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XOPOBE BUKOHABCTBO SIK IPEJAMET JOCJIKEHb:
OCHOBHI KOHIEIILIII, TO3ULI{, TIXOIN

Y ecmammi pozenanymo nowupeni ¢ mysuxosnagcmei Konyenyii y 2any3i meopii ma icmopii
XOp0o6020 BUKOHABCMEBA, 30IUCHEHO aHANI3 [ XApPAKMepUCmuKy OCHOBHUX dACHEeKMi8 XOpo802o
suxonascmea. Hazonoweno, wo 6 cyuachiti meopii’ xopooeo suxornascmea He 8upobieHO CRilbHO20
nioxXo0y 00 PO3YMIHHA U cCUCMeMaAmu3ayii Xopoeo2o GUKOHABCMBA K YINICHO20 A8UWd, WO ICHYE 5K
CamocmiliHa IHMOHAYIUHA NPAKMUKA.

Kniouoei cnoea: xopoge 6uKOHABCMBO, BUKOHABEYD, IHMOMYBAHHS, MEOPYA NPAKMUKA,
BUKOHABCHKA MAUCMEPHICTb.

10aunsa MacjieHHHKOBA

XOPOBOE UCIIOJTHUTEJBCTBO KAK IIPEJMET UCCJIEJJOBAHUAA:
OCHOBHBIE KOHIEIIIHUH, ITO3UINU, ITIOAXOIbI

B cmamve paccmonmpernsvl pacnpoCcmpaHeHHble 6 Mysbmoee()eﬁuu KOHYyenyuu 6 obnacmu
meopuu U ucmopuu Xxopoeoco UcCnojHumelbCmed, OCYWEeCmeseHbl aHalu3 U xapaxkmepucmurka
OCHOBHbIX ACNEKNnoe6 Xxoposo2co UCNOJIHUmMeENbCnEd. OmMelleHO, umo 6 CngeMeHHOIZ meopuu xopoeoco
ucnojiHumeiabcmed He eblpa60maH0 e0UH020 No0xX00a K NOHUMAHUIO U cucmemamusayuu xopoeozo
ucnojiHumenbcmead KAk  YeaoCmHo20  A6J1€HUA, OHO  cywlecmeyem KAK camocmosmelbras
UHMOHAYUOHHAA NPAKMUKA.

Knroueeswie cnosa: Xopoeoe UCNOJHUMENbCMEBO, UCNOJHUmMENb, UHMOHUpOBAHUe, meopdiecKkas
npakmuka, UCNOJHUMENbCKOE MAcmepcneo.

Yulia Masliennikova

CHORAL PERFORMANCE AS A SUBJECT OF THE RESEARCH:
BASIC CONCEPTS, ATTITUDES, APPROACHES

This article dwells upon the common musicological concepts concerning the theory and
history of choral performance. The analysis and description of the main aspects of choral
performance are carried out. It is emphasized that the modern theory of choral performance has not
developed a common approach to understanding and systematization of choral singing as an integral
phenomenon that exists as an independent intonation practice.

1t is generally admitted that Ukrainian contemporary choral performance is an integral part
of national culture. Its fundamental significance is determined by the traditions of the past, as well as
by its full-blown flowering nowadays. The mindset formation and cultural identity of Ukrainians in
general are related to choral performance and wider choral art. Unlike any other art form or genre
choral art as a vivid manifestation of the spiritual essence of national phenomenon has participated in
the formation of Ukrainian statesmanship in the political sense.

Undoubtedly, choral performance turns out to be the vital environment of the rise of choral art.
In a point of fact, choral performance is a secondary musical activity, which manifests itself in the form
of artistic interpretation as the implementation of composer s conception. Exponents affect the listener
with the specific means of musical expression such as tempo-rhythmical, agogic, dynamic, intonational,
timbre, articulatory means of sound. Specific means of choral performance include: synthetic character
(connected with the word), the specificity of the instrument (vocal), collective principles and the
conductor as an essential basis between the composer and the exponent (which affects the listener).
Therefore, the classic triad ‘“‘composer-exponent-listener” is transformed into ‘“poet-composer-
conductor-exponent-listener”. Conducting skills are divided into two levels of performance: director,
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choir (transference of the material by the conductor through the exponent). The exponent is the
interpreter, as its implementation is guided by his own interpretation of the musical image and the
presence of specific means of musical expression, which are necessary according to him.

1t is worthy to note that performance art exists as an independent creative practice, which is
also a means of consolidation, restoration and improvement of human musical abilities and
achievements. Performance as a process of implementation of composers intention set to the lyrics
and the way of its transmission into sound form is the objective reality of a composition. So, the main
function of performance art being the intonation practice is to convert the written discourse into oral.

Despite the considerable body of musicological studies which reveal various aspects of choral
performance — choral schools issues and traditions, the problems of conductor manual techniques,
technical issues of vocal and choral intonation, psychological principles of the interaction between a
conductor and choir members and others — none of the research involves the consideration of modern
Ukrainian choral performance as an integral phenomenon that exists as an independent intonation
practice and has an extensive internal structure, representing different forms of communication
activity being sensitive to environmental changing factors.

Taking into consideration the fact that the choir is a complex musical organism and its
operation depends not only on the conductor, but also on the exponents, their practical and creative
collaboration, there is a strong need of complex development of work-specific action communication
skills of the choirmaster.

Thus, the problems of choral performance lies in the following aspects: the classification and
systematization of performing phenomena, performance as a phenomenon of style; performance as a
kind of intonation; performance as artistic and creative activities, performance as a field of technical
mastery forming. Choral Performance is considered by modern researchers, primarily as a specific
kind of musical performance and a school.

Key words: choral performance, exponent, intoning, creative operation, technical mastery.

XO0poBe BHKOHABCTBO € OJIHUM 3 PI3HOBHUJIIB MY3WYHOTO BHKOHABCTBA, B OCHOBI SIKOTO —
3aKOHOMIPHOCTi, TpUTaMaHHI s OylIb-SKOTO IHIIOTO MY3HYHO-BUKOHABCHKOTO MHCTEIITBA.
BpaxoByroun TOH (akxT, 110 XOPOBUI KOJEKTUB — 1€ CKIAIHUI My3WYHHI OpraHi3M, a iioro pobora
3aJIe)KUTh HE JIUINE BiJl JUPUICHTA, a W BiJl BUKOHABIIB, IXHHOI MPAKTUYHO-TBOPUOI CHIBIpAIl,
BUHUKA€E TIMTaHHA TPO HEOOXiTHICTh KOMIDIEKCHOTO PO3BUTKY OCOONMBUX  JisIIbHICHO-
KOMYHIKaTHBHHUX HaBUYOK XopMeicTepa.

Ile mnwuranHs ckuagHe 1 OararoacmekTHe. Oxpemi MWOro acmekTh pPO3KPUBAIOTHCS Y
3aralbHOTEOPETUYHUX TPAIAX, TPUCBIYCHHX TNpodiemMam BuKOHaBcTBa — Onpru Karpuu [5],
Brmamucnasu bimoyc [1], Haramii XKaitBoponok [3], Tersuu 3incekoi [4], Tersam Bepkinoi [2];
MpaLsx, Mo PO3KPUBAIOThH MOHATTS X0poBoi 1mikoiu [1aBna Koanuka [6]; npaiisix, y sSIKUX pO3TJIsTHYTO
SIBHII[E XOPOBOTO iHTOHYyBaHHs Bikrtopii Muxaiinenp [10]; poboTax, MmoB’si3aHUX 3 JOCIIIKESHHIM
KOMYHIKaTHBHUX €JIEMEHTIB XOpOBOTO BUKOHaBcTBa Tersan Kopooku [8].

MeTta crarti — npoaHai3yBaTH MOIIMPEHI MYy3WKO3HABYI KOHIICIIii, ITO3MUILI, ITiXO0/IH,
CIpSIMOBaHI Ha JOCIIKSHHS SIBUII[A XOPOBOTO BUKOHABCTBA.

BukoHaBCTBO sIK KOMYHIKaTHBHE SIBHIIE € OONACTIO peai3allii Ji€BOro MOTEHIialy My3HKaHTa.
BuxonaBchKHit TIpoIieC iCHY€ Y B3aEMOIIi TPHOX OCHOBHHX CKJIQIOBUX: 1) My3W9HHUI TBip; 2) 0co0a, sKa
Horo BUKOHYE; 3) ocoba, sika ¥oro cripuiimae [8]. Onbra Karpuu okpecnuina 1eid mpomec Kpi3b nNpu3my
SIBUII]A 1HTOHYBAHHS, SK ‘‘NEPIIOIHTOHYBaHHSA—TIEPCIHTOHYBaHHS—CIIBIHTOHYBaHHs . OcTaHHE, Ha i
JlyMKY, Ma€ 3HaYCHHS JOCTOBIPHOTO BUKOHAHHS, SIKE TIOBHICTIO BIIIIOBIZIA€ 3alyMy aBTOpa, XapaKTepHE
IHTEPaKTHBHUM 3B’S3KOM KOMIIO3UTOpa Ta BHKOHaBIs. CIpPOEKTYBaBIIM L0 “Tpiaxy” B IDIOIIUHY
MY3WYHOTO CTHJIIO, MY3HMKO3HABEIlh 3alpOIOHYBala IMOHATTS “HECTHUJIBOBOI MY3WYHO-BUKOHABCHKOI
iHTEepIpeTanii” Ta “‘CTHIILOBOI My3UYHO-BUKOHABCHKOI iHTEpperarii” [5, c. 8].

BukoHaBChbKE MHUCTEITBO SK OCOONHMBY TBOPYY MPAKTHUKY PO3TIIAHYJA Y HH3II CBOIX POOIT
Tersna Bepkina. BoHa omucana BUKOHABCTBO SIK MPOLEC BTIJICHHS MOKJIAICHOTO Ha MUCHMOBI HOCIT
KOMITO3UTOPCHKOTO 33alyMy Ta crocoOy Horo mepemadi y 3BykoBii ¢opmi Oytrs TBopy. Ha mymky
JTOCITITHAII, OCHOBHA POJIh BUKOHABCHKOI MISITEHOCTI TOJIATAE Y TIEPETBOPEHHI MICHMOBOTO TUCKYPCY
B YCHHUH, IO TOCTAa€ MPAaKTUKOI aKTyaJIbHOTO 1HTOHYBaHHs. 3a cioBamu 1. BepkiHoi, akTyanbHe
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IHTOHYBaHHS 0a3y€eThCs Ha IHAUBIAYATHHOMY “HOCBiJli CHOIVISAAHHS Ta MiANOPSAKOBYETHCS CITYXOBIH
IisUbHOCTI.  My3HMKO3HaBelb PO3IVISIHYJa OCHOBHI CIIOCOOM 1 3aKOHOMIpPHOCTI  (pOpMyBaHHS
BHUKOHABCHKOI KOHIICTIIIii, [0 PO3YMIEThCS HEIO K IHTCHIIHHUE akT [2, ¢. 15].

Haraumnis KaitBopoHOK 3a3Ha4mia, M0 Y My3UYHOMY BUKOHABCTBI YCBiZJOMJICHHS 3MiCTy TBODY,
HOTO 1IeHHO-CEMaHTUIHHUX, KOHCTPYKTUBHUX, BUPAKATHLHO-XYIOKHIX 03HAK BiIIrpae KIIOUOBY POJIb.
UinkHe Miclie, Ha AYMKY OOCIIAHHMII, Y IIbOMY HPOIIeCi MMOCigae BUKOHABEIb, OCHOBHI (DYHKIIIi SKOTO
MOJISITAlOTh Y TEXHOJIOTIYHOMY Ta XYIOXKHBO-TII3HABATHPHOMY OCBOEHHI TBOPY 1 TBOPYO-XYIOKHBOMY
fioro BHKOHaAHHI. SIKicTh BUKOHAHHS IUX (YHKIH 3aJ€KUTh Bil OCOOMCTOCTI BHUKOHABIIA, HOTO
NPUPOIHUX 3aJaTKiB, TEXHIKO-BUKOHABCHKUX 1 TBOPUMX 3/10HOCTEMH, SKOCTI TEOPETHYHOT IMiATOTOBKH,
a TaKOX JIOCBily BUKOHABCHKOI NisTbHOCTI |3, ¢. 10].

My3uuHe BUKOHABCTBO SIK CHUCTeMYy (YHKIIIOHYBaHHS Ta B3a€MOJii My3WYHOI OCBITH W
KOHIIEPTHOI IisSUTBHOCTI oxapakrepu3yBasia TersHa 3iHChbKa. ABTOp HAroJoCHmia, MO BUKOHABCTBO SIK
PI3HOBU TBOPYOI AISUTBHOCTI JIa€ 3MOTY PEajli3yBaTd HOTHUH TEKCT Yepe3 MYy3UYHO-KOMYHIKAaTHBHY
CHiBIpaIto cy0’€KTiB My3HYHO-BUKOHABCHKOTO TIPOIIECY — aBTOPA, BUKOHABIA Ta cliyxada, JIe OCTaHHi,
“BCTyHArOun y MiaJior” 3 HOTHHM TEKCTOM (KOMITO3HUTOPCHKUM 3aTyMOM), PO3KPHBAIOTH XYITOKHBO-
ineliHi penomeHu My3uku [4, c. 8].

[Ipobnemaruky BUXOBaHHS XYIOXKHBOI MaWCTEPHOCTI y BUKOHABCTBI JIOCII/DKyBasia
Biamucnasa bimoyc. Bona po3misHyia My3WdHO-BHKOHABCEKY MaWCTEPHICTE SK SKiCTh 0COOMCTOCTI,
110 POPMYEThCS B TpoIieci MPOQITiArOTOBKU Ta BUKOHABCHKOI JIsNIbHOCTI, BUSBIISIFOYM BUIIUHA PIBCHb
yMiHb, HAaBUYOK Ta iHTeprperaniinoi TBopdocti [1, c. 5]. CTpykTypa MY3UYHO-BHKOHABCHKOI
MaiictepHocTi, Ha AyMKy B. bimoyc, oxommoe Taki KOMIIOHEHTH, SK TEOPETHYHHH (My3H4yHa
TPaMOTHICTB), XYIOXKHIM (Tlepemada eMOINIHHOTO 3MICTy TBOpY), TEXHIUHHUU (piBEeHb BOJIOIIHHS
npuiioMaMy BUKOHABCTBA), CyCIIIBHO-TICUXOJIOTIYHUH (KOMyHikauiinuii) [1, c. 6].

“ImeanpHe” Ta “eramoHHE” AK crenu]iuHi KaTeropii My3WYHO-BUKOHABCHKOTO MHCTEITBA
nmocmignna Mapis KononoBa. Ha mymMKy My3HWKO3HABIISI, 3ByKOi/iealii BUKOHABCTBA (00pa3 abCONOTHO
i7IeaTbHOTO BUKOHAHHS, KOTPUH BHHUKAE B YSIBI BUKOHABI SIK B3ipellb) 3aliMarOTh YiJbHE Miclle Y
(¢opMmyBaHHI 1HOMBIIyaJbHHUX IHTEPIPETALIHHUX 3pa3KiB BUKOHAaHHSA. B mporeci iX CTBOpeHHs Ta
(hyHKITIOHYBaHHS BaXJIMBY pOJb BHUKOHYIOTh YIOPSNKOBAaHI B CYCHIILHOMY PO3yMiHHI KaHPOBO-
CTHJILOBI €TaJIOHM BUKOHABCTBa [7, c. 10].

XopoBe BUKOHABCTBO — II€ BUJ| MYy3MYHOI'O BUKOHABCTBA, (DyHIAMEHTAIIbHI 3aKOHOMIPHOCTI
KOTPOTO € aHaJIOTIYHUMHU OyIb-SKOMY iHIIOMY Pi3HOBHIOBI MY3HMYHOTO BHKOHaBCTBa. Hampwukian,
XOPOBE MHUCTEITBO € BTOPUHHOIO MY3UYHOIO €10, METa SIKOi — IHTEPIIPETAaIlisl TBOPUO-XYIOKHBOT iel
KOMIO3UTOpa. BHKOHaBenp BIUIMBAaE Ha cilyXada dYepe3 3acoO0M My3WYHOI BHPA3HOCTI: TEMIIOBO-
PUTMIUHI, aroriyHi, IHTOHAMIW{HI, AWHAMi4Hi, TeMOpoBi. BomHOYac, XOpoBe BHKOHABCTBO Ma€ Psif
crieruivanx BiuactuBocTedl. Cepen Hux Oxcana Cyxembka 3a3Haunjia CHHTETUIHHM XapakTep
(3B’5130K 31 CIIOBOM), crienndiKy “BUKOHABCHKOTO IHCTPYMEHTapir0” (BOKal), KOJEKTUBHUH XapaKTep
TBOPYOCTI ¥ HASBHICTh IUPHUICHTA SIK CIOIYYHOI JJAHKH MK KOMIIO3UTOPOM Ta BHKOHABIIEM. TakuM
YUHOM, y XOpPOBOMY BHKOHaBCTBi, 3a cimoBamu O. Cyxempkoi, KjJacWyHa Tpiaga “KOMITO3UTOP—
BHUKOHABEIb—CIIyXad~ 3MIHIOETHCS TEHTAN0I0 “‘TMOET—KOMIIO3UTOP—IUPUTCHT—BUKOHABEI[b—CITyXad”, a
MUCTEITBO KEPYBaHHS XOPOM OXOILTIOE BHKOHABCTBO KEpPIBHMKAa Ta BHKOHABCTBO XOpYy (Iiepemavy
TBOPY IUPUTSHTOM Yepe3 BUKOHABIIS, KOTPHUI BUCTYMAE iHTeprpeTaropoM [12, c. 5].

OcCoOIMBOCTI XOPOBOTO BHKOHABCTBA SAK CHEIU(IYHOTO BHIY XYIOKHBOI isSTIBHOCTI
BucBiTIMiIa CriTiana dearopa. 3 onIsAay Ha Te, 1[0 XOPOBE BUKOHABCTBO ICHYE B TPiaji “KOMIIO3UTOP—
BHUKOHAaBEIb—CITyXay”’, BOHA c(hOpMyBalia TPU OCHOBHI MPOOJIEMHU: TPAIUIlil i HOBATOPCTBA SIK CUCTEMH
B3aEMOBIUIMBY  “‘KOMIIO3UTOPCHKA 1/esS—BHKOHABEIh , B3a€EMUH MK XOPOBHM MHCTEITBOM 1
CYCIIJIbCTBOM, TBOPYOIrO MPOTUCTOSHHS MK KOJICKTHMBHMM Ta IHAWBIIyaJbHUM TBOPYHM
camoBupakeHHsM. C. Dearopa jana BU3HAYCHHS TOHATTS “‘BUKOHABEIh~ Y KOHTEKCTI XOPOBOTO
MUCTEITBa, a caMe SIK CYKyITHOCTI My3HKaHTIB-CITiBakiB (KOJIGKTHB), B KOTPOMY KOXKHa TBOpYa JIaHKa
Mae€ CBi My3WYHHHA CMaK, iHAWBIAyaTbHAN TBOPYUH MPOSB Ta “TOYEPK”’, BIIACHHUMA CBITOTIISA, OAUCHHS
o0pa3y W TpakTyBaHHS SIK JITEpaTypHOTo, TaKk i My3WYHOro oOpa3y TBOpy. TBopua cmiBIpans
JMUPUTEHTa 1 BUKOHABISI MOXIIMBA B CHPHUATIMBIA IICHXOJIOTIYHIN arMocdepi, 32 YMOBH €THOCTI Y
PO3YMiHHI Ta TpaKTyBaHHI MY3WYHOTO JDKEpelia, BUKOPHUCTaHHI CIenu(igHuX 3aco0iB MY3HUIHOI
BupasHocTi [14, c. 1]. JlocmimHui akiieHTyBaja yBary Ha IHUTAHHAX, SKi CydacHE XOpOBE
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BUKOHABCTBO CTABUTH NEpel KOJEKTHBaMH, HEOOXiAHOCTI MEPETBOPEHHS CIiBaKa y MHUTISI, 34aTHOTO
Ha BJIACHY IHTEJICKTyaJbHY 1 TBOPUY iHILIaTHBY.

OCHOBHI eTany Ta YUHHUKU PO3BUTKY BOKAaJIbHUX OCHOB YKPaiHCHKOI'O XOPOBOT'O BHKOHABCTBA
po3nIsiHyna y npausx Bikropis Muxaiinens. Bona nana BusHaueHHsS criequiku BOKAIbHOI poOOTH y
XOpi, OIMcaa MOXIMBI METONM METOIWKH IIOMOJIAHHS BOKAJIBHHMX TPYIHOINIB IS XOpPMEHCTEpiB,
OOTpyHTYBaJIa TEXHIYHO-BOKAIBHI OCHOBH XOPOBOTO cmiBy Bij daciB KuiBcekoi Pyci (mpuxomchkuid,
[IEpPKOBHOCIIOB’STHCHKHI CITiB) A0 ChOTONEHHA. JlOCTiTHUIA BU3HAYMIA TP MEPioAN TOKOPIHHUX 3MiH
TEXHIYHO-BOKAIbHUX IOCTYJATiB XOPOBOI'O MMCTELTBA: JOIAPTECHY EIOXY, €NOXy BIUIMBY 3aXiIHHX
MY3WYHUX CTHJIIB Ta €MOXY ChOTOACHHS (TMONICTWIICTHKY). [lapTecHuil cTuib, Ha ii JyMKY, CIpUSB
MOZLTY XOPOBOTO MUCTELTBA HA IIEPKOBHE Ta CBITCHKE, 3yMOBHBIIM BHHHKHEHHS BOKaJbHO-XOPOBOT
OCBITM Ui PI3HMX BiKOBUX Kateropid. Hacrymumii “ctpnOok” y mpodecioHamizamii BOKaJIEHOTO
BUKOHABCTBA BiZIOYBCS ITiJ] BIUTMBOM ITaJiiChKOT Ta HIMENBKOI My3WYHUX KyabTyp. Lllykaroun YnHHUKA
BIUIMBY Ha BOKaJIbHY TEXHIKY, JOCIIIHHILS MPHUHIILIA IO BUCHOBKY, IO TAKUMHU OYIIH: CTPYKTYypa XOpy,
YKaHPOBO-CTHJTICTUYHI BUMOTH Ta BUKOHABCHKi 0COOMMBOCTI MeBHUX xaHpiB [10, c. 8].

XopoBe BHUKOHABCTBO SK (hEHOMEH TBOpPYOI B3a€MOii HA TPUKIIAAI KHiBCHKOI XOPOBOI ITIKOJIH
nociiaus [laBno KoBamuk [6]. Ha #ioro nymky, cyTh ii TBOpUOI CIpsSIMOBAHOCTI TIOJISITae y crienudivnii
CHCTEMi TEXHOJIOTTYHO-BOKAJIbHOI, MY3MYHO-IIEAATOTIYHOI, BHMKOHABCBHKO-TIEATOTIYHOI  IiTOTOBKH.
TonoBHUMY YMHHMKAMU 1HIWBIIYAITBHOCTI XOPOBOTO BHKOHABCTBA KHUIBCHKOI ITKOJM BiH BU3HAYHB 171E10
HaIllOHAJIBHOT ieHTH(DIKAIlIT XOPOBOTO BUKOHABCTBA, CHHKPETH3M aKaJIEeMIUYHHX Ta JEMOKPATHUHUX 3aca]
1 BUCOKY TBOpUY MaHCTEpHICTb [6, . 8]. ABTOp IOBIB, IO “TBOPUMIi 3B’A30K” Y CHCTEMI B3a€EMOCITIBIIPAI
“yuuTens—ydeHp’, “XymoXHi KepiBHUK—XOPOBHH KOJEKTHB” MICTUThCA Y TpodeciiHuX mocTynarax,
Jiaio3i cy0’€KTiB CITIBIIpaIli, CHCTEMI KOMYHIKaTHBHAX YHHHHKIB 1 3aC00iB, sSKi 0OYMOBIICHI ITO3UTHBHO
HAJIAIIITOBAHOK OCOOMCTICHO-TICUXOJIOTTYHO0, TBOPUOIO CHiBMpariero [6, c. 14].

OTxe, XOpoBe BUKOHABCTBO € OAHUM 3 PI3HOBHIIB My3UYHOI'O BUKOHABCTBA, B OCHOBI SIKOTO, 3
OJTHOTO OOKY, MICTATBHCSI 3aKOHOMIPHOCTI, PUTaMaHHi 0yIb-IKOMY 1HIIIOMY MY3HYHO-BHKOHABCHKOMY
MHUCTENTBY, 3 IHIIOIO — BIACHI CHENU(IUYHI PUCH 1 BIACTHBOCTI. SIK KOMYHIKaTUBHE SIBHILE
BHUKOHABCTBO € 00J1aCTIO peati3allii JieBOro MmoTeHIially My3UKaHTa i MOXKe OyTH PO3TJISTHYTE SIK:

1) crierudivanil pi3HOBU iHTOHALIKHOTO TPOIECY “TepIIOiHTOHYBaHHSI—TIEPEiHTOHYBaHHI—
crniBinronyBanns” (O. Karpuy);

2) ocobnmBa TBOpYA MPAKTUKA aKTYaIbHOTO IHTOHYBaHHS, 10 HAPOIKYETHCS K IHTCHLIHHUN
akt (T. Bepkina);

3) TexXHOJOTIYHE Ta XYIOKHBO-TII3HABAIILHE OCBOEHHS TBOPY 1 TBOPYO-XYAOXKHE HOTO
BukoHaHHs (H. XKaiiBopoHOK);

4) My3UYHO-KOMYHIKaTHBHA CIIBIpans CyO’€KTiB My3WYHO-BUKOHABCHKOTO TMPOIECY —
aBTOpa, BUKOHABIIA Ta ciyxada (T. 3iHchKa).

OmHUM 3 BaXKIMBHX AacleKTiB BHUKOHAaBCTBA € (OpMyBaHHS My3HYHO-BHKOHABCHKOT
MaiCTEpHOCTI SIK SIKOCTI OCOOMCTOCTI, IO BMHUKA€E B Mpoleci NpoQmiAroTOBKH Ta BUKOHABCHKOI
IUSUTBHOCTI, BUSBIISIIOYHM BUINWHN piBEHb YMiHb, HABUYOK Ta iHTeprpeTamiiHoi TBopuocti (B. binoyc).
UineHe Micue y (oOpMyBaHHI IHIWBIIyalbHHX IHTEpPHpETALiMHUX 3pa3kiB BUKOHAHHA 3aliMaloTh
3BYKOi/lealli BUKOHABCTBa, 30KpeMa, 00pa3 abCOMIOTHO i/1eaJbHOr0 BUKOHAHHS, SIKMI BUHUKAE B YSBi
BUKOHABIIA sIK B3ipenb (M. KonoHoBa).

XopoBe MUCTEITBO € BTOPUHHOIO MY3HYHOIO JMi€f0, MeTa sKOI — IHTEpPHpeTaiiss TBOPYO-
XyAOXKHBOI 11T Kommo3utopa. BoHo Mae HU3Ky crienudiyHUX BIACTUBOCTEH, 30KpeMa, CHHTETHYHHUN
xapaktep (3B’S130K 3i CJIOBOM), crieli(iKy “BHKOHABCHKOTO iHCTpyMEHTapilo” (BOKaN), KOJEKTHBHUI
XapaxTep TBOPYOCTI i HAsBHICTb TUPUIEHTA SK CIIOMYYHOI JAHKU MK KOMIIO3UTOPOM Ta BUKOHABLIEM
(O. Cyxerpka).

BukoHaBCbKHMI Cy0’€KT XOpPOBOTO MHCTELTBA — L€ CYKYIHICTh MY3HKaHTIiB-CITiBaKiB
(KONeKTHB), B AKOMY KOXKHA TBOpYa JIaHKA MAa€ CBIM My3WYHHUI CMaK, iHAMBiAyalbHUI TBOPUHUH NMPOSB
Ta “Tovepk”’, BIACHUM CBITOIIAN, OadeHHS 00pa3y W TpaKTyBaHHS XYIOKHBOTO 00pazy TBOPY
(C. demropa).

OCHOBHI eTany pPO3BUTKY BOKaJbHUX OCHOB YKPaiHCHKOTO XOPOBOI'O BHKOHABCTBA MOXYTh
OyTH BHU3HAYCHI SK JOMapTecHa eroxa, eMoxa BIUIMBY 3aXiTHUX MY3WYHUX CTHJIIB Ta eImoxa
cporofieHHs (momictuiictuka) (B. Muxaiinens).
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OpHiero 3 HaWOUIBII MPEACTABHUIIBKUX BHKOHABCHKO-XOPOBHX INKiT YKpaiHH € KHiBChKa,

chopMOBaHa i/Ie€l0 HANIOHAIBLHOI iMeHTU(DIKALT, CHHKPETH3MOM aKaJeMIYHUX Ta JEMOKPaTHUYHUX
3acaj i 3acazamu BUCOKoi TBopyoi MarictepHocTi (I1. KoBanuk).
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