYZHNYTSIA SCHOOL
OF DECORATIVE APPLIED ART

The article deals with the traditional and innovative approaches in the artistic wood carving
of Vyzhnytsia school of decorative applied art. The analogies have been conducted with technological
and artistic and stylistic peculiarities of artistic wood carving in of the neighboring Hutsul area.
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