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ITaBio Cmoasnk

TEATPAJIBHO-MY3UYHE KUTTSA CEJIA OCTPIB TEPHOIIIVIBCBKOI'O ITOBITY
B IIEPIIINA TPETUHI XX CTOJIITTA

Y cmammi npoananizosano meampanvry ma My3suuHy OiAIbHICMb AMAMOPCLKUX 2YPMKIE cela
Ocmpise TepHoninbcbk020 nogimy 6 KOHmeKcmi KYIbMypHO-npoceimubo2o pyxy lanuuunu nepuioi
mpemunu XX cmonimms. Oxapaxkmepuzo8ano iXHE CMAHOBIEHHI Md PO3BUMOK YRPOOOBI’C OAHO20
nepioody. Iloxazano ymoeu npayi cypmkis, pobomy opeaHizamopie ma KepieHUKI@ KOJIeKmueie, ixuill
penepmyap i meopue 3pocmaHHA. Buceimieno coyianvHo-nonimuune cmaHoguuje HAceleHHs 8 yel
nepioo ma tlo2o enaus Ha KYIbMypPHO-MUCTIEeYbKE HCUMMS KPAro.

Knrouosi cnoea: xynomypno-npoceimuill pyx, amamopcoKuli meampaibHull 2ypmox, 0yxXoeutl
opKecmp, YepKOBHUL X0p, KOHYepm, penepmyap.

ITaBea Cmoask

TEATPAJIBHO-MY3bIKAJIBHAS ’)KU3Hb CEJIA OCTPOB TEPHOIIOJIBCKOI'O YE3JIA
B IIEPBOM TPETH XX BEKA

B cmamve npoananusuposana meampanvbhas u My3vlKalbHAs 0esmeNbHOCMb NH0OUMENbCKUX
kpyorckos cena Ocmpog Tepnononvckoeo yesoa 6 Kommekcme KYAbmYpPHO-HPOCEEMUMENbCKO20
osudicenus I anuuunvl nepeou mpemu XX eexa. Oxapakmepu3o6ano ux CmaHosienue u pazeumue 8
meuenue Oanno20 nepuooa. Illoxaszamo ycnoeus mpyoa KpyxicKos, pabomy Op2aHU3amMopos u
pyKogooumenei KOIEKMU6os, ux penepmyap u meopdeckuii pocm. Ocgeweno coyuanbHo-
NOMUMUYECKOe NONONCEHUe HACEeNeHUsi 6 JMOMm nepuoo U e20 GIuAHUe HA  KYJIbIMypHO-
XY00UCECHBEHHYIO JCU3Hb KPASL.

Knioueswie cnoga: xynomypHo-npoceemumenbckoe 08uUdICeHUe, T0OUMeNbCKUL MeampaibHblil
KPYIICOK, 0YX0801L OPKeCmp, YePKOBHBLI XOp, KOHYEpMm, penepmyap.

Pavlo Smoliak

THEATRICAL AND MUSICAL LIFE OF OSTRIV VILLAGE OF TERNOPIL COUNTY
IN THE FIRST THIRD OF THE TWENTIETH CENTURY

The end of XIX — early XX century — the period of active development of national, political,
cultural and educational life of Galychyna, at that time was under the rule of foreign countries.
Imperial power in Galychyna lands did everything to destroy the Ukrainian language, culture and
national awareness of the people. Therefore, in small towns and villages patriotic locals began to
unite in public organizations and developing Ukrainian art in the territory of their areas.
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The leaders of cultural groups were nationally conscious citizens who were educated, had a
certain prestige among the locals people and were able to rally around like-minded.

Ostriv village has a long history, which shows the heroic struggle of the people against the
oppressors. Village center of cultural and educational society “Prosvita” in Ostriv village was
established of March 31, 1898 with the assistance of Father Ivan Lyubovych. Since that time, started
to act amateur groups — theater, choral and brass. Five active local owners gathered cash and buy
costumes and scenery for theatrical group and instruments for orchestra.

In 1903 in the village was working mixed choir under the direction of deacon from Ternopil
Ivan Zadorozhnyi. Thanks to the efforts theater and choral groups this year were held evenings after
famous figures of Ukrainian culture. On the basis of the church choir in 1910 at reading club
“Prosvita” organized a mixed choir, directed by Mykhailo Antkiv. That same year was established
singing (vocal) group. A local resident Joseph Lushpynskyi directed it. Members of the group were
preparing vocal works for words of Taras Shevchenko, Ivan Franko, Markiyan Shashkevych and other
Ukrainian poets.

Active cultural and artistic activities of Ostriv community lasted until mid-1914 year. Later the
First World War was begin and the village was destroyed by Russian troops, burned all public buildings,
including reading club “Prosvita”, which functioned amateur theatrical and musical groups. After the
war, in Ostriv was built a big house, where were the shop and reading club with a large spacious room
with a stage. Thus Ostriv village branch of “Prosvita” has resumed its activities in 19235.

In March 1927 community of Ostriv village prepared a concert dedicated to the birth
anniversary of Taras Shevchenko. Enough an active was theater group. During the year, the actors
presented to the audience five performances. In December this year, in Ostriv village was a concert
dedicated to the anniversary of the society “Prosvita”. Concert program prepared children’s and
adult choirs and reciter. 1928 was marked by the 60-th anniversary of the founding of the society
“Prosvita”. In this connection amateurs of Ostriv village given two music concerts and actors under
the direction of Stephen Dzyubanovskyi prepared three performances.

The policy of pacification, which was conducted in eastern Galychyna affected on the
activities of cultural and artistic life of the Ostriv village, including the organization of performances,
concerts and other performances. Before staging a concert or performance leaders of the groups had
written permission to the county eldership.

In 1930 active amateurs began to gather in the newly created group “Ridna Shkola”, the
organizers and leaders who also carried out activities towards the development of national culture and art.

Despite restrictions and obstacles in conducting performances and concerts people tried to
actively conduct cultural and artistic activities. In May 1933 amateurs conducted the Mother’s Day. In
performance was attended pre-school children and schoolchildren.

Leaders drama circle selecting the repertoire, drawn attention to the interest and popularity
plays among the local population and taking into account their national-patriotic and educational
direction. Each performance of amateurs has something unique and exciting, game of every actor was
expressive and ensemble was filled with a sense of dramaturgy of the author.

At the end of 1938 to early 1939 drama circle of Ostriv regularly visited the village of
Chernykhiv. There they found several performances.

In this period the people of Ostriv not stop spending and musical activities. In the village was
acting male and mixed choir. Conductor of a chorus was Bohdan Antkiv. Also operated brass band,
the head of which was Omelian Onys ko and later Bogdan Antkiv.

In the early 1940’s, theatrical and musical life of the people has not developed as active as in
previous years. With the arrival of the village Soviet power, the activities of cultural, educational and
artistic institution was prohibited.

Despite the difficult vicissitudes of the time, amateurs actively develop national culture,
showing the inhabitants performances and concerts in honor of important dates and prominent
representatives of Ukrainian culture.

Key words: cultural and educational movement, an amateur theater group, brass band,
church choir, concert, repertoire.
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Kimenp XIX — modatok XX CTONTTS — TepioJ aKTHBHOTO PO3BUTKY HAIiOHAIBEHOTO,
HOJITUYHOTO Ta KYJBTYPHO-OCBITHBOTO KUTTS ['anuumHu, ska B med uyac Oyria Mil MaHyBaHHSIM
ABcTpo-Yropcrkoi iMmiepii, a 3rogom [pyroi Peui [Mocromnmtoi (ITonbmii). ToxinmHs iMnepcbka Biaga
Ha TaNUIBKUX 3eMIIIX poOmia Bce, MO0 He Oynmo Hi YKpaiHChKOI MOBHW, Hi KYyJIbTYpH, Hi
HaI[lOHAIBHOTO YCBIMOMIICHHS B3araii. He3paskaroun Ha BayKKi YTUCKH IMPOTH YKPATHCTBA, KpaIlli CHHI
Ta JOYKM Hamii He nuime 30epirany HamioOHaJbHY KYJIbTYpPY, @ W aKTUBHO ii pPO3BUBAIM Ta
nponaryBaid. ToMy B MicT€YKaxX Ta cCelaX MaTPIOTHYHO HAIAIITOBAHI MICIEBI KHUTENl IMOYaIH
00’ €HYBAaTHCh Y TPOMAJICHKiI OpraHi3allii i po3BHBaIM YKpaiHChKE MHCTCIITBO HA TEPEHAaX CBOET
MmicueBocTi. Benuwke 3HaueHHS |y CTaHOBIICHHI HAMiOHAJIBHOI TIAHOCTI, MaTpioTU3My 1
camoigenTudikauii Bigirpaiso yrBoperss y JIbBoBi ykpaiHcbkoro ToBapuctsa “Tlpocsita”, ¢imii skoro
He3a0apoM BHHUKIM Y KOXKHOMY MICTEUKY Ta celli. 3roZoM YTBOPHJIMCS TaKOX IHII KyJbTYypHO-
OCBITHI, MHUCTELIbKI Ta CIOPTHBHI oprasizamii — “PigHa mkomna”, “Coro3 ykpainok”, “Bosn”,
“Kamenspi”, “Cokin”, “Cig”.

AmartopceKe TeaTpajbHe MHCTeUTBO lanmnuuHu mepmoi nojgoBuHHM XX CT. YacTKOBO
mocrmimkyBam O. Kazumupos [8], P. [Tumumayk [13], O. borpkoBckka [2]. My3udHOIO HisSUTHHICTIO
aMaTOPCHKUX TYPTKiB Ta KoJeKTuBiB mikaBuiucs JI. Pomanrok [14], M. Yepemanun [19], O. Boituyk
[1]. 3nauny poOoTy Hax MAOCHIIKEHHSM KyJIbTYPHO-MHCTEIBKOTO >KHTTS B OKpPEMHX ceJlax
TeprominsmuHN 3poduau MicueBi kpaesnasmi b. Casak [15; 16], b. HoBocsmmuit [11], C. Imyxk [7],
b. Many6’sk [12], O. Xopruk [18].

Merta cTaTTi — BHCBITJIUTH TeaTpaibHy W MY3WYHY AisUTBHICTE aMaTOPCHKUX TYPTKIB cena
OctpiB TepHOMINBCHKOIO MOBITY, MPOAHAIi3yBaTH IX CTAHOBJIEHHS 1 PO3BUTOK YHPOIOBXK HEPIIOi
TpetuHH XX CT., OXapakTepu3yBaTW TBOpPYE 3POCTAHHS aMaTOPiB Ta iX BIUIMB Ha KYJbTYPHO-
MUCTEIBKE KUTTS KPato.

3a CBiAUEHHAMH apXiBHHX MaTepialiB Ta MEePiOJUYHOI JIiTepaTypH, aMaTOPChKi TeaTpaibHi i
MY3W4HI TYPTKH JisUTH Maike B KOKHOMY celli TepHomisiay. [leprmicTs 3aliManu Ti cena, ki 0yau
po3TamioBaHi HaiOnmxkdye Oinsg moBiToBHX MicT. Cepell HUX aKTHBHOIO KYJIBTYPHO-MHCTEIBKOIO
nisibHicTIO Hampukinmi XIX — B mepmriéi monoBuHi XX CTONITTSA Big3HA4YMIacs CUTbChbKa TpoMaja
c. OctpiB TepHOMITBCHKOTO TIOBITY.

Ceno OctpiB Ma€e AaBHIO iCTOPIiIO, KA CBIUUTH MPO I'epOidHy OOPOTHOY MEIIKaHIB MPOTH
MIOHEBOJIIOBAYiB, a TAKOX BIJICTOIOBAaHHA Ta 30€peXeHHs CBOIX TpaAWLii, KyJIbTYpPHUX i MHCTEIIBKHX
iHHOCTEH. 3a CBIAYEHHSMH CTapOXWIIB Ta JOKYMEHTAIBHUX DKeped modaTku OcTpoBa CATaloTh
CepennroBivus. [TocTanmo BoHO 3 MicTeuKa, ke 0yIJIo cTapmuM Bix TepHOIOINS 1 po3TanioBaHe TaMm, Je
piunmze Cepera 3aJOMITIOEThCS 3 MiBHOYI Ha miBaeHb [20, ¢. 2]. Yopogosxk XIX i Ha moyarky XX CT.
ceno OyJo 3HaHe 3aBIsKH rpady baBopoBcbKOMY, 32 BKa3iBKOIO SIKOTO HABKOJIO Manaily o0iamTyBaan
MapK 3 TMOTIYKaMH Ta BOJOCTIAIaMH HAa HUX, PO3OHIIN TapHi KIIyMOH, CTBOPHIIN CTaBOK IIJIOIICIO TIOHA
TeKTap 3 OCTPIBIIMH Ta MICTOYKaMH Jjis mporysstHoK [10, ¢. 19]. CnaBuThCs €0 TaKoX BHAATHUMH
JIOABMHU — TPOMAJICBKUMH Ta KYJbTYPHO-MHUCTEIBKUMHU JisiuaMu: ictopukoM Muponom Kopmay0Goro,
noetoM Bacunem SlpmymieM Ta poauHOI0 AHTKIBUX, WICHH K01 3p0OMIN BaroMHid BHECOK y My3HUYHE
1 TeaTpaNbHE KUTTS CeJla Ta OKOJIHIIb.

3a maHUMM apXiBHUX MaTepianiB, CIIbCBKHH OCEpeloK KYyJIbTYPHO-OCBITHROTO TOBapHCTBA
“IlpocsiTa” B OctpoBi 3acHyBaB 31 Oepe3nst 1898 poky orens IBan JIroO6oBu4. KinbkicTh uieHiB
YUTaNbHI cTaHoBWIa 62 ocobm — 47 4onoBikiB 1 15 xiHok [4, apk. 19]. Bmacue, 3 mporo dgacy
po3moyany IisTH W aMaTOPChKi TYPTKH, CTBOPEHI MPH OMY OCEPEIKy, — TeaTpaIbHUA, TyXOBHU Ta
XOpPOBUI.

Y 1901 p. B OcTpoBi GyHKIIOHYBaIH JBAa TPOMAIChKi OyawHKN — unTainbHsA “TlpocBith” #t
KpaMHUI. B 1eil wac m’stepo akTHBHHX MICIEBHX TOCIOJAPIB 3i0panucsi KOMTaMHU 1 KYIWIN JI0
YUTAIBHI KOCTIOMH Ta JIeKopamii JUIs TeaTpaJibHOrO TYPTKa, a TaKOX IHCTPYMEHTH IJIsl OpPKeCTpy
[9, c. 427-428; 4, apk. 19].

poro >k 1901 p. ApaMrypTKiBIli MOYaIH TOTYBaTH IO MTOKA3y MICIEBUM >KHTEIISIM BHUCTaBY
“Ilemena autuHa” Pomana Cypmaua, mpem’epa KoTpoi Mana BigOyTucsa B KiHui yepBHS 1901 poky.
Henerar ¢inii “IlpocBiTi” B TepHONOMNi Y CBOEMY 3BiTi 3a3HAYWB, IO ‘‘aMaTOpPU CJIOBA Ha POIIi BXKE
NOBUBYAJM, PyXU HAyTh II€ HECKIAIHO, aje MOOOIlsAiIM, INO IO KIHIM YEpBHS BUBYATh BCE Ha
BiIMIiHHO” [4, apk. 17].
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Sk cBimyate Marepiamu 3BiTY ocTpiBchkoro ocepenky “Ilpocsitn”, y 1903 p. B cem Bxke
MPAIFOBaB MIIIAHMIA XOP TiJ] KEPIBHUIITBOM Jsika 3 TepHomos IBaHa 3a10p0oKHOT0. 3aBISKH CTApaHHSIM
TeaTpaJbHOTO Ta XOPOBOT'O TYPTKIB Y IbOMY poLi OyJM MpoBeeHi BEUOpHU: B JIMCTONAl — IIaM’sITi moeTa
Ta mpocBituTens rammyan MapkisHa [llamkesuya. [lonoBine mpo “OyauTenst HaIiOHATBHOTO OyXy
BUTOJIOCHB MiCIIeBHI BunTeNs Bacwms Kitasa. Ormiciis BimOyBCst KOHIIEPT, B SKOMY B3SIIH Y9aCTh MiCIICBHIA
MIIIaHUH XOp Ta yYaCHUKH TeaTpaIbHOTO TYpTKa, KOTpi unrtanu noesdii Mapkisiaa [lamkeBnya. Y rpyani
amaTopH OpraHi3yBany (pecTHHH, B 4ecTh cBiTa Mukomnas [4, apk. 21-22].

I3 mucromaga 1906 poky B c. OctpoBi mpu uyutanbHi “TIpocBiTH” TIOYaB MiATH AYXOBHUI
opkectp. KepiBHHKOM TypTKa, SK CBiI4YaTh apXiBHI Marepiand, OyB y4YUTeNb i3 CYCIIHROIO cela
JeHuciB, sIKUi MpUXIKaB HABYATH aMaToOpiB TPH Ha JyXOBUX iHCTpyMeHTax [4, apk. 27]. OueBuaHO,
ne OyB akTuBHUII TpoManchkuii nisy OwmensH bopomieBny, SKuii pa3oM 3 OTIHEM Hocumom
BirommHChKUM 3aliMaBCsl KyJIBTYPHO-OCBITHBOIO [isSUTBHICTIO He Jniie B JIeHHCOBI, a i B iHIIHX
OoKoNMYHUX cenax [15, ¢. 15-17]. 3a iHIUMHU JaHUMH, KEPIBHHKOM IIOTO rypTka mir Oyt Iletpo
Jinny — akTUBHUI 4JieH Ta OpPraHi3aTop IEHUCIBCHKOTO AYXOBOTO opkectpy [16, c. 16]. I3 3ammcis
ToJIOBH OcCTpiBChkoi “IIpocBiTH’™ 3a 3BITHHH piK MOXHaA IOBITATHCS, MO0 “WICHH TYpPTKa YacTo
peneTuiii mpoBOATE caMi i y 3B’513Ky 3 MaJIUM JIOCBiJIOM He BUCTYTamH 1ie Hixe” [4, apk. 27].

HaiiHacuueHimuM cepea IHIIMX BHUSBUBCS TeaTPaIbHO-MY3WYHHUH CE30H B OCTPIBCHKIl
“IIpocsiti” 1908 poxy. BpomoBk poKy akKTHBHO TIpaIIOBaB AyXOBHH opkecTp. KepiBHUKOM OpKecTpy
CTaB MICIIEBHI )KHTENb — rojioBa ocepenky “Ilpoceitn” Muxaiino AHTkiB. Pesynbratn fioro pobotn —
KOHLIEPT, NPUCBSIYEHUN PiUuHMULI BiX AHS HapomkeHHs Tapaca llleByenka, a Takox MukonaiBChbKi
BEUYOPHMIII, MpucBsueHi 40-IITTI0O 3acHYyBaHHsS KyJIbTYpHO-OCBITHBOTO TOBapuctBa ‘“‘IIpocsita”. V
IIFOMY POIli JpaMaTHYHWA TYPTOK ITOCTaBWB Taki BUCTaBH: “‘Bepxomunili” H). KokeHBOBCHKOTO,
“IlpaBma Bce roporw” Ta “Ilemena autuna” P. Cypmaua [4, apk. 32]. Muxaiino AHTKIB npu
MIOCTAaHOBKAaX BHCTaB OCOOJHMBY yBary 3BepTaB Ha iXxHE My3uuHe OQOPMIICHHS. AKEe BOHO 3HAYHO
HOCWJIIOBAIO CIPUHMHATTS JpaMaTU4YHOTO TBOPY 1 HAJaBajlo HOMY SCKpaBIIIOrO CLEHIYHOTO
3a0apBiieHHs. Take MHUCTELbKE JOMOBHEHHS MOXHA OyJl0 BHKOPHCTATH JIMIIE 332 HAsBHOCTI JOOpe
HiATOTOBJICHUX y My3UYHOMY IUIaHI YYaCHHUKIB TeaTpajbHOTO IilicTBa.

Sx Gaummo, yepe3 [Ba POKH MAiSTIBHOCTI JyXOBOTO OPKECTPY HOro y4acHMKH BXe Opaiu
Yy4acTh y MPOCBITSHCHKUX 3aX0JIaX — KOHIIEPTaX, BEUOPHHUIISAX Ta IHIINX MY3HYHHX JIIHCTBAX.

HesBaxkatoun Ha OaiimyXicTh MICIIEBOTO CBsiIeHMKa [BaHa 3aBepyxH, SKUA HE HaATO
[[IKaBUBCA KYJIBTYPHO-MUCTEIBKUM XKHUTTAM TpoManu, y 1909 poui B ceni 3 iHmiatuBn Muxaiina
AHTKiBa TI04YaB JIiATH MIEPKOBHUH X0p. [4, apk. 34].

Ha ocnoBi nepkoBHoro xopy B 1910 poui npu unransHi “IIpocBiTi” opranizyBanu MimaHui
XOp, SKUM TakoX KepyBaB Muxaitmo AHTKiB. Toro » poKy el KOJIEKTHB y35SB y4YacTb ¥
IlleBueHKIBCEKOMY BedOpi, SKWW BimOyBcs 2 TpaBHS B M. TepHomom. KpiM 1e0r0, OCTpiBYaHH
NPOBENM KOHUEPT Ha 4ecTh 315-1 piuHMII Bix JHS HapoKCHHS YKpaiHCBKOTO TeThbMaHa bormaHa
XmenpHulbkoro [4, apk. 36].

[otsar mo my3ukn B Muxaiina AHTKIBa POSIBUBCS 1€ Y AUTIIOMY Billi, a OyTy4r I0OHAKOM, BiH
YK€ HaBYaBCS TPU HA MIJHHUX JYXOBHX IHCTPYMEHTAaxX Ta BHUSBIISIB 3[aTHICTH KEpyBaTh IyXOBHUM
opkectpoM. [lomITOBXOM 10 ONaHyBaHHS TIpU HAa MY3WYHHMX IHCTpyMEHTax OyJlO HaBYaHHA Y
TepHOMIBCHKIHN KITacCH4UHil riMHa3ii, B Kl KyJbTHBYBAIN My3UYHE YKHUTTS W YCUISIKO CIPHUSUIN Y IILOMY
rimHa3ucTaMm. OKpiM XOpy Ta TyXOBOTO OpKeCcTpy, Muxaitio AHTKIB OITiIKyBaBCS T€aTPATBHUM T'YPTKOM,
3I1HCHIOIOYH TIOCTAaHOBKY BHUCTAaB Ta Oepy4H B HUX Y4aCTh 1 SIK aKTop, 1 Ak xopmeticrep (17, c. 22-25).

VY 1910 poui npu octpiBcbkoMy ocepenxy “IIpocsitn” OyB cTBOpeHUit criBounil (BOKaJILHUIA)
ryprok. Hum kepyBaB MiciieBuit sxurens Mocum JIyImuHChKH. YYaCHUKH IbOTO TYPTKA TOTYBAIH
BOKaJbHI TBOpW Ha cioBa Tapaca llleBuenka, Iana ®dpanka, Mapkisna IllamkeBnua Ta iHIIHX
YKpaiHChKHX HOeTiB. Yepes HecTady AOCBiLy WIEHH TypTKa He I3AMIIH 3 KOHIEpTaMH IO iHIINX cenax,
a BUCTYIAJIU JIWIIE Ha KOHIIEPTaX Ta YPOUHUCTOCTAX Y CBOeMYy cemi [4, apk. 38].

AKTHBHA KYJIBTYPHO-MHCTCIIPKA [iSUTHHICTH OCTPIBCBKOI TpOMamy TpHBaja 0 CEPeAVHHU
1914 poxky. 3rogom nouanacsi [lepia cBiToBa BiliHa, i ceno 3pyHHyBaJHM POCIMCBHKI BilickbKa, 3ropiid Bci
rpoMaJickKi OymiBii, B ToMy uucii untanbHs “TIpocBiti”, e QyHKIIOHYBaIM TeaTpalbHUN Ta MYy3HYHI
amaropceki TypTku [9, c. 428]. baraTthox 4YONOBIKIB i MapyOKiB, sKi Opajli ydacTb y KyJIBTYPHO-
MHCTEIFKOMY JKUTTI, MOOLTTI3yBaJIX JIO apMii: KOrock Oysi0 BOMTO Ta MOPAaHEHO, YNMAaJIO 3HUKITH OE3BICTH.
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Ha mowarky 20-x pokiB XX CT., TiclIsi yKJIageHHS MHPHHX JOTOBOpiB, 3emii CXigHOi
lanvuuan Bigivinum no [lonemi. He3Bakaroun Ha rapanTyBaHHs 3 00Ky MMOJBCHKOI BT KYJIETYPHOT
aBTOHOMIi yKpaiHLSIM, THCK Ha YKpaiHCBKY KyJbTypy JIMIIE MOCHJIIOBAaBCA: BinOyBaslacsi HacHIbHA
TMIOJIOHI3AIliSI Kpar, He MO3BOJSUIH BXKMBAaTH ciioBa “Ykpaina” abo “ykpaincekuii”. [lepecmimyBanm
YKpaiHChKi KyJIBTYPHO-OCBITHI, €KOHOMIYHI TOBapHCTBA, YAHWUIN BEIUKI MMEPEIIKON TSI TisUTBHOCTI
MUCTEIBKUX TYPTKIB UM CIIOPTUBHHUX TOBapUCTB. [101BCHKI ympaBHUTENi PO3TIIyMadyyBald MiCIIEBOMY
HACEJICHHIO iXHI mpaBa Ta OOOB’SA3KM Ha TeMep YK€ IMOJIbCHKUX TEPUTOPIAX, HaKa3yBalu
JOTPUMYBATHCS NOJIbCHKHUX 3aKOHIB, MOPAJIbHUX Ta KYJIbTYPHUX HACTAHOB.

[Ticns 3akinuenHs BiiHU B OCTpOBI MOYaIH BiOYJAOBYBATH CHajieHi OyIUHKH, BIITHOBIIOBATH
# Halaro/KyBaTH TIpall0 KOONEpaTWBU Ta KyJIbTYpHO-OCBITHIX ycTaHoB. Ha wicui kopumu
CHOPYAWIN BEJIMKUI OyTUHOK, J1€ PO3MICTHIN KPAMHHMLIO 1 YUTAIBHIO 3 BEIUKUM IPOCTOPHM 3aJI0M 3i
cuenoro [9, c. 428]. Takum umHOM, OctpiBcbka ¢imist “TIpocBiTH” BigHOBWIIA CBOIO iSUTBHICTH Y
1925 pouui [4, apk. 50]. Toro >k poky 3HOBY IOYaIH JisITH TeaTpajJbHUN Ta XOPOBUH T'ypTKH. 30KpeMa,
TeaTpajJbHUN TYPTOK, peneTuuii SKoro BiaOyBajMcs BiJl BHUNAAKY IO BHIIAAKY II0Ka3aB MiCLIEBUM
JKUTEISIM TpH BUcTaBU: “3a 6athka” b. ['pinuenka i “Ilan matictep Kormmurko™ I1. Mypcrekoro (aBidi).
BucraBu apaMrypTkiBimiB 1mopasy BiaBigyBanmu 6nm3pko 200 rnspauis [4, apk. 51]. BigHoBuB poboty
1 MilmaHui Xop miJ KepiBHUUTBOM Muxaiina AHTKiBa.

Y GepesHi 1927 p. ocTpiBchbKa rpoMaja IMiAroTyBajda KOHIEPT, MpUCBsiaeHnd 113-i piaHuUIi
Big aHa HapomkeHHS T. llleBueHka. AKTHBHUM OyB TeaTpallbHHH TYPTOK. YTPOJOBXK POKY aKTOpH
MPEJCTaBIIIM Ha CyJ TJIsAfadiB 1’aTh BUCTaB: “CBaranHs Ha ['onuapiBmi” I'. KBiTku-OCHOB’siHEHKa,
“3a Oarpka” b. I'pinuenka (mBiui), “Ilan maiicrep Komutko” I1. Mypcekoro (aBidi), “Ilan mrykap”
aBropa mig kpunrodiMom I I'. I'. (mBiui), “Csigko i BuxoBaHerns’ M. SIHuyka (mBiui). 3i0pani 3a
NOKa3 BHCTaB KOWITH, a me Oymo 160 3m0THX, cOpsMOBYBaJM Ha OYIiBHHLTBO HOBOTO JOMY
“IlpocBiTu” [4, apk. 52]. Taka TeaTpanpHa aKTHUBHICTh Ta PO3MAiTTs pernepTyapy Oyiu MoB’s3aHi 3
THM, IO OCTPIBCBKI IpaMmrypTKiBmi 3 1925 p. mouanm mepeamuiadyBaTH Yacolnc “AMaTOpCHKUIH
teatp” [4, apk. 53]. CTOCOBHO MaHOTO YacONKCYy BapTO 3a3HAYUTH, 10 B 1922 p. TOBapmCTBO
“IIpocBiTa” yTBOPWJIO OKpEeMYy TeaTpalibHy KOMICilo, sSika KOOpAMHYBala Ta OpraHi3oByBajia poOoTy
aMaTOPCHhKUX TeaTpallbHUX TYPTKIB. 3 Ii€I0 METOI0 YTBOPIOBAIM TeaTpallbHi Oi0NMOTeKH, BHIABAIH
HiIpYYHUKA 3 OpraHi3alii amMaToOpChbKHX TeaTpiB, JAPYKYyBaJld PEKOMEHIOBaHWH pernepTyap i3
BKa3iBKaMH pEXHCEpiB, HOTH A0 BHCTaB, MyOJiKyBajdM MOpagd 3 aKTOPCHKOI Ta PEXHUCEPCHKOI
MaicTepHOCTI, JaBajy BKa31BKH LI0A0 BUTOTOBJICHHS ACKOpALiil, rapaepo0y Ta peKBi3uTy.

Y rpymai 1927 poxy B OcTpoBi BiAOyBCcS KOHIEPT, NPHUCBIYCHHWA YEProBid PIUHUIT
3acHyBaHHs ToBapucTBa “IIpocsiTa”. KoHIEepTHY nporpamy MiArOTYBalH AMTSYUN 1 TOPOCIHN XOpU
Ta AEKJaMaTopH. 3i BCTYIHHM CJIOBOM BHCTYNHMB TOJIOBa MicLeBOro ocepeaxky Muxaino AHTKIB.
Takox BiH AUpHUTYyBaB 000Ma XopaMHy. Y BUKOHAHHI MIIIIAHOTO XOPY MPO3Bydasn TBopH “Horock MeHi
kKo™ 1. JlaBpiBcekoro, “Conre 3axoauts” []. Pozmonscekoro, “Tlpsuis” M. JleontoBuua. [Autsuuii
xop BUKOHAaB micHi “ConoBeliko”, “O# Ha ropi, Tam eHui kHyTs”, “CnaBa xmib6opobam”. Y4acHUKH
MiCIIeBOro TeaTpanbHOro TypTka umranu moesii T. Illepuenka: “Po3pura mormma”, “ Map’sHa-
yepHuis ~, “CoH” ta ypuBok “Byno xonuck Ha Bkpaini...” [4, apk. 56].

1928 pik Big3HauMBCs CBATKYBaHHsIMHU 60-1 piuHULI Bix 3acHyBaHHA ToBapucTBa “IIpocsiTa”.
Y 3B’SM3Kky 3 IUM OCTPIBChKI amaTropW Mdaldd JABa MY3WYHUX KOHIIEPTH, a APaMTYPTKIBII Iif
kepiBHENTBOM Cremana [|3100aHOBCHKOTO MMATOTYyBadd Tpu BUcCTaBu: “Ha mepmii rTymi”
C. Bacunbuenka, “BopoxoOutr” I'. lermuacekoro, ‘“Xmapu” 1. Heuys-JleBuupkoro (nBiui). [o
65-1 piunumi Bixg AHSA Hapo/keHHS mucbMeHHHLI Onbru KoOwisiHchkoi OyB MpoBeACHUH ypOUUCTHI
KOHIIECPT 31 CIiBaMH 1 TaHIIMU [4, apk. 59].

Hanpuxiami 1920-x pokie y Ilompmii HaspiBaja MONITHYHA KpU3a, sKa MpU3BENa 0
migHeceHHst y CximHiii [anmuwmni piskoi omosumii. PaaukanpHO HamamroBaHi yKpaiHLi MOYaau
MPOBOJIUTHU aKIlii caboTaxy MO0 TOJIbCHKOI Biamu: mepepizanu TenedoHHI W TenerpadHi miHii,
CTBOPIOBAJIHM TIEPEITKOIN Ha 3aJi3HMIII, ITiAMATIOBAIA Oy IMHKHY i MalfHO TTOJICHKO1 MEHIIIMHA Kparo. Y
3B 3Ky 3 UM y BepecHi—nucronani 1930 poky monbCchka Biiajia MpoOBeia PEPECUBHY aKIilo MPOTH
YKpaiHCBKOTO HaceseHHs | alnyuHy, sKa OTpuMana Ha3By “‘maunudikamis’ — yMUPOTBOPEHHSL.

Came B 11e#t mepion y micreBift ¢imii “IIpocBiTi” cepen y9acHHKIB CTapIIOro i MOJOIOTO
TIOKOJIIHHS MTOYAIIUCS Herapas/u Ta NEeBHI HEMOPO3yMiHHA. 3 BiImuUcy wieHa ocTpiBcbkoi “IIpocBitn”
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y TOBITOBE CTAapPOCTBO HI3HAEMOCS: ““... IEXTO 3 MOJIOJIi BJIANITOBYE Pi3HOMAHITHI TaHII 1 3a0aBH, AKi
4acTo BiIOYBAIOTHCS 3 MPHCYTHICTIO alKoroiro. Yepes Te 4acTo Taki 3a0aBU 3aKIHUYIOTBCSI CBAPKaMH,
Oiiikamu Ta KojoTHeyamu. OJHOTO pa3y HaBiTh BiOyjacs CTpPUISHHHA 3 peBOJbBEpiB. TOMy MOJIOIbL
He Belle ce0e MPHUCTOMHO, K HAICKHUTHCS TMOPSIHUM JIIOIAM 1 AK 3aBeneHo y ctaryTi “IIpocsitu”.
KpiMm 11p0T0, XTOCH 3 MOJIOAMX MiAPOOMB COO1 KITFOY J0 YHUTANBHI 1 0€3 J03BOJIy TOJIOBH UM HOTO
3aCTYITHHKA XOJSTh TY/H 1 BIAIITOBYIOTh HENPUHHATHI peui. Ha momady ToMy HeBimoMuii 3I0YMHEIB
BHOUI 3a0paBcs 0 KpaMHHUIIi i morpaOyBas ii, BuHicIH TOBapy Ha cymy Omm3bko 100 3motux. J{oOpe,
X0Y 3arac ToBapy OyB BHUEPIAHWK 1 3JJOMHHKY He BHaiocs Oinpine BuHecTH [4, apk. 62]. Takum
YUHOM, MOXKEMO BHUCHYBATH, 110 Cepell MOPSIAHUX Ta BiJJaHUX TPOMaji JitojeH, y ceni Oyau ocolwu,
SK1 pOOHIIN TEBHY LIKOJY PO3BUTKY KYJIbTYPHO-MUCTELLKOTO KUTTS 30KpeMa 1 pemyTauii yKpaiHiB y
TaKi BaXKKi 4acH 3arajioM.

[Momituka marudikailii Mo3HAYMIACh 1 HA JISUIBHOCTI KYJbTYPHO-MHCTEIILKOIO JKHUTTS Celia
OcrtpiB, 30KpeMa Ha Oprasizalii BUCTaB, KOHIEPTIB Ta iHIIMX AiiicTB. [lepea mocTaHOBKOIO KOHLEPTY
YW BHCTaBU KEPIBHHUKH TYPTKiB 3MyIIIEeHI OyJIM MHcAaTH MPOXaHHS MPO MUCHhMOBUH JIO3BiJ ¥ TIOBITOBE
CTapOCTBO, a TO i y BOEBOACHKE YIIPABIIiHHA.

VY 1930 p. akTHBHI amMaTropu NoYaiu 30UpaTHCS B HOBOCTBOPEHOMY TypTKy “PimHa mikoma”,
OpraHi3aTopH i KEpiBHUKH SIKOTO TEXK MiSUIH 3aJisl PO3BUTKY HaliOHAJIBHOI KyJIbYTPH Ta MHCTEITBA.
IlinTBepKEHHSIM IIHOTO € MPOXaHHS TOJOBH TypTKa “Pimuoi mkomwm™ otms Bacuis I'myxosembkoro
Big 29 rpynus 1930 p. no moBitoBoro modimiiHOro BinAinky B ByiHeBi Ha moctaHoBky B OcTpoBi
BuctaBu “besramanna” [. Kapnenka-Kaporo, sxa wama BigOytucs y naHi Pi3nBsHuUX CBAT
7-9 ciuns 1931 p. [6, apk. 45]. Uepe3 kinbka aniB, 3 ciuag 1931 p. amaTopu oTpuManu BiMOBY.
OCHOBHOIO MOTHBAITI€I0 IHOTO CTaB BIAMHC TOJOBH BiIJIJIKYy 3 BiJOMa TOBITOBOTO CTapoCTBa B
TepHONOMi, MOCHIAIOYUCh HAa AOTPUMAHHS MOPSAKY Ta MyONiYHOTO CHOKOIO IICNs MPOBEACHHS
BHCTaBH [6, apk. 47].

He 3mupuBmmcs 3 miero 3a60poHoro, oTerns Bacwb ['myxoBernpkumii 17 ciaas 1931 p. Hanmcas
NpOXaHHS BXXE Y BOEBOACHKE YIMpaBiiHHA B TepHominb. Bapro HaBecTH Killbka peueHb, IOOH
3pO3YMITH HAmoOJIETIMBICTh 1 MAJIKI HAMipH aMaTopiB, SIKi MParHyiId AOMOITHCS JO3BOJIY Ha IiHCTBO:
“pimenns [ToBiToBoro crtapocta B TepHOMOII € 30BCiM O€30CHOBHE, HIYMM HE YMOTHBOBAaHE, a TAKOX
1 HEeCJIyIIHE 1 BUaHe 0e3 SKUX-HeOy b JOCIIIIB B KOHKPETHi# crpasi... Cama IITyKa, SIKy TYPTOK Ma€
BiZIOTpaTy, € HEBUHHOTO 3MICTY 1 Y BiAHOLICHHIO 10 MHUMOI 3arpO3H MOPAAKY 1 MyONiYHOTO CHOKOIO
Taka Oaiayxa, 110 3MicT i He Mir Oyt MoTHBOM, 00 CrapocTtBo [loBiToBe B TepHomom Mamo um
PYKOBOJIUTHCS TIPH 3a00POHI ii BiZOTpaHHI. .

...Bucraa mryku “bBesramanHa” B OcTpoBi Mama BigOyTHcs B JOMIBII, 1€ 3aBCiIu
BiOYyBalOThCSA TOJIOHI BHCTaBH, 1 HIKONM TpPU MOMIOHMX BHUCTaBaX HE 3aKOJIOUyBaHO MOPSAKY i
CIIOKOIO ITyOJIMYHOTO, TaK LIO 1 MiJl IIMM OIVIA0OM HE MAa€ HiSIKMX OCHOB CIIOJIBAaTHCh YU J0TaAyBaTHCh,
1IO € 3arpo3a SIKOTOCh 3aKOJOYCHHS MOPSIKY . ..

...CynpoTu noBuinoro, kpyok Pignoi mkomu B OcTpoBi npocutsb, abu Bucoke BoeBiICTBO B
TepHonoii 3BOJNWJIO B HAamHUCi O3HA4YeHE PIMICHHA CTApOCTBa IOBITOBOro B TepHOMNOMNI 3MISIHO
JIO3BOJIUTH Ha BimorpaHHs i€l mryku” [6, apk. 48—49]. Ha xanb, HeMae BimoMocTel, i BigOyacs
JlaHa BUCTaBa, ajie¢ HaMaraHHs aMaTopiB OyJIM OYEBHIHI.

MoxrBO, Ha 3a00pOHY BHCTaB MOCTIPHSB JIUCT WwieHa “[IpocBiT” mpo HeHaNeXKHY MOPaIbHY
MOBEAIHKY BiABiAyBadiB YHTAIBHI B IIeH Tepiof, ajge WMOBIpHIIIE, IO II¢ Jajia HACHIIKH IMOJITHKA
nanugikamii ykpainiis. Ampke 3a00ponu orpumyBaiu ¢inii ToBapuctsa “IIpocBita” B cenax He TUIBKU
TepHOmiBECHKOTO NOBITY, a i yciel Cxinnoi ['annyunu.

HesBaxaroun Ha 3a00pOHHM Ta TEPENIOHH Yy TPOBEICHHI BHCTAB Ta KOHIIEPTIB, OCTpiBYaHHU
HaMarajiich akTUBHO MPOBOAMTH KYJbTYPHO-MHCTEIBKY HisUTbHICTE. 14 TpaBHs 1933 poky amaropu
opraHizyBanu cBiTo Marepi, sike BigOyiocs B OyIUHKY KOOIEpaTWBU O 7 TOAMHI Bedopa. Y MIHCTBI
Opanu y4acTh JIiTH AOMIKLTBHOTO BIKY Ta IIKOJAPi. 30KpemMa, MKoJsApi untany Bipmii “Csaro marepi”,
“Moi mobaxanus”, “Mos matn” 1O. llIkpymenska, “Ha cBaro maryci” Y. KpaBuenko Ta “B mamuna
nenp” P. 3aBamoBuua. KpiMm pgexknamyBaHHS BipUIiB, IOIIKUIBHATA TOKa3alH CIOPTUBHI BIPaBH,
HiArTOTOBJCHI cmewianbHO 111 MartepiB. KoHuepTHa mporpama 3aBepmiuiiacs TeaTpalbHOIO
KOMITO3HITI€10, VKIIAZACHOIO 3 BipIIIiB, IO JTyHAJIX Ha ITbOMY CBSTI [5, apk. 16].
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16 tpaBHs 1933 p. yuacHUKH rypTka “PimHOI mIKOMM™ MOCTaBWIM BHCTaBY “3a Mpy3iB CBOIX”
[5, apk. 17], a 15 KOBTHA 1IILOTO X POKY B aKTOBil 3anmi Ykpaincekoro OaHky c. OcTpoBa Mmicuesi
JpaMTypTKiBLi TPEACTaBUIN Ha Cy[ IIAJadiB Bl OAHOAKTIBKH: KOME/il0 Ha OJHY Aito “Xod4 pa3 Horo
npasma” I'. Mapycuna i cuenidnuii skapT B omHiit aii “3paskosuii Mmyx” M. Cragunka. 3a 3i6pani 3
BHCTAaBH KOINTH aMaTOPH Majdd HaMip KYNHTH KHUTH I MicrieBoi OiOmioteku [5, apk. 34].
MarepianpHy 0a3y aMaTOPChKOTO KOJUICKTHUBY TaKOXX IIOMIOBHIOBAIM HOBUMH JCKOPaIlisiMH 1
TeaTpaJbHUMHU PEKBI3UTaMH.

KepiBHUKH qpaMrypTKa mpy miadoopi pernepTyapy 3BepTalid yBary HacaMIlepea Ha IiKaBiCTh Ta
NOMYJISIPHICTh T1’€C Cepell MICHEBOr0 HACEJICHHS, a TaKoX Opali J0 yBaru ixHE HaIiOHAJIBHO-
naTpioTHYHE i MPOCBITHHULIBKE cHpsiMyBaHHs. KokHa BUCTaBa amaTopiB Mana MI0Ch CBOE HEIIOBTOPHE
1 3aXOIUIIOI0Ye, Ipa KOXKHOTO akTopa Oyna BHpa3HOIO il aHcamMOJeBOIO, HAlOBHEHOIO BiOUyTTSAM
JIpaMaTyprii aBropa.

Uepes pi3HOMaHITHI MOMNITHYHI Ta COLiadbHI Herapa3Au B HACTYMHHUX TPU POKU KYJIBTYPHO-
MUCTENbKa IisUTbHICTh OCTpPIBUaH HE Bif3HAUWiacid SKHUMHCh OCOOJHMBHMH TMOJisMHU. TeaTpaibHi
BHCTaBH HE TOTYBaJIM, HC MAOYM BJIACHOTO 3ally, ¢ O MOTJIM BiAOYyBaTHCS PETETHINI 1 BUTOTOBIISTH
KOCTIOMH Ta Jekopaiii. AKTUBiCTH ciibcbkoi “TIpocBiTH” pa3oM 31 CBIJOMHMH MICIICBUMH
MEIIKAHISIMUA 30Mpajid KOIITH Ha KYIIBIIO BIACHOIO OYIWHKY 3 MPOCTOPUM 3aJOM 31 CIIEHOI IJIS
[I0Ka3y TeaTpajbHUX BHUCTAaB, My3MYHHMX KOHLEPTIB i3 BUCTYIIOM XOpYy Ta IyXOBOTo opkectpy. Ha
JKaJib, Yepe3 1movatok J[pyroi cBiTOBOI BiliHU IJIaHAM OCTPIBYaH HE CYTUIIOCS 30yTHUCS.

Hanpuxinmi 1938 — na mouatky 1939 poxy ocTpiBCcbKi JpaMTypTKiBLi peryJIsipHO BiIBidyBaniu
ceno Yepnuxis. Tam BoHM Maiu 3MOTy moKa3aTH psj Buctas: 20 nmucromana 1938 poky — “Tecrament”
A. loromiBa, 11 rpymas 1938 poky — “Kar i mHiu” (aBTop HeBimommii), 9 ciuns 1939 poky —
incnenizarito moemu “Tamanis” T. [lleBuenka, 11 ciuns 1939 poky — “Kymu Bitep Bi€”
C. Bacunpuenka, 23 kBitast 1939 poky — “3abaBa” (aBTop HeBimomuii), 28 tpaBHs 1939 poky — “Hazap
Cronons” T. llleBuenka [4, apk. 70].

VY ueil mepiox OCTpiBYaHM HE TNPHUINWHSAINA TAaKOX MY3WYHY MisUIbHICTB. Y cemi Jisuin
qosIoBiuMii Ta MimaHuid xopu. Jo HuX Hanexxanu 56 oci6. dupurenrom xopy OyB Borman AHTKIB —
CUH JOBrOJITHROTO rojoBu “TIpocBiT” i KepiBHHKA MY3UYHUX TYpTKiB Muxaitna AHTKiBa. OCKIIbKH
XOPHCTH 3aBXIIU CITIBAIM HA OOTOCIYKIHHIX Yy LEPKBi, Xop OyB 3icmiBaHHi 1 MIOPOKY OpaB ydacTs y
KOHILIEpTaX, IPUCBSIYCHUX PIUHULI 3acHYBaHHs ToBapucTBa “[IpocsiTn”.

Borman MuxainoBud AHTKIB yCHaJKyBaB TalaHTH Bij OaThka Mwuxaiina i cTaB He TUTBKH
BIJIOMUM MY3WYHHUM JisT9eM Yy Kpai, a i MPOBITHIM aKTOPOM YKPaTHCHKHUX MPOodeCciifHIX qpaMaTHIHuX
teatpiB. Ille 3 ronux nit Borman AHTKiIB OyB 3amr00JeHHMU y JIiTEpaTypy, XOpOBHIl CHIB, Ipy Ha
MY3UYHUX IHCTPYMEHTaxX — TiTapi, MaHAONiHI, MiTHUX QyXoBHX. JI0 My3WYHOrO0 BHKOHAaBCTBA OYIH
TakoX 3anydeHi fioro cectpu Ombra, Okcana i Opat Muxaiino. Yci BOHH CITiBad B XOpi Ta Oynu
y4acHHKaMH MiCIIEBOTO TeaTpaibHOro ryptka [17, c. 28].

[lono nyxoBoro opkectpy, To B 1937 p. Hum kepyBaB OmensH Onucwko [4, apk. 80]. Bin
NpaIioBaB 3 UM KOJIEKTUBOM Jjuime pik. Omicis opkectp odonuB borman AHTKIB. 3a cIpusHHS
HeOalily’)kuX [0 [BOr0 HampsMy MHCTENTBAa MICIEBUX MEIIKAHIIB JUIS OPKECTpy NpUadann
17 iHCTpyMEHTIB, BapTicTh sSkuX ctaHoBmia 300 310THX: 2 renikoHu, 1 6apuToH, 2 TeHOpH, | anbTiBKY,
3 gyerpy6wu, 2 xiapHeTH, 3 ¢inerensropau, 1 xopHer, 1 OyOoH i Taperni. YUacCHUKH OpKecTpy rpaid Ha
BECLIIISAX, TTIOXOPOHAX, (hecTHHAX, MPH MEPKOBHUX MPOIIECisIX Ta Bimnmpasax [3, apk 93].

Ha moyarky 1940-x pokiB TeaTpaiibHE Ta My3HUYHE KUTTS OCTPIBUAH YXKe HE PO3BHBANOCS TaK
aKTHBHO SIK y TIOTIEpPEHI POKU. 3 MPUXOAOM Yy CEJIO PAASHCHKOI BIaJH AiSUIBHICTh KyJIBTYPHO-OCBTIHIX
Ta MHCTEILKUX yCTaHOB Oyja 3a0OpOHEHa, BCIO YBary Biajia 30Cepe/DKyBaia Ha “moOyIIOBi CBITIOTO
MaOyTHBOTO”, B IKOMY YKpalHCBKii HalliOHATBHIN KYJIBTYPi Ta MUCTEITBY MICIIsl IPAKTHYHO HE OyJIO0.

TakuM 4MHOM TeaTpajbHa Ta My3WYHA AiSIbHICTH OCTPIBCHKOI TpOMaiy B MEpioj MepuIoi
TpeTHHHU XX CTONITTS MOKa3aJla BEUKUI TOCTYT Y KyJIbTYPHO-MUCTELBKOMY KHUTTi TepHOMIILCHKOTO
moBiTy. He3Bakaroum Ha BaXKKi MEPHIETIl TOrO Yacy, amMaTopy aKTHBHO PO3BUBAIN HAIIOHATLHY
KYJIBTYPY: JEMOHCTPYIOUM MEIIKAHISIM Pi3HOKaHPOB1 BUCTABU 1 OPraHi30BYIOUM KOHLIEPTH Ha YeCTh
3HaMEHHUX JaT Ta BiIOMHX NPEICTaBHUKIB YKPAiHCHKOI KyJbTypH. YCs IS IisSUIbHICTh (hopMyBaia B
HAceJICHHS CIPaBXHIO JIO0OOB 1O CBOTO Kpar Ta MiAHIMaia piBeHb HAI[IOHAIBHOI TiTHOCTI #
aTpioTU3MY.
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VK 378. 147:792.028
Hinear buyenko
TEXHOJIOI'ISI HABUAHHSI MAMBYTHIX AKTOPIB TEATPY

Y cmammi Oocniddiceno mexHonoeio HAGUAHHA MA GUXOBAHHS MAUOYMHIX AKMOPIE
opamamuynozo meampy. Buoxkpemneno memoou, 3acobu ma gopmu, wo cnpusioms CMAHOGIEHHIO
npogecitinozo 0ifua cyeHu OpaMAmuyHo20 meampy, 3 SACOBAHO 3HAYEHHA NOHAMMA ‘‘MexHON02is
Hasuanua”. 30ilCHEHO MOHIMOPUHE CUCMEM NPOGIOHUX OiA4ie Y 2any3i meampaibHO20 MUCMeYmed
w000 Ni020MOBKU MAUOYMHIX aKmMopie ma OXapakmepuzo8ano CIMyniHb ixX 6Nau8y Ha NCUXoqizuyHull
PO3BUMOK MAUOYMHBO20 aKmopa.

Kntouoei cnosa: akmop, opamamuunuii meamp, mexHoj02is, HA8YAHH, BUXOBAHHS, MPEHIHE.

Hunean Buuenko

TEXHOJIOTUA OBYUEHUA BYAYIIUX AKTEPOB TEATPA

B cmamve uccrnedosamna mexwonocus obOyueHuss u ocnumanusi OyOywux aKmepog
opamamuyecko2o meampa. Buvloerenvi memoovl, cpedcmea u opmvl, Komopvie CHOCoOCMEYIom
CMAHOBNEHUIO NPOPECCUOHANLHO20 Oesimensi CYeHbl OPAMAMUYECKO20 meampd, 6blACHeHO 3HAYeHUe
nousimusi  “mexunonocus odyuenusn”’. Ocywjecmenen MOHUMOPUHZ CUCmeM B8edyuux oOesmenei 6
obnacmu meampanbHO20 UCKYCCMBA MO N0020moeKe 0y0ywux axmepos u 0Xapaxmepuzo8aHvl
cmenenb ux 6IUAHUS HA NCuxo@usuyeckoe pazsumue Oyoyujeeo akmepa.

Knwuesvie cnoea: axmep, opamamuueckuil meamp, MeEXHOIO2Us, 00yueHuUe, 8OCNUMAHue,
MpeHuHe.
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