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MupociaaBa MejbHUK

MUCTEILTBO OPTI'AHI3AIIIL TEATPAJII3OBAHOI ITPE3EHTAIII
SIK CYYACHOI ECTPA/THOI ®OPMHU

Y cmammi docniosxceno opeanizayivo ma nposedeHHs meampanizo8anoi npezeHmayii sk
cyuacHoi ecmpadHoi gopmu. AKyeHmosano ysazy Ha cmpyKmypi meampanizo8anoi npesenmayii, oe
20/108HOI0 CKIAO0BOI0 € pedcUucepcbKull nputiom. Po3zenanymo cneyuixy 3acmocy8aHusa CUMBOLI8 ma
CUMBONIKU Yy meampanizoeaunitl npezenmayii. Buznaueni eadicnuei acnekmu opeauizayii ycniunoi
meampanizosanoi npesenmayii. /losedeno, wo npasurvHa, APOPecitiHo Ni020MosLeHd Npocpama
meampanizoeanoi npesenmayii € 8axdcaUBoI0 01 KOMNAHil, Qipmu, opeanizayii, no3aax cmeoproc ix
npogecitinuil iMioxic 8 yMOBAX PUHKOBOL eKOHOMIKU.

Knwowuogi cnosa: cyuacni ecmpaoui ¢popmu, meampanizosana npe3eHmayis, perscucepcoKull
ApULioM, CUMBOJL A CUMBOJIKA, MEOpYa (PaHmAsIs.

Mupociaasa MeJbHUK

HNCKYCCTBO OPTAHU3ALIMA TEATPAJIN30BAHHOM MMPESEHTALINN
KAK COBPEMEHHOM 3CTPAJTHON ®OPMBI

B cmamve uccaedosano opeanusayuro u npogedenue meampaniu3o06aHHol npe3enmayuu Kax
COBPEMEHHOU ICMPaoHou Popmel. AKYenmuposano GHUMAHUe HA CMPYKMype meampanu3o8aHHOU
npesenmayuu, 20e 21A6HOU COCMAasnAwell Aeiaemcs pexcuccepckui npuem. Paccmompeno
cneyupuxy npuMeHenus CUMBON08 U CUMBOIUKU & meampanu3osantol npesenmayuu. Onpedenenvi
BAJICHbIE ACNEKMbl OpP2AHU3AYUU YCNEWHOU Meampalu3o8anHolu npezenmayuu. /Joxazano, 4mo
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NpasuUIbHAs, NPOYECCUOHATLHO NOOSOMOBIEHHAS NPOSPAMMA Meampanu308auHOU npe3eHmayuu
ABNAEMCIL BANCHOU Ol KAMNAHUU, (PUPMbL, Op2aHu3ayul, max Kaxk co3oaem ux npogeccuoHaibHblil
UMUOIHC 8 YCLOBUAX PLIHOUHOU IKOHOMUKU.

Knwouesvie cnosa: cospemennvie dcmpaonvie (opmbl, Meampaiu308aHHAs Npe3eHmayus,
pedcuccepeKutl npuem, CUMBOL U CUMBOIUKA, MBOPUECKAsl (DaHmMAaA3Usl.

Myroslava Melnyk
ART OF THEATRICAL PRESENTATION AS A MODERN POP FORM

The article deals with the organization and presentation of theatrical forms as a modern pop.
Sociocultural globalization today is characterized, above all, the novelty variety of forms, a new
approach to their creation. There is a need for organizations to communicate with the audience, which
aims to demonstrate and promote a product work in a market economy, culture-processes. The
problem can be implemented using modern pop forms, namely the presentation. Therefore, the
relevant organization to consider art as modern pop presentation form, because it is this form offers
great opportunities to promote products in various fields.

As the title implies the article describes the presentation as the latest pop form, can be
classified for professional purposes, original, as a creative tool popularization; successful advertising
and presentation, computer or electronic, which are based on electronic informative documents on
products; multimedia, which are based on a set of slides and special effects, that is, the slide show;
interactive; 3D presentations, Flash presentations, theatrical presentations and others. So, we can
confidently assert that the presentations are classified according to different spheres of human activity
and occur through a variety of types and means of artistic expression, with appropriate dynamic art
and art direction.

The attention is focused on the structure of theatrical presentation, where the main component
is directing reception. Speaking about the structure of theatrical presentation, its composition, the
main emphasis is always placed on the exposure and eyeballs. It plays an important role directing
method, which involves bringing the main goal of the action through imagery, associative, symbolic.
The director’s reception is organized forms of presentation.

1t is shown that the specific use of characters and symbols in theatrical presentations. Very
successful is to use symbols during theatrical presentations. Symbol and symbolism play a major role
in this form that they focused the main goals and objectives of the presentation.

There are certain important aspects of the organization of successful theatrical presentation.
The organization of presentations are important: size venues, its technical equipment, warehouse
executive power budget. Especially affecting the decision stage life circumstances literary works that
inspired the development and implementation of theatrical presentation. Successful presentation will
happen if the creative team clearly define the content, form and style of presentation.

1t is reported that even perfect knowledge of proposed ideas remain dead will not have the
desired implementation goal, if not inspiration imagination of the creative team. Fantasy art is an act
of artistic thinking that permeates the entire creative process of the artist.

The article gives valuable information on creative imagination is a special form of reflection
of life, his knowledge and generalization. And the organization of theatrical presentation is a fantasy
plays an important.

All features of modern theatrical presentations awaken interest in this particular form of
variety that best suits personal needs of man. During World Cultural integration significantly
increases access to new forms of world art, which constantly spreading and implemented in the
national cultural space.

Key words: modern pop forms, theatrical presentation, directing reception symbol and
symbols, the creative imagination.

CygacHe cycminbetBo y XXI cTomiTri mepebyBae B Tmporieci KynbTypHOi Titobaizarii.
3aKOHOMIpHO, IO TI00abHI MPOIECH MiKHAPOJHOTO CIIBPOOITHHUIITBA MPU3BOIATH IO CTPIMKOTO
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3pocTaHHs OOMiHYy 3araJlbHOCBITOBUMH HaJ0aHHSIMH, 30KpeMa y Taly3i KyJIbTypu. BpaxoByroum
CTPIMKHI PO3BHTOK HOBITHIX TEXHOJIOTIH, PiI3HOMaHITHHX TOBapiB MOMKUTY B YCiX cdepax CyCHiIbHOTO
KHUTTS JIIOJeH Ta 1X Momyssipu3auii, JaHUH Mpolec MPUBOAUTH 10 CTBOPEHHS HOBUX (HOpM 1 JKaHpiB
CIIEHIYHOTr0 MHCTenTBa. ToMy, 3aBISKH MDKHAPOJHOMY CIiBPOOITHHITBY B COIIOKYJIBTYPHOMY
MIPOCTOPi, BHHHUKAE TTOTPeda JEMOHCTpAIlii MEBHUX JOCATHEHD Y Pi3HUX Taly3sX, TOBAPiB, IPOIYKITii.

ComiokynbTypHa Triio0aimizaiisi ChOTOJHI XapaKTepHa, IMepeAyciM, HOBHU3HOI eCTPaTHHX
(opM, HOBUM mimxomoM 10 iX CTBOpeHHS. ['‘eomomiTWyHI 3MiHM B CYCHIIBCTBI KapIWHAIBHO
BIUIMBAIOTh HAa PO3BUTOK ecTpagHux (opM. B yMmoBax pHHKOBOI €KOHOMIKH, KyJbTYPOTBOPUHX
NpoIeciB  BUHUKAE TMoTpeda opraHizamil CHOUIKYBaHHA 3 ayAWTOpi€lo, IO Mae 3a MeTy
NPOJEMOHCTPYBaTH Ta IMOMYyJISIpU3yBaTH IE€BHUH MNPOAYKT mpani. HamidueHi 3aBmaHHs MOXKHa
peaii3yBaTH 3a IOIOMOI0I0 Cy4dacHoi ecTpaanoi Gpopmu, a came npeseHrtauii. Tomy akTyansHuUM Oyne
PO3IIIIHYTH MHUCTEUTBO OpraHizamii mpe3eHTamii SK Cy4acHoi ecTpaiHoi (GopMH, ajKe caMe JaHa
(hopma BigKpUBaAE IIMPOKI MOXKIMBOCTI T OMYJISpU3alii MPOAYKLil y pi3HUX Taly3sX.

CTpyKTYypy, HIATOTOBKY Ta MHCTEHTBO NpPOBEICHHA Oi3HecC-Ipe3eHTalild, CTBOPEHHS
CIIEHApPHOTO IUTaHY, OCHOBHI MOMEHTH y BHCTYIIaX IIpe3eHTaTopa, Mo0ip Bemydoro Ta Horo poOoTy,
METO/IM 3alliKaBJICHHs ayIUTOpii PO3rIsHY M y cBoix mparsx Enroni ket [2], Empi Cemncon [3].
Benuky yBary pexucepcbkoMy MpUHAOMY MPH CTBOPEHHI €CTpagHUX 3axoAiB npuaiisis A. ['opbos [1].
Arte, Ha Kajb, 3MICTOBOTO TEOPETHIHOTO aHANI3y IOJI0 OpTraHi3alii Ta MPOBEICHHS TeaTpalli30BaHUX
Npe3eHTallill y Cy4acHOMY MHCTEIITBO3HABCTBI (PaKTHYHO HEMA.

Mertoro cTaTTi € OOIpyHTYBaHHS Cy4acHHUX METOJIB, IPUIOMIB opraizarii TeaTpaii3oBaHOi
npe3eHTanii, il cnermudigHUX O0cOOMMBOCTEH 3IIMICHEHHS B YMOBaX pPHHKOBOI EKOHOMIKH Ta
KYJIBTYPHO-MHUCTELBKOTO XKUTTSI KPaiHH.

B ennuknoneanynomy crnoBauky “Kympryponoris” K. M. XopyxkeHKo 3a3Havae, IO
“mpe3eHTaniss — 1e odimiifiHa IEepeMOoHisi, YPOUUCTE MPEACTABICHHS TPOMAJICHKOCTI HOBHUX KHHT,
XyIOXKHIX TBOpiB, (iTbMiB, MeMyapiB, OecTCeNepiB; BIIKPUTTS, MpeM’epa, HOBUU KOHIIEPT, ITOKa3
(MoIM TOWIO), TIOCBSATA, YPOUUCTHI TOYAaTOK (OyAb-sikoi misutbHOCTI Tomo)” [4, c. 393]. IIpe3enramii
BJIACTHBI HACTYIIHI €JIEMEHTH NOJayi: BUAOBHIIHICTh, O3HAHOMIIEHHS, PEKIaMHICTh, 3a0XOYCHHS,
JIEeMOHCTPAaTUBHICTh, PO3MOBCIOJUKEHHS Ta iH.

[IpezenTamito sk HOBITHIO ecTpagHy GopMy MoxkHa kiacudikyBaT 3a mpodeciiiHuM
CIpSIMYBaHHSIM; OpWIiHAJbHI, SK KPEaTHBHUH IHCTPYMEHT MOMYyJApH3alii; peKnamMHi Ta YCHilIHi
Mpe3eHTallii; KOMIT I0TepHI a00 eNeKTPOHHI, SKi MOOyA0BaHI Ha OCHOBI €NEKTPOHHUX 1H(PpOPMAaTHBHUX
JIOKYMEHTIB IPO MPOIYKITit0; MyJIFTUMEIiHI, OCHOBOIO SKHX € Ha0ip CiIaiiB Ta crernedekTiB, To0To
cnaiin-moy; intepaktuBHi; 3D npesenranii, Flash npesenrarnii, rearpanizoBani npe3eHTaii Ta iH. Tox
MOJKHA 3 YIIEBHEHICTIO CTBEPKYBaTH, 10 IPE3eHTAIlil KIacu(iKyIOThCS 32 Pi3HOIO cPeporo TOACHKOT
TUSTTEHOCT] Ta BiIOYBAIOTHCS 3a IOMOMOTOI0 PI3HOMAaHITHHX BHIB 1 3aC00iB XyIOKHBOI TBOPYOCTI,
MAalOTh BIAMOBIIHY AMHAMIKY XYy JI0KHbO-MHUCTEI[LKOTO HAIIPSIMKY.
aKIEHT 3aBXIW POOJIATH Ha €KCHO3WIIi i 3aB’s3Ii. AKe caMe TYT IpPE3CHTAIliss Mae HaHOUIbIIHA
MOTEHIIIaN aKIEHTYBaHHS TOTO, IO TMOMYJIApU3Y€e KyJIbTYpPHO-MAcOBHiA 3axia. Bemuky pons Bimirpae
pEeXUCEpCHKUI TpuiioM, sSKWH mependavyae NOHECEHHS TOJOBHOI METH IiHCTBa uepe3 OOpasHICTb,
acoIiaTUBHICTh, CAMBOJIYHICTh. Pexucepcrkuii nmpuiioM, Hacammepen, “<...> Iie Croci0 BHKIIaJeHHS
CIleHIgHO1 icTopii 3a momomororo Tpanchopmarii ocHoBHOI aerani” [1, c. 96]. Tak, y 2007 p. B Kuesi
OyJ10 BIIKpUTO TIEpIIe MPEACTAaBHUIITBO KOCMETHYHO1 koMmanii Meit Tan. [pamroroun Haj ciieHapieMm
Ta TPOBEACHHSIM TeaTpallizoBaHOi mpe3eHTanii kocmMetukn Mei TaH, aBTOp CTaTTi, BPaxOBYIOUH
moOakaHHsS 3aMOBHHUKIB, B3sUla 3a OCHOBY moBicTb M. [oroms “Bedopm Ha XyTopi moOIM3y
JukaHbkn”, a 3aMiCTh 4YepeBHUKiB, fki Bakyna maB mpunHecTn Koxaniii OKcaHi, TONOBHUH Tepoit
BUPYIIMB Ha TOMIYKH NpoAaykmii kommnanii. [Tomrykn KOCMETHKHM CYNpPOBOIKYBAJHCS MICHSAMH Y
BUKOHaHHI rypTy “UepBoHi Maku” Ta Xxopeorpadii y HapogHoMmy cTuii. ToOTo, MOKHA BU3HAYHTH, IO
peXUCEPCHKUM IIPUIHOMOM Y JaHi#i mpe3eHTarlii 0yia Tpancdopmariisi OCHOBHOI AeTalli — YePEBUUKIB Y
KOCMETHYHY mpoaykuito. [IpeseHTamis 3aBepuiyBajacs JOTEpee€ro, MiJ dYac SIKOi po3irpyBaiu
kocMeTuky Meit Tan Ta ronoBHUM npu3 — HOYTOYK. Binroni mopoky B Kuesi mpoBoasTe npe3eHTamii
HOBHMHOK KOMIIaHii.
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PexucepchKuii IpHioM € opraHizaTopoM (Gopmu mpeseHTartii. Moro Moxna knacudikysaTi 3a
TaKUMH TPUHIMIIAME: iICTOPHYHHHN (KOJIO, TiHI, MAaHTOMIMa, My3UKaHTH-BEIyYi, TUBEPTUCMEHT, KUBI
KapTUHH, Ta iH.); 32 BUAAMH MHCTENTB (00pa30TBOpYE — KAPTHUHH, CKYJIBNTYPH, POTOAOKYMEHTH; KIHO
— CTOM-KaJp, TOJI0C 32 KaAPOM, TOJTieKPaH; My3HKa — XOP-KOMEHTATOP, 30HI'H, KYIUIETH; Xopeorpadis;
JiTeparypa; TeaTp — MAacKH, JSUTBKY Ta iH.); QYHKITIOHATBEHUHN (OpraHizamis il y TPOCTOpi — XaHAMITI,
KOJIO, TIOJIieKpaH; OpraHizamis Jii y 4aci — CToI-KaJap, PeMIiHICIIeHIIis; opraHisamis il y mpoctopi i
Yaci — MaHTOMiMa, JUBEPTUCMEHT).

Jly)xe BHamMM € BUKOPHCTAHHS CHMBOJIB INPH TeaTpasli3oBaHUX mpe3eHTamisx. CHMBOI, a
TaKOK CHMBOJIIKa BiJIrpatoTh TOJIOBHY POJb Y AaHii GopMi, TOMY 110 B HUX CKOHLIEHTPOBaHI rOJIOBHA
MeTa 1 3aBHaHHA mpe3eHTalii. s eQeKTHBHOro iAeHHOro BIUIMBY LIOAO pEeKJIaMyBaHHs HpeaMeTa
mpe3eHTallii HeoOXiTHO BIPABHO IMOENHYBaTH 00pasHuil Ta iHopmaniiiauii psn. Tak, cumBomidHA
o0pasHICTh nepeadadae MollyK YMOBHO-3HAKOBOI CHCTEMH, IIO aCOINIOETHCS 3 IJICEI0 3a 3MICTOM 1
¢opmot0. 3 icTOPHYHOTO NOTIISAY 00pa3HiCTh 0a3yeThCs HAa MOLIYKY acoliamii, sSKi BijoMi ay JUTopii.
CumBoOiuHYy 00pasHIiCTh 1€ BUKOPUCTOBYIOTH Ul MiACHICHHS €MOLIMHOTO CIIPUHHSATTS PeaabHOTO
JKUTTEBOTO MaTepially, IUIS PO3KPHTTS OIIBINOi 3MICTOBHOCTI Ta TNIMOWMHHU inei 3axomy. ToOTo,
CUMBOJIM € BaXKJIIMBUM €JICMECHTOM OpraHi3aiii Ta IMOCTAaHOBKH TeaTpalli3oBaHOl TMpe3eHTallil, a
CTBOPEHHS CUMBOJIIYHOI 00pa3HOCTI Aa€ 3MOTY AETaNbHIIIE PO3KPUTH Ta JOHECTH i[€0, MOCTaBJIeH]
3aBAaHHSA MaHOi (OPMH, MOCATTH MENAroriqHoro, iHGOPMATHBHOTO, PEKIAMHOTO H E€CTETHYHOTO
edexry.

Ane, mepil HiX NPHCTYNUTH IO OpraHi3alii Ta MPOBEACHHS TeaTpali30BaHOI Mpe3eHTaii,
0e3nepeyHo, MepIIOUYEepProBUM € pO3pOOJICHHS OPUTIHAIBHOIO Ta BHIOBMIIHOTO CIEHapiio, ae Oyne
JIETATI30BaHO BCi IeTai, HIOAHCH MaiOyTHROI Mpe3eHTAaIIii.

VYemixy Oyap-Akoi mpeseHTauii Oyae AOCATHYTO, HacaMIepen, 3aBISKH YiTKO MOCTaBIICHiH
METi, 4epe3 BTIJICHHS FOJIOBHUX XAHPOBUX O3HAK Ta OCOOJMBOCTEH, Yepe3 BU3HAYECHHS XyIOXKHBOTO
obpasy. A ToJIoBHA OCOOJIMBICTH MPE3CHTAIli — 3aBKIU BIEpINe, 3aBXKIU mpeM’ epa. HeMokmnBo
MOBTOPUTHU JIBiYl OJMH 1 TOW camuii ClieHapii npeseHrairii. [Ipairoroun Hall CTBOPEHHSAM CIICHAPIIO
TeaTpai3oBaHOi Mpe3eHTallii, CJiJ] 3BepHYTH yBary Ha npodeciiiHy moxauy iHdopmarii, sKa 4iTKoO,
JIAKOHIYHO c(OPMYJIOBaHA Ta PO3KPUBAE CYTh, MPEAMET 1 3Ha4eHHS NaHoi gopmu. [lemoHcTparis
MaTepianly MOBMHHA OYTH MPOCTOIO Ta JOCTYITHON, IIO0 3aXONHUTH, 3alliKaBUTH ayauTopito. Emepi
CeMIICOH y CBOiX mpansx BH3HAa4Ya€ KiJlbka OCHOBHHMX MOMEHTIB Uil Mpe3eHTaropa. Bin mae
HacaMIepes 3aliKaBUTH ayAWTOPi0, CTBOPUTH CHPUSATINBI YMOBU JUIA HEperisily H HalaroauTH
TICUXOJIOTIYHUHN KOHTAKT 3 ayautopiero [3]. [ToTpiOHO mam’sTaTth, MO TeaTpai3oBaHa MPE3CHTAIlIST —
e HE TPOCTO JIeKIid, HE MPOCTO aKaJeMiuyHe CIIKyBaHHS. TyT IMOTpIOHO KOHKPETHU3yBaTH
iH(opMaIiito, 4iTKO AOOMpaATH XYIOXKHIM Ta NOKYMEHTAILHUN MaTepiaj, AeTani3yBaTd MpoOJIeMHi
aCIIeKTH.

[Ipu opranizanii npe3eHTalii BaXKITMBIMH €: PO3MIPH CIICHIYHOTO MaiilaHuMKa, HOTO TeXHiYHEe
OCHAILIEHHS, CKJaJ] BUKOHABCHKOI CHIH, (piHAaHCOBI MOKIHMBOCTI. OCcOOIMBO BITUBAIOTH Ha CLEHIYHE
pillleHHsT KUTTEBI 0OCTaBUHH, JITEpaTypHI TBOPH, IO HAIAMXAIOTh Ha PO3POOJICHHS Ta BTUICHHS
TearpaizoBaHoi mpe3eHTanii. Bpamoro mpeseHrariss Oyae TOIi, SKIIO TBOpYa KOMaHIa YiTKO
BU3HAYUTH 3MICT, (GOPMY 1 CTHUJIb BUCTYIy. AJle € 3arajbHi NPUHLIUIHN CTBOPEHHS TeaTpaji3oBaHOI
Ope3eHTalii: cnpuiiMaHHs 3 OOKy 3alpoLIeHHMX 3arajbHOi arMocepw; THI  YMOBHOCTI
(ctiBBiTHOIICHHS KOHKPETHOTO ¥  aOCTPaKTHOTO, TIOOYTOBO-ICTOPHYHOI  TMPaBIUBOCTI  Ta
y3araibHEHOCTi); MPOCTOPOBE BHUPILICHHS; TEMIIOPUTM; CIHOCIO Moxadi MaTepially uepe3 mpsMe
CHIKyBaHHS 3 ayAWTOpi€l0, Mi3aHCIIEHYBaHHS; BUKOPHCTAHHS MY3WYHHUX Ta XopeorpadidyHux
HOMepiB. Benmnke 3HaueHHS MaroTh MEBHI (akTopw, sKi TeK Oe3mocepeaHbO 3a0e3MMeUyIOTh YCIiX
TeaTpai3oBaHOi MpE3CHTAlli: Opi€HTalis ayAuTOpii HA TO3WTHBHUN HACTpIA 1 HacTaHOBa WOro Ha
aKTHBI3allil0 CHOpUIMaHHS MaTepialy; iCTOPHKO-MOOYTOBa Ta cydacHa (akTHYHAa IOCTOBIPHICTB;
MacIITaOHICTh 00pa3iB, JKecTiB, 0araToOapBHICTh 1 HACHYEHICTh IUIACTHYHOTO MAFOHKA, HOTO
TSOKIHHS 70 0Opa3HOI YMOBHOCTI; MOHYMEHTAJIBHICTh CHCTEMH MIi3aHCIICH, 3HAaYHa BEIIMYWHA iX
MaJllOHKa, 00pa30TBOpYa CKYJIBITYPHICTh T4 CYBOPHH PUTM, Pi3Ha TUIOIIMHA CIICHIYHOTO MaiilaHUMKa,
KOHCTPYKTHBHICTh NPHUHLUIY BUKOPUCTAHHS CLEHIYHOTO IMPOCTOPY, 3aCTOCYBAHHS apXiTEKTypHHX
00’eMiB (CTaHKIB, CXOJMIB, MaHIYCiB), MOOyI0Ba MpE3CHTAIIl MEePEBaXHO Ha MPUHITUIIAX CHUMETIi;
JCUTMOTHBHICTh, BUKOPUCTAHHS PUTMIYHHMX aKUEHTIB (TOJOCOBEIIHHS, 3a MPUHLIUIIOM “NOBLIBHO U
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TOJIOCHO”); BUKOPUCTAHHS PI3HOMaHITHUX BUPA3HHUX 3ac00iB Ta MeToxiB. Ta He moTpiOHO 3a0yBaTH
PO MPOTOKOJBHY YaCTHHY INpe3eHTallii. BigkpuBae mporpamy mpe3eHTallii mocaaosa ocoda dipmu,
opranizanii abo komnadii. BnacHe, BoHa Moke OyTH ¥ BelLyduM Ipe3eHTalii, 32 HasIBHOCTI XOPOIIOi
MUKIIi Ta BMIHHS IyOJIYHO BHUCTYHAaTH, OCKUIBKM “<...> KpalOlUMH BEIyYHUMH € Ti JIFOIH, SKi
HOBOJATHCS HPUPONHO. <...> XOpOIIi BEAy4i PO3MOBISIIOTH 3 HaMHM CaMUM 3BHYaliHUM YHHOM,
JKOJJHOTO TEKCTY — HOr0 MOe MPOCTo 1 He OyTH. BoHHM TOBOPSATH TUIBKU AJISl HAC 1 KEPYIOTHCS HAIIOIO
peakiero” [2, c. 58].

Ta, HaBITH JOCKOHAJE 3HAHHS BCIiX 3alPOTIOHOBAHUX 1€ 3aJIUITUTLCS MEPTBUM, HE MATHME
0a)XaHOTO BTIJICHHS METH, SIKIIO Y TBOPYOTO KOJICKTHBY He Oyae HaTXHeHHs, (aHTasii. DaHTazis B
MUCTELTBI € aKTOM XYA0XKHBOTO MHUCJICHHSI, 0 MPOHU3Y€E BECh TBOPUHUI MPOIIEC MUTIIS.

danrazis — “kuBa” cuiia pO3yMy, SKa BIACTUBA OyHab-sKid JFOMUHI Ta € TICHXOJOTIYHUM
aCIIeKTOM Y IisTBHOCTI ocobu. ba3zoBaHa BoHa Ha 3MI0HOCTSIX JIIOAWHH CTBOPIOBATH B YSIBI CHTYyaIlil,
1[0 HE 3aBXKIU € JIHACHICTIO.

TBopua (hanTazis — ocobmuBa dopma BiTOOpaKEHHS KHUTTSA, HOTO Mi3HAHHS W y3arajJbHEHHS.
CyTT€eBOIO OCOOTUBICTIO TBOPUYOTO XYIOKHBOTO BiJOOPaKEHHS € 3/IaTHICTh, HA OCHOBI IepepOOICHHS
ySIBJIEHb, CTBOPUTH HOBUH HiJicHUI 00pa3, yMiHHs MOJaBaTH W pO3KPUBATH HOBITHI 3B’S3KH peyeid i
sIBHLI. A TIpW Oprasizamii came TeaTpajizoBaHoi mpe3eHTauii (aHTa3is Biirpae BeNWKe 3HAYCHHS.
Tomy ycmix Oymp-sSKOi Tpe3eHTamil 3aJIeKnTh, Oe3MepeyHo, Bil YMIHHS OpraHizaTopa BTUIMTH Ta
NpEe3eHTYBATH CBiif 3aJyM uepe3 cucTeMy 00pa3iB, CHMBOIIIB.

Crorogni TOMYJSIPHUM € 3BEpHEHHA [0 HApOJHUX MOTHUBIB, (OJBKIOPHUX TBOPIB,
HarioHanpHUX Tpamumiid. Tak, y 2016 poui y Kuesi B Tearpi “Axrop” Oyno mokazaHO IUTSIIY
KOJICKITIFO YKPATHCHKOTO CBIATKOBOTO BOpaHHs Kinmg XIX — mouatky XX cr. Bix Operny ZHURAVEL
(nmzaitnep Anma Xypasenn). [Ipesentauis BinOyBanack y ¢(opmi mokazy MOAHOTo BOpaHHS, ne
MOETHYBAJIMCS TPATUIIIHI Ta Cy4acHI MOTHBH. 32 OCHOBY OyJIO B3SITO OOpSIOBE MIMCTBO, 3aBISKH
SIKOMY TIPUCYTHI MOTJI O3HAHOMHTHCS 3 eleMeHTaMu omary 15 oOmacrelt Ykpainu. JleMoHCTpyBamu
yKpaiHChbKe BOpaHHs YYaCHHKH AUTSIOTO (PONBKIOpHOTO KoekTuBy “IlepBouBit”. ITicis 3aBepiieHHs
BinOyBcs maiictep-knac “Kyracukn™ mis roctei.

TakuM YMHOM, BHM3HAYMBIIM METOIUKY Oprasi3auii TeaTrpaii3oBaHOi Npe3eHTalii, MOXXHa
KOHCTaTyBaTH, W0 NpaBWIIbHA, NpodeciiiHO MmiAroToBIeHa MporpaMa IMpe3eHTallil CTBOPIOE iMimK
KommaHii, ¢pipMu, opranizamii Tomo. A Taki 3aX0AM MOMyJIsipU3alii TOBapiB, MeBHOI MPOXYKIIi Ta iH.
HE 3aBXXIU MOXXHA TOBHICTIO BiJpereTUpyBaTH, TOMY BC€ 3aJeKUTh Bl MpOQeciiiHOro piBHA Ta
M ITOTOBKH KOMAaHIH.

Toxk, MOXXHAa 3a3HAYMTH, IO 3aBASKH TIIOOANi3amiiHUM TEHACHIISIM Y COLIOKYJIBTYPHOMY
MPOCTOPl BHHHWKIA TaKa CydacHa ecTpaiHa ¢opMma, sK IMpe3eHTalis, 0 BUKOHYE iHpopMaIliiiHy,
peKlaMHy, Ti3HABAIBHY 1 po3BakaiabHy (YHKII Ta BIAMOBiIae COIIaJbHAM TOTpedaM Cy9IacHOTO
cycrinbcTBa. besmepeyHo, Ha yBary HayKOBIIB 1 TEOPETHUKIB 3aciyroByrOTh W iHIII Qopmu
npe3eHTaliil, 0COONMBO IHTEPAKTUBHI, SIKi MIMPOKO MOMYJSIPU3YIOThH y 3arajJbHOOCBITHIX IIKOJIaX. YcCi
0COOITMBOCTI TIPOBENEHHS CyYacHHX TeaTpali30BaHHUX Mpe3eHTalildl MpoOY/HKYIOTh iHTEpec Mo Iiiel
cnenngiyaoi ecTpaanoi Gopmu, 10 HAROIIBIIE BiAMOBiIAaE 0OCOOMCTHM TOTpedaM JIFOMHU. Y Tporeci
BCECBITHBOI KYJIBTYPHOI iHTErpamii 3HauHO 3pOCTa€e AOCTYH A0 HOBITHIX ()OPM CBITOBOI'O MHCTELTBA,
SK1 HEBIIMHHO MOIINPIOIOTHCS Ta BIPOBAKYIOTHCA Y BITIU3HAHOMY KYJIBTYPHOMY IPOCTOPI.
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Bousiogumup MoiiceeHko

PO3MOBHI )KAHPU HA ECTPAI:
CYYACHUMI CTAH TA IIEPCIIEKTUBH PO3BUTKY

Y cmammi Oocnidoceno cyuacHuil cman pO3MOGHUX JHCAHPIE HA GIMYUSHAHIN ecmpadi.
Ipoananizosano pozeumox gimuusnanoi ecmpaou. Oxapaxmepuz08ano HCauposi pisHo8UOU CYUACHUX
ecmpaonux opm, makux sk iHmepmeois, eCMpaoHuli MOHOA02, eCMPAOHUL (ellemoH, CAmupuyHi
oyemu. Jloeedeno cummes i mpamc@opmayilo po3mMOGHUX JHcaupie, ki dedani Ointvuie Habysaromo
menesizitinozo hopmamy.

Knrouosi cnosa: cyyacna ecmpada, po3mosHI HCAHPU, HCAHPOBI eCMpPaoHi pizHO8UOU, CKemy-
woy.

Baagumup MoliceeHko

PA3I'OBOPHBIE ’KAHPbBI HA 3CTPA/IE:
COBPEMEHHOE COCTOAHUE U NIEPCIIEKTUBBI PA3BUTUSA

B cmamve uccneoosano cospemennoe cOCmosHue paseo80pHLIX HCAHPOE HA OMeuecmEeH Ol
acmpaoe. Ilpoananusupoeano paszeumue omevecmeeHHOU dcmpaovl. Oxapakmepusuposaro
JHCAHPOBLIE PAZHOBUOHOCU COBPEMEHHBIX ICMPAOHbIX (OPM, MAKUX KAK UHMepMeOus, ICMPAaoHblil
MOHOI02, ICMPAOHBLIL (Perbemon, camupuyeckue O0yImul. JoKA3aHo cunmes u MpaHc@opmayuio
DPA32080PHBIX HCAHPOS, KOMOPbLE 8ce DObLUE NPUOOPemalom meaesusUOHHbI Popman.

Knioueswie cnosa: cospemennas scmpaoa, paze080pHble JHCAHPbL, HCAHPOGIE ICMPAOHbIE
PA3HOBUOHOCMU, CKEMY-ULO)Y.

Volodymyr Moiseienko

CONVERSATIONAL GENRE ON STAGE:
THE PRESENT STATE AND DEVELOPMENT PROSPECTS

The article deals with the present state of spoken genres on the national stage. The analyzes
the development of the national stage. Characterized by modern pop genre variety of forms, such as
intermedia, pop monologue, pop feuilleton, satirical duo. It is shown that the synthesis and
transformation of spoken genres, which are increasingly becoming a television format.

As the title implies the article describes performing Arts third millennium, that does not slow
your temporytm and rapidly moving in search and implementation of various new forms, genres, as in
previous ages of mankind. And the most important place in this creative process is conversational
genre, with all its variations and peculiarities. So important is consideration and study of the current
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